




















Apt 15’ 


“ARIETY 

































































Published Wevkly at 154 West 46th Street, New York 36, N. ¥., by V. ty, 
Entered as second class matter December 22, 1905, at the Saat tee 


«» under the act of ch 3, 


COPYRIGHT, 1953, BY VARIETY, INC., ALL RIGHTS RESERVED 


Annual subscription $10. Single copies, 25 cents. 


Post Office at New York, N 1879. 





6 


NEW YORK, WEDNESDAY, APRIL 15, 1953 


PRICE 25 CENTS 





VOL. 190 No. 








Agencies Grazing Mountain Pastures 


In College Try 


Major talent agencies are now+ 
shopping around for mountain 
summer resorts where they can 
spot some of their fledgling talent 
for the entire season in the hope 
that they can develop repertoires 
and possibly make the break for 
video in the fall. Feeling is that 
if the agencies can get talent, writ- 
ers and choreographers working to- 
gether for a season, then acts and 
possibly complete packages will be 
born. 

The Morris office has taken that 
step in spotting Dick Shawn and 
Pat Carroll at Camp Tamiment, 
Tamiment, Pa., for the entire sum- 
mer. Both are regarded ds promis- 
ing newcomers in the Morris sta- 
ble. They'll be working there with 
radio and tele writers Danny & 
Doc Simon, choreographer Lee 
Sherman and producer Moe Hack. 

Morris office figures that past 
history may repeat at that spot. 
Tamiment, it’s recalled, was instru- 
mental in developing Max Lieb- 
man, producer-director of the NBC- 
TV “Your Show of Shows.” Lieb- 
man worked there for many years. 

Green: Mansions, Warrensburg, 
N. Y., is also being spotted as a 
hideout for promising acts, writers, 
songwriters and others. Ernest D. 
Glucksman, producer of the Don- 
ald O'Connor, Martin & Lewis and 
Ben Blue layouts on NBC, was 
signed from that camp. 

Feeling among all the talent of- 
fices is that any fresh comedy name 
has a chance on tele. . 


R&H Taking 
Over Boston 


Now Rodgers & Hammerstein 
are taking over Boston. Having 
more or less taken title to Broad- 
Way for the last 10 years, they’re 
about to have shows playing in 
the Hub for 11 consecutive weeks. 

Parade starts next Monday (19) 
_ en “Oklahoma” opens a sched- 
er two-week stand at the Co- 
— there. It will be the ump- 
teenth return for the original 
rd Rodgers-Oscar Hammer- 
si ren 2d collaboration, then titled 

a We Go,” which tried out in 

. On just 10 years ago. Although 

: musical is booked for a fort- 
Py the engagement could be 

; nded if business warrants. 

. n the latter case, there’d be two 
tad Ht shows in the Hub con- 
a ro. ly, as the new musical, “Me 
a uliet,” is slated for a three- 

tryout stand at the Shubert 











to Develop Talent 





Laughton as ‘Duveen’ 


Hollywood, April 14. 

Charles Laughton, after a cycle 
of legit readings, returns in a full- 
length play next season, to star in 
the title role of ‘“Duveen.” 

Sam N. Behrman is dramatizing 
his “profiles” on the New York and 
London art collector which he 
first did for The New Yorker and 
later published in book form by 
Random House. Paul Gregory will 
produce. 


Solons Vote RCA 
Color TV System 
Ready for Public 


By JOHN HORN 


Princeton, April 14. 

A special color TV_ broadcast 
utilizing compatibie RCA equip- 
ment and signal specifications re- 
cently approved by the National 
Television System Committee, an 
all-industry group, was viewed to- 
day (Tues.) at the David Sarnoff 
Research Centre of RCA here by 
members of the House Committee 
on Interstate & Foreign Com- 
merce. Rep. Charles H. Wolverton 
(R., N. J.), who heads that body, 
was accompanied by representa- 
tives of the Federal Communica- 
tions Commission and the press. 

In the personal opinion of chair- 
man Wolverton, the demonstration 
proved the system is “ready for the 
public.” A major portion of the 


(Continued on page 51) 








Picnic,’ ‘Town,’ ‘Colonels’ 
Cop N.Y. Critics’ Plaudits; 
Theatre Guild’s Two Wins 


“Picnic,” by William Inge, was 
named best play of the season yes- 
terday (Tues.) by the N. Y. Drama 
Critics Circle meeting at Hotel Al- 
gonquin. “Wonderful Town” was 
rated the best musical and “Love 
of Four Colonels,” by Peter Us- 
tinov, the best foreign play. All 
three winnahs were correctly fore- 
cast last week by VARIETY. 

In the balloting, 11 of the critics 
cast their votes for “Picnic,” four 
were for Arthur Miller’s “The Cru- 


MERGHANDIOING 


THES TO TALENT 


First major step toward creation 
of commercially sponsored in-per- 
son shows was taken last week 
when the William Morris Agency 
and Cappel, MacDonald & Co., a 
premium and sales incentive firm, 
made an agreement which calls 
for the talent agency to be repre- 
sented by the merchandising con- 
cern in the industrial field. It’s 
the first direct tieup between show 
business and industry for bigtime 
in-person entertainment, and one 
which puts the major names of the 
show biz world at the command 
of industrial giants. 

Hitherto, industrial concerns 
such as General Motors, Westing- 
house, General Electric, Servel 
and a few others which have 
staged traveling shows, have done 
so through their advertising agen- 
cies. With the WM-CM tie, top 
producers and top talents will be 
harnessed to industrial sales. 

It’s envisioned that this type of 
show business will eventually be 
instrumental in reviving vaude- 
ville. It’s expected to be only a 
minor difference from _ playing 
what was once the Keith-Albee or 
Loew circuit to playing the Gen- 

(Continued on page 79) 


Berle’s 356-Whiz 
. New Vegas High: 














Deal is being set for Milton 
Berle to go into the Sands Hotel, 
Las Vegas, July 16. Salary under 
discussion, $35,000 weekly, is ex- 
pected to set a new high in the 
gambling resort’s payoffs. Pre- 
viously, Las Vegas inns had an 
agreement to stay within a $15,000 
limit. However, in recent months 
this has been extended to $20,000. 
Berle would supply surrounding 
talent for his two-week show. 

While Berle may be just a rumor 
to Las Vegas which has no TV, the 
Sands as well as other resorts de- 
pend upon visitors for the bulk of 
their revenue. 


Over the Ceiling 
Hollywood, April 14.. 
The price ceiling for acts playing 
Las Vegas is definitely off as far 
as Las Vegas hotels are concerned, 
according to some agents here. 
The $15,000 ceiling on acts was 
agreed to be unenforceable some- 
(Continued on page 64) 








Towns Lid Off? 





USTRY-BACKED ‘STAR CIRCUIT 





Figure 9-12 Legiters (With ‘Can-Can, 
Juliet’) To Last B'way Summer Grind 





Maggie T. Nixes Cafe Date 


London, April 14. | 

Margaret Truman, has_ turned | 
down an offer to star in a West 
End cabaret during the Coronation 
season. Offer was made by cable 
by Alfred Barnett, joint operator, 
with his brother, of the Embassy 
Club. 

He received a reply from Mil- 
dred Shagal, v.p. of Kenneth Allen 
Associates, appreciating the offer, | 
but explaining that Miss Truman | 
will not be in Europe during the | 
summer. 


Zanuck Briefs Ike 
On Sockier Pix 
Program Abroad 


Washington, April 14. 
Visit of Darryl Zanuck to Wash 
ington last weekend ties in with 
the Eisenhower Administration 
study of a plan to remove the 
Voice of America and other for- 
eign information programs from 
the State Dept. and to create an 
independent propaganda unit. 
The plan is being considered in- 
side the State Dept., by the White 
House staff, by two Senate com- 
mittees and by the propaganda 
agency itself. 








+ 





_ Zanuck, invited here by the 
President, under whom he served 
in the North African campaign of 
World War II, sat in last Friday 
(10) with two top level Govern- 
ment committees and then’ con- 
ferred with Ike Saturday morning. 


(Continued on page 70) 


Land, Sky, Sea Cops 
‘Guard’ Godfrey Troupe 
For Fla. Originations 


Miami Beach, April 14. 

Arthur Godfrey took over the 
town this week, arriving with a 
staff of 60 to stage radio-tele series 
of his shows through Friday, turn- 
ing the swank Kenilworth Hotel 
into what amounts to a complete 
indoor-outdoor video station. With 
him came the imposing of the tight- 
est “security” regulations since 








visits of ex-Pres. Truman to this 
(Continued on pagé 79) 





Broadway is figured likely to 
have a minimum of nine and maxi- 
mum of 12 legit shows running 


ithrough the summer this year. 


That’s a slightly better prospect 
than for 1952, when nine entries 
managed to continue through the 
hot months. 


The nine virtual sure things this 
year include “Dial M for Murder,” 
“Fifth Season,” “Picnic” and 
“Seven Year Itch” as straight 
plays, and “King and I,” “Wish 
You Were Here” and “Wonderful 


Town” as musicals, with the in- 
comiag “Can-Can” and “Me and 
Juliet” as added starters with 


enough advance sale to guarantee 
all-summer runs. 


Strong candidates for spanning 
the brutal July and early-August 
doldrums include “Porgy and 
Bess,” probably “Hazel Flagg,” 
both musicals, and “My 3 Angels” 
as a_ S&straight-show prospect. 
Among the outside bets are figured 
“Time Out for Ginger,” “Chil- 
dren’s Hour” and possibly “Moon 
Is Blue,” the latter two having 
shown new stamina recently with 
two-for-one assistance. “South Pa- 
cific’ and “Guys and Dolls” are 
vacating town for four and six 
weeks, respectively, for road en- 
gagements. 

Last year’s summer -stayers were 
“Moon Is Blue,” “Fourposter” and 
“Male Animal” as the only straight 


shows and “South Pacific,” “Guys 


and Dolls,” “King and I,” “Pal 
(Continued on page 64) 


Fisher's ‘Anytime 
Ist ‘Golden’ Disk 


Although the most consistent hit 
producer for RCA Victor over the 
past two years, Eddie Fisher has 
just turned up with his first 1,000,- 
000-copy seller in “Anytime,” a 
click early in 1952 but which has 
been selling consistently ever since. 
Award of the gold-plated disk to 
Fisher will probably be made this 
week on stage of the Paramount 
Theatre, N. Y., where the singer is 
headlining. 

Most of Fisher’s other topsellers, 
such as “Wish You Were Here,” 
“Lady of Spain,” “Forgive Me,” 
“I’m Yours,” “Downhearted,” 
among others, have averaged be- 
tween 500,000 to 800,000. Fisher's 
newest coupling of “I’m Walking 
Behind You” and “Just Another 
Polka,” got going this week with a 
250,000 advance order, one of the 
biggest ever for Victor. 
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‘Official’ Pix-TV Mating Set for Fall 


With ABC’s MPAA Film as Clincher 





The most “official” mating of4— 


Hollywood and television yet takes 
place next fall upder auspices of 
the Motion Picture Assn. of Amer- 
ica over the American Broadcast- 
ing Co.’s facilities. It’s to be the 
long-projected filmed TV_ series, 
probably at first spearheaded and 
emceed by Eric Johnston, presi- 
dent of MPAA, and utilizing two 
or three film clips from current 
production of all the major studios 
whose membership comprises “the 
Johnston office.” 

The deal which ABC prexy 
Robert E. Kintner finalized re- 
cently on the Coast officially ties 
Hollywood into the TV picture, 
whereby video will become a regu- 
lar trailer for the film industry. 

ABC is set to lens the pilot film 
for the MPAA’s institutional TV 
show. Proposed format for the 
half-hour program has been pre- 
sented to the companies and now 
awaited is the okay of the dis- 
tribs’ ad-pub directors, who are to 
meet this week. 

Cost of the pilot stanza is figured 
at $10,000 and should not go high- 
er, since the bulk of the program 
will be taken up by the pic ex- 
cerpts. Stars of the pix will round 
out the airets with brief appear- 
ances, eventually taking the emcee 
spot. 

ABC will pitch the completed 
pic to sponsors. It’s understood 
that some bankrollers have shown 
interest in the idea already, but 
if no sponsor can be found, or if 
the completed film isn’t what the 
distribs had in mind, the whole 
project will revert to MPAA for 
reappraisal. 

If no hitch develops, the trial 
reels roll within a couple of weeks. 
Setup as planned would involve no 
expense whatever to the studios. 

Following Johnston and _ the 
players, the action will be a co- 
hesive exposition of what Holly- 
wood has to offer, keying the clips 
with the release dates. Thus, the 

(Continued on page 32). 





Minevitch’s Private Plane 
To Paris at Auto Rates 
Via His Gallic Charm 


How Borrah Minevitch, owner of 
the Harmonica Rascals bearing his 
name (with which he hasn’t ap- 
peared for many years), charmed | 
the French Line into transporting 
his private plane to Paris for the 
same cargo rate as a tourist auto- 
mobile is a saga in showmanship 
selling and characteristic Gallic 
pride. Obviously, the passenger 
plane consumes as -much space in 
a hold as several automobiles, but 
when Minevitch turned on the 
charm—that he wanted “to see my 
beloved France from on high, and 
not on wheels like every casual 
tourist’”—he melted the hearts (and 


(Continued on page 25) 


Vanderbilt's UJA Film 
Author-lecturer Neil Varfderbilt 
this week signed with the United 
Jewish Appeal to make a full- 
length lecture film on Israel. 
He’ll start work on the pic fol- 
lowing his filming of the Corona- 
tion in London in June. 
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‘Unsubsidized’ U.S. Pix 
Get Congressional Plug 


Washington, April 14. 
Strong plug for the unsubsidized 
American film industry and its im- 
pact on the world has been placed 
in the Congressional Record by 
Rep. John J, Dempsey (D., N. M.). 
“This American industry,” he said, 


“has the peculiar distinction of be- 


ing the only one of its kind in the 
world which is not subsidized by 
its Government. All other coun- 
tries subsidize their film industries 
but the American industry brings 
dollars back to the United States. 
I think it merits commendation. 
“American films have an extra- 
ordinary impact on social and eco- 
nomie attitudes in all parts of the 
free world. The fact that Soviet 
Russia and ‘other Iron Curtain 
countries bar American films from 
exhibition in their theatres is mute 
testimony of the effect and influ- 
ence our pictures have on the peo- 
ple who view them, Actually our 
motion pictures are the greatest 
salesmen of America, its demo- 
cratic processes and its products.” 


N.Y. Theatre Wrassles A 
Hassle: Does It Or Its © 
Employee Claim Jewelry? 


An unusual hassle centering 
around the finding of lost property 
in a theatre has developed in N.Y., 
where a court ruling will eventual- 
ly determine whether the finder (a 
theatre employee) or the theatre is: 
entitled to final possession, if no 
claim is made for the lost object. 
Principals involved are the Ray- 
bond Theatre Corp., operators of 
the Normandie Theatre on 57th 
St.; Barry Boad, a former assistant 
manager of the house, and the N.Y. 
Police Dept. The lost object is a 
jewel bracelet, said to be valuable, 
but its exact worth is ‘undeter- 
mined. 

Bond reportedly found the brace- 
let last October. He allegedly held 
on to it for 10 days; did not re- 
port its finding to the top echelon 
of Raybond, and turned it over to 
the police. Following a waiting 





| period of six months, time allowed 


before the finder can claim lost 
property, Bond was reportedly no- 
tified by the police that he could 
pick up the bracelet. It was at this 
point, last Wednesday (8) to he 


(Continued on page 70) 


Showfolk Aid Palsy Drive 


‘Nine more show business reps 
last week agreed to serve another 
year as co-chairmen of United 
Cerebral Palsy’s national cam- 
paign committee, according to na- 
tional chairman Bob Hope. 

Aides in the drive to raise 
$7,500,000 are Jack Benny, Milton 
Berle, Bing Crosby, Arlene Fran- 
cis, Jinx Falkenburg McCrary, 
Jane Pickens, Kate Smith, John 
Cameron Swayze and Jack Webb. 
Fourth annual campaign kicks off 
May 1. 
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Bids Swamp Lanza 
Since M-G Break 


Hollywood, April 14. 
Musie Corp. of America, which 
represents Mario Lanza, says it has 
been swamped with offers from 
radio, television, concerts and mo- 
tion pictures since Metro an- 


“nounced termination of its contract 


with the singer-actor Friday (10). 
Agency spokesman said that the re- 
straining order obtained by Metro 
last fall prohibiting Lanza from 
working elsewhere doesn’t apply, 
now that he’s a free agent, accord- 
ing to MCA legalites. He also de- 
clared that Lanza agreed to start 
working on “Student Prince” May 
5, and the next he heard was that 
the studio was dropping him. 

Metro’s long hassle with Lanza 
came to a climax Friday with the 
studio firing the singer “for various 
reasons.” Among the reasons, ac- 
cording to a Metro spokesman, was 
“Lanza’s notification that he would 
not report for work in ‘The Stu- 
dent Prince’ unless new demands 
not compatible with his contract 
were met.” 

There had been trouble between 
the singer and the company for 
nearly a year. It came to a boil 
last September when the studio 
filed a $5,195,888 damage suit for 
refusal to report for “Prince,” and 
asked for a court order restrain- 
ing Lanza from working elsewhere. 
Later he agreed to start the pic- 
ture on May 5. 





Balaban, Paley Named To 
Israel O’Seas Corp. Board 

Barney Balaban, president cf 
Paramount, and William S. Paley, 
hoard chairman of Columbia 
Broadcasting System, are among 
the directors of Israel Overseas 
Corp., waich has been set ur t6 
invest in the development of in- 
Gcustrial enterprises in the State of 
Tsrael. 


Outfit’s registrat‘ion statemert 
covers $1,600,000 of capital stock 
and $3,400,000 of 20-year deben- 





tures, , 











Berle—History of Then & Now TV 


That a TV milestone has been passed will be realized on Sept. 
22 when Milton Berle—no more singing Texaco servicemen, no 


more Texaco Star Theatre—returns on NBC-TV under General 


Motors sponsorship. 


The Berle-Texaco relationship, which began five years ago, is 


almost a history of television. 
When Berle started with the 


Texas Cc. in 1948, there were 


about 1,000,000 sets in use. Today there are 23,000,000. B s 

pay has gone from $2.500 a show to $17.500. _— 
In the 1948-49 season, no one was sure of television’ 

So Berle doubled in radio for one season. nn 


For three seasons, Berle was 


Mr. Television, some 20 rating 


points ahead of the rest of the pack, with the alltime tele ratin 
high, an 80, reached in November 1948 (when mobs Seemed ten 
front of television stores on Tuesday nights). He slipped to almost 
20th in. the 1951-52 season, with the hypo of Goodman. Ace and 
a large staff of writers bringing him back to this season’s top five. 
. From a weekly show, Berle went to three out of fo 

and is scheduled for two of three next sshd 


season. 


Television time and talent (for eight stations) cost $10.000 a 


week back in 1948. As Texaco bows out in 1953, time and talent 


costs were $110,000 a week (for over 60 stations). 


What of the Texas Co.? Priced out of television, it will pause t 
catch its breath. Next season Texaco will not bankroll a eee 





C 6775 SUNSET BLVD. 
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on a local basis, 


show on either television or radio, 


It will merely buy time spots 
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| Structive to see some of those ancient flat pictures that used to be 









FORECAST BY ARTHUR MAYER 


I dreamed that it was 1960 and that the motion pictur i 
had hit a new all-time low. Exhibitors, even in thy were ot te 
and wailing. Many of them were in such reduced circumstances that 
they were still driving their 1959 Cadillacs. Seven long years had 
passed since they had first looked at the future through rose-colored 
glasses, courtesy of the Polaroid Co. Film rentals, which, during the 
halcyon days of 1954 had mounted to 70%, were now denounced as 
excessive by Wilbur Snaper, permanent president of Allied, and even 
circuit spokesmen balked at 90% for roadshows with admission prices 
raised to $5. The newspapers were filled with reports of theatres bein 
converted into aerostations for interplanetary planes, but there a 
awe | mention = = eavenaed seating capacity afforded by the 
mushroom growth of eight screen drive-ins, oscopi ins an 
10-mile off-shore submarine dive-ins. ~ pr Sop-ins and 


The television interests, under the inspired leadership of Leonard 
Goldenson of ABC-United Paramount-RKO-Loew, had ‘set as their 
goal a television set in every room of every house. 150 million of their 
infernal internal machines were already installed and they were 
multiplying like rabbits. Most of the sé« were of the new flexg 
constructo type patented by Matty Fox so that they could be exe 
panded or contracted to fit the entire side of anything from a ball. 
room to a bathroom. They all had the new ‘NBCBS color system 
sound effects by Brandt, Inc. and the Sino-More Stereoscopic attach. 
ment particularly adapted for bedroom use. Most families had the 
new Phonyvision installation which, when a dime was dropped in the 
baby’s piggy bank, could bring them the daily rushes from Lippert 
Goldwyn and other leading producers. , 


Something had to be done to save the industry as it had been 
saved in 1953 by 3D and in 1956 by the Smellies (invented 30 years 
ot tga 3 -_ ony, ae by Arthur Mayer in his perennial best 
seller, “Merely Colossal,” regular price $3.50, autographed ie 
$2.50—advertisement). — 


As usual, it was Spyros Skouras who led the rescue drive. Spryos 
having beaten off Green in 1953, Gray in 1955, White in 1957, was 
now having “tzouras” with both Black and Blue. At simultaneous 
dinners in the Metropolitan Club of every American and Greek city 
he announced that every 20th Century-Fox picture hereafter would 
be photographed on the Touchoscope process. 

The feelies at last were a reality. No longer would you merely 
have Marilyn Monroe in your lap and breath her intoxicating per- 
fume (courtesy of Stalkin), you would now be able to intimately 
caress her. Charlie Einfeld came through with a brilliant new slogan 
for the occasion—“Movie Movements Are Better Than Ever.” And 
Mr. Nicholas M. Schenck stated that Metro was closely in touch with 
Touchoscope. In his behalf Howard Dietz announced in Variety that 
the picture had no problems which a new dimension could not cure, 


| Is This a System? | 


The dementia of 3-dimension days was dwarfed by the hysteria that 
followed these pronunciamentos. Within a week, every company in 
Hollywood was publicizing its own superior new system and intimating 
that all other systems were stinkers. Universal had the Feelie-Jeebies: 
Warner, the Touch-and-Run system; Columbia, the Cohn and Moan. 
United Artists based its campaign on advertising reading “The UA 
touch will make you Youngstein.” Y. Frank Freeman pleaded in vain 
for the Paramount Pinch process by which the inventoried film in 
the vaults of producers, valued at one billion dollars, could be sal- 
vaged. Overnight the publie declined to attend any films that they 
could not feel as well as see and smell. 

At the height of the panic, however, the National Censor Board 
which had been established by an amendment to the Constitution 
after the State Boards were declared illegal, stepped in. It ruled that 
films establishing a personal contact with performers ranging in sex 
appeal from Ma Kettle to Francis, were lascivious, lewd and indecent 
and could only be shown in houses with uniformed chaperones oc- 
cupying every third seat. The industry seemed doomed. All work came 
to a standstill in Hollywood and everyone, except relatives, were drop- 
ped from the studio payrolls. Theatre business disappeared completely, 




















cae in Bob O’Donnell’s theatres. Eric Johnston flew back from Pago- 


| A Guy With a Tall Memory | 
At this juncture, some simple soul suggested that it might be con- 








exhibited back in the early 1950s.. A few desperate exhibitors made 
the rash experiment. The results were sensational. Even good. Mil- 
lions of people smashed their stereopticon, scented television sets and 
rushed back to the theatres to see the oldies. Dozens of decrepit old 
house managers, no longer sufficiently agile to get out of the way 
=. yd stampede of incoming patrons, were run over and crippled 

Overnight, every studio in Hollywood had to be retooled. Manv of 
the great negatives of the past had already been junked or allowed 
to disintegrate. Wise oldtimers, however, like Adolph Zukor and 
Arthur Krim, unearthed some half-forgotten pictures such as “The 
Greatest Show on Earth” and “High Noon.” Sales departments imme- 
diately raised film rentals on these specials. All of the former execu: 
tives were re-employed in Hollywood and paid their back salaries 
Ser interest. Exhibitors dusted off the ragged remnants of their 
obby hold-out ropes. The Government reinstated a 40% admissions 
tax to replace the 20% one abolished in 1953. The operators union 
insisted on four men in every booth, with double overtime because 
the difficulties in relearning how to project flats. The only pic- 
ures they continued to project deep into the auditorium were Jane 
Russell's and Silvana Mangano’s. The only odor was that of the films 
themselves and the whole industry settled down to enjoy another 
boom until the next crisis should raise its prosperous head. 
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SEE PIX-T0-1 





Watch That Film Flood 


The inevitability of more and more new prodact being re= 


leased for TV is now almost an immediate certainty. The new 
poxoffice dimension of 3-D has created a windfall, in turn, for 
television. Inexorably, a flood of 2-D pix—choice flatties—will 
follow the decision by the nation’s exhibitors to tool up for 
widescreen and 3-D pix as the more certain lures into their 


theatres. 


There are other manifestations of an even more direct mating 


of Hollywood with video, even 


though now an arch-enemy of 


the b.o. An “official” Motion Picture Assn. of America program 
series, for TV,.under commercial sponsorship, is primed to “show- 


- 


case” the new pf... on telescreens as a lure for getting them into 
the cinemas. The American Broadcasting Co, is packaging that 
show for the fall. Ed Sullivan’s “Toast of the Town” showed the 
way for utidzing a high-Nielsen vaudeo as a trailer for new 


Hollywood product. 


Thus, even as 3-D is arching its torso for the big boxoffice 
kill, the flatties still command premium attention on telescreens. 


With 20th-Fox forecasting the inevitability of wide- and third- 
dimension new film product, there comes the coincidental har- 
binger that the “old-fashioned” 2-D product will become in- 
creasingly available for home telescreen consumption. | 


Video is hungry for this sort of product. It is still a seller’s 
market for Hollywood to loosen some of its more recent film 


output for video. 


As theatres tool up for the new dimensions, the appeal of the 
flatties will diminish. It is expected that in a year 1,000 deluxers 
will have converted to CinemaScope, and that 500 a month 
thereafter will be the ratio until 3,000 or 4,000 key situations 
are fully equipped. And presumably it will favor playdating only 


the new dimensionals. 


Comes the flood of film from the production line to TV. The 
seller’s market can veer overnight to the buyer’s market, and 
Hollywood’s vaunted axiom that “we are sitting on a billion 
dollars’ worth of assets” may find these frozen assets difficult to 
thaw into convertible cash. Whoever is the first major to open 
the celluloid dikes, others will not be far behind. 


This calls for a firm hand in the rationing of such valuable 
film resources for the sudden benefit of TV, not so long ago, and 
still, the arch-enemy of the b.o.—remember? Prudent judgment 
and firm counsel should keep in mind that the sudden bounty 
may prove an even greater menace from the new TV medium 


than the relative current dearth. 


Abel. 





Arbitration Revival Seen Result 
Of Senate Small Biz Hearings 


Revival of 
backed by a strong recommenda- 
tion from the U. S. Senate, is 
seen as the outcome of the Senate 
Select Committee on Small Busi- 
ness probe of industry trade prac- 
tices. Committee hearings open 
today (Wed.) in Washington, with 
members and leaders of Allied 
States Assn: appearing before the 
Senate body. With the possible 
exception of Allied, both exhib 
and distrib quarters feel that the 
Senate body will strongly suggest 
that the industry get together and 
work out its own differences. The 
Motion Picture Assn. of America 
and Theatre Owners of America, 
both staunch advocates of an ar- 
bitration system, are of the opinion 
that the talks will be revived un- 
der Senate prodding. 

However, Allied, which has been 
most instrumental in instituting 
the Senate investigation, has indi- 
cated that it will not take a part 
in further arbitration talks unless 
the question of film rentals are 
part of the discussion and sub- 
ject to. inclusion in an arbitration 
plan. Allied has further charged 

(Continued on page 24) 


Europe Reaction to 3-D 
Not So Spectacular, Sez 
Starr After 5 Wks. There 


“TI think the people in Europe 
will be more discriminating in ap- 
proval of the new devices in 3-D 
and widescreen, and the first re- 
Sults will be less spectacular.” 


View was expressed Monday (13) 
by Theatre Owners of America 
prexy Alfred Starr, who just re- 
turned from a five-week jaunt 
abroad. Starr’s opinion is based 
on a visit to England, France, 
Spain, Italy, Greece, Austria and 
Turkey. 

TOA topper acknowledged that 
foreign exhibs are “enormously in- 
trigued with the developments in 
3-D and the new types of projec- 
tion,” but felt that a more cautious 

(Continued on page 24) 





arbitration talks,+ 








WBBM-TV Planks Down 
$260,000 for Rep Films 


Chicago, April 14. 

Over $260,000-worth of Republic 
pix have been purchased by CBS’ 
WBBM-TV. The web's Central Div- 
ision veepee H. Leslie Atlass, who 
made the buy, announced that the 
transaction included such Windy 
City first-runs as “Storm Over Lis- 
bon” and “Secrets of Scotland 
Yard.” 

The purchase carries unlimited 
screening repeats. rl 


Union Clearance In 
Pix-to-TV Raised 
By 20th-Fox Move 


Entire question of union clear- 
ances required for the sale of pix 
to television has been spotlighted 
in the announcement by 20th-Fox 
president Spyros P. Skouras that 
unloading of some of the com- 
pany’s “older” films is now being 
considered. 

Specifically involved, and pos- 
sibly .presenting some problems, is 
the American Federation of Musi- 
cians. James C. Petrillo outfit has 
yet to fully clarify its position on 
Hollywood product to TV to the 
satisfaction of all film companies: 

Some time ago Paramount hesi- 
tated to okay the use of its pix to 
Zenith’s Phonevision tests in Chi- 
cago and then finally went ahead 
with the experiment when specific- 
ally approved by Petrillo. 

Par’s feeling was that all other 
unions had made it sufficiently 
clear that films made prior to Sep- 
tember, 1948, could be telecast 
without objection. However, it also 
was felt that the AFM hadn't en- 
tered such a clear-cut agreement. 








20TH MOVE CUES 
TELE REAPPRAISAL 


Question of who’ll be the first to 
take the TV ball from 20th-Fox is 
currently puzzling the other dis- 
tribs, just as it is worrying ex- 
hibitors in the wake of 20th’s move 
to release some of its oldies to 
video. 


Distrib reaction is divided. On 
the one hand they are pleased that 
a break has been made and they 
now have a legitimate excuse to 
chart policy with the 20th example 
in mind. Other execs accent that 
they are still plenty in the 2-D biz, 
both via expensive backlogs of new 
product and other pix slated to roll. 

Major companies so far have re- 
sisted the lure of heavy added 
coin to be made by letting their 
product go to the teleeasters, but 
the 20th stand, outlined in prexy 
Spyros P. Skouras’ message to the 
stockholders, is likely to lead to 
a lot of serious reappraising, since 
every one of the distribs could use 
the TV coin and none wants to be 
caught napping once the gates 
open. 

Only distrib which has been sell- 
ing to TV all along, and without 
making any bones about it, is 
Republic. Prexy Herbert J. Yates 
told stockholders in N. Y. last week 

(Continued on page 25) 


‘Wax,’ ‘Man’ Boffo B.0: 
Despite N.Y. Daily Pans; 
Added Proof of 3-D Pull 


Chalk up for 3-D, among its 
other attributes, power to override 
the critics’ pans. Arch Oboler’s 
“Bwana Devil” became a smash 
after an all-around drubbing by 
the reviewers. Now Columbia's 
“Man in the Dark” and. Warners’ 
“House of Wax” are drawing top 
money in N.Y. despite notices 
which, in any other field, would do 
anything but start a b.o. stampede. 

“Wax” especially is going sock, 
with some of the loot being attrib- 
utable to Eddie Fisher’s appeat- 
ance onstage at the Paramount. 
Mostly all press sizeups of the pic 
included comment on the “old 
fashioned” type of thriller screen- 

(Continued on page 25) 





V DAM BURSTING — 








Speed of Switch to 


CinemaScope 


Will Key 20th's Pix Flow to Video 





Cutting Backlogs 

In line with the hesitancy 
anent future production be- 
cause of 3-D and widescreen 
influences, many top Holly- 
wood studios are cutting in- 
vestments in new pix. Para- 
mount’s inventory was cut by 
$8,174,552 in the past fiscal 
year, prez Barney Balaban re- 
vealed in his annual report. 
However, advances to outside 
producers were increased by 
$3,639,869. 

Par’s total inventory — pix 
completed and awaiting re- 
lease, others in production, etc. 
—amounted to $36,626.536 as 
of last Jan. 3. Year ago this 
was carried at $44,810,088. 


Par’52 Net Jumps 
To $5,899,871; 3-D 
‘Solution’ In View 


With operating revenues of 
$106,090,044, representing an in- 
crease of more than $10,000,000 
over 1951, Paramount’s net earn- 








ings for 1952 climbed to $5,899,871, 1 


equal to $2.52 per common share, 
president Barney Balaban told 
stockholders yesterday (Tues.) in 
Par’s annual report. Earnings in- 
clude a net of $559,287 on the sale 
of real property, this presumably 
being the Coast laboratory disposed 
of by the company last year. 

Earnings in 1951 amounted to 
$5,459,273, or $2.33 per share. The 
per share earnings in the new year, 
exclusive of capital gains, were 
$2.28. 

Par’s 67\4c. interest in Famous 
Players Canadian has a market 
value of about $24,000,000, said 
Balaban, relating that the Canadian 
chain wound up its 1952 fiscal year 
with a profit- of $3,480,126, com- 
pared with $3,032,018 in 1951. 

Par chief exec further related 

(Continued on page 24) 





National Boxoffice Survey 


Vacations Boost Week’s B 


O.; ‘Salome’ ist, ‘Madam’ 


Close 2d, ‘Moulin,’ ‘Pan’ Next 


Continued school vacations the 
latter part of last week and the 
widened circulation of top product, 
as traditionally tossed into release 
by the distribs during a holiday 
period, make the current session a 
strong one in key cities covered by 
VarRIETY. Upbeat continued through 
the weekend despite rain in some 
locations. 

In an unusually close race, 
“Salome” (Col) barely edged out 
“Call Me Madam” (20th) in this 
week’s sweepstakes, moving up 
from second place last week to the 
No. 1 position. “Madam,” which 
had the lead spot last week, fell to 
second via slight dropoffs in busi- 
ness as the pic went into holdover 
status in many situations following 
giant first week’s biz. “Salome,” in 
either first or second weeks of its 
runs in representative cities, is go- 
ing at a hefty clip. 

“Moulin Rouge” (UA), holding 
up strong in extended runs, rates 
as third this session, replacing 
“Peter Pan” (RKO-Disney) which 
had show position last week, “Pan” 
is taking fourth money this round. 
“Hans Christian Andersen” (Gold- 
wyn-RKO), a holdover in all loca- 
tions checked, continues in the b.o. 
bigtime with fifth spot. 

“Off Limits” (Par) is in sixth 
place, same as last week, and 
“Come Back, Little Sheba” (Par), 
well established as a strong money- 
maker over a long haul, is seventh. 
“Trouble Along the Way” (WB), do- 
ing okay business in a number of 
spots, is eighth. Rounding out the 
Top Ten are “Desert Legion” (U) 
and “Kettles on Vacation” (U). 





Of the newcomers on the list, 
“Battle Circus” (M-G) is sock in 
Omaha and ‘good in _ Seattle. 
“Jeopardy” (M-G) is fast in Chica- 
go. “Seminole” (U) is above aver- 
age in Kansas City, great in De- 
troit and lusty in Philadelphia. 

On the basis of its smash in N. Y., 
“House of Wax” (WB) appears cer- 
tain to hit paydirt when widely re- 
leased. Other 3-D entry starting 
out is “Man in the Dark” (Col), 
standout in San Francisco and 
strong in N. Y. 

(Complete Boxoffice Reports 

on Pages 8-9) 


Haley Pact Breach Suit 
Vs. RKO in Settlement 


A $400,000 breach of contract 
suit filed several years ago in N. Y. 
Federal Court by Jack Haley 
against RKO Pictures was settled 
and discontinued, according to 
papers filed yesterday (Tues.). 
Terms of the settlement were not 
revealed. 

In his original suit, Haley 
charged that RKO did not live up 
to a 1945 two-picture deal. Haley 
said he made one picture, “George 
White’s Scandals,” but was not 
called for.a second although the 
studio use@ sequences from “Scan- 
dals” in “‘“Make Mine Laughs” with- 
out employing the actor for the 
latter. Haley asked for $75,000 for 
breach of contract, $300,000 for in- 
vasion of his civil rights, and 
$25,000 as coin he could have 
earned on the second picture. 





* Sale of 20th-Fox oldies to TV is 
no more than a year off and, de- 
pending on the speed of the indus- 
try’s conversion to CinemaScope 
and other systems, could come even 
earlier. ‘ 

News that 20th had changed its 
mind on supplying TV was con- 
tained in president Spyros P. 
Skouras’ message to 20th stock- 
holders yesterday (Tues.), and hit 
both the industry and Wall Street 
with bombshell effects. Twentieth 
stock closed Monday (13) at 173 on 
the N. Y. stock exchange, register- 
ing a 14% point gain even before 
the report was officially released. 
Yesterday it closed at 17%. 

The statement, which makes 20th 
the first of the major distribs to 
acknowledge plans of unloading to 
TV, gave no hint as to when 20th 
might move, saying merely that, 
with CinemaScope, the theatre de- 
mand for older pix will “greatly 
decrease.” Skouras said he could 
put no accurate value on 20th’s 
library of some 900 pix since the 
advent of sound, but commented: 

“We hope that these pictures will 
derive for your corporation very 
large income, running into millions 
of dollars.” | 

It’s understood that the company 
figures it can gainfully pull the 

(Continued on page 24) 


20th’s Stand on Video 
As Another Blow In 
Green’s Stock Battle 


Decision of 20th-Fox to peg re- 
lease of its older pix to TV, on 
CinemaScope saturation of the the- 
atre market, was seen by industry 
observers yesterday (Tues.) as an- 
other move designed, among other 
things, to head off the expected at- 
tack by Charles Green, minority 
stockholder, who is challenging the 
20th management. 

Although Green has never flatly 
stated whether or not he favors re- 
lease of -20th product to TV, it’s 
believed that this will be one of 
his arguments in the upcoming 


(Continued on page 25) 
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Indies Move Ahead on All Fronts; | 
Give Majors Run for Their Money 


Indie element in the pic biz is+ 
giving the majors a run for their | 
money. 

The little fellows in the industry, 
free of large overheads, unencum- 
bered by court decrees and less 
conservative in their policies, are 
stepping up their activities and 
banding together to safeguard their 
interests here and abroad. 

Variety listing of the 12 top 
grossers for March saw indie pro- 
ducers walk away with the four | 
top pix and take seven out of the | 
whole dozen. Copping b.o. honors | 
were “Peter Pan” (RKO), “Hans 
Christian Andersen” (RKO), “Mou- 
lin Rouge” (UA), and “Come Back, 
Little Sheba” (Par). Indie slate was | 
rounded out with “The Stooge,” | 
“Bwana Devil” and “The Star.” | 


Added to this, Stanley Kramer’s | 
“High Noon” (UA) brought its pro- | 
ducer the Academy. Award for the | 
best pic of the year. 

Indies also have latched on to 
TV, where most of the majors still 
take a standoffish attitude. Rental 
lots on the Coast are buzzing with 
activity to satisfy the insatiable TV 
appetite for celluloid fodder. 

Independent production for the- 
atrical release is on the upbeat, 
too. Situation is refiected in the 
continued strengthening of United 
Artists’ position. At least 30 or 
more of UA’s 36 releases in °53 
will carry the Hollywood label. | 

Expansionist spirit is exenipli- | 
fied by Collier Young and Ida Lu- | 
pino, who have formed Filmakers | 
Releasing Organization, with ex-| 
change planned in 29 key cities. | 
Hal Roach, who has been concen- 
trating on TV for some time, is 
back with a production program | 
of theatrical release pix. 

Society of Independent Motion | 
Picture Producers is set for a mem- | 
bership drive, and is currently! 


(Continued on page 22) 


20th Planning to Cat 
4 Officers from Board; 
Skouras Alone Stays 


Slate of directors proposed by 
20th-Fox for stockholder approval 
at the annual meeting in N. Y. May 
19 is expected to eliminate four of 
the fine officers of the company 
now on the board. 

Quartet includes Wilfred J. Ea- 
die, comptroller and _ assistant 
treasurer; Donald A. Henderson, 
treasurer and secretary; William 
C. Michel, exec v.p., and Murray 
Silverstone, v.p. in charge of for- 
eign operations. Prexy Spyros P. 
Skouras will, of course, continue 
as a board member. 

Board was cut from 10 to nine 
men with the death of Seton I. 
Porter. It’s understood that, while 
the board is likely to again be 
brought up to full strength, no ex- 
pansion is planned and the post 
of board chairman will remain 
vacant. 

Composition of the 20th board 
has been attacked by Charles 
Green, minority stockholder en- 
gaged in a proxy fight with man- 
agement. Green has charged that, 
with a nine-men board, Skouras 
gets an “automatic” majority on it 
by dint of the four officer-directors, 
Other directors include “L. Sher- 
man Adams, Robert L. Clarkson, 
Daniel O. Hastings and Robert Leh- 
man. 
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Starr on 20th’s TV Side 
If Theatres Protected 


Alfred Starr; prexy of Theatre 
Owners of America, declared in 
New York Monday (13) that he has 
no objection to 20th-Fox releasing 
films to television — as long as the 
filmery plans to make them avail- 
able to video when the conven- 
tional pictures are obsolete for 
theatres. When sufficient product 
of the new type, whatever form 
it may take, is on hand and all 
theatres are equipped to receive it, 
Starr said he could see no reason 
to condemn the 20th action. 

“I have just seen the statement 
to stockholders,” Starr said, “and 
I’m delighted to learn that Fox is 
withholding the pictures for tele- 
vision until theatres are equipped 
for the new-type produce. I’m glad 
Fox is taking the precaution to pro- 
tect its present customers.” 


War on‘Pan Terms 


Is Still Raging 


The running battle between ex- 
hibs and RKO or Walt Disney on 
sales terms on “Peter Pan” con- 
tinued unabated last week. As a 
result. of a series of incidents per- 
taining to the rental of the picture 
to subsequent run houses, the rift 
between theatremen and the dis- 
trib became -more_ pronounced, 
with exhib forces declaring that 
the most recent action on the part 
of RKO would be presented to the 
Senate Small Business commit- 





Current hassle revolves around 
charges that RKO, after setting a 
verbal deal, pulled a last-minute 
switch, rejecting terms which it 
itself had offered. As a result of 
the RKO offer, exhibs claim they 
set dates, arranged advertising and 
alerted their communities for the 
picture. RKO’s 1lth-hour policy 
change, it’s charged, disrupted 
bookings, cost exhibs unnecessary 
coin, and caused a s cramble for 
other product to fill in for the 
original “Pan” dates. 

Exhibs declare that RKO of- 
fered the picture to sub runs at 
percentage terms, which although 
regarded high by exhibs, were ac- 
cepted. Company then rejected 
its own terms, it’s stated, and 
switched to a flat rental policy. 
Theatremen claim that the flat 
terms were offered “at prohibitive 
prices.” As a result of the RKO 
‘switch, Wilbur Snaper, prexy of 
Allied States Assn., has wired all 
Allied units with the warning: “Be 
cautious in dealing with RKO on 
‘Peter Pan.’ Until you have ap- 
proved contract, don’t consider the 
picture bought. Picture now being 
offered at flat terms at prohibitive 
prices. Your local RKO represent- 
ative including district managers 
have limited or no authority to 
confirm deals on this picture.” 


Bausch & Lomb to Sell 
Lenses Only to 20th-Fox 


Deal for the Bausch & Lomb 








Showdown between Green and 
management is due May 5. That’s 
the date when the company has 
called a special meeting of stock- 
holders at Wilmington, Del., to 
vote on the: proposed elimination 
of cumulative voting from the by- 
laws. Motion carries if 51% or 
more of the shares represented at 
the meet approve. Green, who with 
cumulative voting stands a chance 
of electing several directors to the 
20th board, will fight the manage- 
ment proposal, which is seen as 
depriving him of his chances to 
get board representation. 





Cohn Asks Yacht Refund 


Los Angeles, April 14. 

Harry Cohn, Columbia Pictures 
prexy, filed suit against the Fed- 
eral Collector of Internal Revenue 
for a refund of $2,398 on his in- 
come taxes for 1945. 

Plaintiff claims he failed to de- 
duct that amount for depreciation 
of his yacht while it was in Govern- 
ment service, 


Optical Co. in Rochester, N. Y., to 
supply 20th-Fox with large quan- 
tities of both camera and projec- 
tion lenses for CinemaScope has 
been completed on a non-exclusive 
basis, with 20th free to license 
other optical manufacturers, but 
Bausch & Lomb restricted to sell- 
ing lenses only to 20th. 

In the first phase, the optical 
outfit will produce three types of 
units, one for taking cameras and 
two for projectors. Each lens will 
_be stamped with the CinemaScope 
;mame. First deliveries are due 
| June 1 and the output of projec- 
| tion lenses will outnumber taking 
| lenses by a large ratio at the start. 
| News of the contract was an- 
/nounced yesterday (Tues.) jointly 
|by 20th prexy Spyros P. Skouras 
}and Bausch & Lomb. Among the 
majors, Metro has a dy signed 
for CinemaScope lenses. Other 
studios and indie producers are in- 
terested in producing CinemaScope 
Pix, according to 20th, and can ex- 
pect to be supplied shortly with 
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Glasgow ‘Bwana’ Nix 

: Glasgow, April 14. 
“Bwana Devil,” in third week at 
the first-run Gaumont Theatre here, 
failed to draw the crowds, follow- 
ing heavy press panning. Pic open- 
ed big, but demand fell away with- 
in days. Management cut out sep- 
arate showings and reverted to 
normal *‘continuous houses” layout. 
The 3-D pic was withdrawn Satur- 


been planned. 7 
Metro is showing its 20-min- 
ute 3-D shots at Regal and Ritz, 
Edinburgh, from Monday (13). 


UA Ready For All 


Screens: Krim 


With the strongest product line- 
up in history, United Artists is now 
appraising its inventory with the 
view of adapting some of its films 
to largescreen or stereo sound 
techniques, Arthur B. Krim, presi- 
dent, announced prior to his de- 
parture from New York yesterday 
(Tues.) for a swing of Europe. He 
stressed, however, that in any 
event, all pix on the lineup will be 
available in 2-D, that these figure 
to number 65 productions over the 
next 18 months at the rate of four 
per month. 


Krim said he believes it will be 
at least a year and a half for the 
industry, domestically, te convert 
to whatever new system or systems 
ultimately are adopted. “In the 
interim,” he states, “it would be 
tragic if a single screen is lost to 
the industry.” 


Of the upceming releases, said 
the chief exec, the only features in 
3-D will be “I the Jury” and ‘‘Ring 
Around Saturn” in addition to the 
Marciano-Walcott fight pic. 

UA, said Krim, has responsibil- 
ity to exhibs and its indie film pro- 
ducers. On the first count, he said, 
the company wants to make it 
known that theatres the world over 
can rely on a steady flow of prod- 
uct in conventional pattern. As for 
producers, he drew attention to 
UA’s liquidation system, which 
calls for a 75% playoff domesti- 
cally in the first six months and 
the major part of the balance over 
the next half year. 


3 Days of Open Hearings 
For D.C. Small Biz Group 
>. “ 7 ’ 
On Indie Exhibs’ Beefs 
Washington, April 14. 

Sen. Edward J. Thye (R., Minn.), 
chairman of the Senate Small Busi- 
ness Committee, and Sen. Andrew 
F. Schoeppel (R., Kans.), chairman 
of the monopoly sub-committee, 
announced today (14) that the sub- 
committee will resume hearings on 
the problems of independent mo- 
tion picture exhibitors here tomor- 
row morning (Wed.). 

The monopoly sub-committee sat 
for a week in Los Angeles recently 
to receive charges from Coast ex- 
hibitors that trade practices of film 
distributors were bringing an in- 
dustry depression. 

Schoeppel said the monopoly 
sub-committee will receive addi- 
tional testimony from exhibitors in 
three days of open hearings com- 
mencing tomorrow. 

The following witnesses are 
scheduled: Wednesday (15)—Philip 
A. Siiman, Evangeline Theatre, 
New Iberia, La.; Abram F. Myers, 
general counsel and chairman of 
the board, Allied States Assn.; Wil- 
bur Snaper, president, Allied; Sid- 
ney E. Samuelson, president and 
general manager, Allied Independ- 
ent of Eastern Pennsylvania. 

Thursday (16)—L. Frank Stew- 
art, Stewart Enterprises, Inc., Dan- 
ville, Ill.; Nathan Yamins, Boston; 
Col. H. A. Cole, Allied of Texas, 
Dallas; Beverly Miller, vice-presi- 
dent, Allied Independent Theatre 
Owners of Kansas and Missouri, 

Friday (17)—Hiram P. Holmes, 
chairman, Economic Committee, 
National Assn. of Real Estate 
Boards; Benjamin N. Berger, presi- 
dent, North Central Allied; Allen 
Johnson, Grand Rapids; A. C. My- 
rick, president, Allied Independent 
Theatre Owners of Iowa and Ne- 
braska, 

The sub-committee will hold 
three additional days of open hear- 
ings April 22, 23 and 24 to hear 
distributors and representatives of 
the Federal Trade Commission and 
the anti-trust division, Dept. of 











the necessary units, known tech- 
nically as anamorphic adapters, 





Justice. The names of next week’s 
witnesses will be announced later. 


day (11). A lengthy season had f 





Show Biz Turnout For 
Judy Balaban Nuptials 


Total of. 450 persons, including 
theatre and film execs and many 
from the theatrical agency field, 
are on the list to attend the wed- 
ding today (Wed.) of Judy Bala- 
ban, daughter of Paramount presi- 
dent Barney Balaban, and Jay Ira 
Kanter, member of Music Corp. 
of America, at the Plaza Hotel, 
N. ¥. Groom is the son of Mrs. 
Sidney Genser of Beverly Hills 
and the late Harry H. Kanter. ; 

Bride’s father will give her in 
marriage and Lois Campe is to be 
maid of honor. Mrs. Burt Balaban, 
the bride’s sister-in-law will be 
matron of honor and bride’s maids 
will einclude Mrs. Leonard Bala- 
ban, Patricia Reuben, Rosemary 
Clooney and Peggy Ann Garner. 

Marlon Brando will be best man. 
Other attendants wil be Leonard 
Balaban, Burt Balaban, Robert 
Brenner, Richard Shepherd, Ar- 
thur P. Jacobs and Wallace Ross. 


407, Fox Income 
In Foreign Mkt. 


Foreign market accounts for 
about 40% of 20th-Fox’s income, 
20th-prexy Spyros P. Skouras told 
stockholders yesterday (Tues.) in 
his president’s message. The com- 
pany’s foreign film rentals in ’52 
reached a record $35,737,000, com- 
pared with $32,171,000 in ’51. 

Skouras reported that 1952 dol- 
lar remittances came to $15,577,- 
000 as against $16,003,000 in 1951. 
Additional expenditures of foreign 
balances for film production, thea- 
tre acquisition, etc., came to $2,- 
166,000 in '52, a decrease from the 
$3,176,000 in ’51. 

Earnings of 20th, representing 
the corporation’s share of undis- 
tributed income of Hoyts and 
‘Amalgamated circuits in Australia 
and New Zealand, came to approx- 
imately $290,000. Whereas Hoyts 
showed an increase for the year 
ended June 30, 52, Amalgamated 
registered a drop for the 52 weeks 
ended March 31, ’52. Twentieth 
owns 94.4% of Hoyts in Australia 
and 75% of Amalgamated in New 
Zealand. Additionally, the com- 
pany has houses in Egypt, Holland, 
South Africa and Israel, and has 
a 27.4% voting interest in Britain’s 
Gaumont circuit. 

Skouras surveyed his trip to the 
Far East late last year and com- 
mented that the area had become 
“acutely interested in the Ameri- 
can way of life, as reflected in the 
unrivalled popularity of Holly- 
wood productions.” 








Paramount assigned Gene Barry 
to co-star with Resemary Clooney, 
Joanne Gilbert, Anna Maria Alber- 
ghetti and Guy Mitchell in the Pat 
Duggan production, “Red Garters.” 


N. Y. to Europe 

Lex Barker 

Anne Baxter 

Earl Blackwell 
Richard Brooks 
Charles Boyer 
«Claudette Colbert 
Gary Cooper 
Olivia DeHavilland 
Jerry Devine 

Walt Disney . 
Norman Elson 

Zsa Zsa Gabor 
Arthur B. Krim 
Efrem Kurtz 
Doreen Palmer 
Jay Palmer 

Les L. Persky 
Norman Reader 
George Sanders 
Lana Turner 
William Wyler 


N. Y. to L. A. 
Marian Anderson 
Sir Michael Balcon 
Mort Blumenstock 
Alfred Crown 
Milton L. Gunzburg 
Hillard Elkins 
Joseph Kaufman 
Joseph L. Roberts 


Europe to N. Y. 
Jose Iturbi 








Sol Hurok 


Teener’s $1.25 for A.M. ‘Wax’- Fisher 
- Supports B.O. Tilts if Show Is ‘Right 


* Sock b.o. combination of War- 
ners’ “House of Wax” and a stage- 
show headed by Eddie Fisher at 
N. Y.’s Paramount Theatre is ac- 
cepted by many in the trade as the 
clincher in the argument for boost- 
ed b.o. prices when the show is 
“right.” 

Par flagship house, it’s pointed 
out, played largely to teenagers 
over the last weekend and there 
was no indication of rebellion 
among them because of the tariff. 
Par held to its regular $1.80 top 
but advanced the rate of admission 
boosts during the day. 

Last Friday (10), for example, 
the kids shelled out $1.25 in the 
forenoon, instead of the usual 95c. 
Theatre opened at 8:30 Friday 
morning and the b.o. queue extend- 
ed from Times Sq. all the way 
down 43d St. to Eighth Ave. Ad- 
mission price was up to the $1.80 
maximum for the late afternoon 
shows over the Saturday-Sunday 
weekend and still there was no ap- 
parent balking on the part of the 
public, 

Par combo show, incidentally, 
has prompted a guessing game 
among film execs on which part 
of the program, stage or screen, 
is the big b.o. lure. Number of 
vocal youngsters in the audience, 
giving the Par the aura of the old 
Frank Sinatra stageshow days, 
makes it clear that Fisher is not 
to be sluffed off as marquee bait, 
On the other hand, Warner Bros. 
and other champions of 3-D, insist 
that the pic carries the most b.o. 
weight. Neutral observers cut 
through the middle, state that its 
the combined show that’s drawing 
the crowds. 


Wyler Prefers Sticking 
With Major Co. to Avoid 
Coin Worries, Biz Snarls 


Differing with indie producers, 
who claim they must have “free- 
dom,” producer William Wyler 
prefers to stick with a major com- 
pany. “This way I don’t have to 
worry about money and have no 
headaches over business entangle- 
ments as in independent opera- 
tion,” he states. 

Wyler is committed to make 
one more pic for Paramount next 
year. He may lens one in Europe 
before this, with the production 
tieup to be determined by the sub- 
ject matter he chooses. He'd like 
to be affiliated with a major in 
the project, but if none of the 
companies likes the theme he se- 
—_ he'll make the pic as an in- 

e. 

Wyler returned to Rome over 
the past weekend to put the finish- 
ing touches on “When in Rome,” 
Gregory Peck-Audrey Hepburn co- 
starrer for Par release. He was in 
the States briefly, he said, to gauge 
American audience reaction to 
rough prints of the pic via sneak 
previews in N.Y. and L.A. After 
he “trims and polishes” the film, 
Wyler will spend the summer in 
Switzerland with his family, 


L. A, to N. Y, 

Mischa Auer 
Ben Blue 
Leighton Brill 
Sammy Cahn 
Rudy Cataldi 
John B. Clarke, Jr. 
J. V. Copeland 
Ray Crossett 
Dennis Day 
Kurt Frings 
Henry Ginsberg 
Z. Wayne Griffin 
Arthur Hornblow, Jr. 
Anthony Joachim 
Jimmy Johnston 
Dr. Herbert T. Kalmus 
Ben Kamsler 
Evelyn Keyes 
Frank Lovejoy 
Arthur S. Lyons 
Gordon MacRae 
Colin Miller 
Norman H. Moray 
Jeff Morrow 
William Mueller 
James A. Mulvey 
Robert Newton . 
Bill Pierce 
Hal Roach, Jr. 
Sol C. Siegal 
Earl I. Sponable 
Jan Sterling 
George Stévens 
Gloria Swanson 
| Robert Taylor 

Richard Thorpe 




















if 


Im 
cialls 
Stan! 
dept! 
ferer 
payn 
stock 
War! 
gan 
show 
for 
341 
pictu 
the 
retul 
that 
How 
Devi 
the 
Wax 
fere! 

O1 
on 
resu 
did 
basi 
able 
urin 
wait 
in. 

Si 
new 
dein 
den¢ 
earn 
(lat 
corp 
thou 
pan} 
figu 
ting 
now 

W 
seps 
com 
one: 
the 
shat 
com 
dec! 


hel 
lens 
in ; 
“By 
pie 
Jos 
Wa 


wee 
Nat 
fer1 
Cor 
pro 
whi 
dist 
Jul: 
futt 
figu 
but 
G 
the 
pati 
the 
that 
infr 
bee 
tem 
clos 
his 
SCO} 
tres 
ren! 


LO 


Pow 
Inc. 
of A 
invc 
disc 
the 
Pea 


the 

Can 
Ups 
Loe 





‘- 
Y= 
it 


o 
is 


it. 
Ss, 
ist 


ut 
its 
ng 


[s 
rs, 
Be 
ler 
m- 


no 
le- 
ra- 


ike 
ext 
ype 
ion 


ike 

in 
the 
se- 
in- 
ver 


2,” 
co- 

in 
ige 


Pak 
ter 
Im, 

in 








Wednesday, April 15, 1953 : 











WIDESCREE 


2.0’s Role in Exhib Economics— 
May Cue Ist Divvy by Stan Warner 


Immediate effect of 3-D, espe- 
as it applies to the new 
ey Warner Corp., is that the 
depth medium may make the dif- 
ference between a payment or no 
payment of an initial dividend to 
stockholders. Theatre offspring of 
Warner Bros. Pictures, which be- 
gan operations on March 1, ’53, 
showed a profit of only $145,112 
for 1952 as compared to $6,143,- 
341 for 1950, when a part of the 
picture company. On. the basis of 
the 1952 statement and the early 
returns from 1953, it was doubted 
that a dividend coukd be declared. 
However, playing of Bwana 
Devil,” the initial 3-D entry, plus 
the soon-to-be-played “House of 
Wax,” may make a substantial dif- 
ference in the company’s earnings. 
Outfit chalked up hefty returns 
on “Bwana” and expects similar 
results on “Wax.” In addition, it 
did well with “Peter Pan.” On the 
pasis of this trio, SW may be 
able to declare a dividend by fig- 
uring the estimated earnings or 
waiting until the final returns are 
n. 
Since it is advantageous for a 
new company to declare a divi- 
deind to gain stockholder confi- 
dence, SW could have dipped into 
earned surplus or capital assets 
(latter is permissible under “the 
corporate laws of Delaware). Al- 
though it’s not known if the com- 
pany contemplated such action, it’s 
figured that either of these con- 
tingencies will not be necessary 
now. . 

When Warner Bros. split into 
separate production and theatre 
companies, stockholders received 
one-half share of stock in each of 
the new companies for each full 
share of the former combined 
company. Picture company-recently 
declared a 30c quarterly dividend 


(Continued on page 25) 


Natural Vision $$ 
For ‘Good 3-D Pix 


Natural Vision Corp. is ready to 
help finance “good” productions 
lensed in its own 3-D process and, 
in addition to its 20% interest in 
“Bwana Devil,” also has a 10% 
piece of “The Moonlighters,” which 
Joseph Bernhardt is producing for 
Warner Bros. release. 

This was disclosed in N. Y. last 
week (10) by Milton L. Gunzburg, 
Natural Vision prexy, as he con- 
ferred with reps of the Polaroid 
Corp. regarding a stepup in the 
production of polarized viewers, to 
which Natural Vision has exclusive 
distribution rights worldwide until 
July 15. Question of Gunzburg’s 
future relations with Polaroid also 
figured prominently in the talks 
but remained unsettled. 

Gunzburg indicated he expected 
the U: S. Patent Office to issue a 
patent on his 3-D camera within 
the very near fature, and hinted 
that this might set off a series of 
infringement suits, “since there has 
been so much copying of our sys- 
tem.” Natural Vision exec also dis- 
closed, without elaboration, that 
his company might handle a stereo- 
Scopic sound installation for thea- 
tres much cheaper than that cur- 
rently being marketed. 

Polaroid expects to boost produc- 
tion of viewers from the current 
(Continued on page 24) 


LOEW’S CONTESTS BANK 
SALE OF POWELL PIX 


In an effort to keep two William 
Powell pix off television, Loew’s, 
Inc., filed an answer to the Bank 
of America’s foreclosure suit. Films 
involved are “The Senator Was In- 
discreet” and “Mr. Peabody and 
the Mermaid,” in which Powell ap- 
Peared on loanout deals. 

Under his contract with Metro, 
the studio claims, Powell’s name 
Cannot be used for commercial tie- 
Ups or sold for telecasting without 

CW's permission. 


cially 
Stanl 

















D For Delayed 


Hollywood, April 14. 

Parafhount’s “San garee 
bears a unique distinction. It 
is the first 3-D picture ever 
sneak-previewed in 2-D. 

The 3-D print was not ready 
for the screening at the Cali- 
fornia Theatre, so producers 
Pine & Thomas ordered it un- 
veiled as a “flattie.” They 
wanted an audience reaction 
for further editing purposes. 


Regent, Buffalo 
Nabe, Todd-A0's 
Proving Ground 


Buffalo, April 14. 

The Regent, Main-Utica nabe, 
has been leased for four months 
by Magna Corp. for preliminary 
trials of its new (Mike) Todd-AO 
wide-angle projection which has 
been developed at American Opti- 
cal Co.’s Buffalo plant.. Regent is 
one of the four community houses 
owned by the Konczakowski Cir- 
cuit. 

New 3-D trials, which will be 
under direction of William F. Peck, 
American Optical’s local general 
manager, require only one camera 
and one projector and is claimed 
to “adapt easily to existing thea- 
tres.” 








‘Okla.’ Still Up In Air 
There appears to be sharp dis- 
agreement over the choice of 
“Oklahoma” as the first Magna 
Theatre Corp. pic to be lensed in 
the Todd-AO widescreen process. 
In Hollywood, Magna _ board 
chairman Joseph M. Schenck con- 
firmed previous reports that “Okla- 
homa” would be Magna’s initial 
release. “Before contracts can be 
signed we must first buy out a 
small minority of stockholders. We 
have a definite agreement with 
Rodgers & Hammersein to do the 
picture,” he said. 
In New York, Richard Rodgers, 
(Continued on page 25) 


Stanley Warner Facelift 
Now Likely From Current 


Survey by New Toppers 


Trio of Stanley Warner toppers 
—prexy S. H. (Si) Fabian, exec 
veepee Samuel Rosen and general 
manager Harry Kalmine — are 
currently making a survey of the 
theatre company’s houses. For 
Fabian and Rosen, who took over 
the circuit from Warner Bros. on 
March 1, it’s a first looksee at the 
circuit’s theatres. Kalmine, long- 
time head of the chain under the 
Warner management, is introing 
the new chiefs around and briefing 
them on the company’s operations. 

' Survey, it’s indicated, may result 
in face-tifting and other improve- 
ments for many of the houses. 
Most of the outfit’s theatres are 
already equipped for 3-D, and a 
good many are being equipped with 
Warner Phonic sound for the un- 
veiling of Warner’s 3-D “House of 
Wax.” Although Fabian has been 
reported bullish on CinemaScope, 
theatre topper hasn't indicated 
whether or not he’s installing the 
20th-Fox or any other widescreen 
system. 

Chain, one of the first to circuit- 
book “Bwana Devil,” is extremely 
high on the upcoming ‘Wax.” 
Recognizing, however, some opposi- 
tion among critics and patrons to 
the early 3-D entry, company has 
taken steps to overcome any resist- 
ence, real or anticipated. Feeling 
that the N. VY. Paramount bow of 
“Wax” would serve as the best 
showcasing, outfit brought in film 
crix from Pennsylvania and New 
Jersey, strongholds of tbe Warner 
chain, for a gander at “Wax.” 





AUT COMBINING 
THEM IN FUTURE 


Widescreen exhibition of films 
appears to be shaping as the victor 
over 3-D in the race for techno- 
logical advancement and hypoed 
b. o. for, Hollywood over the long 
haul. 


Champions of depth with the use 
of viewing specs so far have had 
a secret weapon, i.e., tremendous 
public support, as evidenced first 
with Arch Oboler’s “Bwana Devil” 
(UA) and this week with the smash 
returns for Warners’ “House of 
Wax” and Columbia's “Man in the 
Dark.” That 3-D’s newness will con- 
tinue to draw heavy trade for some 
time is a cinch, too. Those novelty 
values and optical achievements 
simply can’t be minimized. 

But the industry in large part 
is figuring on the widened-screen 
as a lasting fixture, this based on 
the many hundreds of exhibs now 
in line to install 20th-Fox’s Cinema- 
Scope or otherwise adjusting for 
projecting on'new screen aspect 
ratios. The filmmakers also are in- 
clining toward the screen approach. 

On the other hand, opinion 
among many pix execs is that 
while 3-D has a future, too, the 
play given that added dimension 
will fall off eventually. There’s 
wide agreement with Jack Warner 
that 3-D is here to stay, but the 
thought also is that the 3-D’ers are 
to be only a small part of Holly- 
wood’s output in the coming years. 
In contrast, the swing to wide- 


(Continued on page 26) 


Exhibitors Rap 
Yates’ TV Stance 


Statement to 








stockholders by 


that television represents a vast, 
new sales field for Republic pic- 
tures, brought forth this week the 
sharpest blasts yet leveled at Yates 
by exhibs. There were irdications 
that individual exhibs would make 
efforts to bypass Republic product. 

Harry Brandt, head of the 
Brandt circuit, declared that “if 
Yates continues his overt acts, he’ll 
lose more and more of his regular 
customers. If Yates wants to be- 
come a TV producer, it’s okay with 
us. Maybe he’ll wind up in TV. 
It'll be a good thing for the picture 
industry.” 

Walter Reade, Jr., head of the 
Reade circuit, was equally caustic 
about Yates’ TV policy. “I don’t 
think,” he stated, “that any ex- 
hibitor will have the wool pulled 
over his eyes the way Yates pulled 
it over the eyes of the stockholders 
with his statement. If the money 
Yates and his company have made 
from TV is so great, why doesn’t 
he get out of the picture ~business 
to which after all, he says he owes 
no loyalty?” 

Yates’ downbeating of 3-D 
brought forth from Reade the com- 
ment that “Yates’ statement about 
3-D being a novelty or a passing 
fad proves how far the parade has 
passed him by.” 

Wilbur Snaper, speaking as an 
individual exhib and not as prexy 
of Allied States Assn., stated: ‘“‘Per- 
sonally, I haven't played Republic 
Pictures since Yates tried to ride 
two horses at once.” 


Arnall, SIMPP Weigh 
Expansion, Foreign Posts 


Hollywood, April 14. 

Prexy Ellis Arnall is here discus- 
sing with coast Society of Inde- 
pendent Motion Picture Producers 
execs expansion program under 
which. group would add to its New 
York personnel, possibly open 
offices abroad for first time. Here- 
tofore SIMPP handled foreign 
affairs via foreign offices of mem- 
ber companies. 

A spokesman said that expansion 
has been decided upon, at least in 
part, as result of the booming biz 
| of the indies’ pix. 
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Nabe Exhibs Adopt Wait-See Plan On 


3-D, Screens as Chains Take Plunge 





* -While the major, well-heeled 

” theatre chains continue bullish on 
Old-Fashioned 3-D and widescreen, the subse- 
Indie distribs, sans a 3-D quent-run exhibs are maintaining 


interest, are upbeating the 
story values of their conven- 
tial “flats” by chiding the gim- 
mick aspects of the depth pix. 

For example, Joseph Bur- 
styn, foreign film distrib, has 
a special ad in today’s (Wed.) 
New York Times plugging the 
French import “Justice Is 
Done,” currently at the N-Y. 
Trans-Lux 60th St., aimed at 
offsetting the 3-D furore. 

Ad reads: “Do You Want A 
Good Movie—Or A Lion In 
Your Lap?” 








Kirsch Wants To 


Republic prexy Herbert J. Yates | 





Know If 2-Ders 
Will Still Flow 


Chicago, April 14. 
While many theatre operators are 
rushing to get into the 3-D and 
new screen fields, ,there has also 
been a hesitancy here about install 
ing equipment, due to the many 


conflicting systems. Jack Kirsch, 
president of Illinois Allied, issued 


a cautious wait-see policy. Cur- 
rently the new medium sweep- 
stakes from the theatre standpoint 
shapes up as follows: The chains 
will install 3-D and widescreen, 
using a screen that is sufficiently 
versatile to exhibit both processes 
as well as regular flat pictures. 
The smaller houses will go slow 
on everything, perhaps installing 
3-D first because of its lower cost 
and moving into widescreen when 
the cost factors become more pal- 
atabie. 

Although 20th-Fox has = an- 
nounced many orders for Cinema- 
Scope, such circuits as Loew’s, 
RKO, and Stanley Warner have 
yet to make definite commitments. 
Officials of these outfits, although 
high on widescreen, say they are 
studying all the widescreen meth- 
ods before ordering installations. 

On the other hand, Harry 
Brandt, head of the Brandt circuit, 
is one of the,most ardent advo- 
cates of CinemaScope. He declared 
he’s ordering the 20th process for 
all of his 120 theatres, though ad- 
mitting there will “be headaches 
and problems until there is suffi- 
cient product in the medium.” 
Meantime, he noted, he’ll keep his 
theatres operating “until the in- 
dustry is restored to normal,” by 
exhibiting whatever’ product is 
available, be it 2-D, 3-D or wide- 
screen. That, in short, appears to 





an open letter last week to sales 


be the attitude of most of the ma- 


toppers of major distributors, ask- | jor chains. 


ing for some unifications of the | 


Brandt is convinced that every 


many systems pointing out that| company will be making films in 


many houses could not afford to! the future 
install the various types of equip- | 


ment yet. 
He also asked for some reassur- 


in the CinemaScope 
process. He contends that all 
would be making it now if the 
necessary lenses were available. 


ance that the distribs would con-| Theatre topper is aiso bullish on 


tinue to furnish 2-4D product for 
the vast majority of houses. Prexy 
asked that companies report héw 
many pictures they were sched- 
uling for the coming season; how 
many were in 3-D; how many in 
2-D; and of the 3-D, how many of 
those would also be available in 
2-D. There was also a plea for 
aid from majors to help in case a 
serious cutback of 2-D product was 
made. 


Essaness circuit here, one of the 


largest in the city, is bypassing all; 


of the new tri-dimensional efforts 
until some standards can be ob- 


(Continued on page 20) 


Stock Suit on Again, — 
Jack, Harry Warner’s 
Control In Question 


Hollywood, April 14. 

Trial of a five-year-old stockhold- 
er suit against Harry M. and Jack 
L. Warner resumed today (Tues.) 
before Federal Judge William C. 
Hathes. Action will be heard on a 
split-week basis, with testimony be- 
ing taken every Tuesday, Wednes- 
day and Thursday for the next five 
or six weeks. Suit contends there | 
were irregularities in the way in| 
which the studio financed indie op- | 
erations of U. S. Pictures. 

In his opening statement Eugene 
D. Williams, attorney for the de- 
fendants, declared that Harry ard | 
Jack Warner own 15% of the. 
stock in Warner Bros., but do not 
control the company. 

The suit was originally filed Dec. 
5, 1948, by Edward S. Birn, N. Y. 
financier who has since died and 
whose estate is pressing the action. 
It named Milton Sperling, Warner 
Bros., Inc; United States Pictures, 





| 
} 


} 


| 


new sound devclopments, declar- 
(Continued on page 25) 


20th to Handle 


Bigscreen Units 


Decision by 20th-Fox to enter 
the equipment field te do its own 
handling of the CinemaScope wide- 
screen package was implied yester- 
day (Tues.) with announcement of 
the formation of CinemaScope 
Products Ine. as a 20th subsidiary, 

Company will act as the sole dis- 
tributor of the Miracle Mirror 
Screen which is part of the 
CinemaScope unit, but it’s under- 
stood that it will serve also as a 





channel for the CinemaScope 
lenses and _ stereophonic sound 
equipment. 


Miracle Mirrors Screen is de- 
scribed as an all-purpose type*com- 
pletely compatib!e with and suit- 
able for CinemaScope, Eidophor, 
other theatre TV systems, 3-D and 
various widescreen processes. It’s 
adaptable to theatres of all sizes, 





according to 20th. 


NAT’L THEATRES EXECS 
CONTINUE STOCK BUYS 


National Theatres’ officials are 
continuing buy-ups of the corpora- 
tion’s common stock, presumably 
a factor in the issue’s substantiai 
price rise on the N. Y. Stock Ex- 
change. It’s now being traded at 
over $7 per share. 

Earle G. Hines, National board 
member, made his first investment 








Inc., and~Harry M. and Jack War- 
ner. 

Birn claimed the defendants con- 
trol the company, and that War- 
ners had advanced Sperling’s inde- 
pendent United States Pictures 
50% of the production costs and 
put up collateral for the other 
50%. 

He contended that Warners thus 


‘ee undertaking the entire risk 


(Continued on page 22) 


in the issue with acquisition of « 
block of 1,000 shares, according to 
the Exchange. Efmer C. Rhoden 
picked up an additional 1,500 
shares and now holds 16,800 shares 
direct and 3,525 shares indirect. 
On thé RKO Theatres front, Sol 
A. Schwartz, president and direc- 
tor, has become active with the 
purchase of 1,500 shares of the 
chain’s common issue. This brings 
his total ownership to 2,500 shares. 
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Heuse of Wax 
GD 


Socko b.o. via that new dimen- 
sion in sight and sound. 








Warner Bros. release of Bryan Foy pro- 
duction. Stars Vincent Price, Frank Love- 

. Phyllis Kirk, Carolyn Jones, Paul 
icerni. Directed by Andre de Toth. 
Screenplay, Crane Wilbur, from story by 
Charles Belden (original title as first 
filmed by WB, “Mystery of the Wax 
Museum” reviewed Feb. 21, 1933, in 
‘Variety’; cemera (Warner Color), Bert 
Glennon and Peverell Marley; ec::or, Rudi 
Fehr; sound, Charles Lang; NaturalVision 
supervision, M. L. Gunmzburg (Dr. Julian 
Gunzburg, consultant); music, David But- 


tolph; archestrations, Maurice dePackh; | 
assistant director, Jimmy MeMahon. Pre- | 
viewed April 9, * ania ceaanse N.Y. Run-/ 


ning time, 90 MINS. 





This picture will knock ’em for 
a ghoul. 

Warners’ “House of Wax” is the 
post - mideentury “Jazz Singer.” 
What the freres and Al Jolson did 
to sound, the Warners have re- 
peated in third-dimension., Houses 
playing “‘Wax” in 3-D will be 
beaucoup OK for b.o. 

As the first major studio third- 
dimensional, not counting Colum- 
bia’s concurrent “Man in the 
Dark” at the competitive Globe, 
on Broadway—and also doing OK 
b.o. despite its comparative short- 
comings—“Wax” has the advan- 
tage in that it gives the audience 
a chiller-diller workout as few 
celluloid’ merchants of menace 
have done. Burbank pulled out 
all the stops on the macabre, the 
cadaver and the ghoulish props. 
It’s all there, and in spades—the 
creaking doors; human cadavers in 


too realistic efiigy; the madman | 


entrepreneur of this replica of 
Mme. Tussaud’s Museum; the 
deaf-mute No. 2 menace (with 
Lionel Strongfort muscles’ to 
match); the sinister murderer 
stalking his victims; the blazing 


fire which destroyed the original | 
musee; the death masks and the} 
paraffin works; the hyper-realistic | 


replicas of practically every hei- 


nous crime or violent act in his-' 


tory ‘torture on the rack, Joan of 
Arce at the stake, Bluebeard, Marie 
Antoinette, assorted 
and kindred props, first criminal 


to die in the electric chair, the} 


hanging victims, ete.). Nothing has 
been missed. 

Remake of Charles Belden’s 
oldie, “Mystery of the Wax Mu- 
seum” (VARIETY, Feb. 21, 1933), 
has been given the full three- 
dimensional treatment in Crane | 
Wilbur’s screenplay. 


frequently as unconvincing as the 
basic scripting, none the less has 
geared it to the medium—chairs 
flying into the audience, cancan 
dancers pirouetting full into the 
camera, the  barker’s pingpong 
ball, as a pitchman’s prop, likewise 


shooting out at the audience, the | 


muscular menace springing as if 

from the theatre into the action. 
The stereophonie sound further 

assists in the illusion, although, 


just as often, there are technologi- | 


guillotines | 


ur’s = SCI Andre de, 
Toth’s direction, while uneven and | 


Price is capital as the No. 1 men- 
sf ik Lovejoy 


ace. Frank authoritative 
eutenant. Phyllis Kirk is 
of Do fey who looks 


ron as the 


so in the scream department—she 
needs a shrill, plareing 
shrieker as voice standin. Pau 
Picerni is okay as the juvenile and 
Carolyn Jones makes her moments 
count as the flighty kid who gets 
bumped off. Charles Buchinsky is 
‘the No. 2 menace, as the deaf- 
mute, and Reggie Rymal,-as the 
barker; is also standout. Rest of 
the cast is professionally com- 
petent. 

(Lionel Atwill, Fay Wray, Glen- 
da Farrell, Frank McHugh, Allen 
Vincent and Holmes Herbert were 
in the original Michael Curtiz- 
directed production, which was 
also in Technicolor. VARIETY re- 
view, at the Broadway Strand, dep- 
recated “the ‘loose and uncon- 
vincing story” but conceded its b.o. 
| potentials, being primed for the 
horror school of film fan). 

“Wax” ran sans intermission at 
the Paramount but in smaller 
houses, with small booth space, the 
intermission would come at the 
halfway point. Abel. 





Shane 
(COLOR) 





Socko drama of the pioneer 
west with both class and mass 
appeal. Strong b.o. possibili- 
ties. 








Hollywood, April 13 

Paramount release of George Stevens 
production. Stars Alan Ladd, Jean Arthur, 
Van Heflin: co-stars Brandon De Wilde; 
features Jack Palance. Ben Johnson, 
Edgar Buchanan. Directed by Stevens. 
Screenplay. A. B. Guthrie, Jr.; added dia- 
log. Jack Sher; based on novel by Jack 
Schaefer; camera (Technicolor), Loyal 
Criegs; editors, William Hornbeck, Tom 
McAdoo; music, Victor Young. Pre- 
viewed April 6, “53. Running time, 118 
MINS. 
RE OCCT Ee Alan Ladd 


MEEG, BEOTTSCE .icccvccovessee Jean Arthur 
Mine SEE Se cedisws dice das Van Heflin 
Joey Starrett ......... Brandon De Wilde 
CE i556 65409440 vROT ae Jack Palance 
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BERUGOR § 5 oniso's conke.geeses of John Dierkes 
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SNE sn 3)'6h40% 0 cd GeUee Paul McVey 
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POE Sin. 608. 0066.000644000. Ray Spiker 
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Se EE: wisn tawkeseescns Nancy Kulp 





Strong boxoffice possibilities 
acerue to this socko drama of the 
early west, which draws on sound 
plot and characters, solid directo- 
rial interpretation and fine playing 
to give it both class and mass 
appeal. It is by no means a con- 
ventional giddyap oater feature in 
Technicolor, being a western in the 
truer sense and ranking up with 
|some of the select few that have 
— classics in the outdoor 
neid, 


For the record, “Shane” was 


cal missouts such as when the clat-| previewed in a process stage on 


tering feet precede the visual 
action. But in the main the utiliza- 
tion of the multi-horned sound ef- 
fects are more than sufficient unto 
the purpose thereof. The off- 
screen directional screams, foot- 
beats and the like, for all their 
melodramatic theatricalism, are 
highly effective. After all, this is 
part of that new public yen for a 
new dimension. 


It is patent how streophonic 
sound, in time, will more than 
compensate for the “depth” dimen- 
sion, as the other new processes 
(CinemaScope, etc.) come into ex- 
istence, Jeaning less to the utiliza- 
tion of the polaroid glasses and 
more in favor of widescreen and 
directignal sound to further the 
illusion of a “third” dimension. 


Warners here employs the Gunz- 
burg Bros.’ NaturalVision tech- 
nique, first introduced in Arch 
Oboler’s “Bwana Devil” (now UA 
release). It is said that both Mil- 


ton and Dr. Julian Gunzburg dep-|in his screen work, possibly be-| Captain Smith 


,Paramount’s experimental wide- 
| Screen, to an audience perched on 
| makeshift seating. Despite these 
abnormal viewing conditions, the 
| picture’s worth was not lessened, 
,and the widescreen projection did 
| contribute, in some measure, to a 
sense of bigness, although, again 
for the record, “Shane” would be 
ia “big” picture on any size screen. 
| Theatres ae for widescreen 
showings should find the extra 
ballyhoo angle of this gimmick 
adding to the dollars taken in at 
the boxoffice. 


George Stevens handles the story 


‘most avid fan of violence will be 
satisfied. 

. There are several fight sequences 
in the plot, both fistic and gunplay. 


airly convincingly scared but not] In. the former, all veneer is shed 


as the males settle down to hand- 
to-hand combat, as primitive as the 
stone ages and’as violent as are 
all survival battles between males. 
The two gun duels are of like 
action; loud, quick and deadly, with 
the footage leading up to them 
crammed with meaningful menace. 
Just as ably as he breeds violent 
tension into those sequences, does 
Stevens’ direction build life and 
emotion into the scenes of work, 
love, happiness and sadness that 
go in between. 

Plot is laid in early Wyoming, 
| where a group of farmer-settlers 
| have taken land formerly held by a 
|eattle baron. Latter resents this 
| intrusion on the free land and the 
| fences that come with the ‘setting 
| down of home roots. His fight is 
| against Heflin chiefly, who is the 
| driving force that keeps the fright- 
| ened farmers together.. Just when 
| it seems the cattle man may even- 
tually have his way, a stranger, to 
be known only as Shane, rides on 
to Hefiin’s homestead, is taken in 
and becomes one of the settlers, as 
he tries to forget his previous life 
with a gun. is six-shooter lies 
unused in a blanket roll, until the 
rancher brings in a killer to pro- 
voke a fight with Heflin. It is then 





‘| that Ladd, as Shane, sees that he 


must again use his pistol for justice 
and to save his new-found friends. 
In the deadly finale, all enemies of 
the settlers are wiped eut and 
| Shane rides off again to a restless 
| life. 

Starring with Ladd and Heflin 
is Jean Arthur, playing the role of 
Heflin’s wife, who is attracted to 
the stranger whe joins her family. 
Miss Arthur gives the character her 
special brand of thesping skill, 
which shows through the singularly 
dowdy costuming and makeup. A 
standout is the young stage actor, 
Brandon De Wilde, whose work 
earns him a co-star credit. He 
brings the inquisitiveness and 
quick hero worship of youth to the 
part of Heflin’s son and Steven’s 
direction displays a true under- 
standing of boyhood in pointing up 
the role. 

Jack Palance, with short but 
impressive footage, is the hired 
killer. Emile Meyer, the bearded 
cattle king who sees his empire 
falling, is another who creates a 
tremendous impression for charac- 
terization. Edgar Buchanan, Elisha 
Cook, Jr., and Douglas Spencer are 
among the settlers who show up in 
the story-telling. Ben Johnson 
registers strongly as Ladd’s foe in 
the first bloody fist fight. John 
Dierkes, Ellen Corby and the 
others are good. 

Pictorially, the picture has been 
beautifully photographed in color 
by Loyal Griggs. Wyoming’s scenic 
rsplendors against which the story is 
filmed are breath-taking. Sunlight, 
the shadow of rain storms and the 
eerie lights of night, play a realistic 
part in making the picture a visual 
treat. The long footage has been 
eee ee by the editing of 
William Hornbeck and Tom Mc- 
Adoo, and Victor Young's music 
score is a decided asset. Brog. 


Titanie 


Screen drama based on the 
1912 sinking of the tuxury 
liner. Good b.o. prospects. 


Ld 
Hollywood, April 14. 
20th.Fox release of Charles Brackett 
production. Stars Clifton Webb, Barbara 
Stanwyck; co-stars Robert Wagner, Au- 





} 
i 
| 








Brign Aherne. Richard Basehart, Allyn 


| and players in a manner that gives drey Dalton, Thelma Ritter: features 


his production and direction a 


Joslyn, James Todd, Frances Bergen, Wil- 


| tremendous integrity. The casting | liam Johnstone. Directed by Jean Negu- 


| is exceptionally good and the male 
| stars have never been seen to 


lesco. Screenplay, Brackett, Walter Reisch, 
Richard Breen; camera, Joe MacDonald; 
editor, Louis Loeffler; music, Sol Kaplan. 


povcog! advantage. This is particu- oF tue April 10, ’53. Running time, 


larly true of Alan Ladd in the title 


" Richard Sturges ........... Clifton Webb 
|role. Under Stevens’ guidance, | Mrs. Sturges ......... Barbara Stanwyck 


mensions not heretofore noticeable era Audrey Dalton 


| Ladd’s performance takes on di-| Giff Rogers ............. Robert Wagner 
| 


Be NE. oso 0 440:066660 08 Thelma Ritter 
Brian Aherne 


ee 


voyage from Southampton to N.Y. 
on April 11, 1912, but the histori- 
cal facts behind the tragedy give 
substance to fiction. During the 
first half, the film is inclined to 
dawdle and talk, but by the time 
the initial 45 or 50 minutes are out 
of the way, the impending disaster 
begins to take a firm grip om the 
imagination and builds’ a compel- 
ing expectancy. The final 30 min- 
utes, after the ship’s bottom is 
opened by a jagged iceberg spur, 
is strong screen drama, hitting 
hard at the emotions as frightened, 
but brave, people respond to the 
danger, and characters are molded 
in the crisis. 

It is during these scenes that 
Jean Negulesco’s direction and the 
script really. shine, bringing out 
the drama that lies in the confu- 
sion of shipwreck and passengers’ 
reaction to certain doom. Here the 
script by Charles Brackett (who 
also produced), Walter Reisch aad 
Richard Breen makes every word 
and action count, and Negulesco’s 
direction takes the players over 
the dramatic hurdles with a sure 
hand. The scenes will tear at the 
heart. The records show that of 
the 2,229 persons aboard,.only.712 
escaped before the ship plunged 
to the bottom of the North Atlan- 
tic at 2:30 a.m., April 15, 1912. 


Barbara Stanwyck and Clifton 
Webb do well by the principal 
roles in the fictional story. She is 
a wife trying. to take her two chil- 
dren, Audrey Dalton and Harper 
Carter, away from the spoiling in- 
fluence of a husband interested 
oniy in a superficial society life. 
The ship sails and during the en- 
suing footage an audience is made 
acquainted briefly with the assort- 
ed people aboard as Miss Stan- 
wyck and Webb battle abortively 
to settle their family differences. 
This personal conflict is resolved 
in the heroic finale, as Webb be- 
comes a man in the crisis and says 
farewell as he remains with his 
son to go down with the other 
doomed persons, singing: “Nearer 
My God to Thee.” 

A shipboard romance between 
Robert Wagner, a student return- 
ing to the states, and Miss Dalton, 
offer some pleasant, touching mo- 
ments. Thelma Ritter has little to 
do as a rich western mine owner. 
Brian Aherne is excellent as the 
ship’s captain. Richard Basehart, 
a de-frocked priest addicted to the 
bottle; makes his few moments 
stand out. Allyn Joslyn is good as 
a coward who sneaks aboard a life- 
boat disguised as a woman. Young 
Carter makes his role of the boy 
believable. 


Brackett’s production supervi- 
sion has the advantage of some 
high technical skills that add phys- 
ical wallop to the story. Reproduc- 
tion of the luxury ship. special ef- 
fects that picture the doamed ves- 
sel in the climactic moments, pe- 
riod costuming and other physical 
aspects are topnotch, and Joe 
MacDonald lenses them well. 

Music score by Sol Kaplan, di- 
rected by Lionel Newman, is good. 
Of note is the fact that the music 
is not allowed to detract from the 
dramatic impact of the finale se- 
quences, most of which are height- 
ened because only the sound that 
would go with these scenes is used, 

Brog. 


Seared Stiff 
(SONGS—DANCES) 





Hilarious Martin & Lewis com- 
edy with Latin haunted-house 
setting. Bright b.o. prospects, 





Hollywood April 14. 
Paramount release of Hal allis pro- 
duction. Stars Dean Martin, Jerry Lewis, 
Lizabeth Scott, Carmen Miranda; features 
George Dolenz, Dorothy Malone. William 
Ching. Directed by George Marshall. 
Screenplay, Herbert Baker, Walter De 
Leon; added dialog, Ed Simmons, Norman 
Lear; based on play by Paul Dickey and 
Charlies W. Goddard; camera, Ernest 
Laszlo; editorial supervision, Warren Low; 
music direction, Joseph J. Lilley; music 
score, Leith Stevens; new songs, Mack 





recated so large a house as the| cause he has seldom had such an/| Healey ............+++- Richard Basehart | Staged "oy Billy Deak oo 
Broadway Perzmount for Natural. honest character to portray. Van oR eel yh Hollywood. Running time, oe Ming 
Vision, favorif® a smaller capacity | Heflin, the other adie star, com-| Mrs. J. 5. Astor |......” Frences Bergen omy, Mertz ntteal $o0s8¥ae Jerr "Lewts 
than the 3,664-seater. However, it! mands attention with a sensitive | John Jacob Astor .... William Johnstone | Mary Carroll | 1.1.22. 0.7" Lizabeth Scott 
all comes off quite well. | performance, as real and earnest | Devin 7212112211. PY jmnee Luburn | Carmelita Castina 1..." Carmen Miranda 
Charlies Lang did all right in 48 the pioneer spirit he plays. Officer Wilde ._.....: Charles Fitzsimons esc eeene® «2... Part etes pam = 
the main with the RCA Stereo-|, An oddity of this screen venture, | {=\,0rtcer Murdock ... | Barry Bernard | ‘Tony Warren ............ William Ching 
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Fittingly, Bryan Foy, whose| there was a story to be told and | College Girls... 
“Lights of New York” has some | all concerned went about the busi- 
historic significance in the annals | ness of telling it without unneces- 
as the first 100% all-talker (also | sary | 
Warner Bros.), has the credit of, fancying up there is comes from 
having produced the first major | the directorial touches 
ee ne ge = yet Production, | Stevens, 

asically, did not strain the budgei | picture or a scene. This measured, | tragic voy 
and achieved maximum results| deliberate handling in many of the cellent Sinaia 


writing embroidery What 


. Merry Anders, Gloria 
Gordon, Melinda Markey 
College Students .. Ronald F. Hagerthy. 

Conrad Feia, Richard West 





The sinking of H.M.S. Titanic in 


supplied by 1912 provides a factual basis for 
who never rushes the| this screen drama reenacting the 


Overall, it is ex- 
cellent filmfare, particularly in the 


with the eerie chases, ghoulish sequences may seem too slow for latter half, and it has good gross- 
the tastes of the more regular run ing prospects in regular release, 
of audiences, and does account for | market for which it is best suited. 


shenanigans in the N. Y. City 
morgue, the “14th St. Musie Hall” 
(sic!) interior for the cancan, the 
police headquarters’ flashbacks, 
and the like. 

Casting is competent. Vincent 


the picture taking up nearly two 


Story line is built around fic- 


' hours of footage, but when the plot | tional characters aboard the sup- 


demands action he deals it out in 
such rugged doses that even the 


posedly unsinkable British luxury 
liner when it started its maiden 








back in a free-wheeling round of 
slapstick hilarity—the kind they do 
so well— in “Scared Stiff,” new 
version of the old Paul Dickey- 
Charles W. Godeard play. The re- 
sults provide fun for all ages and 
hold out promise of bright box- 
office in practically ali situations. 
- The typical M&L funning gets 
underway early and _ continues 
throughout the 106 minutes of 
footage. Any lapse in the pace is 
so slight, it will hardly be noticed, 
and only serves to provide a breath- 
ing spot for audiences as George 
Marshall sends the players through 





the b lted comedy hokum. 
The Hai Wailis rogue. scripted 
by Herbert er and Walter De 
Leon, shapes the values to take ad. 
vantage of the numerous gags, 
physical business, songs and dances, 

Script, to which Ed Simmons and 
Norman Lear contributed added 
dialog, has its chief setting on a 
lonely, zombie-haunted island off 
the coast of Cuba. To get the prin- 
cipals on the spot, preliminaries 


‘are concerned with Martin, a 


cabaret singer, and his awkward 
chum, Lewis, back in New York, 
where they ‘ag mixed up with a 
gangster’s girl, Dorothy Malone, 
and, in fleeing a gangland ride, 
meet up with Lizabeth Scott, heir- 
ess to the island. 


Martin & Lewis decide to go 
along with her as protection against 
mysterious men who are attempting 
to keep her from claiming her in- 
heritance.. Once on the _ island, 
Lewis’ comedic, frightened reac. 
tion to the supernatural atmosphere 
and the tricks pulled by the heavy 
to scare them off, keep the laughs 
running into each other before the 
mystery is solved and William 
Ching is revealed as the villain who 
wants the island because of a gold 
vein under the old castle. Bats, 
sliding doors, hidden passages, etc., 
are among the standard equipment 
aiding the fun. 


Five newer tunes, plus Carmen 
Miranda’s ‘““Mama yo Quiero,” are 
belted out in the music line. Mare- 
tin pipes Mack David's and Jerry 
Livingston’s “I Don’t Care If the 
Sun Don’t Shine” as a lead-in to a 
hilarious routine in which a bum- 
bling Lewis decorates cafe guests 
with spaghetti. The comics team 
on “What Have You Done for Me 
Lately” and Miss Miranda is next 
out with “San Domingo,” on which 
M&L join. Martin woos Miss Scott 
with “When Someone Wonderful 
Thinks You're Wonderful.” “The 
Enchilada Man” serves as a pro- 
duction piece for M&L, Miss Mi- 
randa and dance line. Lewis decks 
himself out in platform shoes and 
fruit to take off Miss Miranda’s 
“Mama.” Joseph J. Lilley’s musical 
direction and Leith Stevens’ music 
score are excellent. 


Oddly enough, a comedy high- 
light in the picture is handled by 
uncredited Frank Fontaine, play- 
ing a drunk who thinks Martin is a 
ventriloquist when he is caught 
talking to Lewis, hidden in a trunk 
at dock-side. The comedy team is 
in its element in the story’s slap- 
stick harum-scarum. Miss Scoit 
handles herself niftily and Miss Mi- 
randa shows up well. Miss Malone’s 
chores in the early footage are 
carried out delightfully as a gal 
who likes to kiss, even if it does 
displease her gangster boyfriend, 
Leonard Strong. George Dolenz, a 
sort of mysterious character; Ching, 
the heavy; Paul Marion, Jack Lam- 
bert, the zombi, and the others 
involved, supply capable support. 

Ernest Laszlo’s photography, the 
special photographic effects by 
Gordon Jennings and Paul Lerpae, 
the Edith Head costumes for the 
femmes, and the other contribu- 
tions backing the production are 
first-rate. Brog. 





It Happens Every 
Thursday 


Entertaining comedy drama of 
country newspapering, with fa- 
miliar name of Loretta Young 
heading cast. Acceptable fare 
for general situations. 


Hollywood, April 13. 

Universal release of Anton M. Leader 
(Leonard Goldstein) peaentien. Stars 
Loretta young, John Forsythe; features 
Frank McHugh, Edgar Buchanan, Palmer 
Lee, Harvey Grant, Jane Darwell, Willard 
Waterman. Directed by Joseph Pevney. 
Screenplay, Dane Lussier; adaptation, 
Leonard Praskins and Barney Slater; 
based on novel by Jane S. Mcllvaine; 
camera, Russell Metty; editor, Frank 
Gross. Previewed April 7, ‘53. Running 
time, 80 MINS. 








S| 

Jane MacAvoy ...ceeeesss Loretta Young 
Bob MCAVOY .....cccsees: John Forsythe 
Fred Hawley ....cee+e+: Frank McHugh 
bist TE i be 0 Abstain Edgar Buchanan 
COS DONS... vcedstacane’ Palmer Lee 
Steve MacAvoy .....+.++.- Harvey Grant 
Mrs. Spatch ...... eece---- Jane Darwe 

Myron Trout .......++ Willard Waterman 
BEACEROW «a cowcse cccévcays Jimmy Conlin 
Mayor Hull ........ seseee Regis Toomey 
Mrs. Holmes ........ teeee Gladys Georg 

SP DOW ‘ciciedecees eeeee Kathryn Car 

Se Deir pepsetrer seoese Edward Clark 
MACE. nhs icneacende tesee+ Eddy Waller 





Loretta Young heads up the cast 
in this entertaining comedy drama 
concerned with country news- 
papering. It is a friendly, unpre- 
tentious, general market feature 
that should be well-liked in the 
regular situation, even though not 
likely to create any great stir at 
the boxoffice. 

The Anton M. Leader produc- 
tion is based on Jane S. Mc- 
Ilvaine’s novel of the same title, 
which details the adventures of a 
young couple trying to run a small- 
town weekly. Joseph Pevney’s di- 
rection is good and the script lik- 
able, so things move along enter- 
tainingly for the 80 minutes of 
footage. 

Miss Young is excellent as the 
wife of John Forsythe, a big-city 

(Continued on page 22) 
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STEREO SOUNDS UPBEAT NOTE 


Norling Asks ‘Interim’ Standards: 


Plugs Single-Projector 3-D System | 





Industry should set up certain 
“interim” standards of a fundamen- 
tal nature to cover it until there 
has been a natural adjustment in 
3-D and widescreen developments, 
John A. Norling, Loucks & Norling 


Studios prexy and head of the So-+ 


ciety of Motion Picture and Tele- 
vision Engineers’ stereo committee, 
said in N. Y. last week. 

Norling, a 3-D pioneer, also feels 
"the industry is overlooking an im- 
portant cost-saving factor in failing 
to concentrate on the development 
of single-projector 3-D systems, 
which could save millions in added 
print costs. 

He has, for a long time, had his 
own single-projector process which, 
if anyone wanted it, could be ready 
in “less than three months.” For 
the producer it involves the print- 
ing of the left and right eye views 
on a single strip of film in a novel 
way. 

Exhibs would have to lay out 
“less than $2,000” for a new pro- 
jector head which is interchange- 
able with standard projector heads 
and fits any standard make pro- 
jector. “Conversion of the industry 
to this system would cost only a 
fraction of what the industry spent 
in converting from silent to sound 
films,” Norling believes. Polaroid 
Corp. has the Vectograph, another 
system for permitting single-lens 
3-D projection. 

Loucks & Norling meanwhile is 
going ahead with the manufacture 
of additional of its special~ 3-D 
cameras and expects to have eight 
of them ready in three months’ 
time. It already has a non- 
exclusive deal with RKO for use 
of the camera, based on a down- 
payment and a percentage of the 
gross. Talks with other studios for 
use of the Norling camera are 
going on. 


U.S. Sec. of Treasury 
Would K.0.. 18-Month 
Dodge for Pix Stars 


Film work abroad involving Hol- 
lywood talent, on the increase over 
past months, likely will be sharply 
curtailed if Secretary of the Treas- 
ury George Humphrey has his way 
about the tax benefits of making 
pix on foreign terrain. 

Producers, directors and many 
performers have been showing in- 
creasing preference for European 
lensing, at least partly because if 
they’re abroad 17 out of any 18- 
month period their earnings are 
exempt from U. S. income taxes. 
William Wyler, John Huston, Hum- 
phrey Bogart, Clark -Gable and 
Gene Kelly, among others, have 
been on extended stays in Europe 
lately. 

In a letter this week to Rep. 
Daniel A. Reed, chairman of the 
House Ways & Means Committee, 
Humphrey called for revision by 
Congress of the tax law setup so 
that “highly paid individuals” 
would be denied the 17-month tax, 
exemption. He said the tax relief 
bill was intended only for tech- 
nically-skilled persons. 


Release Super-‘A’ Pix 
Like a Cadillac—Stevens 


Film companies, along with 
handling program pix, should have 
a “Cadillac” division, that is, a 
Separate operation for the reléase 
of upper crust product, according 
to George Stevens. He wants the 

A” pie given individual treatment, 
such as done with David O. Selz- 
nick's “Gone With the Wind” and 

Duel in the Sun,” instead of being 
a part of the overall product pack- 
age over the s@ason. 

Stevens, having wound up his 

_ Commitment with Paramount with 
delivery of “Shane,” Alan Ladd- 
Jean Arthur-Van Heflin starrer, 
figures now on entering into indie 
Production. He disclosed he pur- 
chased rights to Paul Wellmanh’s 
novel, “The Commancheros,” but 
has no immediate lensing plans. 








Joan Bennett Inked For 
Rome-Cairo Colorpic ‘Nile’ 


Producer Marion Gering and 
Miguel Salkind of Rome’s Obelisco- 
| Film Co. inked Joan Bennett to 
| star in “Storm Over the Nile.” 

To be lensed in color, venture is 
scheduled to go before the cameras 
in Rome July 20. Additional shoot- 
ing in Egypt is planned in Septem- 
ber at the M.I.S.R. Universal studio 
in Cairo. 

Gering, who recently completed 
an underwater film tagged “Main 
Street, Under Sea,” is readying a 
second such project. It’s tentatively 
due to roll either in Bermuda or 
the Bahamas next January, based 
upon a script by Gering and A. J. 
Palmeric. Bronson Hartley will 
handle the lensing and Martica 
will star. They had similar chores 
in “Main Street.” 


Exhibs Attack 
3-D ‘Confusion’ 
- usion 

With alleged distrib trade prac- 
tice abuses involving rentals, clear- 
ances and runs already a main tar- 
get of exhibs, theatremen are 
sharply attacking the film com- 
panies for the current confusion in 
the industry brought about by the 
introduction of new projection 
methods. Exhibs charge that the 
3-D hoopla, coupled with the vari- 
ous alleged trade abuses; has 
placed the industry in a state of 
confusion even overshadowing the 
introduction of sound and the pe- 
riod of the major antitrust suits. 

Main barrage is based on the 
complaint that the studios, with 
their vast resources and technical 
brains, have made no effort to in- 
troduce 3-D in an intelligent, or- 
derly manner. It’s pointed out 
that other big industries have re- 
search laboratories working con- 
tinuously in developing new prod- 
ucts or improvements and, in most 
instances, exchanging ideas within 
their trade. 

As a result of the Indecision and 
the new 3-D and widescreen proc- 
esses announced each day, exhib 
orgs continue to caution their mem- 
bers to go easy in installing new 
systems. Both Theatre Cwners 
of America and Allied States Assn. 
admit to their members that it’s im- 
possible to give specific advice. All 
they can do, they note, is to inform 
theatremen with the info at hand 
and then it’s up to the individual 
exhib to make his own decision. 


ALLIED DROPS AD PLAN 
IN HIGH RENTALS FIGHT 


A plan to takes its case against 
high film rentals to the public via 
extensive advertising has been 
dropped, at least for the time be- 
ing, by Allied States Assn., it was 
learned this week. Original idea 
aimed to point out why exhibs 
were not booking certain pictures. 
Campaign, which would -have been 
patterned after the A & P’s ex- 
tensive fight against the Govern- 
ment antitrust action, would have 
cited that because of distrib rental 
demands, exhibs would be forced 
to hike their admission prices, with 
the public being asked to shell out 
more coin for film entertainment. 

Although individual exhibs re- 
portedly expressed a desire to 
chip in for such a campaign, it was 
felt that such a drive would not 
be appropriate this time, since 
Allied would be accused of at- 
tempting to influence the Senate 
Small Business Committee. Senate 
body holds Washington hearings 
later this month on industry’s trade 
practices. 

Meanwhile, individual exhibs 
have been taking space in their 
local newspapers to explain why 
certain theatres are by-passing the 
so-called “big” pictures. 

















crEN FACTOR IN 
AOXOFFICE HYPO 


Emergence of stereophonic sound 
as a byproduct of the industry’s 
current rash of 3-D and wide- 
screen systems has observers won- 
dering whether the pic biz, hasn’t 
unconsciously latched on to an- 
other big plus factor for its films. 


Excitement over stereo sound is 
shared by exhibs and studios alike 
amidst indications that it may be 
a standard item for all pix, regard- 
less of their dimension. At least 
two studios, Universal and 20th- 
Fox, already have announced that 
all of their future productions will 
come through with multi-channel 
sound. Ard both the Loew’s and 
RKO circuits are studying whether 
to install it. 


While most exhibs agree that di- 
rectional sound gives added attrac- 
tion to their shows, current equip- 
ment costs and lack of standard- 
ization are _ retarding factors. 
Stereo sound units now cost any- 
where from $11,000 up and can in- 
volve extensive wiring jobs. Ex- 
hibs are also scared off by the 
thought that, where multi-channel 
sound is currently available on 
separate tracks via magnetic re- 
cording, several companies are at 
work attempting to put stereo 
sound on one film together, with 
the picture. 

Various Solutions 

Experiments are under way at 
20th which must have stereo sound 
for its CinemaScope widescreen 
system. According to Earl I. 
Sponable, 20th research head, the 
company is studying various solu- 

(Continued on page 25) . 


Exhibs Drive To 
Cut Real Estate, 


Licensing Fees 


Although not as highly publi- 
cized as the industry campaign 
for the elimination of the 20% 
Federal admission tax, exhibs 
throughout the country have been 
quietly but forcefully pitching 
for a reduction in real estate as- 
sessments and license fees. Drive 
is not on a concerted national 
level, although info and experi- 
entes with various local authori- 
ties have been exchanged at ex- 
hib conventions.. Campaign is 
strictly on a local basis, with each 
individual exhib or regional cir- 
cuit rep dealing with the tax or li- 
cense department in the city or 
town where the theatres are lo- 
cated. . 

Argument presented by exhibs 
is that although downtown or 
neighborhood pruperty values may 
have increased, theatres, as single- 
purpose structures, have suffered 
as a result of the offish b.o. They’re 
also citing decentralization of pop- 
ulation, and parking and transpor- 
tation problems which tend to take 
business away from the down- 
town houses. Point the exhibs 
are driving home is that the prop- 
erties are worth less as theatres, 
although the true market value of 
the real estate may be higher. 

In Philaledphia, the Stanley 
Warner Corp. has already received 
assessment reductions for six the- 
atres totalling $96,000. However, 
the company is protesting an as- 
sessment of $4,227,200 for 1953 
for a group of other houses. 

In Detroit, municipal authorities 
are cooperating with theatreown- 
ers in reducing assessments on 
theatre properties. In South Caro- 
lina a bill has been introduced in 
the legislature- whereby state li- 
cense fees would be at a flat rate 
basis, rather than so much per 
seat. Measure, supported by exhibs, 
would levy $25 annually on the- 
atres with 250 or fewer seats, and 
up to $300 a year for larger 
houses. At present, seat taxes 
range from $1 to $2 annually de- 
pending on population. 
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Exhibs Demand Widescreen Economy, 
Swing to Simpler Depth Systems 





Clement Quits Par Int’! 
Due to Health; Hoff In 


Roger C. Clement has resigned 
as secretary and counsel for Para- 
mount International Corp. after a 
20-year association with the com- 
pany, it was disclosed in New York 
yesterday (Tues.) by George Welt- 
ner, president of Par foreign op- 
eration. Clement is retiring from 
business for reasons of health. 

Moving into the secretary's spot 
is J. William Piper, who heretofore 
served as assistant secretary. Re- 
placing Clement as counsel is 
George G. Hoff, formerly an at- 
torney on the staff of the U. S. 


Dept. of State and associated with | 


the law firm of Appleton, Rice & 
Perrin. 


Italo Pix Deal Nix 


Surprise To Trade 


Italo government’s nixing of the 
proposed new film deal with the 
U. S. pix industry surprised com- 
pany execs in N. Y. last‘ week, es- 
pecially since the Motion Picture 
Assn. of America had appeared 
confident that the agreement, 
worked out ‘In Rome by MPAA 
prexy Eric Johnston, would be ap- 
proved. It’s generally believed, 
however, that Johnston, who was 
due back in Rome from his Point 
4 trip Monday (13), would be 
able to straighten out matters at 
the high govérnment level. 

Objection to the pact czme 
against the increase of remittables 
from 374%% to 40%, the 24% 
representing the cut in financial 
aid to the Italian industry from 
1242% to 10% of U.S. earnings. The 
head of the Italo government’s for- 
eign currency department, a career 
government official, who was ab- 
sent from Rome when the deal was 
negotiated, declared he couldn’t 
spare the added dollars. 

It’s believed in N. Y. that block- 
ing of the deal represents as much 
of an internal tiff among Italian 
Officials as it reflects concern over 
Italy’s dollar position. 

Under the terms of the suggest- 

14-month agreement, U. S. dis- 
tribs would continue importing 225 
pix a year. As in that past, 50% 
of their revenue would be frozen, 
with compensation deals authorized 
to unthaw that coin where possible. 
Another 40% would be remittable 
and 10% would go to the Italian 
industry as a loan. 

Remittances from Italy under 
the current deal, which expires 
June 30, came to approximately 
$4,000,000 annually. Blocked funds 
at present total about $5,000,000. 


SELZNICK TO BALLY 
REISSUES ON VIDEO 


Hollywood, April 14. 

David O. Selznick is readying 
a nationwide television campaign 
this summer to exploit the reissue 
of 20 of his old theatrical films. 
First on the list will be “Duel in 
the Sun,” followed by “Tom Saw- 
yer.” 

Currently recovering from minor 
surgery, Selznick said the oldies 
will be given full-scale ballyhoo as 
if they were new. 


WB Music Director Kudos 


Mechanicville, N.Y., April 14. 

Ray Heindorf, director of music 
for Warner Bros. in Hollywood, 
will be honored here May 9 at a 
community celebration marking 
the 50th anniversary of Local 318, 
AFM, to which he belongs. Former 
resident of this Saratoga County 
community will be presented with 
the key to the city by Mayor 
Thomas E. Ryan. 

Day has been designated as Ray 
Heindorf Day. Chris Miler, of 














Local 318, is general chairmay. 


* With the economists once again 
in the saddle, the industry has be- 
gun to reappraise the dollars-and- 
cents value of the word “wide- 
screen.” Conclusion apparently is 
that, as far as the public is con- 
cerned, the payoff is not in the 
method, but in the size of the pic- 
ture. 


As a result, there’s been a grad- 
ual swinging away from compli- 
cated optical devices to achieve 
widescreen effects. Instead, stu- 
dios are adopting the view that, 
for an interim period at least, any 
large screen, carrying a magnifica- 
tion of a standard picture, will 
serve the purpose. 


New line of thinking has been 
emphasized in recent days by an- 
nouncements of the Universal sys- 
| tem, which involves no more than 
; am ordinary panoramic screen 
with a special light-reflecting coat- 
ing; installation of a Metro-devel- 
oped screen in M-G houses abroad; 
adoption of a large 50 ft. by 30 
ft. screen by Radio City Music 
Hall in N. Y., for the showing of 
“Shane,” and so on. Move for 
simplification is sparked by two 
outstanding considerhktions. 

1. Studios are concerned over 
their $300,000,000 backlog, which 
any sudden switch into a new form 
of presentation could sharply de- 
preciate in value. 

2. Exhibitors, while not unwill- 
ing to gamble, are tackling this 
new problem with the twin thought 
of making their installations as in- 
expensive as possible and to as- 
sure themselves of a steady sup- 
ply of product. 

As long as an effective and prac- 
tical way is found of both utilizing 
standard: feature productions and 
changing the aspect ratio of the 
screen to make pix presentation 
more attractive, why go overboard 
on expensive systems that essen- 

(Continued on page 20) 


D.C. to Begin Hearings 
‘On 20% Tax Repeal Bills, 
Statute of Limitations 


Washington, April 14. 
Film industry has an important 
stake in a number of bills and legis- 
lative actions currently being 
weighed and upcoming here this 
week. <3 

On Monday (20) the House Ways 
& Means Committee will begin a 
day of hearings on various bills in- 
troduced to repeal the 20% Fed- 
eral admission tax. About 20 such 
measures, introduced by various 
Congressmen, are in the hopper. 

A bill designed to repeal tax ex- 
emptions for persons who work and 
live abroad for 18 months was in- 
troduced in the House today (Tues.) 
by Rep. Daniel Reed (R., N. Y.,). 
Measure, if passed, would become 
effective commencing with coin 
earned Jan. 1, 1953 (see separate 
story). 

Slated for introduction later 

thi week is a bill proposed by 
Rep. Chauncey Reed (R., IIL), 
chairman of the House Judiciary 
Committee, effecting treble damage 
suits. On the basis of Reed’s bill, 
a court would have the discretion 
to give a complainant anything 
from actual damages suffered up 
to treble damages. Under the 
present law, treble damages are 
mandatory. 
On Thursday (23) the House 
Judiciary Committee will study a 
bill by Rep. Kenneth Keating (R., 
N. Y.) which would set a Federal 
statute of limitation of five years 
on treble damage suits. At pres- 
ent there is no Federal statute of 
limitations, with the Federal courts 
accepting those of the different 
states which vary from one to 12 
years. A Federal law would es- 
tablish a uniform statute of limi- 
tations. Distribs have pitched for 
a three-year limitation while exhibs 
have advocated a seven-year pe- 
riod. After weighing the Keating 
bill, the Judiciary sub-committee 
settled on the five-year stanza, 
which it is reporting to the full 
| committee, | 
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‘Holdovers Nip L. A. 


‘Madam Ships To 


$24,000, ‘Limits’ Off. to $13,000 But 


~ Stageshow Ups Sombrero’ to Hot 376 





Los Angeles, April 14. +4 


Only two new film bills are cur- 
rent this week, both b.o. dawdlers, 
so the heavy play is going to the 
second-weeker, “Sombrero,” at the 
Los Angeles Paramount where 
Pearl Bailey and Duke Ellington 
are heading the fresh stage fare to 
a hefty $37,000 week. A just me- 
dium $23,000 is seen for “Trouble 
Along the Way” in three situ- 
ations. “Tonight We Sing,” show- 
casing at the Fox Wilshire at an 
upped scale, is reaping only a fair 

35 


500. 

Most holdovers are lagging, par- 
ticularly the second week bills. 
“Call Me-Madam” is off to $24,000 
in four locations while “Off Lim- 
its” is down to $13,000 at two sites. 
However, the Bob Hope-Marilyn 
Maxwell starrer is snaring near 
$28,000 in five nabe sites of which 
four are ozoners. Upped scale 
showcases, led by “Lili,” are still 
good with this Metro entry cop- 
ping $5,500 for the fourth frame 
at the Vogue. Second session of 
“Man On the Tightrope” at the 
Ritz is down to $6,000. 

Estimates for This Week 

Downtown, Wiltern, Beverly 
Hills (WT) (1.757; 2,344; 1,612; 70- 
$1.10)—“Trouble Along the Way” 
(WB). Just medium $23,000. Last 
week, Downtown, Wiltern, “Glass 
Wall” (Col) and “Jack McCall, 
Desperado” (Col), $10,000. Bev- 
erly Hills, upped scale, “Hans 
Christian Andersen” (RKO) (15th 
wk-8 days), $8,200. 

Fox Wilshire (FWC) (2,296; 80- 
$1.50)—“Tonight We Sing” (20th). 
Fair $8,500. Last week, “Moulin 
Rouge” (UA) (15th wk-9 days), 


$5,900. 
Los Angeles Paramount (ABC- 
UPT) (3,200; 95-$1.50) — “Som- 


brero” (MG) (2d wk), with Pearl 
Bailey, Duke Ellington band head- 
ing stage bill. Hefty $37,000. Last 
week, with Egyptian, “Sombrero” 
(MG) and “Port Sinister” (RKO), 
$24,700. Egyptian holding “Som- 
brero” 2d wk for mild $6,000. 
Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,715; 
1,248; 70-$1.10)—“Call Me Mad- 


Broadway Grosses 


Estimated Total Gross 





This Week ....... $761,200 
(Based on 21 theatres) 
Ree. Wee wicsces $727,300 


(Based on 23 theatres) 


‘Seminole’ Hot 206 
Det.: Mars’ $17,000 


Detroit, April 14. 

Biz continues good this week in 
the downtown houses. “Seminole” 
looks great at the Palms. “Invaders 
from Mars” shapes good at the 
Broadway -Capitol Holdovers 
“Moulin Rouge,” at the Fox; “Mis- 
sissippi Gambler” at the Michigan, 
“Peter Pan,” at the Madison; ‘Call 
Me Madam” at the United Artists, 
and “Hans Christian Andersen” at 
the Adams all are strong. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 80- 
$1.25)—"“Mowlin Rouge” (UA) (2d 
wk). Strong $35,000. Last week, 
$44,000. 

Michigan (United Detroit) (4,000; 
70-95)—"Mississippi Gambler” (U) 
and “Prince of Pirates’ (Col) (2d 
wk). Ok $14,000. Last week, $21,000. 
Music Hall (Cinerama Prods.) 
(1,145; $1-$2.80)—"“This Is Cine- 
rama” (Indie) (4th wk). Third ses- 
sion ended Monday (13) pulled 
mighty $31,000 after same last 
week. © 
Palms (UD) (2,961; 70-95) — 
“Seminole” (U) and “Woman Al- 
most Lynched” (Rep). Great $20,- 
000. Last week, “Girls in Night” 
(U) and “Gunsmoke” (U) $16,000. 
Madison (UD) (1,900; 95-$1.25)— 
“Peten Pan” (RKO-Disney) (8th 
wk). Strong $10,000. Last week, 











am” (20th) and “Cairo Road” (In- | $17,000 


die) (2d wk). Moderate $24,000. 
Last week, $33,500. 

United Artists, Hollywood Para- 
mount (UATC-F&M) (2,100; 1,430: 
70-$1.10)—“Off Limits” (Par) (2d 
wk). Mild $13,000. Last week, 
$20,000. 

Leew’s State, Four Star, Hawali 
(UATC-G&S) (2,404; 900; 1,106; 60- 
$1.10)\—"“Desert Legion” (U) and 
“Stolen Identity” (Indie) (2d wk). 
Fair $13,000. Last week, $24,000. 

Ritz (FWC) (1,370; 80-$1.50)— 
“Man On Tightrope’ (20th) (2d 
wk). Moderate $6,000. Last week, 
$9,100. ‘ 

Hillstreet, Pantages (RKO) (2.- 
752; 2,812; 74-$1.50)—‘Peter Pan” 
(RKO) and “Bear Country” (RKO); 
(5th wk). Off to $18,000 for final! 
round. Last week, $40,400. 

Vogue (FWC) (885; 80-$1.50)— 
“Lili’ (MG) (4th wk). Good $5,500. 
Last week. $6.000. 

Fihe Arts (FWC) (679; 80-$1.50) 
—‘“Four Poster’ (Col) (5th wk). 
Dull $2,500. Last week, $2.900. 

Glebe (FWC) (782: 80-$1.50)— 
“Moulin Rouge” (UA) (7th wk) 
Okay $2,300. Last weex, $4,000. 


‘Roadshow’ Pix Load 
Seattie; ‘Rouge’ Wow 
1136, Salome’ 116, 2d 


‘ Seattle, April 14. 

Again the town is “loaded” with 
three first-run attractions at road- 
show prices, namely $1.25 evenings 
general admish. “Salome” is going 
into second stanza at Fifth Avenue. 
Music Box has “Moulin Rouge” and 
Paramount is holding “Peter Pan” 





United Artists (UA) (1,938; 95- 
$1.25)—“Call Me Madam” (20th) 
(2d wk). Good $19,000. Last week, 
$22,699. 

Adams (Balaban) (1,700; 95-$1.25) 
— “Hans Christian Andersen” 


week, $10,000. 

Broadway-Capitol (Korman) (3.- 
500; 70-95)—"Invaders from Mars” 
(20th) and “White Lightning” 
(Mono). Good $17,000. Last week, 
“Fort Vengeance” (Allied) and 
“Hiawatha” (Allied) $6,500. 


‘Seminole’ Okay $7,500, 
Port.; ‘Salome’ 96, 2d 


Portland, Ore., April 14. 


Biz at first run houses continues 
to be perking despite hiked ad- 
mish prices for strong product and 
transient name attractions. “H. C. 
Andersen” and “Salome” look 
great for a second sesh while “Four 
Poster” moves into a fourth frame. 
All at premium tabs. Other new- 
comers look ordinary. ‘ 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘‘Seminole” (UI) and “T’ll Reach 
For A Star” (Rep) (reissue). Okay 
$7,500. Last week, “Ma and Pa 
Kettle On Vacation” (UI) and 
“Gunsmoke” (UI). $11,800. 





“The Four Poster” (Col) (4th wk). 
advanced prices. Good $2,000 and 
holds. Last week, $3,100. 

Liberty (Hamrick) (1,875; 65-90) 
—“I Love Melvin” (M-G) and 
“Confidentially Connie” (M-G) (2d 
wk). Fine $8,000. Last week, $11,- 


for third stanza, after phenomenal | 300 


second on top of big opener. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 
90)\—“‘Ma and Pa Kettle Vacation” 
(U) and “Fort Sinister” (RKO) (2d 
wk). M.o from from Liberty. Fair 
$2,500. Last week, split of “A.&C. 
Sti he (U) -— Gunsmoke” (UA), 
‘ith “Seminole” (U), 2d wk., fai 
$2,400. wk., fair 
Coliseum (Evergreen) (1,829: 65- 
90)—“Destination Gobi” (20th) and 
Silver Whip” (20th) (24 wk). Good 
$6,000 after swell $10,700 in open- 
aw 
venue (Hamrick) (2,366: 
Sesh ations ne toe (2d wk). 
we J ollowing sweet $15,- 
ae, week. . a 
y (Hamrick) (1,650; 65-90) 
"Battle Circus” (M-G) and “Wom- 


Oriental (Evergreen) (2,000; 65- 
90)—"Destination Gobi” (20th) and 
“Taxi” (20th), day date with Or- 
pheum. So-so $2,800. Last week, 
“Salome” (Col), day-date with Par- 
amount at advanced prices, $5,000. 

Orpheum (Evergreen) (1,750; 65- 
90)—"Destination Gobi’ (20th) and 
“Taxi” (20th), also Oriental. Good 
$7.000. Last week, “The Star” 
(20th) and “Secret People” (Indie). 
$6,000. 

Paramount (Evergreen) (3,400: 
90-$1.25)—“Salome” (Col) (2d wk), 
advanced prices. Near $9,000. Last 
week, also Oriental. $14,000. 

United Artists (Parker) (890: 90- 
$1.25)—“Hans Christian Ander- 
sen” (RKO) .(2d wk), advanced 





(Continued on page 22) 


prices. Sock $13,500. La reek, 
po st week 


? 
‘Rouge’ Rosy $20,000 Tops 
Indpls.; ‘Limits,’ Fine 13G 
Indianapolis, April 14. 

Biz remains brisk at most first-. 
runners here this stanza despite 
cold, rainy weekend. “Moulin 
Rouge,” while starting lower than 
expectations, is stout enough at 
Loew’s to lead town. “Off Limits” 
is strong at Indiana, “Peter Pan” 
plenty oke in second week at Cir- 
cle, “Hans Christian Andersen” in 
third at Keith’s. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 50- 
$1.20)\—"Peter Pan” (RKO) (2d 
wk). Dandy $15,000 after great 
$34,000 Easter week opening stan- 
za. 

Indiana (Cockrill-Dolle) (3,200; 
50-76)—"Off Limits” (Par) and 
“The Marksman” (AA), Fine $13,- 
000. Last week, “Destination Gobi’ 
(20th) and “Taxi” (20th), Dull 

8,500. 

’ Keith’s (Cockrill-Dolle) (1,300; 
50-$1.20)—"“Hans Christian Ander- 
sen” (RKO) (3d wk). Nifty $8,000, 
added to hefty $12,000 second 
stanza and $15,500 opener. 

Loew’s (Loew’s) (2,427; 76-$1)— 
“Moulin Rouge” (UA). Solid $20,- 
000. Last week, “Small Town Girl’ 
(M-G) and “Jack McCall, Despera- 
do” (Col). Nice $12,000 at 50-76 
scale. 

Lyric (Cockrill-Dolle) (1,600; 50- 
76)—“Thunderbirds”’ (Rep) and 
“Winter Serenade” (Indie). Oke 
$5,500. Last week, ‘Fort Ven- 
geance” (AA) and “Savage Mutiny” 
(Col). Mild $5,000. 


Philly Off, But 
‘Seminole’ $11,000 


Philadelphia, April 14. 

Incessant rains dampened the 
overall first-run scene here. 
“Sheba” started strong at the Boyd 
but more was expected. ‘“Semi- 
nole”’ whooped up the Stanton and 
“Anna” is exiting the Aldine in a 
week which saw holdovers offering 
little help. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)—- 
“Anna” (IFE). Poor $6,000. Last 
week, “Sombrero” (M-G) (2d wk), 
off to $5,000. 

Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (10th 
wk). Down to $4,500. Last week, 
fair $6,500. 

Boyd (WB) (2,360; 50-99)—“Come 
Back Little Sheba” (Par). Fine 
$21,000. Last week, “Peter Pan” 
(RKO-Disney) (7th wk-5 days), oke 

5 





(RKO) (4th wk). Oke $9,000. Last | $8.500 


Fox (20th) (2,250; 85-$1.30)— 
“Call Me Madam” (20th) (3d wk). 
Fair $15,000. Last week, great 
$23.000. 

Goldman (Goldman) (1.200; 50- 
99)—“Off Limits’ (Par) (2d wk). 
Okay $11,000. Last week, torrid 
$15,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Trouble Along Way” (WB) (2d 
wk). Weak $8,500. Last week, 
barely okay at $15,000 or near. 

Midtown (Goldman) (1,000; 85- 
$i1.50)\—‘Hans Christian Ander- 
sen” (RKO) (10th wk). Strong $12,- 
000. Last week, solid $10,000. 

Randolph (Goldman) (2,500; 50- 
99)—"I Love Melvin” (M-G) (2d 
wk). Off te $9,000. Last week, 
tepid $13,000. 

Stanley (WB) (2,900; 85-$1.25)— 
“Salome” (Col) (2d wk). Hefty 
— Last week, mighty $37,- 


00. 

Stanton (WB) (1.473; 50-99)— 
“Seminole” (U). Lustv $11,000. 
Last week, “System” (WB), slow 
$6,000. 

Trans-Lux (T-L) (500; 90-$1.25) 
—‘‘Moulin Rouge” (UA) (6th wk). 
ype $13,000. Last week, great 


Guild (Parker) (400; 90-$1.25)—| °14,9° 


World (G&S) (500; 60-99)—“Lit- 
tle World of Don Camillo” (IFE) 
(2d wk). Down to $3,200. Last 
week, tidy $3,800. 


‘Small Town’ Low $8,500, 
HO’s Lead Balto Parade 


Baltimore, April 14. 
Slate here this week is virtually 
100° holdover of big holiday prod- 
uct. “Peter Pan” at the Hipp and 
“Call Me Madam” at the New are 
still leading the town in second 
weeks for both. Sole new entry 
is “Small Town Girl,” getting 
moderate trade at the Town. “Come 
Back, Little Sheba” is still packing 
them in at the bandbox Playhouse 
in its fifth round. . 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
70)—“Naked Spur” (M-G) (2d wk). 
Still okay at $9,800 after $14,500 
"iieaeiee (R rt) (2 
p me appapo ,100; 
50-$1.25)—"Peter Pan” (RKO) (2d 
wk). Moppet trade helping for a 
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‘Of Limits’ Fair $16,000, ‘Girl’ Thin 





24,6 in Dulish Hub; Salome’ 206, 24 


_ Key City Grosses 


Estimated Tetal Gross 
This Week ...... $2,746,600 
(Based on 24 cities, 211 the- 
atres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ....... $2,754,100 
(Based on 23 cities, and 217 
theatres. ) 


‘Salome’ Record 
19G Paces Wash. 


Washington, April 14. 

Tourist trade continues to boost 
main stem b.o., despite scarcity of 
newcomers. Biggest splash being 
made by “Salome,” which shapes 
to record breaking proportions at 
Trans-Lux, on heels of critical 
brickbats. “Ma, & Pa Kettle on 
Vacation,” plus vaude headlined by 
Gloria de Haven, at Loew’s Capitol, 
is pleasant. “Trouble Along Way” 
looks trim at the Warner. Prac- 
tically all holdovers are sturdy, 
with “Moulin Rouge,” in second 
stanza at Loew’s Palace, leading 
parade. Record long run title 
holder, “High Noon,” continues 
brisk in 15th session at Lopert’s 
Dupont. Also in solid class for hold- 
overs are “Peter Pan,” 9th week at 
RKO Keith's; “Hans Christian An- 
dersen,” in 8th stanza at Metropoli- 
tan; “Little Sheba,” in 9th week at 
Playhouse. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95) — 
“Ma & Pa Kettle on Vacation” 
(UA), plus vaude topped by Gloria 
de Haven. Firm $19,000, with b.o. 
lure in vaude. Last week, “Small 
Town Girl” (M-G), plus vaude, big 
$24,000, above hopes. 

Columbia (Luew’s) (1,174; 74- 
$1.20)—"‘Call Me Madam” (20th) 
(2d wk). Sock $17,000, after big 
$22,000, though not up to hopes in 
opener. Holds. 

Dupont (Lopert) (372; 55-$1)— 
“High Noon” (UA) (15th wk). Still 

oing strong with s.r.o. week-ends. 

4 $4,000, after sock $5,000 last 


week. 

Keith’s (RKO) (1,939; 90-$1.25)— 
“Peter Pan” (RKO-Disney) (9th 
wk). Very firm $10,000 after smash 
$12,000 last week, and may hold. 

Metropolitan (Warner) (1,200: 90- 
$1.25)—“‘Hans Christian Andersen” 
(RKO) (8th wk). Bright $10,000, 
— fine $12,000 last week, and 
stays. 

Palace (Loew's) (2,370; 74-$1.20) 
—‘‘Moulin Rouge” (UA) (2d wk). 
Boff $32,000 after sizzling $41,000 
last week, and holds. 

Playhouse (Lopert) (435; 55-$1)— 
“Come Back, Little Sheba” (Par) 
(9th wk). Very steady $5,000 after 
$6,000 last week. Stays. 

Warner (WB) (2,174: 55-85)— 
“Trouble Along Way” (WB). Trim 
$12,000. Last week, “Off Limits” 
(Par) (2d wk), fine $12,000. 

Trans-Lux (T-L) (600; 90-$1.25)— 
“Salome” (Col). Opened with rec- 
ord first day b.o., and shapes to 
smash $19,000 at tilted scale. Holds. 
Last week, “Member of Wedding” 
(Col) (4th wk), oke $3,000. 


ROUGE’ FANCY $25,000, 
BUFF; ‘PAN’ 186, 2D 


Buffalo, April 14. 
Lone new entry, “Moulin Rouge,” 
is cleaning up at the Buffalo. Best 
of the holdovers are “Salome” and 
“Peter Pan.” 
Estimates for This Week 
Buffalo (Loew's) (3,000; 40-$1)— 
“Moulin Rouge” (UA). Fancy $25,- 
000. Last week, “Bandits of 
gg py aan Ray Robin- 
son, uis Armstrong, on st 
days), $21,000. stein nie 
¥ Paramount (Par) (3,000; 40-70)— 
Off Limits” (Par) and “Wyoming 
Roundup” (AA) (2d wk). Fair $7,- 
oan on four days. Last week, $16,- 











Center (Par) (2,100: 40-70)— 
hd as said “eather Way” (WB) 

wk), i ,000 i » 
Last week, $12,000, ee 
‘ Lafayette (Basil) (3,000; 50-$1)— 
Salome” (Col) (2d wk). Good 
$15,000. Last week, $21,000. 
ie Century (20th Cent.) (50-$1)— 
Peter Pan” (RKO) and “Bear 
Country” (RKO) (2d wk). Strong 
$18,000. Last week, $29,000, 





* OTE Boston, Apri! 14, 

urre ame shapes disap. 
pointing following. a low ct 
Easter week. Newcomers, “Of; 
Limits’ at Met and “Small Town 
Girl” at Orpheum and State, are 
more than average. “Salome.” in 
second round at Astor at upped 
prices, seems headed for oke week 
but “Call Me Madam” in second 
frame at’ Memorial below hopes 
“Trouble Along Way” in second 
week at Paramount and Fenway 
holding fairly well. . 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.25)— 
“Salome” (Col) (2d wk). Strong 
night biz should push this one to 
near $20,000. Nifty $25,000 for 
first stanza. 

Boston (RKO) (3,000: 50-90)— 
“Blood and Sand” (20th) ana 
“American Guerilla in Philippines” 
(20th) (reissues). Sluggish $9,000. 
Last week, “Destination Gobi” 
(20th) and “Fame and Devil” (In- 
die). Below hopes at $11,000. 

Exeter (Indie) (1,300: 60-80)— 
“Importance of Being Earnest” (U) 
(2d wk). Nice $7,200 looms, First 
week built to slick $8,500. 

Fenway (Net) (1,373; 50-90)~— 
“Trouble Along Way” (WB) and 
“San Antone” (Rep) (2d wk), fair 
$3,800 following nice $6,500 for 
first week. 

Memorial (RKO) (3,000; 60-$1)—. 
“Call Me Madam” (20th) (2d wk), 
Near $16,000 for second frame. Be- 
low expectations at $23,000 for first 
week. 

Metropolitan (NET) (4,367: 50-90) 
—‘“Off Limits” (Par) and “Stolen 
Identity” (Embassy). Fairish $16.,- 
000 looms. Last week, “President's 
Lady” (20th) and “‘Woman They Al- 
most Hanged” (Rep). Opened 
strong but skidded to unhappy 
$13,000. 

Orpheum (Loew) (3,000; 50-90)—- 
“Small Town Girl” (M-G) and 
“Jack McCall” (Col). Mildish $15.- 
000. Last week, “I Love Melvin” 
(M-G) and “Five Angles on Mur- 
der” (Col). Poor $14,000. 

Paramount (NET) (1,700: 50-90) 
—‘Trouble Along Way’ (WB) and 
“San Antone” (Rep) (2d wk). Near 
$10,000 shapes. Nice $15,000 for 
first week. - 

State (Loew) (3,500; 50-95)— 
“Small Town Girl” (M-G) and 
“Jack McCall” (Col). Fair $9,500. 
Last week, “I Love Melvin” (M-G) 
and “Five Angles on Murder (Col). 
Sad $8,000. 


‘Kettles’ Hot $20,000 
Despite Denver Snow, 
Trouble’ Okay $12,000 


Denver, April 14. 

Heavy snowstorm clipped busi- 
ness over the weekend. Bad weath- 
er, coupled with fact that five 
houses have _ holdovers, forced 
business down generally. Withal, 
“Kettles on Vacation” is good 
enough at the Aladdin, Tabor and 
Webber for a few-days’ extended 
run, 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Ma and Pa Kettle on Vacation” 
(U), day-date with Tabor, Webber. 
Good $8,000. Last week, “Raiders” 
(U) and “Black Casile” (U), $6,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—“‘Sombrero” (U) (2d wk). Fair 
$5,500. Last week, $7,500. 

Denham (Cockrill) (1,750; 50-85) 
—“Off Limits” (Par) (2d wk). Poor 
$8,500. Last week, $13,000. 

Denver (Fox) (2,525: 50-85)— 
“Call Me Madam” (20th) (2d wk) 





-day-date with Esquire. Fair $12,- 


000. Last week, big $22,000, 

Esquire (Fox) (742; 50-85)—Call 
Me Madam” (20th) (2d wk), as 
Denver. Fair $2,500, Last week, 
big $4,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Trouble Along the Way” (WB) 
and “Rogue’s March” (M-G). Okay 
$12,000. Last week, “Peter Pan” 
(RKO) (3d wk). $9,000. 

Paramount (Wolfberg) (2,200; 
50-85)—“‘Desert Legion” (U) and 
“Tarzan’s Savage Fury” (RKO) 
(2d wk). Average $10,000. Last 
week, fine $16,000. 

Tabor (Fox) (1,967; 50-85)—‘Ma 
and Pa Kettle on Vacation” (U), as 
Aladdin, Webber. Good $8,500. 
Last week, “Raiders” (U) and 
“Black Castle” (US, $5,500. 

Vogue (Pike) (600; 60-90)—‘Im- 
portance of Being Earnest” (U) (2d 
a Fair $1,500. Last week, $2,- 


Webber (Fox) (750; 50-85)—“M. 
and Pa Kettle on Vacation” (U}, as 
Aladdin, Tabor. Good $3,500. Last 
week, “Raiders” (U) and “Black 
Castle” (U), $2,750. 
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Stout Product Booms Chi: ‘Madam’ - 
Bright $30,000, ‘Legion’ Lush 206, 
Rouge’ 386, 2d, ‘Salome’ 326, 2d 


,Chicago, April 14. + 

While some strong new films are 
helping the Loop boxoffice it's the 
sterling holdover product that’s 
really punching grosses upwards. 
Among the newcomers, “Call Me 
Madam” at the Oriental seems 
prightest with a hefty $30,000. 
“Desert Legion” and “Ma and Pa 
Kettle on Vacation” at the Roose- 
velt is beaded for a lush $20,000 
while “Jeopardy” and ‘“Confiden- 
tial Connie” at the United Artists is 
picking up a fast $20,000. Chicago. 
with “Trouble Along éhe Way” and | 
stage show, is heading for aj} 
lean $33,060. } 
In the ho!dover slot, it’s “Moulin | 


” “ ” hi ‘ e o 9 
Rouge” and “Salome” which are | 
blanketing the rest of the houses. mits 
“Rouge” at the State-Lake looks 9 
likely to snatch powerful $38,000 


for the second week. In the same | a . 
frame, “Salome” at the Grand ® all | y 
should hold to lusty $32,000. eVes 


Among other duo weekers, ‘Crash 
of Silence” at the Surf seems best 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
on the U. S. amusement 
ax, ) 














Kansas City, April 14. 


with fair $4,000 seen. “Girl Who} 


Big grosses continue with healthy 


‘Trouble’ Fair $5,000 2d; 
L’ville; ‘Pan’ Trim 10G, 2d 
Louisville, April 14. 

Everything is h.o. in town this 
week, After a terrific first-week, 
Rialto with “Peter Pan;’ Loew’s 
State with “Salome;” and Mary An- 
derson with “Trouble Along Way,” 
are perking along at about 50°% of 
the first week’s pace. Still plenty 
good. 

Current stanza lacking in com- 
petish from sports and other attrac- 
tions hence film houses have clear 
Sailing. Spring race meet at 
Churchill Downs, highlighted by 
the Kentucky Derby, still three 
weeks away, but meet at Keenland, 
71 < alin Ky., teed off Saturday 
(11). 

Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) 
—‘Mississippi Gambler” (U) (2d 
wk), still perky at $4,000, neat after 
last week’s solid $6,000. 

Mary Anderson (People’s) (1,200; 
50-75)—-““Trouble Along Way” (WB) 
(2d wk), copping just about 50% or 
better of last week’s biz, likely fair 
$5,000. Last week wrapped up 
healthy $8,500. 

Rialto (Fourth Avenue) (3,000; 
75-99)\—“‘Peter Pan” (RKO) (2d 
wk). Still maintaining healthy pace, 
likely good $10,000 after last week's 
tremendous $22,000. 

State (Loew’s) (3,000; 75-$1.10)— 
“Salome” (Col) (2d wk). Upped 
scale and healthy interest in this 
pic, bolstering h.o. stanza to good 


‘Wax -Fisher Sock 


First 3-D films to come from ma- 
jor studios are sparking the Broad- 
way firstrun wickets this week. 
“House of Wax,” plus Eddie Fisher 
onstage, at the Paramount is shap- 
ing for a mighty $125,000 on its 
first stanza after a solid start Fri- 


Brisk 286, Salome’ 





day (10). House also juggled its 
matinee pfices. “Man in the Dark,” 
other 3-D entry, is snaring a sock | 
$27,800 on its initial session at the | 
Globe. : 
Despite rain Sunday (12) which | 
extended into Monday business at | 
most key houses held up nicely. “I 
Love Melvin” will wind up its first | 
stanza at the State with a fancy | 
$21,000. Lone other new contender, | 
“The Tall Texan,” is looking to- 
ward a fine $11,000 at the Holiday 
on strength of favorable reviews. 
With the town still swarming 
with Easter vacationers over the 
weekend, the big resentation 
houses chased in andsomely. 
Music Hall, with ifs annual Easter 
pageant and “By the Light of the 





Bway Takes Its Queues From 3-D; 


1256, Man Dark’ 
50G, ‘Madam’ 1156 


day (13) climbed to $7,500 after 
$6,600 for the 19th week, 

Rivoli (UAT) (2,092; 95-$2)— 
“Salome” (Cal) (4th wk). Third 
round ended last night (Tues.) held 
at powerful $50,000. The second 
stanza copped a terrific $60,000. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—"By Light 
of Silvery Moon” (WB) and Easter 
stageshow (3d wk). Third week 
ending today (Wed.) is holding to a 
lofty $150,000 after a_ gigantic 

173,000 in the second frame. Stays 
a fourth. 

Roxy (20th) (5,886; 50-$2.20)— 
“Madam” (20th) (4th wk) with ice- 
show onstage. Third round ended 
last night (Tues.) was a hefty $115,- 
000 after the second week’s smash 
$120,600. 

State (Loew’s) (3,450; 85-$1.80)— 
“I Love Melvin” (M-G). First wee 
ending today (Wed.) was $21,00 
“Naked Spur” (M-G), in ahead, 
drew a fancy $21,500 on eight-day 
second week. 


Sutton (B & B) (561; 90-$1.50)— 


Had Everything” at the Woods ap-| holdovers. Leader is “Off Limits” 
pears okay with $16,000 but “To-| doing sock biz at the Paramount 
night We Sing” at the. Palace looks! and staying second week. ‘Peter 
for a lean $9,000. ,,| Pan” at the Missouri on holdover 

World, with “Forbidden Games” | continues its record-breaking pace, 
in sixth frame, is after a punchy} but will move out after only two 
$3.500 and “Come Back Little| weeks. “Salome” at the Midland, 
Sheba” at the Ziegfeld in the same | “Happy Time” at the Kimo and 
week is displaying strong holdover | “Breaking Sound Barrier” at the 


Silvery Moon” is holding to a lofty 
$150,000 on the third round ending | 
today (Wed.), 

“Call Me Madam” is showing 
stout staying power at the Roxy | 
where it’s coupled with the ice 
show onstage. Third frame ended | 
yesterday (Tues.) was a hefty $115,- | 
000, Fine showing also is being | 


$8,500. Initial week's run tallied | 
sturdy $15,000. 


‘Rouge’ Hefty 246, 





| to poor 





strength with $5,000. “Devil in the 
Flesh” at the Monroe looms a 
pallid $4,500. 

Estimates fer This Week 

Chicago (B&K) (3,900; 98-$1 25) 
—‘Trouble Along the Way” (WB) 
plus stage show. _ Lean $33,000. 
Last week, “She’s Back on Broad- 
way” (WB) aided by Rosemary 
Clooney p.a., $50,000. 

Grand (RKO) (1,200; 98-$1.50)— 
“Salome” (Col) (2d wk). Should hit 
a sweet $32,000. Last week, $38,000. 

Monroe (Indie). (1,000; 55-98)— 
“Devil in the Flesh” (Indie) re- 
issue) (2d wk). Ends with lean 
$4500. Last week,.$6,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—"Call Me Madam” (20th). Head- 
ing for a sharp $30,000 with fine 
reviews aiding. Last week, “Hans 
Christian Andersen” (RKO) (8th 
wk), $20,000. 

Palace (Eitel) (2,500; 55-98)— 
“Tonight We Sing” (20th) (2d wk) 
Weak $10,000 in sight. Last week, 
$17,000. = 

Roosevelt (B&K) (1,500; 55+98)— 


“Desert Legion” (U) and “Kettles | 


on Vacation” (U). Building toward 
hefty $20.000. Last week, “City 
Beneath the Sea” (U) and “Gun- 
smoke" (U) (2d wk), $14,000. 

State-Lake (B&K) (2,700; -98- 
$1.25)—"“Moulin Rouge” (UA) (2d 


wk). Look like a fine $38,000 shap- | 


ing. Last week, $50,000. 

Surf (H&E Balaban) (685; 98)— 
“Crash of Silence” (Indie) (2d wk). 
Word-of-mouth keeping this to 
okay $4,000. Last week, same. 

United Artists (B&K) (1,700; 55- 
98\—“Jeopardy” (M-G)"and Confi- 
dential Connie” (M-G). Bright $20.- 
000. Last week, “Naked Spur” 
(M-G) and “Rogue’s March” (M-G) 
(2d wk), $12,000. 

Woods (Essaness) (1,073; 98)— 
“Girl Who Had Everything” (M-G) 
(2d wk). Passable $14,000. Last 
week, $25,000. 

World (Indie) (587; 98) —“Forbid- 
den Gamés” (Indie) (6th wk). Sturdy 
$3.500 in view. Last Week, $4,300. 


Ziegfeld (Lopert) (485; 98)— 
‘Little Sheba” (Par) (6th wk). 
Perky $4,600 in view. Last week, 


$6,000. 


‘Andersen’ Lofty $23,000, 
Mols.; ‘Sheba’ Terrif 76, 
‘Palms’ Tepid 5G, ‘Sea’ 66 


p Minneapolis, April 14. 

Newcomers are few in numbers 
currently but they more than make 
up in power for their shortage. 
Hans Christian Andersen,” of 
course, is the biggest boxoffice 
noise, but “Come Back, Little 
Sheba” will pull up in the big 
money, too. Other fresh entries are 
Down Among the Sheltering 
Palms” and “City Beneath the 
wea, 

_Estimates for This Week 
, Century (Par) (1,600; 65-85)— 
Anna” (Indie) (2d wk). Has given 
this house one of its best recent 
bo. performances. Good $4,500 
Last week, big $6,000. 
. Gopher (Berger) (1,026; 65-85)— 
Ciiy Beneath the Sea” (U). Stout 





$6,000. “Last week, “Jeopardy” 
(M-G) (2d wk), light $3,200. 
Lyrie (Par) (1,000; 65-85)— 


“Destination Gobi” (20th) (2d wk). 
(Continued on page 22) ’ 


Vogue are other strong h.o’s. 
Estimates for This Week 
Kimo (Dickinson) ‘(504; 65-85)— 
“Happy Time” (Col) (2d wk). Fine 
| $2,000 holds, Last week, pleasant 
| $2,700. 
Midland (Loew’s) (3,500; 75-$1.10) 
—‘Salome” (Col) (2d wk). Fat $12,- 
| 000. Last week, sock $20,000. 
Missouri (RKO) (2,650; 50-75-$1)— 
| “Peter Pan” (RKO) (2d wk). Huge 
| $14,000. Last week, giant $24,000, 
la —* under current manage- 
| ment. 


i 
J 


| Paramouht (Tri-States) (1,900; 50- 
|75)—“Off Limits?’ (Par). Fancy 
| $15,000, and holds. Last week, 


| “Bwana Devil” (UA) (2d wk). Nifty 
| $9,000 at $1.25 top. 
| Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—‘‘Seminole” (U) 
and “Call of the Wild” (20th) (re- 
| issue). Topping average at $14,000. 
| Last week, “Call Me Madam” (20th) 
| all four with “Star of Texas” (AA) 
| added at Tower and Granada. Held 
8 days for scrumptuous $19,000. 
Vogue (Golden) (550; 65-85)— 
| “Breaking Sound Barrier” (UA) 
(7th wk), Steady $1,700. Last week, 
_ $1,800. 


FRISCO SLIPPING BUT 
‘DARK’ SMASH $19,500 


San Francisco, April 14. 
Local biz is in the doldrums with 
most holdovers slipping badly. Ex- 





handsomely with “Call Me Madam” 
.and “Fort. Vengeance.” 

Golden Gate (RKO) (2,850; 60- 
$1.20)—"“Peter Pan” (RKO) (3d 
. Down to $12,000. Last week, 
hel? to a big $32,000. 

Fox (FWC) (4,651; 65-95)—“Call 
Me Madam” (20th) and “Fort 
Vengeance” (AA) (2d wk). Brisk 
$12,000. Last week, strong $19,000. 

Warfield (Loew’s) (2,656; 65-95)— 
“IT Love Melvin” (M-G). Fair $15,- 
500 in 10 days. Last week, “Som- 
brero”’ (M-G) (2d wk) 4 da$s, okay 
$7,500. 

Paramount (Par) (2,646; 65-95)— 
“Off Limits” (Par) (2d wk). Slipped 
to $10,000 on six days. Last week, 
$18,000. 

St. Francis (Par) (1,400; 65-95) — 
“Tonight We Sing” (20th) (2d wk). 
Fair $7,500. Last week, $7,700. 

Orpheum (No. Coast) (2,448; 65- 
95)—‘“‘Man In The Dark” (Col) (3D) 
and “Magnetic Monster’ (UA). 
Standout $19,500. Last week, 
“Seminole” (U) and “Bandits Of 
Corsica” (UA) $11,000. 

United Artists (No. Coast) (1,207; 
80-$1.50)\—““Moulin Rouge” (UA) 
(8th wk). Nice $9,000. Last week, 
held sturdy $9,600. 

Stagedoor (Ackerman-Rosener) 
(370; $1.20-$1.80)—“Hans Christian 
Andersen” (RKO) (8th wk). Off to 
$13,000, Last week, static $14,000. 

Clay (Rosener) (400; 65-85)— 
“Importance Of Being Ernest” (U) 
(2d wk). Good $2,800. Last week, 
brisk $3,200. 

Larkin (Rosener) (400; 65-85)— 
“Little World Of Don Camillo” (In- 
die); Big $3,300. Last week, “Last 
Holiday” and’ “Laughter In Para- 
dise” (reissues) (3¢@ wk). Poor 
$1,800. , 

Vogue (S.F. Théatres) (377; 85- 
$1)—"C 
So-so’ $1,1 





ception is the Fox which is doing. 


‘Limits Fine 11G 
Lift Pitt Ist Runs 


Pittsburgh, April 14. 

Heavy trade for “Moulin Rouge,” 
playing Penn at advanced prices, 
and strength of “Call Me Madam” 
on h.o. at Harris are helping entire 
downtown this week. “Off Limits” 
is giving the Stanley a lift and even 
twinner of “Desperate Search” and 
“The Silver Whip” got away fast at 
the Fulton, sandwiched in between 
Penn and Harris. “Breaking the 
Sound Barrier” at Warner is a trifle 
disappointing in view of raye 
notices and “Member of the Wéed- 
ding” looks only so-so at Squirrel 
Hill, the town’s nabe arter. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Silver Whip” (20th) and “Des- 
perate Search” (M-G). Satisfactory 
$4,500. Last week, “Abbott and 
Costello Go to Mars” (U) wound up 
with almost $6,500. 

Harris (Harris) (2,200; 65-$1)— 
“Call Me Madam” (20th) (2d wk). 
Holding strong in present stanza, 
and will rate a third at better than 
$10,000. Last week, came within a 
whisker of a sizzling $16,000. 

Penn (Loew’s) (3,300; 85-$1.25)— 
“Moulin Rouge” (UA), Opening day 
Saturday (11) was nearly $6,000 and 
on strength of reviews and word of 
mouth should be a cinch for at 
least $24,000. Holds, natch. Last 
week, “I Love Melvin” (M-G) under 
expectations at $13,000. 

Squirrel Hill (WB) (900; 50-85) — 
“Member of Wedding” (Col). Un- 
der $3,000 on first stanza. Last 
week, second of “Face to Face” 
(RKO), below $1,500. 

Stanley (WB) (3,800; 50-85)— 
“Off Limits” (Par). Around $11,- 
000, best here in several weeks. 
Last week, “Trouble Along the 
Way,” (WB) just $9,000. 

Warner (WB) (2,000; 50-85)— 
“Breaking Sound Barrier’ (UA). 
Warm notices but they aren’t 
coming. Maybe $5,000. Last week, 
“Tropic Zone” (Par) and “Blazing 
Forest” (Par), same. 


‘SALOME’ HEFTY $20,000, 
TORONTO; ‘BWANA’ 226 


e Toronto, April 14. 
With plenty of top product hold- 
overs, “Salome” is oy ! important 
newcomer and jn for big returns. 
But second stanza of “Bwana Devil” 
is still topping the town though re- 
turns are off since that first week’s 
smash take on the curiosity angle. 
“Call Me Madam” is terrific in sec- 
ond frame, with “I Confess” also 


big. 
Estimates for This Week 
Eglington, University (FP) (1,080; 
1,556; 40-75)—“I Confess” (WB) (2d 
wk). Still healthy $14,000. Last 
week, $18,000. ~ 
Crest, Downtown, Glendale, State 
(Taylor) (863; 1.059; 955; 698; 35-60) 
—*“Pathfinder” (Col) and “Jalopy” 
(AA). Nice $15,500. Last week, 
“Silver Whip” (20th) and “White 
Lightning” (AA), $12,000. 
perial (FP) (3,373; 40-75)--- 








‘Or’ (Indie) ), 
be Lact vtech, $1200. ° 


“The Stooge” (Par) (3d wk). Taper- 
“es + éGortiridet?! on: page 22)" ° 


turned in by “Salome.” 

_ Rita Hayworth starrer looks a | 
firm $50,000 at the Rivoli in the | 
third stanza ended last night | 
tTues.). ‘‘Rouge” is chalking up 
a fine $41,000 in its ninth round at 
the Capitol. “Andersen” day-and- 
date at the Criterion and Paris, | 
climbed to $20,400 in its 20th week | 
at the former house. Biz was its | 
best since the 13th stanza. 


Estimates for the Week 

Astor (City Inv.) (1,300; 80-$1.50) 
—“Off Limits” (Par) (3d wk). Third 
Stanza ending next Friday (17) 
shapes a fat $26,300 after $25,000 
last week. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“Cinerama” (Indie) (29th 
wk). The 28th frame ended yester- 
day (Tues.) Meld around $41,000, 
same as last week and virtual 
capacity. 

Baronet (Reade) (430; 90-$1.50)— 
“Importance of Being Earnest” (U) 
(17th wk). The 16th round ended 
Sunday (12) built to a good $3,500 
after $4,000 for the 15th week. 

Capitol (Loew's) (4,820; 70-$1.80) 
—‘‘Moulin Rouge” (UA) (10th wk). 
The ninth round ended last night 
(Tues.) held to a fine $41,000. 
Eighth was a terrific $48,000. 

Criterion (Moss) (1,700; 85-$2.20) 
—“Hans Christian Andersen” (21st 
wk). The 20th week ended Mon- 
day (13) climbed to $20,400, best 
biz since the 13th week. Previous 
frame spared $18,000. 


Fine Arts (Davis) (468; 90-$1.80) 
—‘The Promoter” (U) (25th wk). 
The 24th round ended Monday (i3) 
drew a comfortable $3,500 after $4.- 
100 for the 23rd week. Stays until 
May 5 when “Fanfan la Tulipe” 
(Indie) preems. 

Globe (Brandt) (1.500; 60-$1.50) 
—“Man in Dark” (Col) (24 wk). 
Initial session ended yesterday 
(Tues.) brought a terrific $27,800 
for this 3-D film. Holds, natch. | 
“Anna” (IFE) (7th wk), in ahead, | 
exited with a snappy $11,500. 

Holiday (Per-Rose) (950; 60-$1.20) 


“Penny Princess” (4th wk), Third 
stanza ended Monday (13) dipped 
$3,500. “The Assassin” 
(UA) moves in Friday (17). 
Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“Justice Is Done” (Bur- 
styn) (7th wk). Sixth round ended 
Sunday (12) held to a comfortable 
$5,000 after a solid $6,500 for the 


fifth. 1 
Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—"Lili’” (M-G) (6th wk). 


Fifth frame ended Monday (13) was 
a neat $12,000. Fourth week saw a 
great $13,200. 

Victoria (City Inv.) (1,060; 95- 
$1.80)—“Little Sheba” (Par) (17th 
wk). The-16th session ended yes- 
terday (Tues.) spurted to a, sock 
$18,700 after $17,500 for the 15th 
week. 


‘Trouble’ Fine 146, 
Cleve.; Limits 206 


Cleveland, April 14. 

“Off Limits” is copping top coin 
for the State despite rainstorms 
which chilled weekend _ trade. 
“Moulin Rouge” is going so hot 
that the Stillman keeps it a sixth 
round. “Trouble Along the Way” 
is also smart at the Alien. 

Estimates for This Week 

Allen (Warners) (3,000; 55-85)— 
“Trouble Along the Way’ (WB), 
Fine $14,000. Last week, “Presi- 
dent’s Lady” (20th) okay $9,000. 

Hipp (Telemanagement)  (55- 
$1.19) —‘“‘Hans Christian Andersen” 
(RKO) (4th wk). Slipped to $11,500 
following $14,500 for last round. 

Lower Mall (Community) (585; 
55-85) —“Limelight” (UA) (2d wk). 
Fair $3,500, with $4,500 take for 
last week. 

Ohio (Loew's) (1,300; 55-85) — 
“I Love Melvin” (M-G) (m.o.). So-so 
$4,500 for second downtown folio. 
Last week, “Battle Circus” (M-G) 
(m.o.), excellent $8,000. 

Palace (RKO) (3,300; 60-90) — 
“Call Me Madam” (20th) (2d wk). 
Dipped to $9,000. Last week, big 
$15,500. 

State (Loew’s) (3,450; 55-85) — 
“Off Limits” (Par). Solid $20,000. 
Last week, “Melvin” (M-G), good 





| $12,500. 


Stillman (Loew’s) (2,700; 55-85) 








—‘“Tall Texan” (Lip). Heading for 
fine $11,000 in first week ending | 
Thursday (16). Last week, “Lady 
Wants Mink” (Rep), gair $8,000. 
Mayfair (Brandt) (1,736; 70- 
$1.80))—“ Jeopardy” (M-G) (3d wk). 
Second frame ended Sunday (12) 
held to a good $15,800 after a fine 
$21,000 for the opening stretch. 
Normandie ‘Normandie The- 
atres) (592: 95-$1.80)—“Murder 
Will Out” (indie) (3d wk). Good 
$9,200 looming for second stanza 
ending next Friday (17) after 
smash $13,000 opening week. 
Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and all vaude bill 
(13th wk). The 12th round ended 
last Saturday (11) was a torrid 
$54,000 following a huge $52,000 
for the llth frame. 
Paramount (Par) (3,664; 80-$1.80) 
—‘House of Wax” (WB) plus Eddie 
Fisher topping stage bill. Mighty 
$125,000 shaping for first week end- 
ing tomorrow (Thurs.) House play- 
ed extra shows and opened.earlier 
for this 3-D horror pic. In ahead, 
“I Confess” (WB) $51,000 on third 
and final frame of short 542 day 
week. 
Paris (Indie) (568; $1.25-$1.80)— 
“Hans C. Andersen” (RKO) (21st 





‘bwk).° The’ 20th stanza ended ‘Mon- 





—‘‘Moulin Rouge” (UA) (m.o.) (5th 
wk). Big $12,800 following $13,500 
last week. 


‘Rouge’ Whammo $30,000, 
St. L; ‘Niagara’ 146, 
‘Andersen’ Neat 196, 2d 


j St. Louis, April 13. 

Sock bally preceded the teeoff of 
“Moulin Rouge” at Loew’s and a 
whammo gross will be grabbed. 
“Andersen” is strong at the 
Pageant and Shady Oak after a 
swell first week. “Niagara” is fine 
at the Missouri. Biz is on the up- 
beat after a sluggish frame last 
week. However, intermittent rain 
and cold weather slowed attend- 
ance over the weekend. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—‘Never Wave at a Wac” (RKO) 
and “Lady Wants Mink” (Rep). 
Good $11,000 for m.o. Last week, 
“Destination Gobi” (20th) and “All 
Ashore” (Col), mild $8,000. 

Fox (F&M) (5,000; 60-75)—“‘Lone 
ae: (U) vy ig hg 
(Rep). Opened today, (Tues.). Las 

(Continued on page 22) 
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Ohio Hearings Set for Repeal Of 
Censor Law; Strong Press Support 





Columbus, O., April 14. + 


Hearings on a bill calling for re- 
peal of the state’s film censor- 
ship law get under way here on 
April 20. Legislative committee, 
weighing measure introduced by 
State Sen. Charles A. Moser, has 
scheduled evening sessions. Hear- 
ings expected to last for two days, 
will hear a large delegation of im- 
portant Ohio citizens. 

Ohio’s press is speedily lining up 
behind the bill. Sen. Mosher sent 
his own lengthy, two-column edi- 
torial, published in his Oberlin 
News Tribune on March 26, to 
every editor in the state with an 
accompanying appeal to support 
his censorship repealer. Some of 
them reprinted the _ editorial. 
Others aired their own views, but 
in every instance the editorials 
were favorable. 

Peculiar thing about this situa- 
tion is that no opposition, organ- 
ized or otherwise, has as yet been 
spotted. Reaction has all been 
favorable, leading to the supposi- 
tion that the Mosher bill may slip 
through the: legislature and cen- 
sorship repealed before its oppo; 
nents can get organized. 

Ohio censor board has been one 
of the most active in bluepencilling 
films. It has been the prime target 
in recent test cases originated by 
the industry. However, the indus- 
try to date hasn’t been able to win 
a clearcut victory because of tech- 
nical aspects of the law. For ex- 
ample, in. Toledo, a municipal 
court judge declared the censor- 
ing of newsreels as. unconstitu- 
tional, but in a broad application 
of state law the ruling was effec- 
tive only in Toledo. 

Industry, sparked by the Motion 
Picture Assn. of America and the 
Independent Theatre Owners of 
America, is marshalling witnesses 
to offer testimony. Strategy is be- 
ing devised by Manning (Tim) 
Clagett of the MPAA and Bob 
Wile, exec secretary of ITOO. 


JATSE Rep Basson in To - 
Break N.Y. Union Strike: 
Deadlock Vs. Distribs 


An attempt to break the dead- 





* Jock between distribs and the N. Y. 


exchange unions will be made by 
Joseph Basson, international repre- 
sentative of the International Alli- 
ance of ‘Theatrical Stage Em- 
ployees. He entered the pact 
negotiations this week, following a 
strike threat by Local H-63, rep- 
ping white collarites, and Local 
B-51, speaking for shippers and 
examiners. 


Basson will attempt to set up a 
new meeting between the distribs 
and the laborites. He will sit in 
on the talks as a rep of IA pre 
Richard Walsh. . 

IA’s intervention in the hassle 
averted a strike of the exchange 
workers planned for last Friday 
(10) morning. Walkout was called 
off late Thursday night. Unionites 
are burned at distribs’ adamant 
nixing of demands for a wage hike. 
Distribs are willing to renew for a 
similar period the two-year pact, 
which expired last November, but 
have refused to grant any new con- 
ditions. 


Unions had asked for strike per- 
mission from Walsh, but had re- 
ceived no reply. Before the parent 
union’s entry into the fight, there 
were indications that the two locals 
were considering bypassing the IA 
and walking out sans an okay. 

This year, for the first time since 
1946, the local exchange unions 
throughout the country are nego- 
tiating with the film companies on 
an individual basis. Although ta 
have been held in each zone, no 
a single pact has been signed. 

Walkout of exchange workers 
could cause the closing of theatres, 
since film would not be delivered. 
In addition, if the IA permits a 
walkout, it’s likely that projection- 
ists would honow the walkout and 
refuse to run pictures. Outcome of 
N. Y. talks is being awaited by 
other exchange locals to determine 
their future action. 


WAPPAUS JOINS UA 
Herb Wappaus, formerly head of 
the contract department at the 
RKO homeoffice, has joined United 
Artists, effective this week. 
He’ll work in UA’s contract de- 





NY. CinemaScope Preem 
Set for Roxy April 23 


First N.Y. demonstration of 
20th-Fox’s CinemaScope is tenta- 
tively slated for the Roxy Theatre 
on or about April 23. There may 
be simultaneous showings of the 
widescreen system at the 20th 
homeoffice screening room in N. Y., 
to emphasize the adaptability of 
the unit for smaller auditoriums. 
CinemaScope unveiling  origi- 
nally was slated for N. Y., but later 
was shifted to the Coast. Roxy, 
expected to be the showcase for 
20th’s “The Robe,” is currently re- 
wiring for stereophonic sound. R. 
H. McCullough, Fox West Coast 
technical head, is in N. Y. to super- 
vise installation of the Cinema- 
Scope unit. 


Allied Asks High Court 
For Right to File Brief 
Supporting Milw. Towne 


Washington, April 14. 
Allied States Assn. petitioned 
the Supreme Court yesterday 
(Mon.) for permission to file an 
amicus curiae brief in support of 
Milwaukee Towne Corp. against 
the majors. Milwaukee Towne is 
appealing a lower court ruling 
amending the Towne Theatre de- 
crees to require it to bid for prod- 
uct: against large circuit theatres 
in that area: Bere 
In its petition and brief, Allied |, 
asserts “not only did the Court of 
Appeals err in modifying the de- 
crees without the showing of 
changed conditions required, but it 
erred further in establishing com- 
pulsory competitive. bidding in 
direct contravention of this court’s 
holding in U. S. vs. Paramount Pic- 
tures, Inc., rejecting compulsory 
bidding as of no value as a method 
of protection for independent thea- 
tre owners, . 
“The decision of the Court: of 
Appeals. will affect the entire in- 
dustry. The court has so limited 
the Clayton Act provision ‘for in- 
junctive relief that ‘no injured per- 
son may obtain effective protection 
to the injured business if the Dept. 
of Justice has obtained an injunc- 
tion in a Government suit. It has 
modified the decree without any 
showing of any kind that the con- 
ditions existing at the time the 
decree was entered have changed 
in any respect. 
“ result of the modification 
gives the conspirators unsupervised 
power to dispense their monopoly- 
held product under a compulsory 
bidding system replete with oppor- 
tunities for abuse which would be 
well nigh impossible to prove.” 


Pix Tax Still Snarls US. 
Film Export to Israel 


Attempts are currently under 
way to break the deadlock with 
Israeli authorities over the taxa- 
tion of American pix which, since 
last December, has kept U.S. dis- 
tribs from sending their films into 
Israel. Americans are adamant on 
the need for elimination of the 
Israeli ad valorem tax before ship- 
ments are resumed. 

Tax trouble in Israel dates back 
to the old mandate government, 
under which the American com- 
panies paid an income tax of 25% 
on 15% of the New York share. In 
all, this represented 3.75% of the 
N.Y. share. When Israel gained its 
independence, the government 
doubled the tax to where it was 
50% of 15% of the N.Y. share, or 
742% of remittances. In 1949, the 
tax went up to 75%, but the U.S 
distribs generally ignored it. 

Hassle developed in November, 
52 when Israeli authorities slapped 
on a 20% ad valorem duty in addi- 
tion to the tax. Calling this com- 
bined tax weight “prohibitive,” dis- 
tribs slapped on a ban on imports 
pending further “study” of the 
situation. 


MULVEY BACK TO N.Y. 
’ James Mulvey, president of Sam- 
uel Goldwyn Productions, returned 
to N. Y. yesterday (Tues.) after a 


quickie hop to the Coast. 
Exec said he had trekked west 











Three*French Pix Slated 
For U.S. Indie Release 


Thtee French films have been 
acquired this week for U. S. re- 
lease by as many distributors. 
Times Film Corp., headed by Jean 
Goldwurm, picked up “Trois 
Femmes” (“Three Women”). Eng- 
lish titles for this Silver Films 
production have been completed 
by Herman G. Weinberg. 


Frank Kassler, indie distrib, 
snared rights to “Mile. Desiree.” 
Import has Genevieve Guitry, Gaby 
Morlay, Jean-Louis Barrault and 
Sacha Guitry in top roles. Third 
French pic, “Napoleon,” will be 
released by Regent Pictures, Inc. 
Film was lensed within the Louvre 
in Versailles. 


Better Major Studio Pix 
Put Trans-Lux in Black 
For ’52, Sez Prez Furber 


Availability of better major -stu- 
dio product for its first-run houses 
in Washington, Philadelphia and 
New York is credited by Trans-Lux 
Corp. board chairman Percival E. 
Furber as a contributing factor in 
“substantially increasing’ compa- 
ny earnings last. year. Net for the 
12 months ended Dec. 31, 1952, he 
revealed in his annual report last 
week, was $311,002, compared with 
a $30,648 loss in 1951. 


Furber pointed out that “in gen- 
eral, business conditions in the 
motion picture industry for 1952 
continued the downward trend for 
most theatre companies.” But, he 
added, Trans-Lux houses were able 
to reverse this trend due to “suc- 
cessful performances” of such top 
films ‘as “Detective Story” (Par), 
“Breaking the Sound Barrier” 
(UA) and “Diplomatic Courier” 
(20th). : sie 


Not only did quality pix help 
Trans-Lux's theatre division turn 
in a.comfortable’ profit, but a big 
dip in operating expenses also aid- 
ed in erasing the division's: 1951 
net loss of $6,679 in favor of a $65,- 
034 profit last year. For 1951 “the 
company’s consolidated balance 
sheet discloses, operating expenses 
were. $1,242,634 on a gross of $1,- 
268,035. But although the 1952 
gross eased off. to $1,245,560, ex- 
—_— were reduced to $1,168,- 





Trans-Lux’s current overall prof- 
it, Furber: noted in the report, in- 
cludes. a $210,000 net capital gain 
arising. from sale of stock of 
the Trans-Lux Washington Corp. 
Firm’s generally healthy fiscal 
complexion is further attested to 
by. the earnings jump chalked u 
by its Ticker and News-Sign divi- 
sion. Profit for this wing last year 
amounted to $314,588 as against 
$271,232 in 1951. 


“During 1952,” Furber’s report 
stated, “some 41,600 shares of the 
company's stock were purchased on 
the open market and placed in the 
treasury; and to date, 8,200 addi- 
tional shares have been purchased. 
All shares were acquired by the 
company at prices less than $3 per 
share.” Of 1,000,000 -common 
shares authorized, 785,160 were is- 
sued. Treasury holds 160,157, leav- 
ing 625,003 outstanding. 


DEVINE PREPS INDIE 
‘BABES’ IN IRELAND 


Radio producer-director Jerry 
Devine sailed on the S.S. America 
last week to embark on an in- 
dependent film. production ven- 





panied by Harold Shuster, who will 
direct Devine’s initial film, “Babes 
in the Woods,” based on Frank 
O’Connor’s New Yorker shortstory. 

Devine and Shuster will scout 
locations and line up an all-Irish 
cast for the flim,’ which will be 
made later this year. On the cur- 
rent trek, they’ll remain in Ire- 
land about six weeks. 

Devine is producer-director of 
the “This Is Your FBI” air series 
and other radio shows. 


SMPTE’s 3-D Report 


Exhaustive report on various 
3-D and wide-screen systems of 
photography and projection is cur- 
rently in preparation by the So- 
ciety of Motion Picture and Tele- 
vision Engineers. Survey, being 
written by Allen P. Snody, will be 
in booklet form. Done from the 
layman's point-of-view, it will con- 
tain illustrations in color. 











partment under John Hughes. 


on routine studio matters. 


It should be ready for distribu- 
tion soon. 


ture in Ireland. He’ll be accom- 





Glamor Gals, No Iceberg, Welcome 
Operation Titanic’ at Va. Preem 





Brit. Govt. Turns Down 
Exhibs’ Plea on Taxes 


London, April 14. 

The Chancellor of the Exchequer 
snubbed the show biz industry in 
tonight’s (Tues.) budget by failing 
to.mention the trade’s plea for ad- 
mission tax relief, although offer- 
ing tax exemption to amateur 
dramatics at an annual cost of 
$600,000. The exhibitor claim 
would have cost the treasury $10,- 
000,000 annually. It was primarily 
designed to improve the lot of 
smalb operators and was based on 
previous chancellor’s estimates of 
potential theatre grosses which 
failed to materialize. 

Industry takes small comfort 
from other concessions, which will 
increase purchasing power by shay- 
ing income and sales taxes. 


Ohio Exhibs Too Busy With 

Censorship, 3-D to Rap 

Distribs at [TOO Meet 
Columbus, April 14. 





in for a thorough pasting at ex-' 


hibitors’’ meetings, got off : fairly 
lightly at the 18th annual conven- 
tion of the Independent Theatre 
Owners of. Ohio; held in the Desh- 


ler Wallich Hotel here last Tues- 


day and Wednesday (7-8), Exhibs 
seemed more interested in finding 
out everything there was to know 
on the subject of 3-D, fighting cen- 
sorship in this state and establish- 
ing an era of:good feeling. 


The printed program had spelled. 


trouble for the distribs. C. F. Pfis- 
ter, Troy, O., asked, “What hath 
the . distributor - wrougbt?” and 
scored “pre-releasing,’’ 70-30 terms 
and forced selling. Martin G. 
Smith, Toledo, president of ITOO 
for 27 years, wrote in his program 
message that “We. are gathered 
here in a last desperate effort to 
do what we can to stay in busi- 
ness,” and calied for a united front 
against the distribs. 

But practically -none of this 
helligerence, except in badinage, 
carried over into the general ses- 
sions. It did crop up continually, 
however, in the clinics (drive-ins, 
subsequent runs and small towns). 

The convention was strong on 
backing repeal-of Ohio’s 40-year- 
old censorship law. In its lone 
resolution, unanimously adopted, 
the ITOO pledged its support to 
the Mosher bill, a repealer of the 
seissoring act which is now in the 

(Continued on page 26) 


F&M Bypasses Circuit 
Court in Baldwin Appeal 
Washington, April 14. 

Fanchon & Marco, operatonm of 
the Baldwin Theatre in L. A., 
asked the Supreme Court Friday 
(10) to listen to an appeal in a 
treble damage suit against Para- 
mount, Loew’s, RKO, Universal, 
UA, 20th, Natignal Theatres and 
Fox-West Coast. ” 

Fanchon & Marco, charging a 
conspiracy among the distributors 
to bar the Baldwin from first-run 
product, lost their case in the U. S. 
District Court. The Friday action 
is unusual because F & M is seek- 
ing to hurdle the Ninth Circuit 
Court of Appeais where an appeal 
has been pending since Jan. 5, 
1952. 

The F & M petition alleges that 
the trial judge acted contrary to 
the law as laid down by the Su- 
preme Court in the Big Five anti- 
trust case. Document explains 
that prior to the opening of the 
Baldwin on Aug. 10, 1949, F & M 
“made requests of each and all of 
the eight picture distributors, in- 
cluding respondents, to license 
feature pictures for first-run use 
to open the theatre. All refusea. 
From time to time thereafter, until 
shortly before the trial of this 
case in 1951, petitioner continued 
its effort to procure pictures from 
the distributors for first-run use. 
Every request was denied. The 
distributors also unanimously re- 
fused to license pictures except for 
second-run exhibition, subject to a 
clearance of 21 days in favor of 
the first-run exhibitors, 





Norfolk, Va., Aprii 14. 

This huge Naval base is stil} 
busy digesting the events of the 
past- weekend, which saw a large 
group of show - biz, personalities, 
accompanied by a contingent of 
lay and trade press newsmen, “hit 
the beach” and accomplish the ob- 
jectives of “Operation Titanic” to 
everyone’s satisfaction. 

Highlights of the busy two days’ 
activities, which emerged as a bit 
of fine cooperation between the 
Navy and 20th-Fox, included the 
world premiere of 20th’s “Titanic” 
at the Shelton Theatre; a mock 
amphibious assault landing in 
which the glamor gals happily 
participated, and the Navy Relief 
Ball with its impressive show 
emceed by Ed Sullivan. 


Performers from all fields, pre- 

dominantly from Hollywood, con- 
verged on the base, where they got 
a rousing reception; Talent in- 
cluded Anne Francis, Debra Paget, 
Byron Palmer, Charles Coburn, 
Billy deWolfe, Nanette Fabray, 
Jimmy Nelson, Jeffrey Hunter and 
Eileen O’Dare. The group partici- 
pated in no fewer than three shows 
Saturday alone and got a huge 
hand everywhere. 
. Miss Fabray clicked with her 
vocalizing. . Ventriloquist Nelson 
got the laughs, as did Coburn, who 
stuck to telling a couple of stories. 
DeWolfe and Palmer also pleased 
the crowds. When Sullivan was 
temporarily. laid low by a. cold, 
Captain B. N. Wev volunteered for 
m,c. duty. at the premiere and had 
the gobs laughing with his relaxed 
patter. . 

Mrs. Wev was chairman of the 
Relief “Ball. Leo Pillot, special 
events director at 20th, won kudos 
for an expert job of. keeping 
things humming along smoothly. 


Allied to Seek Senate 
Help for Proper D. of J. 
Policing, Sez Rembusch 


Leuisville, April 14. 

Continuing exhib attack on dis- 
trib sales policies, Trueman Rem- 
busch, prexy of Allied Theatre 
Owners of Indiana, told a Kentucky 
exhib grotip today (Tues.) that 
Allied will ask the Senate Small 
Biz Committee to prod the Dept. 
of Justice to properly police distrib 
“illegal” sales practices. 

Pointing out that the total in- 
vested capital of distribution 
amounted to 12% of that invested 
in the industry as compared to 
exhibition's 88%, Rembusch noted 
that it was not generally realized 
to what extent “the distributor tail 
is wagging the exhibitor dog.” 

Speaking before the Kentucky 
Assn. of Theatre Owners, an un- 
affiliated exhib org, Rembusch 
charged that the distrib$ have de- 
veloped “sales gimmicks upon sales 
gimmicks.” Terming these prac- 
tices illegal, the Allied leader said 
they had the effect of adding to 
the cost of theatre operation. He 
particularly attacked the use of the 
pre-release system of selling pix 
and the extended clearante policy. 
In the exhib fight against the terms 
for “Peter Pan,” Rembusch de- 
clared that “evidently Disney and 
RKO do not know the law as per- 
tains to the fixing of admission 
prices.” 

Allied exec said another “illegal” 
practice becoming more prevalent 
“is the forcing of pictures.” He said 
these violations would be diselosed 
to the Senate body which opens 
org in Washington tomorrow 

ed.). ; 


Supreme Court Asked To 
Reject Balto Nabe Suit 


Washington, April 14. 

U. S. Supreme Court was urged 
by the major distributors last 
Thursday (9) to reject an appeal 
by Theatre Enterprises, Inc., oper- 
ating the Crest, a neighborhood 
thedtre in Baltimore. 

The Crest last Jan. 5 asked the 
High Court to take jurisdiction in 
a suit seeking monetary aamages 
and injunctive relief against the 
distributors for alleged conspiracy 
in refusing to sell first-run product 
to the indie nabe house, Theatre 
Enterprises has lost twice—‘h the 
U. S. District Court, and in the 
Circuit Court of Appeals which 











upheld the trial court. 
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TITANIC. 


starring 


CLIFTON BARBARA . 


WEBB- STANWYCK © 


ROBERT AUDREY THELMA 


WAGNER * DALTON RITTER 


with BRIAN AHERNE » RICHARD BASEHART 
Produced by CHARLES BRACKETT * Directed by JEAN NEGULESSO 


Written by 
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AS-TO-COAST at 
Up ....-Backed By 3-Way "OPERATION TITANIC" 


One 
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~~ Pre-Selling Campaign That Will 
g- Make News In Your City! 


SS 





SPECIAL WORLD PREMIERE at Norfolk Naval Base, Virginia, for base 
personnel, high-ranking U. S. military officers, federal, state and local 
officials, and “NATO” representatives. 


NAVY RELIEF BALL—First ever held by 5th Naval District, Atlantic Fleet. 
Contingent of Hollywood stars! Crowning of Debra Paget and Anne 
Francis as “Co-Queens of Atlantic Fleet.” 


f= . ON-THE-SPOT COVERAGE by TV, newspapers, national mags., syndi- 


ad 
¢ 


a. ML cates, columnists, and newsreels! Entire press delegation will participate 
= G in "TITANIC BEACH-HEAD,”specially staged amphibious assault landing. 


EF 25> First public TV preview of “TITANIC” scenes on “TOAST OF THE TOWN” Sunday, May 3rd. 
EVRAAY Reserve time now locally for spots before and after to plug your own playdate. Arrange for 


cross plugs, displays with local Lincoln-Mercury dealers and CBS-TV stations and affiliates. 


s 
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VARIETY - 


VARIETY’S’ LONDON OFFICE — 
. Martin's Place, Trafaigar Square 





US. Sock List in Cannes Film Fete: « 


‘Madam,’ ‘Pan,’ ‘Sheba,’ ‘Lili’ ‘Confess’ 





Cannes, April 14. + 


Sixth Cannes Film Festival be- 
gins tomorrow night (15) with the 
projection of the French film, 
“Te Salaire De La Peur” (The 
Wages of Fear”), H. G. Clouzot’s 
three-hour study of fear, which is 
the French white hope of the fest. 

Following the screening will be 
the first formal midnight dinner, 
which will bring together the more 
than 300 invited journalists and 
film personalities. Thirty-four films 
will be projected, plus 40 shorts 
from the 25 competing countries. 
Coverage will be big, with scribes 
from all participating countries 
sending in press stories. Stateside 
participation is fine this year with 
a big personality turnout plus a 
fine selection of pix that are of 
fest calibre. ; 

Six prizes will be offered with 
a top pic kudo, a specially made 
figurette, and five other prizes, at 
the discretion of the jury, which 
will probably cover best actor and 
actress, screenplay, direction and 
photography . | 

There is also a prize for the| 
country having the best all-around 
selection, which already looks like 
it will be in the Stateside pocket, 
with possible upsets in the offing 
from either Japan, Italy or France. 
There will also be a prize for the 
best short subject. Kudos are cov- 
eted in Europe for prestige as well 
as b.o. pull. 

Jury this year has a good nu- 
cleus of people, directly involved 
in filmmaking, who should be able 
to insure acceptable prizegiving 
for this fest. Jury consists of di- 
rectors Jean Cocteau and Abel 
Gance; film crix Andre Lang and 
Louis Chauvet; actors Renee Faure 
and Edward G. Robinson, present 


(Continued on page 20) 





‘Bwana’ Fails to Smash 
Any Marks in Scotland, 
Worrying Many Exhibs 


Edinburgh, April 7. 

The 3-D film situation is worry- 
ing Scot exhibitors following the 
lukewarm reception given “Bwana 
Devil” by the crix and part of the 
public. “Bwana” was_ severely 
panned by some newspaper crix 
and on the Scot radio, a factor 
which lowered attendances consid- 
erably after the opening weekend. 

Exhibs said at a meeting here 
that they didn’t want several 3-D 
systems. J. K. Stafford Poole, lead- 
ing Scot exhib, thought a solution 
was primarily in the hands of 
American producers. Within a 
short time one system or the other 
would emerge as the most suc- 
cessful to be used by most com- 
panies, he thought. 

Sir Alexander King, Scot cinema 


magnate, poo-poohed “this 3-D 
fever which calls for the use of 
spectacles.” 


’ Three-dimensional pix via polar- 
oid glasses “puts the cinema in- 
dustry baek 20 years,” he said. 

“I went to ‘Bwana Devil’ to Be 
entertained,’ he explained, “and I 
came out with a headache. In the 
interval they sold ice cream. They 
should have sold. aspirin.” 

Playing the Gaumont, leading 
downtown house in Glasgow, “De- 
vil” did not set the heather on 
fire, although it was conceded by 
most patrons that 3-D has much 
novelty value. Exhibs praised 
novelty appeal of “Devil” while 
decrying its story value. 


MOSCOW BALLET OUT OF 
CURTAIN FOR PARIS BOW 


’ Paris, April 14. 

Soviet Embassy here announced 
last week (9) that the Moscow Bal- 
let, troupe of 60, is slated to make 
a Paris appearance at the 3,000- 
seater Palais de Chaillot house 
June 28 for four-week run. Com- 
pany is headed by Galina Ulanova, 
noted ballerina who won critical 
raves when she danced at the Flo- 
rence Festival in 1951. 

This will mark first appearance 
outside of Soviet Russia of what’s 
reported to be one of the great 
ballet companies of the world. An- 
nouncement has already stirred in- 
tense interest among balletomanes 
and ballet biz figures everywhere. 

Program will include Tchaikov- 
sky's “Swan Lake” and Prokofiev’s 
“Romeo and Juliet.” 
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Theatre Directors Get 
Into Act as Paris Crix 


Paris, April 14. 

A unique new legit tryout is 
being staged here by author 
Claude Vermorel of his play, “‘Le 
Bonheur Des Hommes” (“The 
Happiness of Man”). Vermorel 
has directed the play himself and 
it will be presented today (15) to 
an audience composed of legit 
crix and legit house directors. If 
play goes over with this hyper- 
critical aud, it will move into the 
house that gives the best offer for 
a regular run, 

Actors Claire Maffei, Hubert 
Noel, Balpetre, Alexandre Rignault 
and Robert Moor are working for 
nothing, and counting on the 
play’s acceptance for the eventual 
payoff. 

Play takes place in 1938, and 
deals with a group of Jewish refu- 
gees who are trying to get over 
the German border and escape 
into France. It deals with the com- 
plex feelings and guilts of this 
strangely assorted group and their 
final facing of reality when war 
is inevitable. Decor is by Jean 
Saint Georges. 





Athens Legit Scene Shows 
Many Preems, Comedy Boff 
Biz, One Near-Bankruptcy 


Athens, April 7. 

Many legit openings bowed here 
this month, most of local origin. 
“Two Xenopoulos dramas, “Popo- 
laros” and “Kontessa Valerna,” 
opened, first at Mossouri theatre, 
with Hellen Hatjiargyri and Kos- 
tas Moussouris in leading roles, the 
latter at the National Theatre. 

Elli Lambetti scored a personal 
success in a reprise of Ibsen’s 
“Doll’s House” at her new Ky- 
veli’s theatre with George Pappas 
and Dimitri Horn. Terence Ratti- 
gan is back at the Elli’s Labetti 
theatre for another week, repeat- 
ing “Deep Biue Sea.” 

The light.Greek Comedy, “‘Than- 
assakis The Politician,” is still 
breaking records at Kotopouli the- 
atre, surpassing 200 performances, 
with Denos Eliopoulos in the 
starring role. 

Another Greek comedy, “Rena 
Has Turned Wicked,” scripted by 
Sakellarios and Ganniakopoulos, 
and adapted by Basile Logothet- 
ides, is doing fine at the Kentrikon. 
Ilya Livikou has the feminine star- 
ring role. 

Sophia’s Vempo vaudeville show 
is doing well also. 

One theatre which faces a bank- 
ruptcy is the National Lyric Scene, 
operating under government con- 
trol. Its staff, unpaid for several 
months; protested to the govern- 
ment, and the board succeeded in 
getting better financial support. 





‘Private Life of Helen’ 
In Scot Preem April 27 


Glasgow, April 7. 

Diana Wynyard and Cecil Parker 
will star in “The Private Life of 
Helen,” English adaptation of 
.French play by Andre Roussin. It 
opens April 27 at the King’s. Play 
is based indirectly on the novel, 
“The Private Life of Helen of 
Troy,” written by John Erskine in 
1925. 

Andre Roussin and Madeleine 
Gray turned the book into the 
French play, “Helene,” performed 
in Paris. Now Arthur. Macrae, Brit- 
ish thesper-playwright, has trans- 
lated it into English and will play 
the role of Paris. Others in cast 
are Shelagh Fraser, Josephine 
Francis and Edward Brooks, 


Nip’s Ist Export Pic 


Tokyo, April 7. 

“Christ in Bronze’ will be 
Japan’s first film made directly for 
export. Film, based on novel about 
persecution of early Christians in 
Japan, will be made by Shochiku 
Studios, with vet director M. Shi- 
buya at the helm. 

Originally planned in color, it 
has been changed to black and 
white in order that it will be com- 
pleted in time for Venice Film 








Festival, 


Eire AM Topper’s U.S. 0.0. 


Dublin, April 14. 
Francis MacManus, general fea- 
tures officer of Radio Eireann— 
the Irish ,state-controiied radio 
service—sails for U. S. on the 
America next week, arriving in 
N. Y. April 29. He is skedded to 
do a three-month study tour of 
radio and TV setups in the U. S. 
Tour is being sponsored by U. S. 
State Dept. and Radio Eireann. 
MacManus, former educationalist, 
is a novelist, and controls all. fea- 
ture material and gabbing for Ra- 
dio Eireann’s three outlets. 


Dub One French, 
Two German Pix 


For US. Distrib 


. Remagen, Germany, April 14. 

Vet Hollywood megger Frank 
Tuttle has just completed direc- 
torial chores on English dubbing 
of the first three pilot pix, under 
Spectra Films aegis, for eventual 
U. S. sale. Tuttle, who has been 
working on the Continent since 
1950, recruited English speaking 
veices mainly from non-pro -ranks 
in Germany, mostly U. S. em- 
ployees or their families. 

One French and two German 
features ‘lead off the Spectra pro- 
gram, and will shortly be offered 
to potential distribs. First is the 
Gallic “Entree des Artistes,” re- 
titled “Don’t Play with Love.” It 
stars Louis Jouvet and Claude 
Dauphin. 

Second pic tackled was “Toxi,” 
German-made story about the Ne- 
gro child of a U. S. soldier in Ger- 
many. Tearjerker script ends with 
the sepian heroine reunited with 
her father and taken Statewide. 
Eight-year-old Lily Handler, daugh- 
ter of N. Y. Times’ Bonn corre- 
spondent Meyer Handler, handled 
the English-speaking chore for the 
juve star. 

Last of the three is the German- 
made “Dangerous Border,” a cops- 
and-robbers epic about the heavy- 
shooting coffee smugglers of the 
German - French - Dutch __ border 
areas. 

Frank Tuttle and Bob Meyerson, 
associated with Spectra in an edi- 
torial capacity, wrote English dia- 
log for all films. Dubbing was 
done at the International Film 
Union Studios, said to be best 
equipped in Germany. 


THREE GOVTS. AS ANGELS 
FOR DUBLIN OPERA 


Dublin, April 7. 

Governments of West Germany, 
Italy and Ireland are angels for 
the opera season which opens here 
April 20 at the Gaiety Theatre 
The former have made what A. E. 
Tim}in, secretary of the Dublin 
Grand Opera Society, described as 
“heavy financial contributions.” 
The Irish government, through its 
Arts Council, is providing about 
$2,500. 

Both Germany and Italy ore rep- 
resented in the séason: Germany 
with leading warblers from Mu- 
nich State Opera to sing “Tristan 
and Isolde,” “La Boheme,” “The 
Marriage of Figaro” and “La Tra- 
viata.” The Italian group, from 
La Scala, Milan, and Rome Opera, 
will sing in “Madame Butterfly,” 
“The Barber of Seville” and “Rigo- 
letto.” Producers and conductors 
are coming from both countries. 

Only Irish conductor will be Col. 
James M. Doyle, who takes the ba- 
ton for ‘The. Marriage of Figaro.” 
He’s Dublin Opera Society’s direc- 
tor of musie and holds the same 
job with the Irish Army, 


British Firm Uses TV 
To Aid Sales Drives 


London, April 7. 

For the first time in Britain, TV 
has been used for industrial pur- 
poses to help selling techniques. 
The pioneers were Brown and Pol- 
son, manufacturers of tinned and 
packaged foodstuffs. The presen- 
tation was the climax of a two-day 
sales conference in London. The 
show was staged by BBC-TV pro- 
ducer Henry Caldwell, using Mar- 
coni equipment on a closed cir- 
cuit. 

Apart from two or three straight 
sales talks, the program consisted 














sip tL 


of short sketches ad libbed by 
Frank, Muir and Dennis Norden, . 





France Sees Biggest Tourist Year 


Since War; Yank Vanguard 


Arrives 





WB’s Wolfe Cohen on Far 
East Trek for ‘Wax’ Bow 


Warner Bros. international prexy 
Wolfe Cohen left N. ¥Y. Monday (13) 
on a trip to Australia ‘and the Far 
East. 

Exec is.slated to hold a meeting 
in Sydney for all the sales staff of 
Australia and New Zealand. He 
then moves to Singapore, where 
he’ll hold confabs with sales staff- 
ers covering India, Burma, Pakis- 
tan and Indonesia. After brief stops 
in Manila and Hong Kong, Cohen 
will hold another meeting for the 
Japanese sales staff in Tokyo, 


In addition to the sales palavers, 
purpose of Cohen’s six-week trip 
is to launch “House of Wax,” 
prints of which are already enroute 
to countries in that area. 


Brit. Govt. Okays VAF’s 
40% Local, 60%, Foreign 
Quota for Nitery Talent 


London, April 14. 

After pegging away since 1947, 
the Variety Artists’ Federation is 
now in sight of achieving its goal 
of a quota for British cabarets. The 
Ministry of Labor has come out 
in favor of the vauders’ union, 
with a suggestion that a voluntary 
agreement be made, ensuring a 
minimum of 40% playing time for 
local performers. 

As a result of the Ministry edict, 
a meeting is to be arranged be- 
tween the VAF and the Hotel & 
Restaurant Assn. to okay details, 
using the government formula of 
60% foreign and 40% British, as 
a basis of the negotiations. 

This stage of the negotiations 
has been reached despite utmost 
resistance on the part of nitery 
operators, who have solidly object- 
ed to having their hands tied by a 
categorical agreement. They have 
always urged that they should be 
given freedom of booking, on an 
assurance that they would use local 
attractions whenever possible. 

As basis for the forthcoming 
talks, VAF are proposing to use 
the existing quota agreements for 
vaudeville as the model. These 
are based specifically on the acts 
employed, and do not take into 
account musicians employed in the 
pits. The vaude agreement in the 
West End of London is on a 50-50 
basis, but outside that limited area, 
theatres have to engage a mini- 
mum of 75% British artists. 

In early days of the negotiations, 
Hotel & Restaurants’ Assn. were 
claiming that name bands, em- 
ployed in West End cafes and 
hotels, were a. positive customer 
lure and should be offset against 
any negotiable quota. This point 
of view is being forcefully resisted 
by the VAF, who claim it would 
nullify any arrangements made. 

It’s also still expected that the 
nitery chiefs will make a last-ditch 
stand against agreeing to the 
quota. But if a common basis of 
negotiation is pot quickly attained, 
VAF intend to have the issue pub- 
licly ventilated, and will promote 
questions in the House of Com- 
mons. They threatened to invoke 
this machinery if the Ministry of 
Labor had not intervened by this 
time, and are now holding that 
weapon back in reserve. 


O’Casey’s ‘Purple Dust’ 
Preem Set for Glasgow 


Glasgow, April 7. 

Sean O’Casey’s new comedy, 
“Purple Dust,” presented by Sam 
Wanamaker in association with 
Thane Parker, is set to open its 
British tour at the Theatre Royal 
here April 27. 

Cast includes Miles Malleson, 
Siobhan McKenna, Liam Redmond, 
Walter Hudd, Eithne Dunne, Sha- 
mus Locke, Joseph O’Conor and 
Harry Hutchinson. Play is direct- 
ed by Wanamaker. 

O’Casey has contributed a num- 
ber of lyrics to music composed by 
Malcolm Arnold, based on tradi- 
tional Irish airs. Play, concerning 
two Englishmen who take over an 
old Irish mansion, has been a pros- 
pect for Broadway production sev- 
eral times, but never eactually 
— the stage. 
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Paris, April 7. 

American tourists are beginning 
to arrive and the Bureau du Tour- 
ism here is girding for one of the 
biggest expected tourist influxes 
since the last war. Tendency of 
tourists to stay in Paris for much 
shorter periods of time due to the 
| HCL and the various other draws 
jon the continent continue to be 
| tourism headaches. 

This year, all prices including 
taxes will be clearly noted at all 
hotels to prevent any misunder- 
standing like those that arose last 
year. In the past, the 15% serv- 
ice and 9% state tax was tagged 
on the tab just before delivery, and 
this annoyed many tourists. Res- 
taurants are also being urged to 
state the prices of meals that are 
all inclusive. 

The season of Paris is being pre- 
pared, this being a rash of lush 
galas for the carriage trade here 
via a series of benefits. Various 
films will be used for these galas, 
as well aS many vaude acts. 

At the same time, there will be 
the usual number of festivals and 
spécial events going on all over 
France to attract the tourist. Cui- 
sine, couture and culture will all 
be off hand waiting for the tourist. 

A series of musical, film, theat- 
rical and art manifestations are on 
the agenda this year. Biggies are 
the Cannes Film Festival April 15- 
29, with 30 nations participating 
along with a score of international 
film celebs. Bordeaux will be a 
festive center May 12-24, with the 
Ballets De Marquis De Cuevas, 
Opera, the first presentation of 
Paul Claudel’s “Christophe Co- 
lomb” by the Jean-Louis Barrault- 
Madeleine Renaud Co., along with 
international gymnastic and sport 
festivals. Strasbourg runs the Mo- 
zart Festival, featuring various in- 
ternational orchs June 5-14. 

Aix-En-Provence has its yearly 
music fest July 10-30, and will pre- 
sent “Cosi Fan Tutti” and “The 
Barber of Seville.” Besancon is 
the other big music center with a 
fete Sept. 3-13. Vorious other sec- 
tions of France will join in with 
art exhibs and folklore fetes. The 
Menton fete runs from ‘Aug. 3 to 
14. Festival, presided over by Pab- 
lo Casals with a host of music 
greats. 

Last year, Aix-En-Provence drew 
20,500 people; Strasbourg, 17,600; 
Besancon, 11,800, and Lyon, 55,000, 
This year, with higher tourist in- 
flux and the Coronation in Eng- 
land, a great many more visitors 
are expected. 





3-D Metroscopix Bows In 
Vienna; Commies Claim 


Vienna, April 14. 

Metro will break Austria’s first 
postwar 3-D show with a 20-minute 
“Metroscopix” program in. three 
Vienna theatres at the end of 
April. Wolfgang Wolf, Metro rep 
here, says the system is one re- 
quiring polaroid glasses. It was 
seen here before the war, but 
apparently made little impression, 
Local press is full of 3-D news, 
including much plugging in Com- 
mie papers of the allegedly su- 
perior Russian “screen-in-depth” 
system, said to be long in opera- 
tion in the Soviet Union. Metro 
announcement got big space, and 
there’s little doubt the engagement 
will draw heavily. 

In other Austrian developments, 
the Metro exchange has been un- 
der attack by Red organs for 
alegediy using “Gone With the 
Wind” as a club to force block 
bookings of as high as 20 Metro 
and 20th pix (they are sold to- 
gether) in the southern Austrian 
provinces. GWTW is still doing 
almost SRO biz in its fourth month 
in Vienna, and at highest prices 
ever charged here (90c top). 


’ e. 9 e 
O’Brien’s Chile Boost 
John O’Brien, with Metro's for- 
eign division since 1938, has been 
upped to general manager in Chile, 
He replaces Jack Tilden, resigned. 
O’Brien, who previously was 
salesman in Chile, was promoted 
to the new post in line with com- 
pany policy of advancement within 
the ranks, according to Loew’s In- 
ternational Corp. veepee Morton 
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Paris Legit Season Nears Climax: 
Medea, Dial M’ Look Set for Runs 


Paris, April 7. 

A healthy season, as far as num- 
per of legit openings go, is coming 
to an end here, with a few more 
sporadic openings in the offing be- 
fore the legit season begins its 
summer shutterings. Sacha Guitry’s 
124th play, “Palsambleu!” opened 
at the Varieties Theatre with luke- 
warm reviews here. Crix were 
agreed that first act was fresh and 
delightful with the old spirit of the 
Guitry quips and moralizing, but 
that in the next two acts the play 
fizzles out. Playing of Guitry, Lana 
Marconi and Jacques Morel was 
praised. It looks like a moderate 
run with the backing of the usual 
Guitry boulevard public, but prob- 
ably will not get a comeback after 
the summer. 

The adaption of Frederic Knott's 
“Dial M For Murder” at the Am- 
bassadeurs as “Crime Farfait” 
looks to be in for a nice end-season 
run with a probable reprise at an- 
other theatre for a longrun next 
season. Play was found to be in- 
triguing and absorbing with the 
fine work of Bernard Blier as the 
conniving husband, the savory act- 
ing of Pierre Destailles as the de- 
tective, and the engaging feminin- 
ity of Jacqueline Porel as the wife 
standout. Nice biz is in store for 
this. 

Jean Anouilh’s new play “Me- 
dee” (“Medea”), which he almost 
yanked, got some split and non- 
committal reviews. Most of them 
found it to be interesting in con- 
ception with fine theatrical mo 
ments, but with a tendency towards 
wordiness. It will probably have a 
run on Anouilh name. Doubling 
with “Medee” is a new Georges 
Neveux play, “Zamore,” which got 
fine crix appraisal though most felt 
it was a bit too long. This double 
billing of two short plays makes 
for solid name appeal. 

Andre Frere opened at the off- 
the-main-stem Theatre De Quartier 
Latin for a limited number of reps 
in his quick-change one-man show. 
Crix found Frere’s gallery of types 
savory and benefitting. This will 
probably have a lucrative run with 
overhead and production costs at a 
minimum. 

‘Folies’ No. 1 Grosser 


Influx of tourists, due to early 
spring weather, is underway. The 
show most in demand by visitors 
remains the Folies Bergere revue, 
“Une Vraie Folie’ (Real Madness) 
which has entered its second year. 
Folies, after a recent slight decline, 
is back to capacity gross of $28,000 
weekly. Roland Petit's “Ballets de 
Paris” at Empire is a new money- 
maker, holding second place to 
Folies at $23,000 weekly. “Ballets” 
has heavy advance sale. . 


Mogador’s new show, “Belle of 
New York,” a new edition of two- 
year-old Casino de Paris show, 
“Une Revue du Tonnerre” (Thun- 
der Revue) and Chatelet’s “Singer 
of Mexico” with popular screen 
singer Luis Mariano in lead role 
are next, working between $18,000 
and $20,000 on an average. This is 
also true of “3 Waltz,” revival at 
Gaite-Lyrique, 

Of the legits, “Blinding Hour” is 
leader. The Henri Jeanson adap- 
tation of the Italian script by Anna 
Bonacei is getting top pix and 
foreign legit offers. Show now 
does capacity nightly and $17,000 
weekly, 


Ealing Studios Obtains 
New Financial Backing 


London, April 7. 

New financial backing has been 
negotiated by Ealing Studios to 
replace the bankroll. provided by 
Stephen Courtauld, who exited the 
board recently. This news was 
Siven by Reginald P. Baker, pre- 
Siding at the annual stockholders’ 
meeting. Baker claimed the suc- 
cess of Ealing productions over the 
last few years had been a decisive 
factor in finding the new coin. The 
new packing was conditional on 
Operations at the studios continu- 
Ing in the same hands, 


_For some little time, Ealing Stu- 
dios has been raising some of its 
Production finance through the Na- 
tional Film Finance Corp., al- 
though it did not take advantage 
ot these borrowing facilities dur- 
ing the 
bank. Sir Michael Balcon, who is 
Studio production boss, is also tech- 
nical advisor te the NFFC. ~*~ 





early days of the film's. 
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Coronation Day Layoff 
Asked by NATKE Exec 


London, April 7. 

As Coronation day (June 2) has 
been officially listed as a public 
holiday, Tom O’Brien, general sec- 
retary of the National Assn. of 
Theatrical and Kine Employees, 
suggested to the industry that all 
picture theatres should be shut- 
tered that day to enable his mem- 
—_ to take full advantage of the 

ay. 

Having received a cold reaction 
from the trade, O’Brien has coun- 
tered with an alternate proposal 
requesting that theatre workers 
should receive extra cash. In the 
event of objection by exhibs, 
NATKE employees will be in- 
structed not to work. 


French Writers Set Up 
New Society (ADEG) For 


Protection on Reprints 


Paris, April 7. 

The ADEG (Association Des Em- 
prients Graphiques) is a new or- 
ganization set up by authors and 
composers .here to protect their 
rights on reprints, both literary 
and musical. Authors and compos- 
ers have felt that such an outfit 
has been needed here a long time 
because these rights have never 
been adequately covered by the 
various other author’s organiza- 
tions. This org is primarily con- 
cerned with composers, authors 
and author’s heirs in protecting 
their rights in all contracts con- 
cerning new editions of works, and 
all the benefits accruing from these 
printings. 

Maurice Yvain, prexy of ADEG, 
has stipulated that this new society 
will in no way interfere with the 
work of such organizations as 
SACEM (Societe Des Auteurs, 
Compositeurs), which only concerns 
itself with collecting on public per- 
formance of works, or the Societe 
Des Gens De Lettres, which only 
covers reprints in newspapers. The 
Society of Authors and Dramatic 
Composers also has a long wanted 
special unit to take charge of all 
graphic reprints of literary works, 
plays and operetta and operatic 
musical scores. 

The ADEG will police all con- 
tracts in the literary and play fields 
to give an accounting of all income 
from these sources, and thus give 
the author his just percentage. 
There has been no direct control 
in these fields before. ADEG will 
handle all international copyright 
difficulties for authors and will be 
exceptionally beneficial to author's 
heirs .who have to cope with all 
sorts of legalities in establishing 
their rights to estates and royal- 
ties. 


EDINBURGH PLAQUE IN 
(.B. COCHRAN’S MEMORY 


Edinburgh, April 7. 

Dedication of a panel in memory 
of impresario Sir Charles B. Coch- 
ran was held at St. Paul’s Church, 
Covent Garden, last week before 
a large congregation of whom the 
majority were theatre people. St. 
Paul’s has long been known as the 
“actors’ church.” 

Cost of the plaque fof Sir 
Charles was defrayed by subscrip- 
tion among his friends. Placed 
adjacent to the church's entrance, 
it reads in part: “In loving ‘mem- 
ory of Charles Blake Cochran, Kt., 
1872-1951,” and is followed by a 
quotation from Shakespeare's “Cor- 
iolanus.” 


. , e 
Legion ‘B’ Tag for 3 Pix 
National Legion of Decency last 
week placed two Hollywood films 
and an Italian import in its Class 
“B” (morally objectionable’ in 
part for all) category. Universal's 
“suggestive costuming” in “Abbott 
and Costello Go to Mars” drew an 
objection from the group. 

Legion also rapped the “sug- 











gestive dancing, costumi and 
situations” contained in Colum- 
bia’s “Serpent of the Nile.” 
Italian-made “Tormento” (IFE) 





elicited the comment: “suggestive 
| sequence; tends to create sym- 
}pathy for illicit actions.” 


-— 


UNIEF, New Export Unit, 
Handles Italian Films 


Rome, April 7. 

The UNILEF., a new WNa- 
tional Import-Export Union, has 
been set up here to handle and co- 
ordinate distrib and sales of Ital- 
ian pix in foreign countriés, not 
including the U_S. A. 

Intent of organization is to bet- 
ter control foreign distribution of 
locally-made films, via a central 
unit, better equipped to control 
foreign grosses, release costs and 
publicity. Last-named will be co- 
ordinated with UNITALIA, which 


British Mull Legal Test of Quotas 


Given to U.S.-Subsidized 


London Pix 





$1,150,000 in 1 Yr. Makes 
‘Born’ Mex Pic B. 0. Champ 


Mexico City, April 14. 


Champ boxoffice Mexican pic is 
“The Right to Be Born,” released 





already handles general ‘bally on 
Italian pix abroad. 


Japs to Defreeze 
$2,777,000 More 


Tokyo, April 14. 

Reliable sources report that the 
Finance Ministry has given con- 
sent to Irving Maas’ Motion Pic- 
ture Export Assn. veepee, to de- 
freeze another $2,777,000 of earn- 
ings accumulated by major U. S. 
motion picture producers during 
their 1952 operations here. De- 
cision is, understood to have been | 
made during the seventh talk of | 
current series between Maas and | 
Finance Ministry officials held last 
Wednesday (8). New defreezing 
will match last August’s bonanza 
of equal amount. 


Although Maas is Believed to 
have pressed for full remittance 
of the $7,000,000 in blocked coin, 
Finance Ministry officials remained 
firm in their contention that Jap- 
an’s current currency situation will 
not allow such action. 


Throughout the huddles, Maas 
has been asking for permission for 
U. S. firms to invest freely in Jap- 
anese stocks and bonds and that 
the number of U. S. films to be 
imported during the coming fiscal 
year be upped from last year’s 152 
total. -On both these points the 
Japanese have been firm. While 
they are willing to allow somewhat 
freer investment regulations, they 
want such transactions to be con-J 
fined to the film industry. On the 
matter of increased quotas the 
Finance Ministry is expected to re- 
duce to 146 the number of U. S. 
films. 


Present indications are that the 
final signing of the U. S.-Japan 
agreement will take place on or 
about April 20. 


LONDON ‘STALAG’ FOLDS 
IN 7 DAYS; ‘BLONDE’ OK 


London, April 14. 

Postponed for a week because 
of the death of Queen Mary, the 
London production of “Stalag 17” 
preemed at the Princes Theatre 
April 4 under the aegis of 
Jack Hylton and Sam Byrd. First- 
nighters warmly commended the 
cast’s acting but reviewers consid- 
ered the Donald: Bevan-Edmund 
Trozinski comedy melodrama as an 
unhappy mixture of both. Show 
closed Saturday (11) after seven 
days. 

Jack de Leon and John Wildberg 
presented “Red Headed Blonde,” 
a new farcical comedy by Val 
Guest, at the Vaudeville Theatre 
Wednesday, April 1, starring Yo- 
lande Donlan and Naunton Wayne. 
It is a bright amusing story of 
film star brought from Hollywood 
to star in London musical when 
she can neither sing nor dance. 
Role is tailormade for Yolande 
Donlan, who achieved personal 
success. Piece looks like winner 
here on stars’ marquee value. 

Sole new legit entry in the west 
end last week was Peter Daubeny’s 
presentation, in association with 
Gordon Latta and Cy Endfield, of 
“The Teddy Bear,” which preemed 
at St. Martin’s Theatre last Wed- 
nesday (8). Authored by James 
Warren and starring Roger Livesey 
and Ursula Jeans, play is distin- 
guished by a topnotch juve per- 
formance by Margaret McCourt, 
who collared most of the notices. 

Drama is a slow meller, with 
only a modicum of suspense, and 
has only a fair chance in current 
conditions. Fact that it is housed 
at an intimate theatre with modest 
overheads may prove a saving 
factor. 














Other Foreign News 


here last year with immediate 
boffo results. Pedro Galindo, its 
producer, says film has garnered 
$1,150,000 on the world market. 
No other Mexican pic, claim is 
made, has done nearly as well in 
so short a time. 


“Born” grossed more in a like 
period, and at one stand, during 
the first three weeks of its seven- 
week bow at the Cine Orfeon here 
last year, than any other pic 
screened in this country in that 
time and at one house. 


Pic is film version of the novel 
of the same name by Felix B. Caig- 
net, Cuban author. “Right's” pic 
success inspired him to become a 
film producer. He now has in work 
here ‘his first production, film ver- 
sion of his latest novel ‘Those 
Who Should Not Be Born.” Pic is 
a tinter and is skedded for fall 





BBC Show Band Blows 


Up Controversial Storm 
In Brit., Gets More Time} 


London, April 7. 

Most controversial dance combo 
in Britain just now is the BBC 
Show Band, directed by Cyril Sta- 
pleton. Formed five months ago by 
the BBC as a house band, the outfit 
numbers 18 musicians and 20 sing- 
ers, including a choir. The combo 
was launched with a fanfare of 
publicity in October last year and 
took some time settling down. 
With three airings a week, it tried 
an entertainment policy with a res- 
ident comedian but finally realized 
that its metier was playing popular 
music, without too many trim- 
miffBs. 

Jonah Barrington, of the Daily 
| Sketch, who happens to be doing 
a weekly disk-jockey show on the 
BBC now, lashed out at the Show 





release |for the me that the 


London, April 7. 

The law decrees that a British 
film must be produced by a “Brit- 
ish filmmaker.” Is the Board of 
Trade justified, then, in granting 
a quota ticket to a picture pro- 
duced by the London subsidiary of 
a Hollywood major—even if all 
policy decisions are determined in 
the U. S., and American person- 
nel have the major starring and 
technical credits? This question, 
provoked by a recent High Court 
decision, may have to be resolved 
by a test case. 

The controversy came to the fore” 
when the British distributors of 
“Monsoon,” filmed in India, chal- 
lenged the BOT rejection of their 
application for quota registration. 
The High Court upheld the BOT’s 
decision, and, in amplification of 
the Films Act, declared that a nec- 
essary qualification for a quota 
label was that the film should be 
made either by a British subject 
or a British company. They argued 
that the setup in connection with 
“Monsoon” was a device to cir- 
cumvent .the safeguards provided 
under the Films Act. 

In trade and political circles it’s 
main reason 
for the more stringent application” 
of the letter of the law is due to 
the condition that only pix quali- 
fying for quota are entitled to col- 
lect their proportion of the Eady 
levy. There is a strong feeling that 
this subsidy — which is equal to 
more than 40% of the domestic 
gross — should be reserved for ' 
strictly native product. 

A number of indie filmmakers 
are waiting to see what the BOT 
registrations will be for upcoming 
product financed by. British off- 
shoots of the U. S. majors. As many 
of the Yank-sponsored British films 
have been among the top local 
grossers, they would, if registered 
as quota, be entitled to a substan- 
tial slice of the Eady coin. It is the 
view of some independents that, 
lif the letter of the law is to be 
strictly applied, the producers of 
these pictures could not accurately 
be labeled .as British. Therefore, 
they feel, the BOT has no right 
to allow them to draw their share 
of the Eady money to the disadvan- 
tage of British filmmakers. 

Some producers, who feel 





| Band, saying that 90% of his read- 
ers, in a poll, decided that the 
band “does not earn its keep” and 
criticized its “noise, bombast, bras- 
siness and unoriginality.” He add- 
ed that the cost of the band is 
£40,000 ($110,000) annually. 

The musical papers, saving that 
Mr. Barrington’s attack is “bad not 
only for the Show Band, but for 
dance music as a whole,” have 
jumped in to point out that the 
cost is only £30,000 a year, and 
that BBC listening figurese prove 
that 10,000,000 people tune in to 
the Show Band. 


In the meantime, the BBC has 
increased the Show Band's airtime 
from 45 minutes to an hour, three 
times a week, as of last Thurs- 
day (2), and has exchanged Jean 
Campbell, who has been with it 
since the inception of the Band, 
for Julie Dawn, Columbia record- 
ing singer. 


Only 2 Arg. Major Prods. 
After Guthmann Foldo 


Buenos Aires, April 7. 

All the efforts to stave off bank- 
ruptcy for the former powerful 
Cinematografica - Interamericana 
(Guthmann) ~ distribution - produc- 
tion outfit in Buenos Aires having 
failed, the courts have summoned 
a creditors meeting for May 26. 
Declared assets are around $3,000,- 
000 against liabilities of $3,200,000, 
but it is doubtful whether the as- 
sets are realizable at their deciared 
values. 

This leaves Argentina-Sono-Film 
and Artistas Argentinos Asociados 
in almost undisputed command of 
the production field here, but does 
not discourage local producers 
from continuing their artful prac- 
tice of stimulating better boxoffice 
results tham the facts warrant. 
These tricks force postponement of 
American film releases, such as “A 
Street Car Named Desire” (War- 
ner), “Detective Story” (Par), 
“Born to Be Bad” (RKO) and 
“Groom Wore Spurs” (U), which 
can only be released in April. 
Grosses continue weak as a conse- 
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quence. 


| strongly on the issue, have intimat- 
| ed that to get the issue straight 
| oncé and for all, they will be forced 
into a position of having to issue 
|a writ against the BOT, asking 
them to show cause why a quota 
certificate was granted, in view of 
the “Monsoon” ruling. 


SRO U. S. Show Biz Tours, 
Press Beefs, Needle Tokyo 
To Map $3,000,000 Hall 


Tokyo, April 7. 

With virtually every appearance 
of a foreign artist in Tokyo SRO 
even before the star arrives in 
Japan, and with more and more 
U. S. and European musicians and 
dancers prepping Japan appear- 
ances, Tokyo has finally gotten 
around to planning a hall large 
enough to accommodate part of 
the throngs who want to view the 
visitors. 

Rep. of the Tokyo Chamber of 
Commerce, Tokyo Metropolitan 
government, and Japan Broadcast» 
ing Corp. met to plan construction 
of a $3,000,000, 4,000-seat music 
center in downtown Tokyo. Larg- 
est hall at present is the 2,500 ca- 
pacity Hibiya Hall. 

Hall will hardly be ready in time 
to alleviate this year’s seating 
problem, which has been so seri- 
ous for the current Geiseking and 
Szigeti concerts, that the public 
is finally rising agi’n ticket scalp- 
ers and penning indignant squawks 
to the editors of local shimbuns. 

Marian Anderson is due in May, 
and tickets for all her some 20 
concerts are long gone, having sold 
out completely two hours after 
they went on sale. At the end of 
May, German violincellist Ludwig 
Hoelscher ‘arrives for a tour. Au- 
tumn schedule includes tours by 
Jaques Thibaud, French violinist; 
Solomon, British single-monick- 
ered pianist, and Gerhard Huesch, 
German baritone returning for a 
repeat of last year’s successful 
tour. Negotiations are also report- 
edly underway te bring pianist Ar- 
tur Rubenstein to Japan this fall. 
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Academy Award 
Release 
“Best Picture 

of Year” 


The BIG 3-D 
Attraction 
That’s Worth 
Waiting For! 






The epic of 
America’s days 
of destiny! 


. The great thrill 


show about the 
_ great daredevil 
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OFF LIMITS - HAL Wis’ COME BACK, LITTLE SHEBA 


’ ‘starring Bob Hope | Academy Award “Best peo Shirley Booth 



















: CECIL B. DeMILLE’S 
@ GREATEST SHOW ON EARTH 


Color by TECHNICOLOR 


starring 


BETTY HUTTON - CORNEL WILDE - CHARLTON HESTON 
DOROTHY LAMOUR - GLORIA GRAHAME and JAMES STEWART 


SANGAREE 
IN 3-DIMENSION 


starring 


FERNANDO LAMAS - ARLENE DAHL - PATRICIA MEDINA 
Color by TECHINCOLOR 





























PONY EXPRESS 


Color by TECHNICOLOR 


starring 


VGI7.*: CHARLTON HESTON ~ RHONDA FLEMING - JAN STERLING 
© AES ian FORREST TUCKER 
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The boys go 
spook-hunting 
for a new kind 
of scream! 


Lusty adventure 
from the 
South’s most 
violent era! 


The Saturday 
Evening Post 
story of love 
and murder! 


_ Broadway stage 


comedy, now a. 


THE WAR OF THE WORLDS - 


Color by Technicolor 

















_ big, big pe 










DEAN MARTIN an JERRY LEWIS 
LIZABETH SCOTT - CARMEN MIRANDA 


in HAL WALLIS’ 


SCARED STIFF 


THE VANQUISHED 


Color by TECHNICOLOR 


starring 


JOHN PAYNE - JAN STERLING - COLEEN GRAY 


LYLE BETTGER 


JAMAICA RUN 


Color by TECHNICOLOR 
starring 


RAY MILLAND - ARLENE DAHL - WENDELL COREY 





~ Plus Comi Coming 1 Big Ones Like 


GEORGE STEVENS’ SHANE 


Color by Technicolor 
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Three 


Bonnie Pix, Set in Heather, 
Boom Scot Hope for Own Industry 





Glasgow, April 7. 

Increased production of feature- 
length pix in Scotland is raising 
hopes of a native film industry, at 
present non-existent. U.S. com- 
panies, lensing location scenes 
against spectacular Highland back- 
grounds of hill and loch, are large- 
ly responsible for the trend. 

In addition to “Rob Roy,” cur- 
rently in production for Walt Dis- 
ney, two more pix with a_Scot 
background have just been named. 

Ealing Studios (London) have 
completed plans to star Paul Doug- 
las, Hollywood actor, in a Michael 
Balcon production of “The Puff- 
ers.” Pic will be produced almost 
entirely on location in Glasgow, 
the Crinan Canal area, and West- 
ern Scotland. 

Columbia Pictures announced 
filming of “The Black Knight,” 
based on Sir Walter Scott’s “Young 
Lochinvar.” Lensing, in Techni- 
color, starts in Scotland this sum- 
mer, probably in July. 

At present, Walt Disney is film- 
ing “Rob Roy” at Aberfoyle in the 
Trossachs, w.k. scenic area. Rich- 
ard Todd and Glynis Johns star, 
with Finlay Currie, Michael 
Gough and James Robertson Jus- 
tice featured. 

James Bridie’s “The Anatomist” 
is likely to be filmed in Edinburgh. 
Metro had planned “Brigadoon” 
for Scot locations this summer, but 
this will now be lensed entirely 
in Hollywood. 


Beware of 3-D’s Novelty 
Staling, Specs Paling, 
Sez Brit. Exhib Topper 


Liverpool, April 14. 

Film exhibs here agreed that, 
if polaroid specs have to be worn, 
3-D films will not stop the drift 
from film houses. If they can be 
seen without visual aids, they add, 
then they are likely to fill the- 
atres, provided story value and 
production quality are okay. 

W. J. Speakman, past president 
of the British Cinema 





Exhibs | 


Dublin Legit Tooters 
Ousted, String Orch In 


Dublin, April 14. 

Leo McCabe, prexy of [llsley- 
McCabe Productions, which con- 
trols Olympia Theatre here, has 
announced dismissal of theatre 
orch’s entire brass section. He says 
present make-up of orch was de- 
signed for vaudeville, which was 
theatre’s policy before Illsley-Mc- 
Cabe acquired the property, 

He now wants an all-string orch, 
which he regards as more suitable 
for his current policy, mostly legit 
productions. ’ 

Union reaction has not yet shown 
| itself, but there will be resistance 
| to project, particularly as a minor 
brush between Theatre Union and 
Federation of Irish Musicians re- 
cently ended in victory for Union. 
™ Tooters are looking to Union to 
strengthen their position. Failure 
will undoubtedly strengthen Fed- 
eration for fresh attack on Union 
in this and other theatres. 


'RKO’s Paris ‘Threefer’: 
Disney’s ‘Water Birds,’ Mt. 
Climbing & Pic Pioneer 


Paris, April 14. 
RKO has set up a “threefer,” pic 
| show. It’s combined three medium- 
length documentaries into an off- 
beat film program. 

The French version of Walt 
Disney’s “Water Birds” (“Oiseaux 
Aquatiques”) is flanked by a 56- 
minute reportage on the climbing 
of Annapurna by the Maurice 
Herzog expedition, plus a 30-min- 
ute evocation of the life and con- 
tribution of the great French film 
| pioneer,. Georges Melies, in “Le 
| Grand Melies.” Well balanced, and 
the many-faceted lure of this 
‘triple feature is insuring it a good 
| run, 

“Victoire Sur  L’Annapurna” 
'was made in 16m Kodachrome 
;and blown up on 35m Technicolor 
by Marcel Ichac, who accompa- 











Assn., said it had been said there | nied the mountain climbers. This 


“was nothing wrong. with 
business that a good picture can- 
not cure.” He agreed that the 
use of glasses would be a disad- 
vantage. 

After the 


the novelty appeal, 


business would depend on whether | 


a film was good or bad he said. 
He thought that eventually there 
would be a wider screen suitable 
for’ the small cinemas, to enable 
them to operate with 3-D. just as 
talkie apparatus became available. 
He thought history would merely 
repeat itself. 

A Rank Organization spokesman 
said that, at Leeds, between 3,000 
and 5,000 people saw the 3-D show 
on the-first day, and there were 
no complaints about the use of 
glasses, 


Covt. Hides B.O. Figures 





But Arg.’s 52 Biz Off 


Buenos Aires, April 7. 

Cost of living figures for 1952, 
issued by Argentina’s Ministry of 
Technical Affairs, show that the 
index—which stood at 100 in 1943 
and 180.4 in 1948—rose to 562.9 in 
1952 and soared to 581.2 in Janu- 
ary, 1953. 

This spiralling cost of living is 
affecting the entertainment fie!d 
here considerably. Because show 
biz has dipped, the Ministry, is re- 
luctant to publish figures for last 
year’s total boxoffice receipts. Con- 
trary to usual custom, these have 
not been released. 

During second week in March, 
total film grosses for the 25 first- 
run film theatres in Buenos Aires 
were $148.626, definitely below av- 
erage for previous years. 


Teeoff of the legit season has | 


brought disappointing results. Pro- 
ducers are pulling in their horns, 


and casting around fot shows 
which can be produced with 
smaller casts, and which they 
know from the experience of 


other countries have sure-fire b.o. 
appeal. . 


In face of acute food shortage, 


which is root of all the troubles, | 


the public finds legit admission 
scales of from $1.80 to $2.50 too 
a for the average family bud- 
ge . 


this | 


has been taken for distrib by 
| RKO, and with hypo of the best- 
selling book on the climb by Her- 
zog in the U. S., this might be a 


| good offbeat entry, if backed by 


janother good documentary. Though 
this lacks the exciting footage of 
“Kon Tiki,” it is a colorful report 
on the beginning of the trek 
through little known Nepal to get 
to the highest mountain in the 
world, the Annapurna. 


“Le Grand Melies,” produced by 
Armer Films and directed and 
written by Georges Franju, is a 
tasteful homage to this ex-magico, 
who introduced the poetry of fan- 
tasy and special effects to the film. 
It traces the early magico days of 
Melies, played by his son Andre 
Melies, and then segues into his 
first contact-with films and his 
production .activities. Film has 
some good clips from his early pix 
such as “Trip to the Moon” and 
“The Phantom Chariot” ‘with an 
abundance of fine trick effects 
¢hat have rarely been topped. 


Direction by Franju has the 
delicacy of this simple man who 
loved to delight children and 
grownups with his fantasies. 
Camerawork is tops and period 
recreation fine. This would be a 
fine filler for any art house pro- 
gram, Mosk. 


New Mex Pix Distrib Co. 


Mexico City, April 14. 

Marjo Calvet, ex-20th-Fox public 
relations chief here, and Rafael 
Arzos, prominent local picman, 
have organized a company here to 
| distribute French and German pix 
in Mexico. They will import di- 
| rectly from Europe, 
| Calvet for some time has dis- 
| tributed selected French pix here. 











30th Legit House For Arg. 
Buenos Aires, April 7. 

Group of 17 young men, mem- 
bers of an experimental theatre as- 
sociation, The Independents, are 
| bucking longstanding shortage of 
legit theatres in Argentina. They're 
' adding a 30th to the city’s list of 
| legit houses. 
_ Group has underground prem- 
ises in 50-year-old building known 
as Pacific Railway Building. 


3-D to Depend on Color, 
Specs NSG: Adelphi Head 


Manchester, April 14. 

Arthur Dent, head of Adelphi 
Films of London, said_in a talk to 
film men here that the future of 
3-D pix would depend on (1) the 


use of color, and (2) films of 
feature length. 
“After more experimentation 


and research, 3-D will ultimately 
be accepted in place of the present- 
day talkies. But it will never make 
headway while there is,so much 
distortion as there is at present,” 
he said. “From the various sys- 
tems being tested, one will become 
standaraized and accepted by all 
sections of the industry.” 

He said the system which em- 
ployed polaroid specs was unlikely 
to have permanence. 


Romeo & Juliet 
Lensed In Rome 


Rome, April 7. 

A new Technicolor version of 
“Romeo and Juliet,” directed by 
Renato Castellani for Rank-Uni- 
versalcine in a coproduction ven- 
ture, finally got rolling here this 
week after more than two years’ 
preparatory work. ‘ 

An 18-year-old English girl, Su- 
san Shentall, has just been signed 
for her first screen role as Juliet, 
and will appear opposite Lawrence 
Harvey as Romeo. 

Among others, Flora Robson will 
play the nurse. Milton Krasner is 
the cameraman, with costumes de- 
signed by painter Leonor Fini. 

Plans call for a month’s interior 
work in Rome, followed by exten- 
sive location shooting in Verona, 
Siena, and other Narthern towns. 


AUSTRIAN ACTORS BAN 
LEGIT-JUMPS TO PIX 


Vienna, April 7. 








Austrian, and to a lesser extent, 
German, actors is reflected in a 
recent collective action by a group 
of theatre owners’ and directors’ 
organizations united in an Asso- 
ciation of the German Language 
Stage. They publicized a decision 
to blacklist actors who break live 
theatre contracts for picture work 
without permission of manage- 
ments. Decision on what consti- 
tutes a contract breach will rest 
with a _ specially-constituted The- 
atre Court. 

In Austria, a top stage actor is 
lucky to make over $100 a month 
(with a few big name exceptions). 
In Germany, .stage figures are 
somewhat better, but in general 
do not constitute a living wage. 
Result has been that players must 
pad out stage earnings by radio, 
and especially picture work. Since 
studios are scattered from Ham- 
burg to Munich, Gottingen and 
Vienna, this has often meant play- 
ers walking from a stage engage- 
ment to pick up a few weeks of 
profitable film work. 


Legit Shows Abroad 


LONDON 


(Week ending April 4 


Affairs of State, Cambridge (8-21), 
Call Me Madam,-Coliseum (3-15). 
Dear Charlies, New (12-18). 

Deep Bive Sea, Duchess (3-6). 

Dial M Murder, West (6-19). 
Escapade, Strand (1-20). 

For Better Worse, Comedy (12-17-52), 
Glorious Days, Palace (2-28). 

Happy Marriage, Duke York (8-7), 
Little Hut, Lyric (8-23-50). 

London Laughs, Adelphi (4-12). 

Love of Colonels, W. Garden (5-23-51). 
Love From: Judy, Saville (9-25). 
Mousetrap, Ambas. (11-25). 

Paint Wagon, Her Majesty’s (2-11). 
Paris to Piccadilly, Pr. Wales (4-15), 
Quadrilie, Phoenix (9-12). 
Redheaded Bionde, Vaudeville (4-1), 
Reluctant Heroes, White (9-12-50), 
Ring Out Bells, Vic. Pal. (11-12). 
Seagul!s Sorrento, Apollo (6-14-50). 
South Pacific, Drury Lane (11-13-51). 
Three Cheers, Casino (3-7). 

Water of Moon, Haymarket (4-19-51), 
Wonderful Time, a (10-21-52), 
avoy (2-12-53). 








Woman Importance, 
Young Eliz, Criterion (4-2), 





CLOSED LAST WEEK 
Stalag 17, Princes (4-4). 
Wild Horses, Aldwych (10-6). 
_ SCHEDULED OPENINGS 
(Figures denote premiere dates) 
Dangerous Curves, Garrick (14). 
Sunday Breakfast, New Lindsey (15). 
Living Room, Wyndham’s (16), 
Seagull, Arts (22). 


‘ AUSTRALIA 
(Week ending Feb. 28) 

White Horse Inn, Empire, Sydney. 
Larger Than Life, Tivoli, Sydney. 
Seagulls Over Sorrento, Royal Sydney. 
South Pacific, Majesty's, Mel. 
Cassino, Comedy, Melbourne. 
Follies Bergere, Tivoli, Melbourne. 
Annie Get Gun, Majesty's, Bris. 
LaBoheme, Princess, Mel. 








Take it Off, Royal, Bris. 


Desperate economic situation of | 





Same Old Pix Ads-Crix Squabble 


Revived i. 


British 


Press Blast 





Gassmann, Abba Actors 
In Bologna Legit Fete 


Rome, April 7. 


The third National Theatre Fes- 
tival, organized by the city of Bo- 
logna, is winding up a successful 
run of four weks, with most top 
Italian Theatre groups guesting in 
the northern city for a series of 
plays. 

Among companies featured are 
Vittorio assmann’s_ successful 
Italian Art Theatre, Luchino Vis- 
conti’s “Stabile di Roma,” the 
Rome Little Theatre directed by 
Orazio Costa, Grassi and Strehler’s 
Milan Little Theatre, Marta Abba’s 
Pirandello. group, as well as the 
little theatre units from Genoa 
and Florence. 


Program featured many classics 
and two new plays: Ugo Betti’s 
“Ispezione” and Luigi Squarzina’s 
“Tre Quarti di Luna.” 


Latino Ballet a Sock 
‘Sleeper’ in Rome; May 
Tour U.S. Via Sol Hurok 


Rome, April 14. 

Just in from an Israeli stand 
and off for a second Swiss tour, the 
dance group, Latin American Bal- 
lets, directed by Joaquin Perez 
Fernandez, already on the road for 
two and one-half years, is one of 
the most successful units in the 
field. Because of a lack in large- 
scale bally, this ballet group has 
acted in “sleeper” fashion in most 
stands, bringing plaudits from 
audiences and crix. 

Amount of reprises, extended 
runs, and follow-ups tells the 
story. Outfit has performed through- 
out Europe and South America. 
U.S. tour is still a_ possibility, 
though group is booked well 
through this year, and two previ- 
ous talks re a stateside swing 
(with Sol Hurok) failed to jell. 
Felix Maruani is handling in Eu- 
rope (from Paris). 

Unusual values offered by the 
formation result from a combina- 
tion of ballet with the folk dances 
of various South American coun- 
tries. Combo of these factors, as 
well as talent and timing of the 
troupe, plus splendid, colorful 
garbing, unusual music and rhy- 
thms, are likely to please the bal- 
letomane as well as the seeker of 
the unusual, There’s plenty of the 
latter in the varied numbers based 
on traditional cults and dances of 
Peru, Panama, Paraguay, Mexico, 
as well as Argentina and other 
countries below the border. 

Unit has three complete pro- 
grams for use in extended runs, 
and travels with its own scenery 
and costumes. Joaquin Perez Fer- 
nandez guides the entire show with 
seasoned hand, keeping show fresh 
despite its long tour. 

Group works as a _ unit, . and 
despite specialties, there are no in- 
dividual stars. All are functional 
and very capable. Sofja Knoll and 
Alfredo Rodriguez Mendoza pro- 
vide strong piano accompaniment 
to the various typical instruments 
used onstage. Hawk. 


Dutch Bands in Hassle 
Over Pay for TV Work 


The Hague, April 7. 

Long-smouldering TV _ conflict 
broke out here over the question 
of payments to orchs playing for 
TV as well as radio. The Dutch 
Television Foundation, which con- 
trols all telecasts, refused to offer 
anything extra to members of Me- 
tropole Orch when sought to play 
a benefit concert for flood relief. 
Main point was that Metropolers 
were going to be paid for their 
work by the radio network. They 
insisted, however, that TV should 
kick in with something, too. Row 
was involved since fees for the 
concert were being turned over to 
flood relief. But TV chiefs were 
afraid to set a precedent. 

Metropole Orchestra had full 
backing of the organization for or- 
chestras, the Dutch Radio Union 
‘which supplies the country’s net- 
works). All agreed it was time that 
TV started paying for entertain- 
ment it was getting gratis. TV 
Foundation, however, stood firm, 
so the Metropole refused to play 
for the show, 








London, April 7. 

Charges against the picture in- 
dustry of using advertising as a 
means of bringing pressure to bear 
on critics were made at the annual 
conference of the National Union 
of Journalists, by Henry Bate, the 
union’s prexy. He suggested that 
exhibitors and distributors were 
unnecessarily sensitive about the 
crix criticism. 


A number of newspaper employ- 
ers as individuals were, he said, 
prepared to resist this pressure. 
He referred to the “admirably firm 
line” - which the Beaverbrook 
Press took when the American film 
companies objected to notices and 
withdrew their display ads. The 
attitude of the Beaverbrook group 
was a showdown of importance, but 
nothing was done collectively by 
other national newspapers in their 
support. 


He said one newspaper leader 
declared that if this were allowed 
to pass, the freedom of the press 
was gone. He cited no official nego- 
tiation nor retaliatory boycott of 
film advertising, the newspapers 
being left to fight alone. 


Bate stated that during the past 
year the NUJ’s Ethics Committee 
had had cause to consider certain 
cases where other film companies 
were attempting to exert pressure. 
The union, he said, had made its 
attitude clear, and would defend 
the right of legitimate criticism. 


Mistake to Tailor Brit. 
Films for U.S. Market, 
Sez Ealing’s Balcon 


British producers would make a 
grave mistake if they tried to tailor 
their pictures to what they believe 
to be the requirements of the 
American market, Sir Michael Bal- 
con, head of J. Arthur Rank’s Eal- 
ing Studios, said in N. Y. last 
week (9). 

“As far as I am concerned, I 
am an uncompromising national- 
ist, but in the nicest sense,” Bal- 
con asserted. “I will make no con- 
| cessions to anyone when it comes 
|to artistic integrity. I make films 
| that I believe in, and I try to make 
them as good as possible: To me, 
these are the basic ingredients of 
success,” 


Balcon, who arrived here last 
week for a three-week stay, ad- 
mitted he personally was in favor 
of the British industry setting up 
an office to promote its pix in the 
U. S., but added he did not think 
producer factions in England 
would or could get together on 
such a scheme. 

Ealing exec said he was very 
pleased with the “Group 3” setup 
in Britain, in which young talent 
gets a chance to experiment. The 
unit in ’53 again plans to turn out 
eight pix and, aceording to Balcon, 
may be made into a testing ground 
for budding British 3-D production, 
“Whatever you in the U. S. do, we 
know that we eventually have to 
follow suit in Britain,” he declared, 


Primary purpose of Balcon’s trip 
is to participate in pre-preem pro- 
motion for his latest film, “The 
Cruel Sea.” Based upon Nicholas 
Monsarrat’s bestselling novel, it’s 
scheduled for a June unveiling with 
Universal-International  distribut- 
ing. “I’ve also come to learn about 
3-D,” he added. Producer had no 
comment to make about the new 
medium, aside from noting that he 
would scrutinize Hollywood devel- 
opments with an “open mind.” 

Balcon, who frequently has re- 
ferred to Britain’s amusement tax 
as a “crushing burden,” said that 
the industry is anxiously awaiting 
presentation of the government’s 
new budget to Parliament. It’# due 
for disclosure within the next week 
or 10 days, and will show whether 
the film business has been granted 
any relief. Current admissions 
tax runs about 40%, compared to 
the U. S. impost of 20%. 

Ealing’s production rate, Balcon 
revealed, will be geared to six pic- 
tures in 1953, same as last year. 
Along with the Pinewood studios, 
another Rank affiliate, the two 
units will make about 20 films. 
Producer, who headed for the Coast 
Friday (10), has turned out such 
pix as “The Man in the White 
Suit” and “The Lavender Hill 
Mob” since becoming Ealing pro- 











duction chief in 1938. 











G-M DOES 
IT AGAIN! 


There is no greater appeal to the mass 
audience than the magic of a power- 
ful novel brought to the screen in its 
full glory as only M-G-M does it! 
Once again we present to your patrons 
excitement, splendor, suspenseful 
romance, entertainment of the kind 
they loved in “Quo Vadis” and 
“Ivanhoe.” The new landmark in 


screen history is “Young Bess.” 


Timed with the 
CORONATION! 


BESS’ 4 


The Famed Novel Now 
A Great Screen Romance! 
From ‘M-G-M in Royal 
Color by TECHNICOLOR 


Probably never before in the showmanship 
history of our industry has the release of 
an attraction been -so perfectly timed with 
a World Event. The flaming pages of this 
great novel dramatize the life of the first 
Queen Elizabeth in all its pageantry and 
intrigue, when she was the girl called Young 
| Bess. The Coronation of the girl who is 
the second Queen Elizabeth takes place on 
June 2nd. See this magnificent production 


at the Trade Show! 


~ 


TRADE SHOWS -APRIL 27th 








C4 


te 
ee ES : 


a 


Bip 





PICTURES 


Wednesday, April 25, 1953 





Indies Continuing War With IFE: 


Weish Legal Steps Re Subsidies 


Continued use of 
“subsidy” coin, to finance its dis-| 
tribution activities in this country, | 
will bring Italian Films Export 
into legal conflict with the indie 
distribs of foreign pix here, the 
indies are contending this week. 
At the same time, the Federal 
Trade Commission is reportedly 
taking renewed interest in the IFE | 
operations, 

While- the Italian. government | 
has nixed the proposed Italo-U.S. | 
film deal, negotiated in Rome by | 


Motion Picture Assn. of America | 
prexy Eric Johnston, it’s under- | 
stood that any new agreement will | 
embody a clause specifying that 
future aid money to the Italian in- | 
dustry from the American majors | 
can not be utilized for IFE dis-' 
tributing operations in the US. | 

Indie distribs, while recegnizing | 
Johnston's inabijity'to make a ret- 
roactive deal, nevertheless see re- 
strictions on future subsidies as an 
empty gesture, since the Italians 
still have at least $1,000,000 to 
$1,500,000 left. This is coin ac- 
crued from major distrib assist- 
ance to the Italians under the cur- 
rent deal, amounting to 12144% of 
their revenues. The lira are cov- 
ered by dollar exchange, if the 
government wants to allocate more 
money to IFE. 

American indies believe, that if 
IFE continues distributing with 
the aid of any U.S. subsidy coin, 
the Italo org is vulnerable under 
both the antitrust laws and the 
Webb-Pomerene Act. It’s still 
hoped that the Italian government 
will honor the “spirit” of any new 
deal, and call off IFE distribution 
financing, even with the “old” 
money. 

Both indies and major company 
execs stress that the IFE distribu- 
tion setup was not envisioned 
when the original agreement was 
signed in 1951, even though its lan- 
guage was quite broad. Foreign 
pix distribs have complained that 
IFE is pushing them out of the 
market, and that they can’t com- 
pete with it. 


FOX, DETROIT, GOES 
3-D 3 DIFFERENT WAYS 


Detroit, April 14. 

The 5,000-seat Fox Theatre is in 
the process of being converted to 
CinemaScope, 3-D and Cinerama, 
at a cost of about $75,000, accord- 
ing to managing director David M. 
Idzal. Conversion is expected to be 
completed in July. 

By August or September, Idzal 
expects to show “The Robe” (20th) 
Ps his first CinemaScope presenta- 
tion. 


13 Coast Industryites 
Called as L.A. Hearing Ends 


Los Angeles, April 14. 

House Un-American Activities 
Committee wound up its two-day 
investigation here after questioning 
46 witnesses, 13 of whom were con- 
nected directly or indirectly with 
the motion picture industry. 

Only one of the 13 cooperated 
with the committee. Gertrude Pur- 
cell, writer, admitted she was a 
member of the Communist Party 
in 1939 but later decided she had 
had her fill of “thought control and 
loss of individual initiative.” 


The others took advantage of the 
Fifth Amendment and refused to 
answer the $64 question. They 
were: Albert Page, former writer; 
William E. Oliver, film critic for 
the L. A. Herald-Express; Sam Al- 
bert, musician; John Looschen, stu- 
dio carpenter foreman; Ned Young, 
actor-writer; Sol Kaplan, composer; 
Murray Wagner, radio announcer; 
Bernard Skadron, accountant; Vir- 
ginia. Mullen, actress; Robert 
Wachsman, press-agent. Clement 
Wilenchick, actor; Frank Tarloff, 
writer, and Shimen Ruskin, actor. 











Dudley Widescreen 


Hollywood, April 14. 

Perfection of a new widescreen 
process, Vistarama, was announced 
here by Carl Dudley, prexy of the 
recently organized Vistarama Corp., 
as well as head of Dudley Pictures 
Corp. and Dudley Television Corp. 

Process, he said, requires no 
glasses and is adaptable to both 
the 35m and 16m systems, 


American ¢ 





Fagin Slaps 656 Suit 
For Not Happening Here 


Los Angeles, April 14. 
Cinema Educational Guild, head- 
ed by Myron C. Fagin, filed suit 


for $65,000 against Astor Pictures 
Corp., charging breach of contract. | 
Case involves’ distribution of | 





Fagin’s documentary short subject, | previous fest difficulties of early | 


“It Can Happen Here,” showing | 
how the Communists took over 
Bulgaria. 

Cinema declares Astor broke the 
contract by failing to do a proper 
distribution job, and also neglect- 
ed to return the film. Astor says 
the Veterans: of Foreign Wars 
nixed the picture and claims there 
was no market for it at that time. 


Int'l Drive-In Theatre’s 
Survey Reveals Tinted 
Windshields Cut Vision 


Dallas, April 14. 

A survey by Paul Short, Na- 
tional Sereen Service executive, 
for Claude ll, founder of the 
new Internatfonal Drive-In Theatre 
Owners Assn., reveals that tinted 
auto windshields reduce vision 
34% and are a-detriment to ozoner 
patrons viewing films. Short plans 
to present the survey to the auto- 
mobile, steel, tire and petroleum 
industries. 

In Short’s opinion these indus- 
tries are compatible with the film 
biz since the public wears out a 
large number of cars to use the 
facilities of the ozoners. He hopes 
the auto industry will be coopera- 
tive in the program being devised 
by the International Drive-In The- 
atre Owners Assn. 

The possibility of the tinted 
windshield eliminating drive-in 
theatres would mean a loss of $234,- 
000,000 to the film industry since 
ozoners are reputedly responsible 
for 20% of the industry's total 
yearly gross of $1,170,000,000. 
Short’s entire survey and recom- 
mendations have been turned over 
to the association’s executive plan- 
ning committee for further action. 


Grovas Elected Barker 
Of Mexico City Tent 


Mexico City. 

Jesus Grovas, Mexican producer, 
elected Chief Barker of Variety 
Club Tent 29 here. Benjamin J. 
Nevulis, local manager of Eastman 
Kodak, is the new first assistant 
barker and circuit operator Luis 
R. Montes is general chairman of 
the international convention set to 
be held here May 18-21. 

In charge of arrangements for 
the Humanitarian Award dinner, 
which will be on the convention’s 
program, is Dick Dickson, National 
Theatres exec, now headquartering 
at the N.Y. Roxy Theatre. 











T. L. Johnston to Head 
Canada Pix Board in U.S. 


Ottawa, April 14. 

Tom L. Johnston, director of 
publicity for the Ontario govern- 
ment travel and publicity depart- 
ment, has-been appointed senior 
representative of the Nationa] Film 
Board in the United States, with 
headquarters in New York. His of- 
fice will distribute 35m NFB films 
to U. S. theatres and 16m produc- 
tions to U. S. non-theatrical and 
television users. 


One of Johnston's heaviest jobs 


2,000 prints of Canadian travel 
films through 70 state and munici- 
pal libraries, 





Hope as Casanova 


Hollywood, April 14. 

Bob Hope will go wolfish in his 
first 1953 starrer at Paramount, 
“Mr. Casanova,” in which he will 
portray an 18th-Century Italian 
playboy. 

Picture, a Technicolor produc- 
tion, starts in July, with Paul Jones 
producing and Norman McLeod di- 
recting from a script by Edmund 





Hartman and Hal Kanter, 


will be distribution of more than’ 





U. S. Sock List 


'+———. Continued from page 14 


as a foreign rep and ex-festwinner; 
screenwriter Charles Spaak; film 
music composer George Van Parys, 
and government info officials Phi- 
lippe Erlanger and Georges Ra- 
quis. Short pix jury consists of 
Roger Leenhardt, Rene Lucot, Jean 
Queval, Jacques Schultz, Jean Vi- 
vier and Bert Haanstra. All are 
either filmmakers or writers. 
Juries started viewing pix April 
5, and saw all before the beginning 
of the fest. This was done to have 
the jury set showings of the best 
pix for night runs. This eliminates 








pix fading in jury memories, or the 
impossibility of reseeing pix near 
the end of the fest. Night showings 
will give a hint of the favored pix 
by their projection status. 

There will be two projections 
per day, and the usual press con- 
ferences by visiting film’ people. 
Colorful stands rep each nation 
where documentation and photos 
of pix are given to the visiting 
scribes who this year, for the first 
time, get both room and board 
paid during their sojourn here. 

Also meeting here will be the 
International Producers’ Associa- 
tion to discuss a possible European 
cinema pool; the FRIPRESI, an in- 
ternational pic crix org, to award 
a prize for the best film this year, 
and the International Author’s 
Assn., to discuss protection of au- 
thors’ rights. 


France had only two pix entered, 
with the official selection commit- 
tee giving the nod to “Le Salaire 
De La Peur” and Jacques Tati’s 
new comedy, “Les Vacances De 
Monsieur Hulot,” now a hit here 
in its firstrun. However, Ministry 
of Foreign Affairs overruled this 
decision, and two more pix depict- 
ing lives of national heroes are on 
the Gallic list. 


“Horizomrs Sans Fin” (Endless 
Horizons”) is Jean Dreville’s evo- 
cation of the life of one of France’s 
greatest airwomen, Helene Bou- 
cher, played by Giselle Pascal. 
Other pic is a full-length docu- 
mentary on the life of Georges 
Clemenceau, culled from old news- 
reel footage and photos by Gilbert 
Prouteau and Jean Le Bailly. Pic, 
“La Vie de Georges Clemenceau,” 
traces the life of the fiery diplo- 
mat. as well as a looksee at the 
times. 
U.S.’ Tight Lineup 


U.S. has a tight lineup in “Call 
Me Madam” (20th-Fox), Walt Dis- 
ney’s “Peter Pan” (RKO), “Come 
Back Little Sheba” (Par), “Lili” 
(M-G), and “I Confess” (W-B). This 
puts Montgomery Clift in two pix, 
the Italo “Stazione” and “Confess.” 
There is a good chance for thesp 
honors, with Shirley Booth and 
Jennifer Jones repped. “Julius 
Caeser” was to be the Metro en- 
try but delay in subtitling scratch- 
ed it. Favre Le Bret, fest prexy, 
wanted “The Bad and Beautiful,” 
but this was out of the running, 
due to previous openings on the 
continent which kept it out of com- 


petition. 

Among shorts entered are Walt 
Disney’s “Water Birds,” 20th-Fox’s 
“The Glory of Renoir,” Burma with 
“Our Burma” made by Jules Bu- 
cher under Louis De Rochemont 
seal, “The Whale” and “Momoy- 
ama Art” from Japan, “Mural Art” 
from Mexico, “Figurehead,” “Royal 
Heritage” and “The Stranger Left 
No Card” from Great Britain, 
“Spring From Sweden,” “Vincent 
Van Gogh” from Holland, and 
“Crin Blanc” by Albert Lamorisse, 
“Statues Also Die,” “Breughels” 
and “Notre Dames De Chartres” 
from France. 

American delegation will be com- 
posed of R. Kissack of the Film 
peee U.S. Army; Stephen 
Campbell of the Film Section, U.S. 
Embassy, and Mr. and Mrs. Joe 
Ravotto of the MSA Film Section. 
Joseph Krumbold’s “And Now 
Miguel,” a government documen- 
tary, has Been entered in the fest 
by USIS. 

MPAA will be in charge of docu- 
mentation and info of American 
pix, plux welcoming visiting U.S. 
celebs. 





U.S. Govt. Delegation 
Washington, April 14. 

A four-man Government delega- 
tion, under leadership of Robert 
A. Kissack, Jr., visual aids expert 
for the Army, will represent offi- 
cial U. S. at the 6th annual Film 
Festival which opens tomorrow (15) 
at Cannes. 


Festival will continue until 





April 29, 


3-D, Widescreen, Tele On 


CMPTE Confab Agenda; 
Wolfson Kicks Off Meet 


Current industry preoccupation 
with 3-D and widescreen innova- 
tions is reflected in the program 
mapped out for the 73d_ semi-an- 
nual convention of the Society of 
Motion Picture and Television 
Engineers at the Statler Hotel, Los 
Angeles, April 27-May 1. 

Among the 61 papers to be read 
at the five-day meet are a good 
many relating to television de- 
velopments. This was done to ac- 
commodate TV engineers who meet 
the same week at the Biltmore 
Hotel in Los Angeles with the Na- 
tional Assn. of Radio & Television 
Broadcasters. 

The SMPTE convention kicks off 
with an address by Mitchell Wolf- 
son, Miami exhib and prominent 
member of Theatre Owners of 
America, who'll put across the ex- 
hid viewpoint of stereoscopic and 
widescreen pix, theatre TV and 
drive-ins. 

Technical session schedule in- 
cludes a talk by Dr. Harvey 
Fletcher, authority on sound and 
hearing; a discussion of Stereo 
Vision by R. A. Sherman of Bausch 
& Lomb, and a symposium on 
stereo pix involving J. A. Norling, 
R. J. Spottiswoode and A. J. Hill, 
all pioneers in 3-D lensing. 

Among the non-3-D topics is a 
discussion of the Telemeter sub- 
cription TV system by Louis N. 
Ridenour and George W. Brown. 
Color pix and drive-ins also are 
to be covered. 





Nine Lawyers Scramble 
For Nasser ‘Both’ Payoff 


Hollywood, April. 14. 
Three more lawyers were re- 
tained by George ahd James Nas- 
ser, owners of General Service 
studio, to reduce the claims of ‘six 
other attorneys for legal fees rang- 
ing from $15,000 to $223,000. Mix- 
up is an aftermath of the Nassers’ 
recent bankruptcy case before 

Benno M. Brink, U. S. referee. 
Highest fee, $223,000, ‘was 
claimed by George T. Goggin, last 
of the lawyers to represent the 
brothers in the bankruptcy pro- 
ceedings. Brink tentatively award- 
ed him $150,000, -but the Nassers 
objected. All the claims will be 
+ ta by Brink, starting April 


+ bJ . 
Lippert’s 3-D Drive-In 
Hollywood, April 14. 
Robert L. Lippert is constructing 
a new drive-in theatre, the Star- 
light, with a 3-D sereen. If the 
experiment is a success, he will 
install the system in 23 more 
ozoners. 


Meanwhile he plans the installa- 
tion of 3-D and CinemaScope in 
rest of his theatre chain. He 
currently discussing the wide- 
screen situation with 20th-Fox. 


Exhibs Demand 
Continued from page 7 


tially serve the same purpose, the 
argument runs. 

Any of these screens can be 
masked off to show films the reg- 
ular way or to project 3D. All 
that is needed to magnify the 
standard print are a new lens and 
aperture plate. While it’s admit- 
ted that this arrangement may not 
duplicate the results achieved by a 
Cinerama or CinemaScope, it’s felt 
nevertheless, that the impact is 
sufficient to balance economic con- 
siderations - particularly when it 
comes to the mass of smaller 
houses. The latter can install 
stereophonie sound if and when 
they please. 

Sharp disagreement among the 
studios on which course to follow, 
and their failure to fall in line 
with 20th-Fox and CinemaScope, 
is causing concern among exhibs. 
They are hesitant to convert to 
CinemaScope at considerable cost, 
only to find themselves confined to 
20th product and in competition 
with a multitude of smaller situa- 








| tions with simpler, but neverthe- 


less large-screen, installations. 
Many large houses, like the Mu- 
sic Hall, are ordering Cinema- 
Scope units. They can afford to 
experiment regardless of cost.. It’s 
conceded, too, that CinemaScope 
wide angle lensing expands screen 
vistas way beyond the ratio to 





which a conventional pic can be 
magnified, 











[ ne H Take Over 
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there starting May 5, following its 
initial two-week opener in Cleve.- 
land. “Me and Juliet” is due May 
28 at the Majestic, N. Y. 

“South Pacific,” which tried out 
at the Shubert, Boston, almost ex. 
actly four years ago, goes back 
there May 25, immediately follow- 
ing the “Me and Juliet” run. It 
closes May 23 at the Majestic, 
N. Y., to make way for the new 
entry, but after a four-week Boston 
stand will return to New York, to 
the Broadway Theatre, probably at 
reduced scale. Meanwhile, the 
second company of “South Pacific” 
continues its tour. 

For the four-day span May 23- 
28, there will be only a single 
Rodgers-Hammerstein show on 
Broadway. That will be “King and 
I,” now in its third year at the 
St. James. However, with the 
opening of “Me and Juliet” there 
will be two R & H entries again 
immediately across 44th Street, 
and when “S, P.” returns June 22 
there will be three R & H collab- 
orations on Broadway. Fact that 
in the meantime “Pal Joey” will 
have closed at the Broadhurst to 
go on tour will prevent Rodgers, 
who co-authored the musical with 
the late Lorenz Hart and novelist 
John O’Hara, from having four 
shows in town simultaneously. 

An enterprising management in- 
terested in setting further records 
might produce revivals of “Carou- 
sel” and “Allegro,” the other two 
R & H collaborations. 


Kirsch Wants 


Continued from page 5 — 


tained. However, that is not true 
of the rest of the city’s theatres, 
with more than 70 locations having 
been equipped for 3-D. 




















Minn. Exhibs Hold Off 
Minneapolis, April 14. 

CinemaScope is winning some 
converts in this territory, but the 
general tendency among theatre- 
owners, as far as 2-D widescreen 
systems are concerned, is to await 
standardization, according to a sur- 
vey. While many have readied 
their theatres for 3-D, the vast 
majority still are holding off on 
orders for the other new systems, 
it’s revealed. 


Home Theatre Circuit lost no 


/ time in making application to 20th- 


Fox from its headquarters here for 
installations of the CinemaScope 
system in its 15 Minnesota, North 
and South Dakota and western 
Wisconsin theatres, all located out- 
side of the Twin Cities. Applica- 
tions also have gone forward to 
Fox from the Minneapolis and St. 
Paul downtown World Theatres. 


Frank Mantzke, Home circuit 
head, and Ted Mann, operator of 
the two Wor!d theatres, both at- 
tended the CinemaScope preview 
in Hollywood and were immediate- 
ly won over. 


Minnesota Amusement Co, 
(Paramount circuit) has not made 
any commitments yet regarding 
new 2-D widescreen, according to 
its president, Harry B. French. 
Many of the chain’s houses and 
numerous independent theatres in 
the territory, however, are already 
equipped to show 3-D pictures re- 
quiring Polaroid glasses. So are 
the three RKO Theatres’ Twin 
Cities houses, 


Md. Board to Press For 
Censor Statute Revise 


._._._» Baltimore, April 14. 
The Maryland State Board of 
Motion Picture Censors, despite 
adjournment of the Legislature, 
has every intention of pressing for 
the revision of the state’s 37-year 
film censorship statute, accordin 
to Sydney R. Traub, chairman 6 
the board. Bill, being fought by 
the Baltimore Sun as well as other 
groups in the state, is seen stiffen- 
ing the censorship activities of the 
board, Provision, calling for the 
issuance of permits for the show- 
ing of films at schools, churches, 
libraries, etc., has been the main 
target of the opposition attack. 
According to Traub, the State 
Senate committee considering the 
bill has referred it to the legisla- 
tive council. Latter comprises both 
members of the General Assembly 








and functions only between the 
yearly sessions, 
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A NEW ERA BEGINS! 
BIGGEST NON-HOLIDAY 
OPENING IN HISTORY 


(And in an all-day rain!) 
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It Happens Every Thars. 
reporter who invesis in a rundown 
weekly in a small California town. 
Forsythe, from television, has’ a 
good screen personality to go with 
his. acting talents. The two-.stars, 
with able assists from the char- 
acters played by Edgar Buchanan 
and Jimmy Conlin, a couple of ec- 
ceniric old-time typesetters, and 
Frank McHugh and Wiilard Water- 
man, bring the picture off success- | 
fuliy. 

First news event for the Eden 
Archive is the birth of the cou-| 
ple’s second child, a daughter; an 
event that occurs simultaneously | 
with the couple’s arrival. Condi- 
tion of the newspaper nearly | 
makes the pair give up, but they | 
tackle contests to build the sag- 
ging circulation, and even try to| 
make it rain to help the drought- 
ridden farmers in the community. 
Latter stunt is the main comedy 

eg. A downpour starts just as 
Forsythe is ready to seed clouds 
with dry ice. 

Although he had nothing to do 
with the rain, he gets the credit 
anyhow, and the couple is living 
high on the hog in public favor un- 
til the rain reaches flood promnr- 
tions after several days. Miss | 
Young and Forsythe are packed to | 
leave town for the city, after ad- 
mitting defeat, until a weather ex- 

ert reveals the storm would have 

appened anyway. The townspeo- 
ple forgive, and the couple stays 
on to nut out the paper every 
Thursday. 

Script, which Dane _ Lussier | 
wrote from an adaptation by Leon- 
ard Praskins and Barney Slater, is | 
threaded through with human lit- | 
tle incidents that help maintain | 
the smalltown flavor and audience 
interest. All cast members fit 
their roles expertly, whether large 
or small. Background score aids 
the humorous touches in the foot- 
age, and Russel] Metty has given 
the production good photography. 

Brog. 


Serpent of the Nile 
(COLOR) 











Fair b.o, for the general mar- 
ket. 





Columbia’ release of Sam Katzman pro- 
duction. Stars Rhonda Fleming, William 
Lundigan;.features Raymond Burr, Jean 
Byron. Michael Ansara, Michael Fox, Con- 
rad Wolfe, John Crawford, Jane Easton, 
Robert Griffin. Directed by William Cas- 
tle. Screenplay and.story, Robert E. Kent; 
camera (Technicolor), Henry Freulich: 
editor, Gene Havlick; music, Mischa Beka- 
leinikoff. Tradeshown, N.Y.,.April 9, °53. 
Running time, 81 MINS. 


Heres ae Rhonda Fleming 
BARGES. 55565 s éuen sao William Lundigan 
Mark Anthony ........... Raymond Burr 
err er Jean Byron 
ME: 6c cubed voaceeces Michael Ansara 
I ee ae Michael Fox 
MORNE bb cc cneecccéncess Conrad Wolfe 
eS Perey John Crawford 
SEMOEIS occ ctscc es cedneses Jane Easton 
BEGCES oi cccee Deccccessees Robert Griffin 
WEPOOID sina cs cacccagis Fredric Berest 


Julie Newmeyer 





Producer Sam Katzman, who oc- 
casionally a into history for 
story material, dusts off some in- 
cidents in the life and ioves of 
Cleopatra for mediocre results in 
“Serpent of the Nile.’ Rhonda 
Fleming and William Lundigan, 
.Wwho top the cast, may give this 
Columbia release a b.o. lift, but 


its general market will largely be | 4 


restricted to twin-bills. 

Much of the difficulty is the lack 
‘of credibility in the Robert E. Kent 
script. His treatment of Mark 
Anthony’s rise to power following 
Caesar’s assassination and subse- 
quent fall, when subjected to the 
wiles of Cleopatra, is seldom con- 
vincing. This slice of Roman his- 
tory is played straight. If a satiri- 
cal approach had been taken, the 
overall audience impact would 
have been stronger. 

Yarn has Raymond Burr, as 
Anthony, proposing an alliance be- 
tween Rome and wealthy Egypt, 
which is ruled by Rhonda Fleming 
as Cleopatra. Thoroughly unscrupw 
lous, she schemes to eliminate Burr 
and piace herself on the throne 
of Rome. Her plan, however, is 
nipped by William  Lundigan, 
Burr's lieutenant, who brings the 
Roman legions to Alexandria to 
vanquish the Egyptians and cause 
Miss Fleming's death by suicide. 

Also militating against audience 
interest is the fact that all three 
of the principals are unsympathetic 
characters. Burr’s Anthony is a 
wishywashy individual whose’ love 
for drink and infatuation for Miss 
Fleming make him lose his sense 
of logic. She, on the other hand, 
fails to impress as the Egyptian 
beauty, primarily due to the stilted 
dialog. 

Lundigan, too, has his moments 
of vacillation. But, fortunately, his 
portrayal shows enough virility and 
drive to meet the combat require- 
ments the role demands. Fair sup- 
Port is provided by Jean Byron, 


Film Reviews 
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| filling gowns of Jean Louis worn 
| koff’s score is good, while Gene 


| minutes. 





~ 





Michael Ansara and Michael Fox, 
amo) others. Julie Newmeyer 
contributes some okay visual effects 
as a metallic paint dancer. William 
Castle's direction fails to put much 
unch into the picture, despite the 
requent battle sequences. . 
Producer Katzman has provided 
a good share of physical trappings. 
These are shgwn to advantage via 


Henry Freulich, as are the eye- 
by Miss Fleming. Mischa Bakaleini- 


Havlick edited to a smooth 81 
Gilb. 


more difficult to follow, the sena- 
tor goes to the match and poses 
the sort of question that pokes 
gentle fun at Britain’s national 
sport. 

Basic yarn concerns an English 
cricketer playing his final game, 
who is heartbroken when his only 
son fails to show up after having 
spent the day writing poetry. On 
last day of the test match, when 
the youngster intends to make 
amends, he somehow gets involved 
in an invitation to meet a distin- 
guished poet, but the balance is 
restored when the writer proves to 


; | be more interested in cricket than | 
the fine Technicolor lensing of} his protege, 


and the pair drive 


wildly to the ground. 


A bunch of’ frontrank~ English | 90)—“Desert Legion” (U) and “Ro- | 
cricketers play themselves in the | mance & Rhythm” (Rep). Okay | 


film and, while their acting limita- 
tions are obvious, it is a shrewd 
move to hypo b.o. returns. 











Plodding meller. Slim b.o. 


_ chances. 





United Artists release of Elemsee Over- 
seas production, Features Nils Asther, 
Nancy Coleman, Roland Young, Margaret 
Wycherly. Directed by Robert 
Screenplay, Jahn Meehan, Jr.; 
Don Malkames; music, Elizabeth Fire- 
stone. Tradeshown in New York, April 13, 
53. Running time, 80 MINS 


FER: Sb0.0 60 6 edbabaes tpaneds * Nils Asther 
WOOT, fe 00000 00609 ce0es: Roland Young 
Mary Ellen .....ccsces:- Nancy Coleman 


Mrs. Sanders ........ 


Margaret Wycherly 





This is a minor league entry: with 
slim chances, even on the program- 
mer market. Exploitation possibili- 
ties, centered on Nils Asther’s re- 
turn to. the screen, are too weak to 
pull it through. There’s plenty of 
location footage to give the Tan- 
gier-Cabash atmosphere, but it’s 


| stock stuff, for the most part, and 


adds little to pic’s values. 
Yarn is a run-of-the-mill affair 
about a spoiled, rich American girl 


(Nancy Coleman) meeting an intri- | 


guing Continental (Asther) and 
eventually mending her ways. Pic 
is loaded with dull dialog and 
plods along at a tedious pace. 

John Meehan, Jr., has conceived 
a simple plot line in which Miss 
Coleman finds herself wed to a 
pickup after an all-night drinking 
spree. Her husband disappears 
after the marriage and in her ef- 
forts to track him down she dis- 
covers that he was an_ imposter 
carrying a stolen passport. Man 
her husband was carboning, of 
course, is Asther. She bargains 
with him to act as her husband for 
one month, to avoid embarrassment 
when she returns to her Victorian 
grandmother (Margaret Wycherly). 
Her father (Roland Young) is in 
cahoots with the couple, and the 
sham is accomplished successfull¥. 

Before the month is up they go 
through a couple of hassles which 
leads up to the discovery that 
they're really meant for each other. 
Story is developed slowly, with 
slight comedic relief from Young’s 
featherbrained antics. 

Asther fills the bill neatly as the 
dashing and romantic count and 
Miss Coleman and Miss Wycherly 
are competent in their assignments. 
Supporting players, unlisted in the 
credits, offer little help. Elizabeth 
Firestone’s musical score is okay. 

Technical credits are poor, and 
the film overall is hampered by 
slipshod editing. Gros. 


The Final Test 
(BRITISH) 
London, April 7. 
General Film Distributors release of 
CT Films production. Stars Jack Warner, 
Robert Morley, Brenda Bruce. Directed 
by Anthony Asquith. Screenplay, Terence 
Rattigan; camera, M ; music, 
Benjamin. Frankel. At Odeon, Leicester 
Square, London, April 7, ’53. Running 
— 91 MINS. . 





Mh. pus sebedcdes cAdsercsua Jack Warner 
Alexander Whitehead .... Robert Meter 
Syd Thompson .,.........+ George Reip 
Aunt Ethel ..ccccccccsvss Adrianne Allen 
ee er errr eee veces Brenda Bruce 
MONS co cbheccecceqvesetes ss Ray Jackson 
WOMGCOE oc ccc secccsesces tanley Maxted 
Miss Fanshawe ......... Joan Swinstead 
Prams Week <cccccccceees Richard Bebb 
Tele Announcer ,........ Audrey White 
Man in Slack ......... Valentine Dyall 





English cricket, which remains 
an imponderable to all outside the 
British Commonwealth, provides a 
diverting bac und for 
pleasant and able comedy. Ter- 
ence Rattigan script was originally 
written for TV, and has been 
brought to the screen by the Tech- 
nicians Co-operative Co., with the 
Union's big guns brought out to 
ensure success. They have not let 
their side down. The picture is a 
b.o. certainty for the home trade 
and, with adroit exploitation, could 
make the grade on the U. S. art 
house circuit. 

Anthony Asquith’s light direc- 
torial touch is in evidence through- 
out most of the film. As story be- 
gins the England cricket team is 
having a ro struggle in the last 
test match of the season against 
Australia. Opening shot depicts a 
U. S. senator arriving to conduct 


, & fact-finding mission on Britain's 


economic crisis. And he is rushed 
headlong into the prevailing grim 
mood, by newspaper headlines ask- 
ing “Can England Survive?” And) 
to make a complex game even. 





‘| plays an umpire, 


this | 


fessional cast is headed by» Jack 


That Man From Tangier | Warner with a sojid and appealing 


} performance as the famed cricket- 
|er; Robert Morley, as the poet, has 
|some of the best lines in the film 
|and takes full advantage of them; 
| Brenda Bruce does a touching job 
| as a barmaid who is in love with 
Warner; George Relph ‘adequately 
and Adrianne 
Allen does a satisfying job as War- 
ner’s sister. Ray Jackson is made 
too much of a misfit as the 
cricketer’s son, but Stanley Maxted 
does a fine job as the senator, and 
| Joan Swinstead contributes to the 
| fun with her portrayal of Morléy’s 
secretary. 


Paul provides effective decor and 
Helga Cranston edits the produc- 
tion with skill. Benjamin Frankel’s 
music admirably fits the produc- 
tion. Myro. 


The Seven Ravens | 


(GERMAN) 

Max and Arthur Alexander (Noel 
Meadow) release of Diehl Bros. produc- 
tion. Based on a Grimm fairy tale: ecam- 
era, Alfonse Lufteck:; music, Walter 
Popper. At Art Theatre. N.Y., April 2. 
‘53. Running time, 50 MINS, 





(English Dialog) 

Filmed in the American zone of 
Germany, “The Seven Ravens” is 
an interesting all-puppet version of 
a Grimm fairy tale. Subject isn’t 
strong enough for general release, 
but will fit in nicely where juve- 
nile trade predominates, as at Sat- 
urday matinees. Picture also 
shapes up as suitable supporting 
fare on the art house circuit. 

Diehl brothers, German pup- 
peteers who produced this venture, 
emploved'a “stop-action’’» process 
that accomplishes a realistic effect 
insofar as physical movement of 
the figures is concerned. The true- 
to-nature qualify is further ac- 
cented by the fine camerawork of 
Alfonse Lufteck, whose black-and- 
white lens ably captures the story- 
book atmosphere of the Grimm 
original. 

Yarn, of course, is woven around 
the efforts of a flaxen-haired girl 
to free her seven brothers of a 
curse which transformed them 
inte ravens. Her mission spans 
seven years. Just at_the end of 
the périod she’s suspected of 
witchcraft, and is condemned to be 
burned at the stake. However, 


her brothers regain their original 
form and save her in a 
1 . 











Active Indies 


Continued from page 4 


looking for an exec to head up its 
new foreign division. 

Although the majors are by now 
carrying the ball, it’s worth re- 





producer, Arch Oboler, who turned 
out the 3-D “Bwana Devil,” and an 
indie team which got Cinerama 
rolling. 

On the Coast recently, indie 
exhibs spoke up before a sub-com- 
mittee of the Senate Small Busi- 
ness Committee in Los Angeles. 
They asserted that distrib malprac- 
tices were forcing theatres to close, 
and they demanded remedial ac- 
tion. Similarly; in N. Y., indie dis- 
tribs of foreign films formed the 
International Motion Picture Dis- 
tributors Assn. as an org to de- 
fend the rights of small distribu- 
tors of French and Italian films 
in the U. S. 

Initial IMPDA goal, to force 
elimination of subsidized distribu- 
tion of Italian pix in this market, 
was achieved when the new film 
pact between the majors and the 
Italo industry specifically banned 
use of American funds for that 
purpose here. IMPDA had threat- 
ened to take its beef to Washing- 
ton. 

In yet another move to insure 
strengih through unity, indie labs 
throughout the country recently 
banded together an associa- 
tion to look after their interests. 





Pro- | 


Technical credits are up _ to} 
standard. Camera work by Biil 
McLeod is firstclass. R. Holmes- 





ae ne oe U. 














SEATTLE 


(Continued from page 8) 
an They Almost Lynched” (Rep). 
Good $8,000. Last week, “Kettles 
on Vacation” (U) and “Port Sin- 
ister” (RKO). Fair $6,500. 





Box (Hamrick) (850; 90- | 
oe (UA). | 


M 
rey — “Moulin Rouge” 
| Great $11,500. Last week, “Ander- 
| sen” (RKO), in 7th week, five days, 
| swell $4,500. 

Music. Hall (Hamrick) (2,263; 65- 


| $7,500. Last~ week, ““Sombrero” 
| (M-G), eight days, so-so $6,300. 


‘Hans’ Hot 11'44G, Prov.; 





Providence, April 14. 
“Hans Christian Andersen” is 
still going strong at RKO Albee. 
Also on the strong side are Strand’s 
second week of “Salome.” and 
Loew's ‘State’s “Call Me Madam. 


Estimates for This Week 


Albee (RKO) (2,200; 50-$1)-— 
“Hans Christian Andersen” (RKO) 
(2d wk). Good $11,500. Last week, 
socko $18,000. 

Majestic (Fay) (2,200; 44-65)— 
“Trouble Along Way” (WB) and 
“Seeing Eye” (WB) (2d wk). So-so 
$3,500 for four days. First sesh, 
neat $10,000. 

Metropolitan (Snider) (3,100; 25- 
65)—“Off Limits” (Par) (2d wk). 
Good $7,000. First sesh was happy 
$11,000. 

State (Loew) (3,200; 44-65)— 
“Call Me Madam” (2d wk). Nice 
$9,000 after healthy $15,000 in first. 

Strand (Silverman) (2,200; 65-$1) 
—‘Salome” (Col) (2d wk). Socko 
$9,000. First sesh very strong 
$15,000. 


BALTIMORE 


(Continued from page 8) 
fast .$25,000 after socko $29,000 
first week. 

Keith’s (Schanberger) (2,400; 25- 
90)—“Off Limits” “Par) (2d wk). 
Fair $8,000 after $10,200 last week. 

Little (Rappaport) (310; 25-90)— 
“Justice Is Done” (Burstyn) (2d 
wk). Hypoed by p.a. of film's star, 
Claude Nollier. Looks like a good 
$4,000 after $4,400 for first sesh. 

Mayfair (Hicks (980; 20-70)— 
“Fair Wind To Java” (Rep) (2d 
wk). Moderate $4,300 after $5,200 
opening week. 

New (Mechanic) (1,800; 35-90)— 
“Call Me Madam” (20th) (2d wk). 
Tilted scale building for still po- 
tent $18,600 after $21,500 for first 


round, 
(Sewaber) (420; 50- 





Playhouse 
$1.00)—“Little Sheba” (Par) (420; 
50-$1)—Still same as record open- 
ing week, $7,000. 

Town (Rappaport) (1,500; 35-70) 
—‘Small Town Girl” (M-G). Dis- 
appointing $8,500. Last week, “Des- 
ert Legion” (U), $9,800. 


MINNEAPOLIS 


(Continued from page 9) 
eT $5,500. Last week, fine 


” . a 

Radio City (Par) (4,000; 65-85)— 
“Trouble Along the Way” (WB). 
With Sunday night out because of 
roadshow booking. hefty $5,800. 
Last week, fat $10,000. 

RKO-Orpheum’ (RKO) (1,600; 76- 
$1)—“Hans Christian’ Andersen” 
(RKO). No grumbling over the 
slightly advanced adult admission 
or 50c, instead of 20c, for kiddies. 
Majestic $23,000. Last week, 
“Peter Pan” (RKO) (2d wk), heavy 





membering that it was an indie | $17,000 


RKO-Pan (RKO) (1,600; 76-$1)— 
“Peter Pan” (RKO) (m.o.). Third 
stanza downtown and still plenty 
healthy. Good $7,000. Last week, 
“All Ashore” (Col) and “Voodoo 
Tiger” (Col) (40-76), slim $3,000. 

tate (Par) (2,200; 65-85) —“Down 
Among the Sheltering Palms” 
(20th). Tepid $5,000. Last week, 
“Sombrero” (M-G), bad $4,800. 

World (Mann) (400; 55-$1.20)— 
“Come Back, Little Sheba” (Par). 
Terrific $7,000. Last week, “Magic 
Box” (Indie), mild $2,300. . 


TORONTO 


(Continued from page 9) 
ing light $10,000. Last week, 
$16,000. - rian 


Loew's (Loew) (2,096; 60-$1)— 
“Bwana Devil” (UA) (2d wk). Off, 
but. still hefty $22,000. Last week, 
$35,000 


Odeon (Rank) (2,390: 50-90)— 
“Salome” (Col). Hefty $20,000. Last 
week, Abbott-Costello Go to 
Mars” (U), $11,000. 

Shea’s FP) (2,386; 40-75)—“Call 
Me Madam” (20th). (2d wk). Terrific 
$18,000. Last week, $23.500. 

Uptown (Loew) (2,743: 40-75)— 
“Ma, Pa Kettle on Vacation” (U) 
(2d wk), Oke $8,500. Last week, 
$15,000. 








Picture Grosses 











‘Broadway’ Sock $11,000, 
Omaha; ‘Battle’ Lusty 7G 


Omaha, April 14. 
Half of city’s downtown houses 
are playing holdovers but both new 
pix, ‘“She’s Back on Broadway” and 
“Battle Circus” are scoring sock 
sessions. Stiff competition coming 
from quickie strippix at Town The- 





‘Salome’ Socko $9,000 | 


atre. 

Estimates for This Week 
Brandies (RKO) (1,100; 50-$1)— 
i“Peter Pan” (RKO) and “Bear 
| Country” (RKO) (3d wk). Ends 
| three-week stay with hefty $9,000. 
| Last week, $13,000. 

| Omaha (Tristates) ((2,100; 20-70) 
|_—*Battle Circus” (M-G) and “Code 
Two” (M-G). Sock $7,000. Last 
| week, “Bwana Devil” (UA) (2d wk), 
| $7,500 at 50-$1.25. 

| Orpheum (Tristates) (3,000; 20-70) 
| —“She’s Back on Broadway” (WB) 
and “Jalopy” (Allied). Tall at $11,- 
000. Last week, “Call Me Madam” 
(20th) and “Operation A-Bomb” 
(RKO), $10,000. 

| State (Goldberg ) (865; 25-76)— 
“TI Love Melvin” (M-G) and 
| “Golden Hawk” (2d wk). Moderate 
1 $3,000 after $5,000 opener. 


| ‘Madam’ Good 14G, ‘Palms’ 
Fair $7,000 in Slow Cincy 


“Cincinnati, April 14. 

Downtown trade is tapering off 
this week, holdovers of Easter 
blooms permitting only two new 
bills. “Call Me Madam,” bowing 
in the Palace at upped scale, is 
the current topper at good pace. 
“Down Among Sheltering Palms," 
newcomer at the Capitol, has fairsh 
outlook. In the second-week wave, 
“Salome” holds slight edge on 
“Hans Christian Andersen,” both 
at advanced prices, and ‘Desert 
Legion” looms moderately at 
Keith's. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1)— 
“Salome” (Col) (2d wk). Moderate 
$10,000 trailing tall $18,500 preem. 

Capitol (RKO) (2,000; 55-85)— 
“Sheltering Palms” (20th). Fairish 
$7,000. Same last week for “Desti- 
nation Gobi” (20th). 

Grand (RKO) (1,400; 75-$1) — 
“Hans Christian Andersen” (RKO) 
(2d wk). Pleasing $9,500 after $17,- 
000 fatso first round. 

Keith’s (Shor) (1,500; 55-85)— 
‘Desert Legion” (U) (2d wk). No 
‘complaint, $4,500 following hefty 
$9,000 takeoff. P . 

Palace (RKO) (2,600; 75-$1)— 
“Call Me Madam” (20th). Good 








$14,000. Last week, “I Love Mel- 
vin” (M-G), $8,500 at standard 
scale. 

ST. LOUIS 


(Continued from page 9) 


week, “Trouble Along Way’ (WB). 
Fair $11,500. 

Loew’s (Loew) (3,172; 75-$1)— 
“Moulin Rouge” (UA). Socko $30.- 
000. Last week, “Small Town Girl” 
(M-G) and “Jack McCall, Despera- 
do” (Col). Fine $16,000. 

Missouri (F&M) (3,500; 60-75)— 
“Niagara” (20th) and “My Darling 
Clementine” (20th). Fine $14,000. 
Last week, “Never Wave at Wac” 
(RKO) and “Lady Wants Mink” 
(Rep). Solid $15,000. 

Pageant (St. L. Amuse) (1,000; 
90-$1.20)—“Hans Christian Ander- 
sen” (RKO) (2d wk). Good $9,000 
after fine $12,000 for first frame. 

Shady Oak (St. L. Amuse) (800; 
90-$1.20)—"“‘Hans Chirstian Ander- 
sen” (RKO) 2d wk). Good $9,000 
following fine $11,000 for initial 
stanza. 





ees CONtinued frum page 5 


but receiving only 50% of the prof- 
its. This, the plaintiff charged, was 
a “conspiracy” which became a 
“springboard for a series of colos- 
sal, unfair, unwarranted, one-sided 
gambles, launched one after the 
other, powered by Warner backing, 
capital, credit and resources, and 
dedicated to the primary purpose 
of enriching Sperling.” Suit de- 
manded. an accounting of all profits 
and losses and a cancellation of the 
WB-United States Pictures agree- 
ment. 

Sperling started his film career 
in a minor capacity at Paramount's 
Long Island studios and was hired 
in 1932 by Darryl F. Zanuck, then 
Warners production chief. Later he 
joined Zafluck at 20th-Fox, first as 
a writer and then as a producer. 
Subsequently, with Jack War- 
ner’s encouragement, he organized 





United States Pictures. He marrie 
Harry Warner’s dayghter in 1939. 
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‘Picnic,’ ‘Town, 





2 e 
cible,” two for Tennessee Williams’ 
“Camino Real,” and one for Moss 
Hart’s adaptation, “The Climate 
of Eden,” with four. crix abstain- 
ing. ! 

In the musical division, 20 aisle- | 
sitters gave the nod to “Town,” one 
to “Hazel Flagg,” with one ab- 
staining. 

“Love of Four Colonels’ was 
picked by 13, “Dial M For Murder ; 
copped eight votes, with one critic | 
abstaining. 

Breakdown of the ballot ran this 
Way: | 

Best domestic play: “Picnic” was | 
selected by Ward Morehouse, | 
World-Telegram & Sun; Richard 
Watts, Jr., Post; John Mason | 
Brown, Saturday Review; Robert | 
Coleman, Mirror; John McClain, | 
Journal-American; Brooks Atkin- | 
son, Times; Jack Gaver, United | 
Press; Whitney Bolton, Morning | 
Telegraph; Ethel Colby, Journal | 
of Commerce; Mark Barron, Asso- 
ciated Press; Thomas Dash, Wom- | 
en’s Wear Daily. . 

Casting votes for 
were Lawrence Perry, North 
American Newspaper Alliance; 
Richard P. Cooke, Wall Street 
Journal; Louis Scheaffer, Brook- 
lvn Eagle; Tom Wenning, News- 
week. 

William Hawkins of the World- 
Telegram & Sun and John Keating 
of Cue nut their stamp of approval 
on “Camino,” while John Chapman 
of the News was the sole upholder 
of “Eden.” 

Four abstainers were Walter 
Kerr, Herald Tribune; Louis Kro- 
nenberger, “Time; George Jean 
Nathan, Theatre Arts and Journal- 
American; Joseph T. Shipley, New 
Leader. 

In the balloting for the best mu- 
sical, Gaver was the abstainer, and 
Nathan was the sole abstainer in 
selections for the best foreign 
entry. 

Two members of the Circle were 
absent and did not forward proxy 


“Crucible” | 


ballots. They were Wolcott Gibbs, | 


of the New Yorker, and Joseph 
Wood Krutch, on leave of absence 
from the Nation. 

Coleman made a motion sug» 
gesting amalgamation of the Cir- 
cle with N. Y. crix in the fields of 
music and films, this integrated 
group to hold monthly sessions on 
the order of the Drama Desk. The 
motion was vetoed. 


It was noted that the Theatre| 


Guild, as producer, won a double- 
header. It produced the Rex 
Harrison-Lilli Palmer starrer, 
“Colonels,” in association with 


Continued from page 1 


2,600,000 a week to about 6,000,000 
'a week by April 25, Gunzburg said, | 


| cameras, and the company has an 






Curtiz, WB End Pact ~~ 
Over 507 Salary Cut 


Hollywood, April 14. 

One of longest directional asso- 
ciations in industry history has 
come to an end with Michael Cur- 
tiz and Warner Bros. parting com- 
pany after 26 years. It’s under- 
stood the studio severed relations 
with the director when the latter 
declined to go along with the 50% 
salary cut WB is requesting of its 
top execs. . 

During his years at the Burbank 
studio, Curtiz megged such pix as 
“Mission to Moscow,” “Mildred 
| Pieree,” “Life- With Father,” “FI 


‘Colonels’ Cop 


Joshua Logan, and is producer of 
the Rosalind Russell starrer, 
“Town,” whose book is by Joseph 
Fields & Jerome Chodorov from 
the Ruth McKenney stories, lyrics. 
by Betty Comden & Adolph Green, 
score by Leonard Bernstein. 


Natural Vision 


Centinued from page 5 





adding that about 70,000,000 specs | -ecently-completed “Trouble Along 
are now on order and more than | the Way.” He won an Academy 
19,000,000 glasses had already been | Award for his direction of “Casa- 
used. The 10c. price for the viewers | blanca.” He has always been a 
will be retained, regardless of any | WB director except for a brief pe- 
increase in the production rate. riod when he formed his own indie 
Natural Vision at present has | Company. 
three cameras in use and expects 
to have a fourth ready within a few 
weeks. Seven pix lensed in the 
Natural Vision process are either | 
completed or going before the 








Arbitration 


Continued from page 3 








additional abuses, including viola- 
tions of the consent decree judg- 


| ment. In fact, there are indications 
| that Allied may call for stricter 


additional 15 commitments for use 
of its cameras. Natural Vision gets 
a 5% piece in every film lensed 
with-its equipment. 

|. Fee ven f include 
Devil,” “House of Wax” (WB),| and charge laxity on the part of 
| “Charge” at Feather Creek” (WB) | the Dept. of Justice. In testimony 
completed in color; “Fort Ti” (Col) | before the committee, Allied prexy 
| Technicolor; “The Maze” (AA) in | Wilbur- Snaper will reportedly re- 
|eolor; “Arizona Outpost” 
jin color, and “The Moonlighters.” | ceedings and reveal heretofore un- 
ree oo — re — | disclosed aspects of the talks, 
also for Italy and Britain when 

| vs 4 an Scope Enlarged? 

, camera units become available, tuk oi the. ofa end. init 


| argue that the industry can work 
Par *52 Net 


jout its own differences without 
aa=_=, continued from page 3 
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| Government intervention. This was 
revealed in New York Monday 
(13) by prexy Alfred Starr, just 
back from a five-week trip te 
Europe. Starr and TOA exec vee- 
| pee Walter Reade, Jr., are slated 
|to appear before the Senate com- 
mittee next Thursday (23). Testi- 
mony of the TOA leaders will be 
confined mainly to the question of 
|arbitration, although Starr ac- 
| knowledged. that. the scope could 
be enlarged depending on the 
committee's queries., 


Senate body will hold hearings 
for several days beginning today 
(Wed.), probably recess for a few 
days and resume testimony next 
Wednesday (22) when the distrib 
reps will present their views. 
TOA’s leaders will appear on 
Thursday (23) when the whole 
subject of arbitration is set for air- 
ing. Lawyers committee of the 
MPAA is currently preparing its 
arguments and lining up distrib 
members who'll appear before the 

















that Famous Players, in swinging | 
‘into TV, has acquired a 25-year | 
franchise to manufacture and dis- 
| tribute Telemeter through Canada. 
| He also disclosed that a subsid of 
| Par’s Canadian company has ap- 
| plied for TV broadcasting licenses 
land already has been granted a 
permit in Quebec. 

Balaban told investors that the- 
|atre receipts have held at about 
ithe same level of a year ago for 
pictures of the same calibre and 
foreign revenues continue. to be 
| “good.” 

| On the ‘3-D front, Balaban 
| acknowledged that much confusion 
exists but adds he’s confident that 
“a practical solution is possible and 
that it is near.” He feels the public 
interest in the field of 3-D should 
prove to be a “strong and welcome 
| stimulus,” 
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Worth American Airlines is 
roud fo transport the stars of 
aramount's great motion 
picture, “Pony Express,” from a 
world premiere in St. Joseph, 
Mo., to premieres in eight major 


The stars of “PONY EXPRESS” ow to 
the air---nine premieres in nine days 
-,. along: histor@1500-mile-trail. 


AMERICAN 
wm AIRLINES 


NORTH AMERICAN SALUTES A GREAT MOTION 
PICTURE—PARAMOUNT’S NEW OUTDOOR EPIC 


EXPRESS 








Senate group. Herman Levy, TOA 


general counsel, will be on hand 
| for the opening of the hearings and 
will remain throughout the ses- 
sions as the exhib org’s observer. 
He’s not scheduled to testify. 





Continued from page 3 


approach would be followed. Early 
3-D product currently, playing 
abroad, he indicated, has received 
a n.s.h. reception. 


Exhib topper reported that Eu- 
ropean exhibs are having difficulty 
obtaining the polaroid specs neces- 
sary for 3-D. He said the card- 
board throwaway type is not avail- 
able, and theatres had to buy. the 
expensive permanent-type glasses. 
In addition, he pointed out, cost 
of transportation and duty was 
quite high. 

Starr noted that, in general, the- 
atre biz was surprisingly good 
abroad. He said he heard few com- 
plaints about b.o. receipts. He de- 
clared that dubbing technique has 
reached a perfection in Furope 
“that is incredible.” 

In England, Starr said, exhibs 
were beginning to worry about im- 
pact of TV. Up to now, there has 
been only one video outlet, the 
BBC station. However, he reported 
that a commercial-type station, fol- 
lowing the policy of U. S. stations, 





COLOR BY TECHNICOLOR 
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cities ... along the famous ev ey ; 
Pony Express Trail. JERRY HOPPER =—sNAT HOLT is set to open soon with a variety 
In 1860, it took two weeks for 5 of popular-type entertainment, 





gallant and daring horsemen 
to ride the 1500-mile Pony 
Express Trail. 

Today, giant 4-engine 

North American Airlines 
Skymasters {ly over the 

fail in 7 hours. 


MIR COACH Stavicg COAST-T0- COAST 


A PARAMOUNT PICTURE A 4s y 


causing considerable concern 
among British theatremen., 


Starr, in New York for a day, 
returned yesterday (Tues.) to Mem- 
phis, headquarters of his theatre 
chain. He’s due in Washington next 
Thursday (23) to testify before the 
Senate Select Committee on Small 
Business, which is probing industry 
trade practices, 





See You in My Dreams” and the | 


Inside Stuff—Pictures 
“Go See,” New York Subways Advertising Co.’s car-card feature 
‘which plugs a “picture of the month,” will recommend 20th-Fox’'s 
“Call Me Madam” for May although the film has been at the Roxy, 


N: Y., for the past three weeks. Ad firm elaims that “14,000 subway 


car cards will carry this recommendation to 6,000,000 subway riders, 
of whom 5,000,000 are city residents and the rest suburbanites.” 
Subway “pic-of-the-month” feature has been maintained by NYSAC 
continuously since March, 1941, as a “free public service not con- 
nected with any film company.” 





Columbia is pitching for the kid trade with its upcoming release 
of Stanley Kramer’s “5,000 Fingers of Dr. T,” via a release in June 
to coincide with the school vacation and extensive tie-ins with manu- 
facturers of children’s tops and wearing apparel. Disclosure of the 
merchandising promotion, made in N. Y. over the past weekend, was 


| the opening gun in the campaign for the pic. Joyce Selznick, working 


for ad-pub chief Howard LeSieur, set the tieups, which include dis- 
plays in department and chain stores and sample giveaways and sales 
at theatres, 





Three-day run of RKO’s “Androcles and the Lion” at the Trans- 
Lux Colony Theatre, N. Y., last week saw each patron carry off a 
cuffo loaf of bread in keeping with the “atmosphere of the Roman 
empire in the days of the pre-Christian era.” Devised by manager 
Hans Barnstyn, the stunt was predicated on the ancient Roman 
custom when the emperor distributed bread to the populace upon 
entertainment occasions. Tieup in this instance was with the Pick 
Quick Super Market, across the street from the Colony. 





Curtis Mitchell, onetime ad-pub director for Paramount, analyzes 
3-D for the layman in a piece scheduled to appear in the April 26 





enforcement of the consent decree | 


(RKO) | view the entire arbitration pro- | 


issue of the American Weekly, the Sunday mag section distributed 
to some top 24 metropolitan newspapers. His yarn heralds the be- 
ginning of a new era in film theatre entertainmenet and makes the 
prediction: “As surely as the silent picture has become a museum 
| piece; so must flat pictures vanish within one. or two years.” 





United Artists now has on its N. Y. payroll a press rep whose job 
| is to seek space in the sports pages. Handling the assignment is Lew 
| Barasch. The sports angle isn’t unusual, as he’s making the promo- 
| tion pitch for the 3-D filmization of the upcoming Walcott-Marciano 


| fight in Chicago. a ee 
Speed of Switch 


Continued from page 3 aio... 


switch as soon as 75° of the 2,500! standing merit and spectator ap- 
to 3,000 theatres from which it gets | peal are well progressed,” Skouras 
more than 80% of its revenue have | declared. He emphasized that Ei- 
converted to CinemaScope. Cur-|dophor could use the Cinema- 
rent plants are to equip 1,000/ Scope screen to good advantage. 
houses by the end of ‘53 and an Reviewing the year’s operations, 
ad@itional 500 a month thereafter. | the 20th exec pointed out that the 
That means the 3,000 mark could | new stocks of 20th and National 
be reached by April of 1954. Theatres on April 8, '53, had an 
The report showed a consoll-| aggregate market value of $23°4 
dated 20th net for 1952 of $4,747,-| Whereas a year ago, with National 
587, which includes a special credit | Theatres a wholly-owned subsid, 
of $1,077,755 due to an adjustment | the old 20th stock closed at $1758 
of earnings from a change in ac-|a share on that date. 
counting procedure affecting for- The report showed 20th in '52 
eign operations. Net was equiva-| released 33 pix of it own, four pro- 
lent to earnings of $1.71 on the duced by others and six reissues. 
common stock. Earnings for 195i Of the 33 films, 13 were in Tech- 
totalled $4,308,000, or $1.47 a/|micolor and 20 in black and white. 
share, but included domestic the-| Distrib in 1951 also released 33 
atre operations for a full 52 weeks, | Of its own pix; 28 in 1950, 24 in 
whereas 1952 figures took in only [ 1949; 21 in 1948, and 18 in 1947, 
39 weeks of theatre operations,| Average per pic cost in ‘52 was 
divorcement having gone into ef- lowest in the six-year period since 
fect Sept. 27. 1947. It hes yd . $1,298,000, 
il ;, _| as against $1,370, n 1951 and 
Bg se ivaens = aersten ta $1,634,000 in 1950. Per pic cost in 
against $2,128,000 in 1951. World- | 1949 was $1,787,000 and in 1948 


4 . | $1,869,000, compared with $2,328 
wide film rentals amounted to $93, 600 in 1947. ’ 




















167,000 in °52, -compared with : ; 
$92,489,000 in 1951. For the first| , ventory at the end of 1952 
14 weeks of ’53, domestic film | St00d at $58,881,236 as against 


$57,848,074 in 1951 and $58,295,958 
in 1949. “It is anticipated there 
will be a drop in inventory of 
from $7,000,000 to $10,000,000 dur- 
ing 1953” due to CinemaScope, 
Skouras said. 

_The message pointed out that, 
since 1942, 20th had earned over 
$126,000,000 and had paid out over 
$68,000,000 in dividends. Bock 
value at the end of 1941 was put 
at $21,560,894. By December, ’52 
it had risen to $79,910,514. Book 
value of National Theatres at the 
time of divorcement was $19,602,- 
037, making for an aggregate of 
$99,512,551. Working capital has 
: been increased from $27,959,944 in 
optical companies also will turn | '51 to $66,540,451, a boost of $38,- 


them out. , 580,507, 
The 20th prexy pointed out that, 0 


with the potential market of old 
pix for TV, the company’s library 
of films was becoming increasingly 
important. “Up to this time, for 
our own sound business reasons, 
we have refrained from disposing 
of these pictures to television sta- 
tions,” he stated. “However, with 
the advent of CinemaScope and 
other new techniques, it is antici- 
pated that the theatre demand for 
motion pictures will be generally 
for pictures of the new types. The 
demand for the older pictures will 
greatly’ decrease for theatres. 
Therefore, it is likely these older 
pictures will then be made avail- 
able to television.” 

The message said work on com- 
mercializing Eidophor “has been 
speeded” since the color theatre 
TV system was first demonstrated 
last July. “Your  corporation’s 


rentals increased 24.5% with for- 
eign film rentals up 8.3° during 
that same period. The increase 
worldwide was 17.8%. 


‘Revolutionary Impact’ 


Skouras’ message highlighted 
the acquisition and development of 
the CinmemaScope widescreen sys- 
tem, and commented on “its revo- ; 
lutionary impact on the motion 
picture industry and the advan- 
tageous position in which owner- 
ship of this system” places 20th. 
He revealed a non-exclusive con- 
tract with Bausch & Lomb to 
manufacture the CinemaScope 
lense in the U. S. where other 





RADIO CITY MUSIC HALL 
Rockefeller Center 


DORIS DAY + GORDON MacRAE 
“BY THE LIGHT OF 
THE SILVERY MOON” 


color by TECHMICOLOR - A Warner Bros. Picture 
Dlus THE MUSIC NALL'S GREAT EASTER STAGE SHOW 
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Continued 


tions and exploring whether it’s 
referable to record on one film 


optically or magnetically. Cinema- 
Scope will have three channels and 
possibly an added control track. 
When the Roxy Theatre, N. Y., 
shows ‘CinemaScope later this 
month, it will have 29 speakers 
distributed around the house. As 
a starter, and for testing purposes 
only, they will be switched man- 
ualiy, with ‘the operator 
them. Sponable pointed out that 
carrving the sound on a separate 


Stereo Sounds Note 


SR ea 





from page 7 


edged that the multi-channel sys- 
tem in use at the Paramount 
wasn’t al] that it might be and 


| acoustics of the house. 


| While several operators were 
| sufficiently impressed with “House 





maScope sound to order it for 
; their houses, others stated flatly | 
| that they didn’t consider stereo | 


cuing | sound of sufficient added value to; 


| justify the expense. 


At the production end, stereo- | 


that this was partly due to the! 


of Wax;’ -Cinerama and the Cine- | include 


Hollywood, April 14. 

New director of public re- 
for 29th-Fox is. Frank 
McCarthy. He succeeds Col. Jason 
| Joy, who retired recently because 
of failing health. 

During the past four years Mc- 
; Carthy has functioned as a 20th- 
| Fox producer, turning out ‘“De- 
'cision Before Dawn” and “Sailor 
|of the King.” His new duties will 
Governmental relations 
' and contact with the Breen office. 


| Frank McCarthy Set 




















that Hollywood Television Service, 
Rep’s TV subsidiary, had earned 
about $4,000,000 during its first 15 
months in business, and that the 
company expected to collect 
“around $3,000,000” from TV sales 
in 1953. 


Reasons that so far have kept 





the major distribs from selling to | 
| TV range from the belief that. TV 


Regent | 


can’t offer enough money at pres- 
ent to concern over exhib reaction 
and a pronounced feeling that “we 
are in the business to turn out the- 


~ Pix-To-TV Dam 


Continued from page 3 =e 











which we're selling.” He added 
that exhibs “will never give you 
an even break” and emphasized 
that, if the broadcasters didn’t get 
their pix from Hollywood, they’d 
go out and make their own. 

Fact that Skouras envisioned TV 
sales, once switch to new types of 
projection systems is completed, is 
seen creating a tense period with 
distribs watching very closely who 
might make the first move in the 
direction of TV. 














“ —aee Continued from page 3 saan | atrian 2 “4 ’ » : . j oe a er 
f cl + ‘ : Senne | atrical product.” It's been pointed 
tr sag prgher ey A onl oem aor eo a ge a “for the second time, denied that | out that a reissue can reap in many Minevich’s Cou 
als - oe > x » Pe ari ' : 

~— nat move towards bringing | ry nen ft Wen" Saale y done. there had been any agreement on times the money that would be p 

™ ost Of the stéreo sound ouse of wax actually was re-| “Oxlahoma” and current plans for | forthcoming from a_ television Sis ibiliensind ® 2 
fons, SS bei de b jcorded with a single mike, with | lensing it. “If Mr. Schenck has | sale SS eS ee Pees 
ss » s ein made Vy : tects snli ater sepa lea sien eh nel eB ie 7 . : aE 
np — FS oo cane to | the sound effects split up later and | been quoted correctly, he must 20th Reasoning | exchequer) of the Compagnie Gen- 
ae ieee R. Gunzburg in N. YY. o_o saparess tracks to be chan- | have been. mistaken,” Rodgers The 20th reasoning, that Cine-| erale Transatlantique like no other 
net 13). plans to bring out | neled through different speakers. | stated. maScope and other techniques will | VIP passenger ever cou'd. 
Monday (13), P , third tl | Same process is being used in the | Rodgers reiterates he opposes | so antiquate “flats” that there will 
equipment at half or one-third the | re-recording of Sam ; 


Spiegel’s 











In fact, as Minevitch gathered 


~ “ ; P+ ee : . | filming “Oklahoma” while the legit | be no harm in letting them go to | pis he ing: is ‘WOO 
present roars seme aie meth Melba,” a United Artists release, | musical is still enjoying the boffo | TV, puts a new slant on the situ- | pela eg m4 an gy Fare dagen 
weeks.” Gunz ioe, he me rer | to add stereo sound. | biz on the road it has been doing | ation. While none of the other | his Paris penthouse (where he has 
pany had rage ig eae '| Spokesman for one of the large | despite its 10-year run. | majors at this moment will admit | been a permanent resident post- 
portable — he at bios iy ve |equipment houses said Monday! Mike Todd, Todd-AO exec, com- that they are entertaining the idea World War II), it became an intra- 
quire weer 0 noni ” man that there had been many inquiries | mented in N. Y. Monday (13) that | of breaking down their resistance French Line subject of discussion 
would bring 8 ; of the c saline | about stereo sound which, he said,| he though the confusion “unfor- | to doing business with TV, they are | as the most unusual “private bag- 
within the reach oO © smaller | has caught the exhibs’ imagina-|tunate” and added that he didn’t | also not unreceptive to the 20th gage of any passenger. Besides the 
houses. ..... | tion. He added, however, that | intend making further comment | argument. plane, Minevitch bought two giant 

Gunzburg, whose Natural Vision the reproduction and amplifying | since “there have been too many | Furthermore, each distrib is | cigar store Indians from Bill Hardy 

,' system was used in lensing War- equipment as well as the speakers |statements already.” Todd said | aware that he who gefs there first | (Bill's Gay '90s. N. ¥.) for $1,000, 

ner Bros.’ 3-D “House of Wax,” | are currently in short supply, since | that he was spending time in|is apt to reap the benefits, while | which will adorn the portals to 
which carries stereophonic sound | the mianufacturers themselves are | Buffalo, setting up a Todd-AO | the rest may suffer the conse-| Minevitch’s “moulin” (mill-farm) 
and opened last week at the Para- | not certain which way to turn. | demonstration in cooperation with quences of having to compete in a| some 90 kilometres outside of 
mount Theatre, N. Y., acknowl- }the American Optical Co., manu-| market swamped with 
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Movie Stocks... | 


| | Green-20th 


Continued from page 3 
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proxy battle. Green’s one great 
talking point has been that 20th 
has neglected to capitalize on all 
its assets, so as to increase divi- 
dend payments. 








facturers of the equipment. 


There may be a showing of the | 


| process “earlier than had been ex- 
| pected,” Todd- disclosed, 
| that the press might not get to see 
| the system until it’s ready for com- 

mercial showing. Initial demonstra- 
| tions will be in a Buffalo house. 


adding | 


product. 
Situation has already been aggra- 
; vated by the rising flow of indie 
pix to TV. Practically every one 
of the majors, and particularly 
20th, has had what are termed 
“fabulous” offers for their old pix. 
| They know that none of that bonus 
|money will be available once the 


| Many of the Magna backers have | pych is on to unload to TV. 


|never seen the process at work. | 


Advent of 3-D and 


| cal 


Paris; many trunks full of theatri- 
props and costumes; beacoup 
electronic and recording equipment 
(he’s a nut on sound reproduction), 


| and unsuspected other items which 


Minevitch will not be able to de- 


| clare as to their true identity be- 


' 
widescreen | 


cause he doesn’t know what they 
are himself—trunks full of press 
books, record cellections, and the 
like. 

























































































While the 20th announcement te Pree ee = rally alae. processes has given the distribs a Minevitch produces films for the- 
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Clips From 
NEW YORK 


William Mueller, Warner Bros. 
studio sound department chief, 
back to the Coast Monday (13) after 
observing public reaction to War- 
ner Phonic sound at Paramount 
Theatre preem of “House of Wax 

Cinema 16 showing “That the 
Deaf May Speak,” film portraying 
educational and emotional needs 
of deaf children, at Central Needle 
Trades Auditorium today (Wed.). 

The 11 Weiss Bros., two of whom 
are actively in the picture industry, 
had their annual get together April 
7 at the home of one of the 
brothers, Dr. Bernard Weiss, in 
Forest Hills, N. Y. The oldest 
brother, Samuel, is owner of the 
Stamford and Avon_ Theatres, 
Stamford, Conn. Alexander is man- 
ager of Loew's Pitkin, Brooklyn. 
Meyer, Morris and Leo operate 
Weiss’ Restaurant in Broad Chan- 
nels. Aaron is in the restaurant 
business in New Jersey. Howard is 
in the wholesale paint business, 
and William in the wholesale 
liquor business. David and Ed- 
ward are retired. 

In addition to the annual get- 
togethers, the 11 brothers meet 
each week at the home of Samuel 
in Stamford. 


OMAHA 

Omaha World-Herald sponsor- 
ing free monthly film parties at 
Tri-states’ Omaha Theatre for city 
kids. 

License renewal for the Omaha 
Drive-In granted by county board. 

Denison, Ia., Bulletin printed 
long letter of tribute Donna Reed 
wrote her grandmother, Mrs. Mary 
Mullenger, on latter’s 89th birth- 
day there last month. 

Ernest Kassebaum, manager of 
Seward, Neb., theatre, planning 
benefit May 14 to help send the 
city’s basketball team to Seward, 
Alaska, for exhibition game. 

Gilbert and Sandra’ West took 
over the Peru, Neb., theatre. 

Corby Theatre here to host an- 
nual Easter basket party for all 
Northside kids. 

‘Hastings, Neb., drive-in and 
Starview ozoner in Lincoln bowed 
last week. 

West Dodge Drive-in here and 
Kar-Vu ozoner, Torrington, Wyo., 
opened last week with Terrytown; 
Scottsbluff due to bow this session. 

Dan Flanagan, manager of the 
Pioneer, Arbor and Drive-ins in 
Nebraska City, transferred to Hi- 
awatha,; Kans., by Mid-Central 
chain; replaced by Chet, Posey 
from Beloit, Kans. 


LOS ANGELES 

., United Artists closed a deal with 
Aubrey, Schenck and Howard W. 
Koch for the release of “Smoke 
Signal,” to be produced in Pathe- 
color. | 

Filmakers Releasing Organiza- 
tion ha$ lined up 15 independent 
exchanges: John Mangham, Atlan- 
ta; Albert Swerdlove, Boston-New 
Haven;! J. Francis White, Char- 
lotte; Albert Dezel, Chicago-De- 
troit; Jay Goldberg, Cincinnati- 


Indianapolis; Herman Beiersdorf, |: 


Dallas; Tom H.. Bailey, Denver- 
Salt Lake; Charles Kranz-Irving 
Levin, Los Angeles; Donald Swartz, 
Minneapolis-Milwaukee; Harold F. 
Cohen, New Orleans; Jack Bell- 
man, New York; Al Grubstick, San 
Francisco; Bert Stearn-Milt Brau- 
man, Pittsburgh; Bernie Mills-Jack 
Berkson, Washington, and Ray 
Lewis, Canada. 

Helen Ainsworth. Corp. sold 
“Stolen, Identity,” made-in-Vienna 
film, td Fox West Coast for its 
Southern California houses. 


_ MINNEAPOLIS 


RKO discontinued its Sioux 
Falls, S. D., exchange in economy’s 
interest and assigned its manager, 
Sherm Fitch, to sales staff here. 
Sioux Falls territory has been ap- 
portioned to Minneapolis, Denver 
and Omaha exchanges. 

Boost in loop firstrun adult ad- 
missions from 50-76c to 65-85c 
brought no adverse reaction from 
patrons, according to Harry B. 
French, president of Minnesota 
Amusement Co. (Paramount cir- 
cuit). 

Twin Cities’ seven drive-in thea- 
tres got off to a slow start in the 
face of snow, rain and 30 degree 
temperatures. 

Chick Evans, 20th-Fox ex- 

. ploiteer, in town drumbeating for 
“Invaders from Mars.” 

Harold Field, circuit owner, re- 
euperating in Florida from heart 
attack. 

Ben Friedman, circuit owner, un- 


_ pital here. 


Fiim Row 


man Joe Wolf appointed I.F.E. 
Film Co. Sales rep for Twin Cities 
as well as Des Moines and Omaha. 
. Harry B. French, Minnesota 
Amus. Co. prexy, back from a Flor- 
ida vacation. 

“Call Me Madam” set for Para- 
mount Radio City April 24. 
Paramount circuit’s competitive 
bid for “Moulin Rouge” was the 
winner, and picture goes into Cen- 
tury here. 

W. H. Workman, Metro branch 
ery ms finally around again after 
long illness; plans to resume duties 
within fortnight. 

On = streng of its Academy 
Award, “Quiet Man” picking up 
many repeat runs in territory. 
Paramount circuit raised its chil- 
dren admissions from 9c to 20c 
in all local theatres although two 
independent neighborhood houses 
here now admit kids free when ac- 
companied by adults. 

Three Twin Cities’ independent 
neighborhood houses, two here and 
one in St. Paul, among the terri- 
tory’s 14 that already have or- 
dered necessary equipment for 
3-D pix. 


ALBANY 


William C. With, a member of 
the Palace staff since 1931, ap- 
pone manager, succeeding the 
ate Alex ‘Sayles. An assistant 
manager in recent years, With 
started as usher on a part-time 
basis while attending school - here. 
The Strand in aterville ac- 
quired by C. E. McLaughlin from 
Morris Slotnick, who has retired 
from exhibition after years of op- 
eration in Waterville, Oriskany 
Falls and Utica. Mc Laughlin’s son, 
Spencer, is managing the Strand. 
Phil Rapp has been transfered 
from the Stage, Schenectady, until 
next fall, to handle supervision of 
the Fabian-owned Mohawk and 
Drive-ins. His brother, Louis Rapp, 
will*handle the State while he is 
away. 

Jake Varnell, former supervisor 
of construction for J. G. Griffith 
Co., Texas company specializing in 
drive-ins, will manage Harry La- 
mont’s Middletown this -season. 
Varnell, who directed the building 
of the Overlook, Poughkeepsie, and 
the Riverview in Rotterdam for 
Lamont, replaces Howard Cammer. 
Latter goes to the Riverview as 
manager, succeeding Gerald 
Schwartz, a partner of Lamont’s 
Schwartz now runs the Overlook. 


CHICAGO 


Ralph McCoy resigned as WB 
country salesman. 

Jim Fineglio, former manager of 
Times Theatre, Ogelsby, Ill., takes 
over from Joe Etheridge as opera- 
tor of Collins, Joliet, Ill. House 
has been shuttered for several 
months. 

} Monroe Theatre snagged 3-D 
Wolcott-Marciano fight film. _ 

Byrd, MecVickers, Normal and 
Newberry theatres joined Allied 
Theatres of Illinois. 

City amusement tax collection 
‘March report shows theatres con- 
tributed $90,575 as against $93,900 
last year. Overall figure for three 

show $267,678 for this 
ga as compared to $268,776 in 

Balaban & Katz bought 3-D 
sound systems for eight Chi houses 
and 16 downstate. 

bert Bachman upped from 
northern supervisor for Alliance 
Theatres to post of assistant booker 
for the circuit. 

Great States chain ordered 22 
3-D installations for its houses. 

Chi police censor board last 
month reviewed 111 pix, rejecting 
one and classifying two for adults 


only. 

Suneleitentss damages for $900,- 
000, making the total amount re- 
a $2,400,000, being asked in 

e Congress Theatre rental suit. 
Attorney Tom McConnell claims 
that Balaban & Katz withdrew a 
$625,000 bid for the house after 
eliminating other bidders. 


PITTSBURGH 


Bernie ‘Elinoff-upped to post of 

chief booker and buyer of shorts 
for Stanley-Warner theatres in 
this zone, replacing Charles Mason 
who resigned to go with F. D. 
(Dinty) Moore’s booking-and-buy- 
ing office. George Gilliam, former- 
ly with WB in Cleveland and more 
recently of Chakeras circuit in 
Springfield, O., comes here as 
booker for Pittsburgh city and 
Main Line houses for Stanley- 
Warner. 
_ Dick Cvetic promoted to man- 
ager of the Strand in Oakland 
with Robert Murphy’s transfer to 
the Columbia in Erie. — 





Former Paréhtidurtt “city - sales- 


~ 


Roseanna Feinberg, secretary at 
Associated DrivéJh° Ph catrég 6ffice 


here, announced her engagement 
to Herbert M. Solomon, eastern 
district manager for Sportservice 
{Buffaio, N. Y.) Concessioneires. 

John Reilly returned to Warner 
fold again as manager of the Mel- 
rose in Carrick. 

The Joseph-Raad and Jur thea- 
tre circuits moving their general 
offices from Fairmont to Parkers- 
burg, W. Va., with Joseph S. Jo- 
seph in charge. Joseph-Raad chain, 
operating the Smoot, Strand and 
Hiehle theatres in Parkersburg, re- 
cently bought controlling interests 
in both the Mur and Starlight 
Drive-Ins. 


PHILADELPHIA 


Site of the Earle Theatre, on 
which a W. T. Grant store will be 
erected, sold by the Grant Realty 
Co. to the New York Life Insur- 
ance Co., for $1,476,000. Earle’s 
demolition slated to begin next 
month ; 

Randolph Theatre, flagship of 
William Goldman chain, installed 
four RCA projectors in booth for 
current run of Columbia's 3-D “The 
Man in the Dark.” 

Everett Callow, Stanley Warner 
publicity chief, took Philly crix and 
newspaper party to New York for 
last week’s preview of “House of 
Wax” (WB). : 

Jack Beresin, International Vari- 
ety Clubs. chief barker, will 
feted at dinner in Bellevue-Strat- 
ford next _ (20). Proceeds 
from the affair will go to Tent 13 
Camp for Handicapped Children. 


PORTLAND, ORE. 


Marvin Fox, Hamrick city man- 
ager, appointed William Breese 
manager -of Roxy, with William 
Budrius night manager. 

Warren dwin named manager 
of the Liberty. 

Jack Matlack, general manager 
of the J. J. Parker Theatres, has 
resigned to build and run a drive- 
in of his own. Matlack had been 
with the Parker outfit for nearly 
10 years. Tom Walsh, of Indiana 
Amus. Co. and other eastern cir- 
cuits, ‘will take over. 

Town loaded with field men this 
week...Walter Hoffman, Para- 
mount; Allan Wieder, MGM; Earle 
Keate, UA; and Sammy Siegel, Col. 

Heaton Randall, Coast sales man- 
ager for National Theatre Supply 
fare to confer with J. J. Parker 

ps. 


AKRON, O. 

Nat Rosen, of Philadelphia, 
named manager of the State Cuy- 
ahoga Falls, O., near here, replac- 
ing Louis Lutz, New Castle, Pa., 
who quit after three weeks. 

‘The Belle, Bellefontaine, O., 
closed by Radio Corp. of America, 
which had operated the house 
since last Dec. 13. Alton F. Carns, 
house manager, blamed _ inability 
to get sufficient first-run films. 
RCA was principal creditor of the 
theatre, which had been closed 
woes July 4, 1951, in a creditors’ 


suit. 

Charkeres Theatres, operators 
of the Logan, in Logan, O., started 
construction of a $100,000 Drive-In 
south of Logan. 


CALGARY, CAN. 


Grand at Natal, B.C., purchased 
by Leon Henriet, of Coleman, 
Alta., from William Cole, who has 
operated the house, for 19 years. 
Cole will run a theatre at Yellow- 
knife. 

Rex Colmer, operator of a 
Drive-in at Cranbrook, B.C., is 
building an ozoner at Marysville, 
B.C., which will have equipment 
for showing 3-D films. 


BUFFALO 


Resignation of Clayton Eastman 
as Warner Bros. Buffalo branch 
manager has resulted in several 
staff realignments in the company’s 
field sales department. Distrib chief 


cus, Milwaukee branch manager, 
to the Buffalo post, with Cincin- 
nati topper Ralph H. Dunbar mov- 
ing over to Milwaukee. James S. 
Ambrose was appointed to head 
the Cincy office. All changes are 
effective immediately. 

Herb Gaines named head of the 
Buffalo Loge of the Colosseum of 
Motion Picture Salesmen of Amer- 
ica. Other new officers are John 
McMahon, secretary, and Michael 
Jusko, treasurer. 


DALLAS 

Village Drive-In at Ennis opened 
for season. Ozoner was purchased 
by Mr. and Mrs. M. B. Miller from 
Mr. and Mrs. T. L. Richey. 

Cedars Drive-In at Baytown 
bought by the Cedars Drive-In 
Theatre Corp, John Meyer was 
former operator. New owners have 
closed the Texas Theatre but will 





continue to operate th 
Brunsdrk! { Petts 4.85 a ey, or 


Ben Kalmenson named Nat Mar- 





~ Amusement Stock Quotations — 


(N.Y. Stock Exchange ) 


For Week Ending Tuesday (14) 
Weekly Weekly Weekly Tues. 
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Walt Disney 
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Widescreen’s Edge 


Continued from page & 


screen conversion, already exten- 
sive, appears gaining further impe- 
tus almost daily. ; 

United Artists’ president Arthur 
B. Krim revealed that the com- 
pany’s entire inventory is being 
reappraised with the view of 
fashioning some of the completed 
pix for stero sound and large 
screen exhibition in addition to 
straight 2-D showings. United 
Artists has a total of 65 features 
either completed or set. to roll in 
the next six. months and only two 
of these, “I the Jury” and “Ring 
Around Saturn,” are in 3-D, Krim 
revealed. 

William Wyler also joined the 
ranks of widescreen advocates as 
against 3-D. Just prior to his re- 
turn trek to Rome over the past 
weekend, the producer-director 
told Variety he feels that “the 
big screen in one form or another 
is the answer.” 

Wyler adds: “3-D as we have 
seen it is not natural — less natu- 
ral than normal photography. It’s 
not progress toward realism; the 
ordinary picture when well pho- 
tugraphed is more realistic. The 
dimension is exaggerated in 3-D. 
People do ‘not want characters 
jumping out at them from the 
screen.” 


Paramount, which has the “San- 
garee” 3-D’er on its upcoming sked, 
also has a couple of conventional 
“flats” being held back from re- 
lease, with the plan to groove them 
first for theatres equipped for wid- 
ened-screen handling. These are 
George Stevens’ “Shane” and 
N+ mad Pal’s “When Worlds Col- 

hag 


Par, now- readying Cecil B. De- 
‘Mille’s “Greatest Show on Earth” 
for reissue, *!so is eyeing large 
screens for the reruns of the circus 
epic. As concerns “Shane,” this will 
be the first production shown via 
the widened screen technique at 
N. Y.’s Radio City Music Hall. As- 
pect ratio will go to 1.66 feet of 
width to every foot of height in 
the screen’s measurements, This 
is in contrast with the usual] Hall 
1.33-by-1 screen proportion. 

In an aside to the 3-D vis-a-vi 
widescreen trends, incidentally, 
there’s now a switch in trade con- 
jecturing anent film companies’ 
sales of dated pix in their vaults 
to television. Initial reasoning was 
that any widespread adaptation to 
3-D would hasten such unloading, 
since the oldies, in 2-D, would no 
longer be competitive to films of 
the 3-D pattern. 

Now, however, development of 
the widescreen techniques is 
looked upon as heralding the ped- 
dling of pix to TV. 20th-Fox prez 
Spyros P. Skouras covered this 
yesterday (Tues.) in his annual re- 
port to stockholders, stating that 
the anticipated wide adoption of 
CinemaScope will cue the sale of 
some of 20th’s “older films.” 


Regardless Of: Whether its 3-D or 


the widescreen which receives the 
greater prominence in trade use, 
film execs studying the two ap- 
proaches believe that in the dis- 
tance is a “marriage” of the two. 
That's the inevitable, they say, al- 
though it’s difficult to make any 
predictions about the time of its 
arrival, , 

Supporting this, it’s related, was 
an experiment conducted at the 
Metro studio in Culver City. Some 
footage from a musical was pro- 
jected on a widescreen and in 3-D 
as well. New Yorkers who were 
on the Coast at the time relayed 
this week that the results were the 
greatest of any system yet shown. 
“When such startling effects can 
be achieved, it’s obvious that the 
combined widescreen and 3-D must 
be developed for theatres,” said a 
non-Metro distribution y.p. 

There will be great expense and 
many problems in getting the 
equipment, he added, but the 
“marriage” definitely is in the film 
industry’s future. 


Ohio Exhibs” 


Continued from page 10 


Ohio Senate’s education commit- 
tee. The resolution called film 
censorship “unconstitutional, re- 
strictive, capricious, arbitrary and 
an affront to human freedom. 


Sec. Robert A. Wile, in a shrewd 
move, had the 136 members of the 
Ohio Senate and House lunch with 
theatreowners last Wednesday. 
Hearings on the Mosher bill are 
scheduled to begin at the State 
House April 20. Wile is now lining 


up a list of witnesses in support of 
the bill. Tim Claggett, of MPAA, 
is also in town to aid in the anti- 
censorship battle. 


Arthur Mayer, author of “Merely 
Colossal,” and Metro’s Mike Si- 
mons, speaking at the final -ban- 
quet session Wednesday, welcomed 
television as an adjunct, and a 


$/ valuable one, to show business. 


All officers but one ‘second vice- 
president) and all board of direc- 
‘tors but one were reelected. The 
new lineup is: C. F..Pfister, Troy, 
president; F. W. Huss, Jr., first v.p.; 
Horace Adams, Cleveland, second 
v.p.; Lee J. Hofheimer, treasurer. 
Directors: Myers S. Fine, Cleve- 
land; Hoy L. Russel!. Millersburg; 
Louis Wiethe, Cincinnati; Roy E. 
Wells, Dayton; Horace Shock, 
Lima; Marvin Frankel, Elyria; J. 
Real Neth, Columbus; Martin G. 
Smith, Toledo; Paul Vogel, Wells- 
ville; Peter M. Wellman, Girard; 
Henry Greenberger, Cleveland; 
Louis F. Eick, Martins Ferry; and 
Park Belden, Akron (newly-elect- 
ed). Secretary Wile continues his 
term after reappointment by the 
board Fast Jantaty.e7 so. |¢ 
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TV Copywriter Tips: Shun Gimmicks, 
Hark to Film Ed, Fuse Audio-Video 


By LESLIE HARRIS 





(Radio-TV Director, Colgate) 

Let’s look at the copywriter who 
refuses to accept the fact that he 
now has & co-author — camera. 
Because he still hasn’t abandoned 
radio techniques, he doesn’t get 
optimum valve from TV commer- 
cials. ‘ 

While the majority of commer- 
cial copywriters have become cam- 
era-conscious, there are still a few 
holdouts. While the commercial is 
in the creative stage, they feel that 
any collaboration with those con- 
cerned with actual film production 
would be, roughly, comparable to 
a Yale undergrad being invited to 
join the daisy chain at Vassar. 
This is a completely unrealistic 
approach—both from the _ stand- 
point of keeping costs down, and 
creating a good commercial. Un- 
less the copywriter has had con- 
siderable experience _in making 
screen treatments, it is decidedly 
to his advantage to enlist the serv- 
ices of a person with a film back- 
ground immediately after the basic 
premise of the commercial has 
been decided. 

Not only can a good film editor 
spot costly and potentially trouble- 
some sequences in the making; but 
by suggesting different approaches 
and visual improvisations, he can 
be exceedingly helpful to a writer, 
in translating his ideas to film. 

Actually, there are very few lim- 
itatfions which a camera imposes on 
a writer. But unless.he is familiar 
with the various devices utilized to 
avercome the inherent static qual- 
ity of film, he is quite likely to 
find his creative thinking following 
a fairly conventional pattern. 

Few. writers, even those with 
wide film experience, rely entirely 
on their own knowledge in making 
streen adaptations. When it comes 
to choosing the proper typeof mon- 
tage, transitional device, clips from 
existing footage, generally it is 
much safer to call in the film ex- 
pert. 

Production guidance should not 
affect a writer's creative urge in 
the slightest. It will, however, 
prevent him from working out a 
costly location premise aboard a 
trim yacht. It will remind him 
that, if the action is confined to 
the replica of a stateroom with 
port holes, the illusion of a ship 
will be retained, but the cost won't. 
He can also benefit from the knowl- 
edge that half a dozen boat manu- 
facturers will be glad to supply 
him with free negatives of their 
craft plunging through the briny, 
coming to anchor, or sailing into 
the sunset. By editing these into 
his own takes, he will have a com- 
plete atmospheric commercial, 


. Without having stepped out of the 


studio. 


‘Location’ Shots Not Necessary 

This is, of course, only a very 
Sketchy example of the many cost- 
Saving approaches a good film edi- 
tor can suggest. Actually, as will 
be discussed later under studio 
techniques, there is little reason 
to ever have a commercial shot on 


(Continued on page 32) 


CE Buys Milland 
Vidpix on CBS-TV 
; General Electric, through Maxon 
ne, has bought the Thursday 
M Pm, time (opposite Groucho 
we) on CBS Television for 
The Ray Milland Show,” begin- 
che in September. Move leaves 
, “TV's evening time complete- 
¥ Sponsored, with single excep- 
1on of Tuesdays at 8 to 9 p.m. 
P Milland show is a filmed situa- 
‘on comedy, with the film star as 
* high school teacher. 
in the fall, too, GE is reportedly 
hulling the possibility of cutting 
oa Fred Waring Show (now 
eekly) to twice a month, with 
‘ng Crosby and “G.E. Theatre,” 
~ filmed dramatic series, rounding 
Ut the moathjy picture. sede 3) 





TATSE’s KHJ-TV Win 


Hollywood, April 14. 

Film Editers Local 776, IATSE, 
won a one-sided victory over the 
IBEW in the NLRB bargaining 
election at Don Lee KHJ-TV. In 
addition to this station, Local 776 
now has. bargaining control at 
ABC, CBS and KTTV. 


Local Live TV 
Vs. Pix Syndicates 


Film syndication outfits, cur- 
rently enjoying the greatest boom 
of their young lives, will probabiy 
encounter considerably tougher 
sledding in the fall. Reason for the 
expected lull is twofold: new sta- 
tions have overstocked, and they'll 
be going in for lots more local pro- 
gramming. 

As the post-freeze stations are 
going into operation, they are get- 
ting more and more demands from 
viewers for local, live shows. This 
holds especially true-in the smaller 
markets, where the “small :town”’ 
atmosphere still prevails. Stations 
on the air a short time report 
they’ve found considerable ac- 
ceptance for locally built home- 
making, news, weather, sports and 
even talent packages. Western 





and get hillbilly shows, for exam- 
ple. And once football starts, it’s 
a near certainty that the local sta- 
tions will be carrying high school 
and college games, 

Most of the sales that have con- 
tributed to the vidpix boom this 
year have come from. stations 
which at the time of sales hadn’t 
actually begun to broadcast. Sta- 


that their programming require- 
ments don’t call for the large num- 
ber of filmed shows they’ve bought. 
In those cases where terms of sale 
call for.a year’s usé, they'll play 
them out and won’t renew; in other 
cases with longer use _ clauses, 
they'll hold off on playing the films 
for next year, thus limiting new 
business. 

There's one other factor in the 
picture. That’s top names.  Be- 
sides their own local boys; the pro- 
vincials want top stars they’ve seen 
in the film houses and heard on 
network radio. They don’t care 
what the source of the program- 
ming is—live or films, network or 
syndicated. 


BOBBY SANFORD IN 
SWITCH TO OFFICIAL 


Bobby Sanford, who recently 
opened his own talent agency, will 
transfer his activities to Official 
Films starting Monday (18). San- 
ford, a former Music Corp. of 
America exec, follows Hal Hackett 
also ex-MCA into OF. Latter was 
recently named OF prexy and 
board member. 

One of the hitches around San- 
ford’s entry into the organization 
is his recently made tie-up with the 
Jaffe Agency on the Coast. 
Hackett is now in Hollywood con- 
ferring with Jaffe officials on trans- 
fer of activity as well as other busi- 
ness. 


Prockter to Europe 
On Police Story’ Vidpix 


Bernard J. Prockter, president of 
Prockter Television Enterprises, 
Inc., sails today (Wed.) on the 
Queen Mary for a month of Euro- 
pean business, overseeing produc- 
tion of 13 half-hour “Police Story” 
television shows and investigating 
o.her program possibilities. 

Accompanied by Everett Rosen- 
thal, production veepee, Prockter 
will return to New York on the 


\Tle de France May 2B, i557 | 
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COMM'L STATUS 
EXPECTED IN ‘54 


Hollywood, April 14. 

There'll be an English market 
opened up for American-made tele- 
pix by the middle of next year 
when commercial TV is expected to 
have been approved by the govern- 
ment and immediately activated. 
This note of optimism for both the 
present 2,000,000 set-owners abroad 
and Hollywood producers of video- 
on-film was sounded by Norman 
Collins, former controller of Brit- 
ish Broadcasting Corp., and now 
chairman of High Definition Films 
of London, Ltd. ‘ 


“The conservative government is 
pledged to ‘competitive’ televi- 
sion, which is our equivalent of 
your commercial TV,” said Collins, 
“and the only trouble is expected 
from the laborites. However, the 
conservatives had a soliti majority 
in the house and barring any gov- 
ernmental changes, the granting of 
licenses for TV competitive to the 
government-controlled BBC should 
begin. More than 30 applications 
have already been filed, but among 
these are some wild-catters without 
responsible financial backing.” 

Collins’ mission in this country 
for the past fortnight has been for 
the purpose of exploring our pro- 
duction methods, inspecting facili- 
ties and conferring. with his com- 
pany’s selling agents in this coun- 
try, the William Morris agency. 
This trip, he said, ‘is-one of selling 
rather than buying. That will come 
later. He brought with him from 





localities are starting to demand} 


tion managers have since found 


Londor. an audition film of a dra- 
matic subject to serve as a sam- 
ple of the high quality of High Defi- 
/nition films turned out by what is 
called “telefilm” as distinguished 
from our kinescope. As against 
our standard 525 lines, the British 
cémpany utilized from 750 to 900 
lines on closed-circuit recording. 

Like the growing trend toward 
tele-on-film in this country, Collins 
sees a parallel in the English think- 
ing, noting that the big advantage 
lies not only in improved quality 
but in permanence. He doesn't 
think too well of- our kinnies as 
compared to the English brand of 
teleplays, but is won over to our 
filmed programs, many of which 
would set well with English view- 
ers. ' 

Collins is looking ahead to the 
day when there'll be an exchange 
of television programs, the Ameri- 
can dollar being such a “weak pa- 
tient as not to be moved.” His 
company and several others will 
produce enough filmed entertain- 
ment to keep the bartering active, 
he said. 

Canada will also be in the mar- 
ket for U. S. films, he believes, 
once the Dominion is dotted with 
stations. Just now there are only 
two or three and 40% of the pro- 
gramming is commercial. In Aus- 
tralia a commission is now making 
a study of commercial TV, and it is 
anticipated it will go.as the mother 
country goes, said Collins, 

In setting up his own companies, 
High Definition Films and Asso- 
ciated Broadcasting Development 
Co., Collins finds himself in com- 
petition with the government serv- 
ices he helped to build, 


Gordon’s Europe-Made 
Catalog of 250 Vidpix 
For U.S. Distribution 


Paul Gordon, indie film producer, 
arrives in the U. S. at the end of 
the month with a catalog of some 
250 vidpix produced in Europe, 
which he'll start peddling to sta- 
tions here. Gordon, together with 
German producer Hans H. Kaden, 
has been producing the films in 
Berlin under name of European 
Television Corp. 

Catalog includes 13 one-hour 
drama series, “Continental Date- 
line’; 12 half-hour biographies of 
composers; 13 quarter-hour con- 
densed operas; and 26 quarter-hour 
puppet and fairy tale plays. Gor- 
don intends to set foreign deals fol- 











‘Fountain’ Sprayed No 
Coin on Them, So They Sue 


Los Angeles, April 14. 

Billy Dix and Daniel Cypert, TV 
producers, filed suit for $12,100 in 
Superior Court against Al Jarvis 
and ABC for use of 14 telefilms 
titled “The Fountain of Poetic 
Thought.” : 

Plaintiffs, who are partners in 
Fountain Production, declare Jar- 
vis was given non-exclusive rights 
to the series last August and prom- 
ised them “reasonable compensa- 
tion.” They want $10,000 as 
— and $2,100 for use of the 

ms, 


Dodgers Compete 
With Selves on TV 





Bill Lewis, Bob Angus Parlay 16, Into 
$2,500,000 Vidpix Gross In 1 Year 


+ By DAVID B. KAUFMAN 


Hollywood, April 14. 

Parlaying $1,100 they borrowed 
a year ago into a gross biz of $2,- 
500,000, telepix producers Bill 
Lewis and Bob Angus, youngest 
such team in the telefilm field, 
have netted approximately $100,- 
000 in their first year of opera- 
tions in an illustration of what 
can be done in the comparatively 
new TV pix biz in Hollywood. The 
youngsters hit the jackpot with 
the Volcano Productions. Angus is 
31, and his partner, Lewis, 33. 

The two were film editors on 
“Dragnet” when they decided to 
form their own production com- 
pany March 18, 1952. All they 
needed was cash. So with $1,100 
borrowed on Lewis’ ear plus $75 
they had they were in biz. Team 
immediately had Liggett & Myers’ 
teileblurb account for Chesterfield 
and actually shot some blurbs be- 
fore forming their company. 
While they had enough coin to 





The famed daffiness of the Brook- | 
lyn Dodgers has extended to tele- | 
vision, although this time it isn’t | 
exactly their fault. Dodgers, whose | 
games are carried by WOR-TY. 
N. Y., will be performing on film 
on the competing WPIX, before | 
each game of the rival Giants and 
the Yankees. 


Curious situation occurs through 
the fact that Dodgers were filmed 
for a syndicated show by indie pro- 
ducer Leonard Key. Show, a 10- 


shoot they didn’t have enough of 
the green stuff for lab costs, opti- 
cal effects, ete. 

So Lewis fast-talked the lab, 
sound people, optical effects com- 
pany and General Service owner 
James Nasser into deferments so 
that they could complete the 
blurbs. They delivered a batch to 
the “agency, and were on their way. 
Grins Lewis today of those early 
penny-pinching times: “I had to 
talk everybody out of their money. 
I was the heavy, but Bob passes 





minute quizzer named “Call the 
Play,” features clips of the Dodg- 
ers performing various plays. Idea 
of quiz is to stop the clip, phone a 
member of the audience and ask 
him what decision he would make 
on the play. Clip is then finished, 
showing correct decision. 

WPIX bought the film for a pre- 
game slot. It’s now carrying all 
three New York teams as a result. 
Program’s sponsored by Sun Vac- 
uum Stores weekdays, Koolvent on 
Saturdays and Sunset Appliance 
Stores on Sundays. Hal Tunis 
emcees, 


WORLD PREMIERE’ 
306 VIDPIX ROLL 


Hollywood, April 14. 

Pilot film of a new dramatic tele- 
film series, ‘‘World Premiere,” 
goes before the cameras at Gold- 
wyn studios today (14) on a three- 
day schedule, carrying a $30,000 
budget. Co-producers and part- 
ners in the projected series are 
film biz vets James Geller and 
Skirball. Latter is acting as exec 
producer. 

Audition film will be adapfation 
by Richard Maibaum of Pearl 
Buck’s “Lesson in Biology” with 





starring. Arthur Lubin directs. 


Sheldon Reynolds Sneaks 
Theatre’ Vidpix Series 
Before N. Y. Audience 


A pilot film of a new Sheldon 
Reynolds vidpix series, “Theatre,” 
was sneak-previewed last Friday 
(10) at the Gramercy Theatre, New 
York City. 

Starring Claude Dauphin, the 
French actor, the pic was run in 
the film house to get an audio 
track of audience reaction. Re- 
sponse was termed good by Rey- 
nolds. 

Producer, in the U.S.A. for four 
weeks, leaves the end of this week 
for Stockholm, Sweden. 


Telenews Film Library 


Telenews has started a new film 
library service, registered under 
the name of “The Build-A-Show 
Film Library,” which it will intro- 
duce at the upcoming Los Angeles 











lowing his American visite; ;.:1 ).% 


Joanne Dru and MacDonald Carey 


}out the checks and gives the 
raises.” 

Volcano next landed the “Ad- 
ventures of Harriet’ vidpix show, 
and with 40 pix pacted, was well 
on its way. At about the same time 
the team got the Hotpoint and Lis- 
terine blurbs to add to their fast- 
growing business, and at this point 
they moved out of the tiny ante 
room which was their quarters, 
into a suite of offices at General 
Service. 

Since then Lewis and Angus 
have canned a telefilm starring 
Ann Blyth gratis for Father Han- 
na’s Boys Center; shot a pilot, 
“The Chase,” for NBC-TV, and do 
another pilot, “That Wonderful 
Age,” at Motion Picture Center 
April 15. They’re so pressed for 
space they shot “Chase” at Re- 
public, and “Age” goes at Motion 
Picture Center. 

In addition, they’ve signed vet 
western writer Luke Short to pen 
a series, “Ricochet,” for them, and 
will roll this new one next June, 
with Angus directing. 


SWG Opens Talks 
On Vidpix Pacts 


Hollywood, April 14. 

Telévision negotiating committee 
of Screen Writers Guild met today 
(Tues.) with Revue Productions 
and Jack Chertok Productions for 
discussion preliminary to vidpix 
companies inking Guild’s minimum 
basic agreement covering telefilm 
scribblers. Contract sought would 
be identical to that signatured with 
Alliance of Television Film Pro- 
ducers. 

In addition to freelancers’ pact, 
Chertok asked SWG to begin talks 
aimed at finalizing a pact for his 
staff writers. 

SWG has similar negotiations 
skedded with Alliance producers, 
regarding their staff scribblers, and 
negotiations are also under way 
with a number of indie telepix 
companies. 

SWG has set up a TV advisory 
committee to police and implement 
its Alliance pact. Committee will 
handle all TV matters and make 
video recommendations to the exec 
board. 

Morgan Cox is chairman, with 
Erna Lazarus and Curtis Kenyon 
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Senate Group Asked to Break FCC. 


Kitchen Sink’ Dam on New TV Grants 


Washington, April 14. + 


Prospects of Congressional ac- 
tion to speed up FCC hearing pro- 
cedures on contested TV applica- 
tions, with the view to getting ad- 
ditional video outlets pronto in the 
larger cities, developed last week. 
Sen. George Smathers (D., Fla.) 
introduced a resolution in the Sen- 
ate asking the Interstate Com- 
merce Committee to look into the 
situation. 

Resolution urges the Committee 
to report to the Senate at the 
“earliest practicable date” what ac- 
tion is needed, either through leg- 
islation or otherwise, to expedite 
hearings on contested TV applica- 
tions. 


Smathers told the Senate that 
the majority of people in the U. S 
live in cities with only one TV sta- 
tion, because the Commission pro- 
cedures for sifting the most quali- 
fied applicants for the unassigned 
channels are slow and cumbersome. 

“In many parts of the nation to- 
day,” he said, “there are large pop- 
ulation centers which have had 
only one channel available te 
them. While those stations now 
in operation in these one-channel 
areas have done creditable jobs, 
nevertheless the public in these 
aréas have been forced to view 
that channel alone, its programs 
and its advertisers. 

“This situation exists in most 
areas of the U. S. at the present 
time, and it has so existed for sev 
eral years, and, unfortunately, 
from what I have been able te 
learn recently, it will continue te 
go on for some time to come.” 

Although the FCC lifted the 
freeze on new TV authorizations a 
year ago, and has issued over 300 
permits far new stations: sinc 
Smathers said, the agency’s policies 
for handling contested applications 
from the larger cities with only one 
station has amounted to “an almost 

ermanent freeze in the industry.” 

his applies, he said, to cities like 
St. Louis, Kansas City, Jacksonville 
and. Miami. 

One of the principal reasons for 
the delay, Smathers said, is the 
“inexcusable length” of the FCC 
hearings held to determine the 
most qualified applicants in con- 
tests for channels. The contest for 
channel 8 in the Tampa-St. Feters- 
burg area, he noted, has been going 
on for four months. He said* the 
hearings ‘are’ still unfinished, with 
over 4,000 pages of testimony al- 
ready taken. 

‘Everything But Kitehen Sink’ 

In examining some of the tran- 
scripts, Smathers said, he found 


(Continued on page 46) 


TV Wrestling Fan 
Bequeaths Grappler 
Gabber 126 in Will 


: Cincinnati, April 14. 

Neal Van Ells, announcer of 
WLW - TV originated wrestling 
matches, was left $12,000 by a 63- 
year-old widow who followed his 
Saturday night stints for four years 
and named him beneficiary in a 
double indemnity life insurance pol- 








icy. The avid wrestling fan, Mrs. 
Susi Robinson, Dayton, O., was 
Killed in an auto accident April 6. 

Van Ells also is program direc- 
tor of WEW-D, Dayton, in the stu- 
dio of which the Saturday. night 
matches originate and are piped to 
Crosley’s WLW-C, Columbus, and 
WLW-T, Cincy. 

The sum is the largest known 
to come the way of a radio or per- 
sonality in this area from a fan. 


‘Best Plays’ Back To 





NBC Radio Asril 24: 


“Best Plays,” NBC radio sus- 
tainer which went off the air dur- 
ing presentation of the documen- 
tary series “The Challenge of the 
Prisons,’ returns half an hour 
earlier, 8:30 to 9:30 p.m., Fr day, 
April 24. First play is “Mr. Rob- 
erts.” John Chapman, drama 
critic of The New York Daily 
News, is narrator, with Ed King 
the director and Bill Welsh the su- 
pervisor.., 

“Name That Tune,” now at 8:30, 
shifts to 9:30 p.m. April 24, idea 
being, according to Jack Cleary, 
radio net program topper, to have 
a musical show lead into the Dinah 

- Shore Show. 





Fulton Lewis, Jr., Buys 
Into Coast AM Station 


Hollywood, April 14. 

Group headed by William Dolph, 
Ed Franklin and Fulton Lewis, Jrf., 
paid $54,000 fer controlling inter- 
est in radio station KGIL, San 
Fernando. Deal is subject to ap- 
proval by FCC. 

Transaction involved the pur- 
chase of stock held by F. J. Smal- 
ley., and part of the stock owned 
by Howard Gray. 


Theatre Guild TV 
Pitch to US. Steel 


With likelihood of U. S. Steel 
cancelling out on “Theatre Guild 
of the Air” next season, thus de- 
priving NBC of one of its most 
juicy Sunday night radio sponsor- 
ship plums, the Theatre Guild out- 
fit is making a TV presentation to 
the U.S. Steel echelon this week 
in the hopes of adapting the hour- 
long dramatics to the newer me- 
dium. 

Whether or not U. S. Steel will 
embrace video next season (thus 
far it’s been holding off and wait- 
ing for the “propitious time’’) is 
still a moot point. The Guild TV 
presentation is but one of several 
formats and program ideas cur- 
réntly being “auditioned” by the 
steel company, for years one of 
the major institutional advertisers 
in broadcasting. But there won’t be 





©.) any decision ane way or the other 


until the U. S. Steel board of di- 
rectors meets at the end of the 
month. If it sits out TV for another 
season, it may retain the radio 
property. 


DuMONT LABS’ 9456 
NET IN 1ST.12 WEEKS 


DuMont Labs netting ‘$945,000 or 
39c per common share as opposed 
to $114,000 or 3c per share in the 
first 12 weeks -of 1952.. Principal 
cause for the rise. was new business 





‘created by the lifting of the freeze 


last April, -which has resulted:in a 
steady upward sales spiral for t 
company. ‘ : 
Gross, however, only rose 50% 
for the period, from $15,960,000 in 
first quartér of 1952 to $24,187,000 


the first uarter of this year. Re- 


duced operating expenses madé 
possible the sharp increase in 
profits. 

. Network's operation for the first 
two months of the year showed 
gross billings of $1,856,333 as op- 
posed to previous year’s $1,465,- 
692, an increase of 22%. Compar- 
ative figures for March weren’t 
available. 





JIMMY NELSON 
DANNY O'DAY AND 
HUMPHREY HIGSBYE 

FEATURED—TEXACO STAR 
THEATRE 
NBC-TV WITH MILTON. BERLE 


PERSONAL MANAGEMENT 
LOUIS W. COHAN 


£350,000 Donations 








production costs. 
toward putting on a “business 


grinding out house shows. 


recently. 


Like Old Times—But Different — 


Strange are the ways of agencies these days. On tlre one hand 
Young & Rubicam is in the enviable position of having grabbed 
off a hefty chunk of the top talent availabilities (Bob Hope, Bing 
Crosby, Joan Davis, Charles Laughton, “Four Star Playhouse” 
rotating stars, etc.) And all done through the simple expedient of 
buying outside packages—thus saving some fabulous in-the-house 


Yet paradoxically the new Y & R appointments are all geared 


as usual” front in its radio-TV 


executive production layout—just as though Y & R were still 


A few weeks back the agency brought in Don Quinn, who created 
“Fibber and Molly,” for comedy and writing development. 
week the agency named Dan Seymour, another hep “showman,” 
as veepee in charge of the radio-TV programming dept. That’s 
the job formerly held by Nat Wolff, who succeeded to Everard 
Meade’s post as No. 1 radio-TV man when the latter resigned 


Last 











Hal Coulter this week exited 
Mutual as director of promotien to 
set up his own public relations- 





Assure Pitt of An | 
Educ! TV Station 


Pittsburgh, April 14. 

An educational TV station for 
Pittsburgh was virtually assured 
last week with announcement of 
grants totaling $350,000. Sum was 
revealed by Metropolitan Pitts- 
burgh Educationa) Television Sta- 
tion, non-profit organization ‘char- 
tered to opérate Channel 13, which 
has already been allotted here 
for educational ‘use by the FCC. 
Application for a construction 
permit will be filed shortly. 

Grants of $100,000: each were 
made by the Ford Foundation; Ar- 
buckle-Jamison Feundation and 
A. W. Mellen Educational and 
Charitable Trust. Money will be 
used for purchase of initial equip- 
ment and building. The Mellon 
Trust, in addition; pledged $50,- 
000 towards expense of organizing 
the station. z 
Operation of Channel 13. is -ex- 
pected to cost $200,900 a year, with 
eontributions :from the Western 
Pennsylvania -school ‘system and 
public .and :private: trusts “serving 
as sources of income. The Mudge 
Foundation of Pittsburgh has al- 
ready advanced , $2,500. 


WEEU-TY Preems 

; Reading, April 14. 
Beaming its signal a week ahead 
of schedule, WEEU-TV, Reading's 
second UHF channel put its test 
pattern on the screen Thursday 
(9). Commercial pregrams will‘ 
start tomorrow (Wed.), with Thom- 
as E. Martin as general manager. 
The other station, WHUM-TY, hit 








the air Feb. 22. 


promotion office. Web is planning 
no replacement for the time being. | 


Joseph F. St. Georges has been | 


| brought in to head WOR-TV's pro- 


motion department, succeeding | 
Gene Moss, who joined ABC sales | 
presentation department. St 
Georges was formerly with ad 
agency of St. Georges & Keyes in 
N. Y. 


McLendon’s New 
Baseball Network 


Dallas, April 14. 

Gorden McLendon, former head 
of the now defunct Liberty. Broad- 
casting System, has announced that 
he is going back on the air this 
season with “Game-Of-The-Night” 
major league baseball broadcasts. 
They're to be carried over a new. 
tadio web to-be. called the Knicker- 
bocker Network. Formation of the 
network was announced here on 
Saturday (11) by Ray Lewis, who 
will be its genera]. manager. 

MeClendon built the .LBS. web 
from. his. recreated broadcasts - of 
major: league games.- It. went into 
bankruptcy. when he ‘was barred 
from airing big league games. 

He has filed a $12,000,000. suit 
against. 13 major league baseball 
clubs. 








Paul Keller to ABC 


Paul Keller has joined the ABC 
research department as supervisor 
of ratings. For the past three years 
he has been assistant research di- 
rector of the N. Y. office of N. W. 
Ayer agency, prior to which he was 
a research analyst with the Biow 





agency. 





How Guys, Dolls & Moppets Go For Top 25 


The femmes have the men and moppets all beat in the plain and fancy televiewing department, ac- 
cording to the March American Research Bureau rating figures. 
watch the drama, variety and comedy programs of the top 25 than men or children. 

Only in the sports department—Blue Ribbon Bouts and Cavalcade of Sports—do the guys outweigh 

: As for the kiddies, they outnumber men watching “Life of Riley” 
and almost equal their male elders before the. sets when Milton Berle and “Mama” are on. 

Comedy attracts more viewers per set (3 or more) than all other types of programs, with “Toast of 

an exception, holding its own with the rib ticklers. 


” 


the Town, 
The lineup: 








VIEWERS 
% % % PER 

; RATING CITIES MEN WOMEN KIDS’ SET 

RMR ON a eg tb od 72.7 73 32 42 26 3.0 
GODFREY’S TALENT SCOUTS.......... 58.0 35 32 44 24 28 
YOU BET YOUR LIFE ................. 54.7 76 35 42 23 28 
GODFREY AND FRIENDGS............. 52.1 nN 32 44 24 29 
WMI 314.5500 - 0: rubs oxo tibcacee, 49.9 65 37 45 18 26 
MILTON BERLE... ....................422 58 31 40 29 29 
COMEDY HOUR—BOB HOPE........... 45.7 71 36 38 26 3.4 
WHAT’S MY LINE...................... 43.5 44 40 52 8 25 
OUR MISS BROOKS.................— 41.9 34 32 45 23 2.6 
TOAST OF THE TOWN................. 41.1 54 38 42 20 3.0 
MOMMA, Wie Prete teen... cae h ta 40.8 36 29 43 28 2.7 
BLUE RIBBON BOUTS.................. 40.1 64 55 35 10 23 
YOUR SHOW OF SHOVS..... 5A Ghd ah 39.9 59 37 44 "19 29 
CAVALCADE OF SPORTS.............. Sites: sce 52 37 11 23 
ave: Ge ee re ee 38.7 52 30 37 33 3.1 
TELEVISION PLAYHOUSE.............. 38.6 64 38 45 17 2.7 
YOUR HIT PARADE.................-.. 38.4 7 37 46 17 2.8 
RED BUTTONS...................... .. 38.3 49 32 41 27 29 
TMGUIE GLEAGON, i ico oicis o's a cnc one's, 37.1 44 34 39 27 33 
ALL STAR. REVUE—DURANTE......... 37.0 63 35 40 25 3.1 
KRAFT TV THEATRE.............. ota 49 38 46 16 2.4 
a. race A il ars a Sac . 35.9 35 34 42 24 28 
iui AS ae a auPiaes o¥. 35.4 50 33 42 25 2.8 
FORD THEATRE ::.....0<0csccocse 4... .35.1 53 38 47 15 2.3 


the dolls in the viewing audience. 


More women, breakdown reveals, 








ey, 


Chi TV’s Month of Prosperity’ In 
WBBM, WBKB $1,000,000 Biz Spurt 


Chicago, April 14, 


Over $1,000,000 in 


Coulter Exits Mutual | have been signed by Nestae tee 


Windy City’s major webs in the 
last month. WBBM-TV, CBS 0 & o, 
reported a sales volume of new and 
renewed biz exceeding $750,000. 


| ABC-WBKB’s $300,000 gross is the 


largest ever racked up by the net- 
work’s channel 7 during a com- 
parable period of time. 

The WBKB sales curve hypo is 
due largely to the efforts of web 
veep John Mitchell. The dollar 
volume was corraled even though 
Mitchell and crew have been pilot- 
ing the channel! 7 ship for less than 
two months. 

Due to the increased program 
and spot biz, the station has in- 
creased to a 17-hour day. Conse- 
quently, with most of its time slots 
bankrolled, WBKB has “revamped 
its attitude” toward the one-shot 
tab taker and fast pitch sponsors 
are- gradually being eased off the 
programming since the upbeat of 
spot and program sales. 

The ABC outlet need not worry 
about a dearth of spot bankrollers, 
since such financing is now at ca- 
pacity. A total of 2,249 spots: have 
been sold during the past 30 days 
with 32 accounts solicited. Bank- 
rolling of such nature is currently 
SRO at WBKB. 

Daytime scheduling is based 
along the ‘lines of program flexi- 
bility and WBKB is attempting: to 
offer as great a variety of package 
shows as possible. ..The 10 -0’clock 
exercise show is now financed. 

(Continued on page 48) 


WNYC Bard’s Festival 
Sets French ‘Hamlet’: 
WAQXR Dittoes on Music 


WNYC, New York's. municipal 
station, will air its second annual 
Shakespeare Festival April 23 to 





-| 29, with a French-language produc- 


tion of “Hamlet,” nine full-length 
plays and readings from the Bard's 
works. Station will also remote the 
annual dinner of the Shakespeare 
Club of N. Y. from the National 
Arts Club on April 26. 

French “Hamlet” will star Jean 
Louis Barrault on a tape of a 
French Broadcasting. System pro- 
duction. Mine plays are also tapes, 
from. BBC files. Readings will be 
by members of, the “Old Vic” rep- 
ertory group, including Sir Lau- 
rence Olivier, John Gielgud, Sybil 
Thorndyke, Edith Evans and Claire 
Bloom. An Alec Guinness talk on 
Shakespeare is also set, as wetl as 
a recording of Shakespearean-era 
English.made by Prof. Helge Ko- 
heritz of Yale. 

Meanwhile, WQXR, N. Y. Times 
station, started its Shakespearean 
music festival this week via its 
daily “Panorama” program, with 
music of the Bard’s era and works 
based on his plays. WQXR festival, 
which was opened by legit pro- 
ducer and Theatre Guild president 
Lawrence Langner, will run 


through April 24. 





GF Buys ‘Mailman’ 


General Foods has bought spon- 
sorship of the Monday, Wednesday 
and Friday segments of WOR-TV's 
(N.Y.) half-hour “Merry Mailman.” 
Ray Heatherton starrer will be 
used to introduce new product, 
Sugar Krinkles. Foote, Cone & 
Belding handled the account. 

Remaining three days of “Mail- 
man” are sponsored on a partici- 
pating basis. 
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THAT GLEAM IN CBS-TV’S EYE 


Hunting Season Is On 


Strictly aside from the hot and heavy talent wooing going on 
in the stepped up intra-mural network competition, recent weeks 
have witnessed a similar jockeying fer topdog position on an ad- 
ministrative level for key behind-the-scenes men, 

With -ABC (now waving the. AB-PT flagship) setting its sights 
on a “nothing-but-the-best; pay-no-object” administrative revamp, 
with NBC still going through its crucial revolving door policy 
on executive manpower, with Tom O’Neil’s WOR-Mutual operation 
gearing for a more prominent identification in the broadcasting 
sun, and even individual station operations, as with WPIX, N. Y., 
which is on the prowl for a new manager now that Ben Larson 
has staked a claim in the Time, Inc., TV empire, the competition 
for hep operators is reaching a feverish pitch. 

All that is needed today is an unconfirmed report that a network 
exec is desirous of advancing his lot in the business and would 
welcome some feelers, than the “get that man” ‘overtures are 
initiated in earnest. Once the availability is confirmed, the guy in 
question can frequently choose between four of five key spots. 








——— 


‘Jaudi Dudi’ 











(‘Howdy Doody’) Big 


Mex Cross-The-Board TV Click 


Mexico City, April 14. 

Moppets took over the Good 
Neighbor policy last week when 
“Howdy Doody” quick-changed into 
“Jaudi Dudi” and launched the 
Spanish version of the series via 
XEW-TV, Emilio Azearraga’s key 
outlet in Mexico. 

“La Hora de Jaudi Dudi,” slant- 
ed cross-the-board six half-hours 
weekly, Mon-Sat, 6:30-7 p. m. (ver- 
sus the five half-hour operation in 
the States), is sold here in same 
quarter-hour’ segments. Series hit 
tle air when more than half of 
total time presponsored. Larin, 
biggest Mexican candy maker, 
inked for first 15 minutes across 
the board. Kellogg, a U. S. spon- 
sor, is taking the same ride south 
of the border. 

Series is produced in Mexico on 
16m film and may represent the 
most ambitious TV film operation 
now grinding anywhere in the 
world, filming and editing a total 
of three hours of programming per 
week. Production setup, which pio- 
neered the jelling of 16m facili- 
ties in Mexico is handled by Pro- 
ducciones Mundiales, S:; A.,. the 
Mex subsid of Kagran Corp., 
American owners of “Howdy Doo- 
dy.” When the show was launched 
last week, 13 weeks of programs 
were already in the can, and shoot- 
ing now continues without inter- 
ruption. All footage, including 
cominercials, is shot at San Angel 
Inn Studios, where company has 
established an independent unit 
with its own stage, equipment, cut- 
ting rooms and labs. 5 

Production nut of series is a 
trade secret here, but producers 
have clarified a long-range financial 
plan based on expansion of TV 
throughout Latin America. Film 
expenses cannot be regained in 
Mexico City alone, but within two 
weeks “La Hora de Jaudi Dudi” 
opens in Havana on Goar Mestro’s 
CMQ-TV, and a few months later 
in Mexican border cities of Mata- 


(Continued on page 46) 


Viceroy Filters 
Into Web Shows 


Viceroy cigarets is looking to 
extend its network spots into 
Sponsorship of a web show. Wil- 
liamson Tobacco subsid is currently 
dickering for the Sunday 6:45 p.m. 
Slot being vacated by Walter Win- 
chell April 26 when the columnist 
Moves down to 6:30 on ABC-TV. 
Viceroy would be the first of the 
filtered brands to go beyond the 
Spot bankrolling phase. 

Meanwhile, ABC-TV hasn't set a 
replacement for Winchell in the 
6:45 slot, largely because Viceroy 
deal is still being dickered. Earlier 
slotting for the columnist was made 
to build up number of stations 
Carrying the show. A further move 
toward greater clearance will be 
Made in the fall: when Winchell 
Simuleasts his radio and TV shows 
Sundays at 9 p.m. 
nent Winchell’s moving into has 
N 





©” local time, latest occupant in 
Z 3 being Ed & Pegeen Fitz- 
‘raid, ; 
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‘Irma’ Status in Doubt 


William Esty agency, on the R. J. 
Reynolds account, is currently 
studying the status of “My Friend 
Irma” on both CBS radio and tele. 
Agency officials say they've been 
dissatisfied with the calibre of the 
program for sometime. 

Should subsequent shows fall be- 
low agency expectations, layout is 
likely to be axed, an.agency exec 
admitted. 


NBC's Kate as TV 
Bait to Win Back 
_ ‘Payoff’ Stations 


Kate Smith has finally come to 
terms with NBC-TV for next sea- 
son’s full hour daytime spread, but 
for a while a serious impasse was 
shaping up between the network 
and Ted Collins, Miss Smith’s 
manager. Even now, with. matters 
resolved, the singer and her man- 
ager are far from elated over the 
reshuffled schedule that looms as 
a major obstacle in hitting those 
high rating figures that have made 
her programs one of the major 
staples on the daytime TV agenda. 


Miss Smith thus far has had the 
field to herself in her present 4 to 
5 p.m. tenancy. However, she’s be- 
ing moved up to 3 p.m. next sea- 
son, with “Welcome Travelers” 
getting her 4 o’clock spot. It ali 
came about through NBC-TV los- 
ing “Big Payoff” to CBS-TV. With 
the program also went a flock of 
NBC stations, which coveted the 
Colgate billings. Since “Payoff” 
occupies the CBS 3 o'clock strip, 
the question now is whether Miss 
Smith can recapture the stations. 

In the event of a sponsor sellout, 
everything’s in her favor, since the 
Kate Smith show is a 60-minute 
attraction. With the additional 
revenue (plus the fact that “Pay- 
off” is only sponsored Mondays, 
Wednesdays and Fridays), the sta- 
tions would probably re-pledge al- 
legiance to NBC. 

Although - Miss Smith's hour 
cross-the-board stanza has failed 
to hit an SRO stride in recent 
months, nonetheless her 12 quar- 
ter-hour commercial segments per 
week fetch a tidy $5,000,000 in 
gross annual billings. e 








‘Doorway to Danger’ 
To Sub ‘Big Story 
“Doorway to Danger,” mystery- 
adventure series, will be the sum- 
mer replacement ‘for “The Big 
Story,” as it was last year, on NBC- 
TV Fridays (9 to 9:30 p.m.), be- 
ginning July 3. 
American Cigaret and Cigar Co. 
and Simeniz Co. continue as alter- 
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COLGATE, ‘TOAST 
AS SUN, PARLAY? 


By GEORGE ROSEN 
Is there a Colgate “Comedy 
Hour” in CBS-TV’s future? 
Around the network they’re say- 
ing that it’s strictly within the 
realm of possibility for next sea- 


son, though nobody’s admitting 
that actual overtures have been 
made, either by Colgate or by 


CBS. But in the same breath they 
intimate that it’s something more 
than wishful thinking or a TV pipe 
dream, 

It’s even been linked to the net- 
work’s Sunday night lineup as a 
back-to-back attraction with Ed 
Sullivan’s “Toast of the Town,” 
which _ obviously would project 
Columbia’s Sabbath roster into a 
new sphere of importance and 
dominance. 

The precise manner in which 
CBS would be able to capture the 
prize Sunday package from its 
arch NBC. rival is something no- 
body’s bothered to explain off— 
not yet. 
Frank White spent a day with the 
Colgate high priests in Jersey City 
to find out what gives about next 
season. What transpired is a com- 
bined NBC-Colgate secret. 

In the forefront, of course, is 
the former NBC president Joseph 
H. McConnell, who now prexies 
the Colgate operation. A lot would 
depend on him. If,.as is reported, 
a loss of affection stemming from 
the McConnell defection from the 
NBC-RCA dynasty into the soap 
camp has widened into a two-way 
rift, with CBS in the background 
to capitalize, then the Columbia | 
“Comedy Hour” aspirations could 
be translated into a reality. 

But how CBS and Colgate would 
resolve multiple other problems 
attending such a switchover pre- 








Last week NBC prexy | 


NBC's o & o Setup, a $50,000,000 
Annual Billings ‘Baby,’ in Drastic 
Revamp; Cott Moves Into New Role 





Cuffo Talent 


The NBC-TV early-morning 
“Today” cameras are now 
“pulling "em off the street.” 

Last Thursday (9) the cam- 
eras, aS per custom, panned 
on to the gaping onlookers 
outside the “Today” studios on 
west 49th street, New York. 
The camera passed a dis- 
tinctive looking, bearded gent, 
and, something in the nature 
of a double take, returned to 
the “‘sightseer,” as emcee Dave 
Garroway exclaimed “I know 
that man, bring him in.” 

He turned out to be Dr. 
Norbert Weiner, author of 
“Ex-Prodigy,” Dean of Science 
at MIT and regarded as one 
of the world’s foremost com- 
munications masterminders. 

He socked over one of the 
week's top fillips on the show. 








Lotsa Problems 
Beset Liebman, 


NBC on ‘Shows 


The whole future status of the 
NBC-TV Saturday night “Show of 
Shows” was in a crucial state of 
uncertainty over the past week- 
end, with producer-director (and 
packager) Max Liebman and the 





sents a flock of unanswered Rip- 
leys. If Colgate moves, for ex- 
ample, it would obviously insist on 


network unable to arrive at a satis- 
factory solution to the many prob- 


a continued 8 to 9 showcase, which lems bésetting the 90-minute show- 


would mean moving “Toast of the | 
Town” back from 9 to 10. That} 
would take “Comedy Hour” off the | 
hook insofar as competing with | 
“Phileo Television Playhouse,” | 
which enjoys a  64-station live 
hookup. But will Lincoln-Mercury 
be satisfied to go against Philco?- 
And how will General Electric 
react to being ousted from the 9 
to 9:30 period with its Fred War- 
ing Show, particularly now that 
it’s eying Bing Crosby to fill some 
of the GE slots next season? 

In NBC’s favor of continuing the 
Colgate $6,000,000 sponsorship 
ride is the network's talent avail- 
abilities for “Comedy Hour,” 
topped by Martin & Lewis and 
Jimmy Durante (along with Martha 
Raye, Donald O'Connor, Eddie 
Cantor, etc.). Thus it’s a question 
of whether CBS can match it. And 
if Columbia is prepared to throw 
in iis own talent “exclusives,” such 
as Arthur Godfrey, Bing Crosby, 
Jack Benny, et al. (which CBS con- 
siders a match for anybody else’s 
best bets), what about the Godfrey 
product conflict with his own Toni 
client; or Crosby’s GE commit- 
ment? 

Yet there’s no mistaking the 
CBS gleam. It'll all be resolved in 
the next four weeks. 

Only one thing is certain—that 
if Colgate goes CBS’ way, NBC 
will be right in there, same cast, 
same time, but new sponsor or 
sponsors, with the Nielsen Sunday 
at 8 scorecard reading: “Comedy 
Hour” vs. “Comedy Hour.” 


NIP TV WEB SEES 
$1,500,000 GROSS 


Tokyo, April 11. 

The Japan Television Network 
(JTN), Nippon’s first commercial 
video net, expects to gross about 
$1,500,000 in its first year of oper- 
ation, which begins in June. 

Net, which will charge $500 for 
30 minutes in best hours, says it 
will earn $1,000,000 from time 
sales,, $350,000 from spot an- 
nouncements and $140,000 from 
studio rentals. kde os ta 








case. Apparently the areas of 
conflict cover a wide range, not 
only including new salary contracts 
for the stars, Sid Caesar and Imo- 
gene Coca, but also existing differ- 
ences as to the show’s pattern for 
the’ new season. 

Primarily, .the major issue in- 
volves exposure for the stars in 
determining how frequently they’ll 
be on. Whether this will include 
a rotating pattern, or more fre- 
quent layoffs as a team, is yet to 
be resolved; along with decisions 
as to half-hour and/or participa- 
tion formula, change in format, 
etc. 

More meetings are scheduled for 
this week in an effort to iron out 
the situation. 


‘Life in Detroit’ TVer 
Gets Too Complicated, 
So City Cracks Down 


Detroit, April 14. 

Detroit’s City Fathers decided 
that the trouble with “Life in De- 
troit” was that everybody tried to 
get in on the act. So, they've 
banished “Life in Detroit” back to 
the TV screen. 

The fuss all started when WWJ- 
TV, Life Magazine and Blue Cross, 
private health insurance organiza- 
tion which sponsors the “Life in 
Detroit” series over WW4J-TV, 
were granted permission to erect a 
large sign on City Hall's front 
lawn advertising the show. 

All three of them were men- 
tioned prominently, of course, in 
the ad. Then the lists of credits 
began to grow. The name of the 
lumber firm donating the wood got 
on the sign, then the name of the 
man who designed the sign; then 
the name of the photographer who 
took the aerial view of Detroit's 
skyline. 

Citizens complained about the 
“commercials.” The City Father 





\ordered removal of the credit lines. 


* Notice goes out today 





(Wed.) 
within the NBC organization of a 
sweeping reorganization pattern 
for the network’s owned-and- 
operated division, coincident with 
the revelation that the 10-station 
(five TV and five AM) setup has 
now attained the status of a “$50,- 
000,000 annual billings baby.” The 
blueprint has been in the works 
for some weeks, awaiting only the 
okay of RCA-NBC board chairman 
David Sarnoff, who gave it his 
blessing this week. 


In the new o & o realignment 
and “pattern for the future,” Ted 
Cott, veepee-general manager of 
the lucrative brace of New York 
flagship operations, WNBC and 
WNBT, is promoted to the overall 
o & 0 division management to work 
with Charles R. Denny, vice-presi- 
dent in charge of the owned-and- 
operated stations. Cott will con- 
tinue as veepee in charge of the 
New York AM and TV stations, but 
under the new realignment will 
dovetail his New York activity to 
encompass the various creative 
facets of the entire 0 & o opera- 
tion, including programming, mer- 
chandising, promotion selling. In 
addition he will handle special 
projects for the division and serve 
as liaison for the owned-and- 
operated stations with the network 
programming department. 


It’s no longer a trade secret that 
the bulk of NBC profits emanate 
from the o & o operation, with the 
N. Y. flagships, particularly WNBT, 
accounting for a sizeable hunk of 
the net. The fact the 10-station 
operation now represents an an- 
nual gross biz of approximately 
$50,000,000, plus the reactivating 

‘Continued on page 42) 


Time to Smile? 
_ Nats, Sez B-M 


Status of the “Time to Smile” 
Sunday night CBS-TV show for 
next season is up in the air, with 
likelihood that the sponsor, Bris- 
tol-Myers, will call it quits on both 
the alternating Ken Murray and 
Alan Young Coast-originating pro- 
grams. Client reportedly has been 
unhappy with the stanzas for some 
weeks and the fact that the Young 
show last time up registered a 7 
rating (for probably one of the all- 
time lows for major TV entries in 
the $30,000 bracket) hasn’t con- 
tributed toward its happiness. 


Meanwhile, Bristol-Myers has ne- 
gotiated a deal whereby it'll pick 
up the “Arthur Murray Party” TV 
stanza as a summer replacement 
for the Sunday CBS period. 
“Party” is currently slotted on Du- 
Mont, but checks off Avril 26. On 
June 28 it moves into the B-M slot 
under an arrangement whereby the 
dance school impresario picks up a 
sizable chunk of the talent-produc- 
tion costs. 


But whether or not Ken Murray 
or Young return in the fall is prob- 
lematical. 


GILLETTE MAY RIDE 
WITH DERBY ON TV 


Gillette is currently in the proc- 
ess of reappraising its thinking as 
to sponsorship of the Kentucky 
Derby on CBS-TV, now that the 
Bill Corum-packaged nag pickup 
has been whittled down in price. 


Gillette nixed the deal a few 
weeks back when CBS dangled an 
approximate $400,000 price tag (for 
radio and TV time and program 
cost). It was considered way over- 
board. Now that. the tag has been 
reduced to something approximat- 
ing the $250,000 that Gillette paid 
last year, the razor company: has 











resumed talks with the web. 
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TV InLubbock Keeps Pace With 
Growth of Texas ‘Wonder Town 





By BOB CHANDLER + 


Lubbock, April 14. 

Patchwork. pattern of the FCC 
grants for television stations have 
sent the agency time buyers and 
media men scurrying to their ge- 
ography books. That they haven't 
come up with the answers on what 
markets to buy at what times for 
what products is obvious. But they 
have learned some new names and 
found markets where none appar- 
ently existed before. 

One of them is the West Texas 
city of Lubbock, whose station, 
KDUB-TV, was the third to be li- 
censed following the lifting of the 
freeze and the first licensed in a 
secondary market. The local situ- 
ation and reaction to this new 
thing called television is certainly 
not typical of the other new sec- 
ondary markets, but operation of 
the station and local reaction to 
it, along with its particular advan- 
tages and shortcomings, may pro- 
vide some indication to the time- 
buyer and network of what and 
whom they’re dealing with. 

Lubbock is not typical of other 
secondary markets because 12 
years ago it was one of those small 
towns which required a magnify- 
ing glass to be read on a map. 
Population then _was less than 
32,000. Since 1940, it’s trebled in 
size—it now has 101,000 in the 
metropolitan area, with a total of 
398,000 in the 26-county South 
Plains area surrounding it. It’s 
grown to the point where, through 
its cotton, cattle and oil industries, 
it has the third highest per capita | 
income and per capita retail sales | 


in the country. 


Along with its growth has come | 
a fierce regional pride, a “let’s put 


(Continued on page 42) 


Griesedieck Yields To 
Rival Busch Brewery On 
St. L. Cardinals Telecasts 


St. Louis, April 14. 
After August A. Busch, new prez 
of the St. Louis Cardinals, an- 
nounced that “our television policy 
has not been defined,” the Griese- 
dieck Bros. Brewery Co. issued a 
statement in which it has relin- 
quished its option of first refusal 
to TV Cardinal games this season. 
The Griesedieck statement said it 
has been notified by the new Car- 
dinal owner that it had received 
an acceptable offer “tiwough the 
advertising agency representing 
Anheuser-Busch, Inc., to purchase 
the right to TV National League 

games played by the Cardinals.” 


Griesedieck had planned to TV 
the first Cardinal game with the 
new Milwaukee Braves but it fell 
through. Griesedieck will broad- 
cast all Cardinal games this season 
through a 90 station 10-state mid- 
west radio web. 

Busch has changed his mind 
about renaming the ball park to 
Budweiser Stadium which would 
have given headaches to Griese- 
dieck and Falstaff Brewery Corp. 
had they been placed in a position 
of announcing ball games were be- 
ing played at Budweiser Stadium. 
Falstaff Co. sponsors all games 
played by the Browns from whom 
Busch purchased the ball park last 
week for a reported $800,000. The 
Browns obtained a lease to con- 
tinue using the park at annual 
rental of $175,000 for five years. 


TWO-PART ‘OTHELLO’ 
FOR RADIO ‘SUSPENSE’ 


Elliott Lewis, back in Hollywood 
this week after a week. in New 
York, revealed he’s planning two 
off-beat dramas on his CBS Radio 

Suspense” show (Mondays at 8). 

The first, in early May, will be a 
two-part presentation of “Othello,” 
with Lewis in the title role, his 
wife Cathy Lewis as Desdemona 
and Richard Widmark as Iago. The 
second, still unscheduled, is a radio 
version of “Sinbad the Sailor,” for 
which Lewis is ‘seeking Ronald Col- 
ag as star. 

“Suspense” will take a summer 
hiatus beginning the end of June, 
‘and the Electric Auto-Lite Co. will 
repiace it with “Crime Classics,” 
true-crime tales, the first week of 


July. Lewis will produce the sum- 
mer show. 














jin the Missouri 
| week. Bill would levy a state tax 


'ceipts from admissions to boxing 


| with setting of five new network 


Mo. Bill Taxing AM-TV 
Sale of Athletic Bouts 
To Reap Promoters’ Ire 


St. Louis, April 14. 
Promoters of wrestling and box- 
ing are expected to make a vigor- 
ous beef against a bill introduced 
Legislature last 


on the sale of rights to broadcast 
or televise boxing and wrestling 
events. The tax—5% of the gross 
receipts from the sales—would be 
paid by the promoter or sponsor- 
ing organization. 

Bill was introduced by Rep. 
James S. Lincoln, (R) Harrison 
County, who said all revenue 
from the tax would be earmarked 
for the State Athletic Commission. 
Currently, the state commission is 
collecting a 5% tax on gross re- 


and wrestling matches. 


DuMont Summer 
Programs Set 


DuMont has virtually completed 
its summer replacement lineup 





shows. Programs will be aired this 
spring and summer with an eye 
toward fall commercial airings, ac- 
cording to James L. Caddigan, net’s 
program director. 


Set to replace Bishop Fulton J. 
Sheen’s “Life Is Worth Living” on 
May 19 is “The Music Show,” a 
WGN-TV, Chicago origination fea- 
turing Robert Trendler conducting 
a 16-piece orch and a choir. Ad- 
miral Corp., which sponsors Bishop 
Sheen, takes a hiatus, and the web 
will peddle the musical.- 

“Jimmy Hughes, Rookie Cop,” 
packaged by Stark-Layton Produe- 
tions, is set to bow April 27. “Johns 
Hopkins Science Review,” which 
currently occupies the Monday slot, 
moves over to Wednesday at 8 p.m., 
replacing “Adventure Playhouse.” 
“Jimmy Hughes” will be carried 
into the fall as one of the web’s 
“low-budget” dramas. Package has 
a production pricetag of $6,700" 


Also set to go, but with no start- 
ing dates assigned, are “Climax,” 
a half-hour dramatic show compris- 
ing three vignettes varying in 
length from five to 15 minutes; net- 
work’s filmed series from the St. 
Louis Zoo, which has been in the 
works for months; and “The Straw 
Hatters,” a variety segment origi- 
nated at Palisades Amusement 
Park in New Jersey. “Climax” will 
continue into the fall; plan is to 
pact three sponsors for the show, 
each taking the amount of time he 
can afford. Zoo show also is cer- 
tain for a fall run. Palisades 
origination is strictly summer, 
since park closes in the fall. 


Locally, WABD, web’s flagship, 
has pacted trio of WMGM sports- 
casters, Marty Glickman, Bert Lee 
and Ward Wilson, for a half-hour 
cross-the-boarder at 6 p. m., and 
has shifted its “One Man's Expe- 
rience” from 2:45 p. m. to 6:30, 
cross-the-board. Being planned is 
“The Long Island Story” for Mon- 
days at 2:30, starting April 27, and 
“Office Orchid,” for which no date 
has been set. Station has also set 
“House Detective,” which ran on 
WOR-TV, for Sunday evenings. 
a is sponsored by TV Home 
uild. 


ABC’s AM Sat. Revamp 


ABC radio’s Saturday afternoon 
lineup, subject of a sharp revamp- 
ing over the past couple of weeks, 
gets a couple of new additions. 
Emphasis on music and news will 
bring to the net two five-minute 
news shows plus a 15-minute musi- 
cal program. 


News programs will be aired at 
2 and 3 p.m., starting this Saturday 
(18), Musical segment, slated for 
5:30, will feature pianist Paulena 
Carter, who’s made several guest 
appearances on the net. Program 
kicks off Saturday (18), but won't 
be heard in New York until the 





Suitcase-Size TV 
Washington, April 14. 

Better and quicker news 
programs on television were 
promised here last week by the 
Raytheon Mfg, Co. which 
demonstrated its new suitcase- 
size video transmission equip- 
ment for on-the-spot coverage 
of events up to 25 miles from 
a station. By means of a 
“Microlink,” camera crews 
may relay back to the station 
their coverage of news events 
without the use of cable. The 
equipment sjmultaneously car- 
ries the sound, a Tacility which 
has not been feasible in im- 
mediate. coverage of news 
events by TV. 

Raytheon also expects the 
equipment to have military ap- 
plications. Various govern- 
ment brass viewed the equip- 
ment here. 


Documentaries 
Loom Large On 
CBS Radio Sked 


Auxiliary facet of the ambitious 
CBS Radio programming schedule 
for the spring-summer semester is 
the ambitious documentary plan- 
ning of the burgeoning Public Af- 
fairs department, topped by Stuart 
Novins. 


e 

Since the beginning of March, a 
documentary unit in the depart- 
ment has reemerged from limbo to 
a staff of nine men, with stringers 
throughout the world alerted and 
CBS Radio newsmen cooperating 
fully. Producers working with 
Novins are Irv Gitlin, who pro- 
duced “The Nation’s Nightmare”; 
Al Morgan, experienced tape re- 
porter formerly with WCBS’ Bill 
Leonard, and Ralph Backlund, re- 
cently returned to CBS after a re- 
call period in the Army, 


One show, “Bomb Target— 
U. S. A.,” hit the air March 20. 
The Gitlin-produced program, a 
civil-defense warning narrated by 
Arthur Godfrey, was repeated last 
Sunday (12), at 10 to 11 p.m., at 
the request of the Air Force and 
Civil Defense Administrator Val 
Peterson, 


Three more shows are in the 
works, and more are being 
planned, the idea being to air the 
hour-long specials about once a 
month. 


First of the upcoming produc- 
tions, due in early May, is a de- 
tailed account of the iron-curtain 
refugee problem. Called “The 
Green Border,” a phrase used by 
the escapees, the program is being 
produced by reporter David Moore, 
who returned this week from 
Europe with the unedited tapes. 
Moore had worked abroad with 
CBS Radio news correspondents 
Dick Hottelot (Bonn), Alexander 
Kendrick (Vienna), Ned Calmer 
(Rome) and David Schoenbrun 
(Paris). 


“Green Border,” an actuality re- 
port in the words of the escapees 
themselves, will have narration by 
Edward R. Murrow. Bigtime treat- 
ment of the new documentary 
series is evidenced by the name 
narrators. 

There hasn’t been such fullscale 
activity since the slow expiration 
of the old CBS documentary unit 
four years ago. 

“In the realm of ideas,” says 
Novins, “television still has a long 
way to go. Radio’s experience has 
shown that radio can deal effec- 
tively with ideas.” 

Main difference between the 
current series and the old much- 
kudosed CBS documentaries comes 
from the emergence of tape re- 
porting, helped considerably by 
ideas evolved from “Hear It Now,” 
in the 1950-51 season (which went 
TV as “See It Now,” plus “Na- 
tion’s Nightmare,” the following 
summer), 

Whereas “Hear It Now” was 
newsy and “Nightmare” a six-pro- 
gram investigation of organized 
crime, the new series of docu- 
mentaries will explore separate 
areas of national and world prob- 
lems. The one-time dramatic ap- 
proach of CBS documentaries has 
not been excluded in present 
thinking, says Novins. Primarily, 
however, the current documentary 
series will be mainly actuality 
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Radio Networks Must Reappraise 
‘Nighttime Thinking,’ Ser Ceci 





WAFM-TV, Birmingham, 
Sold for $1,500,000; 
Buyer Must Unload AM 


Birmingham, April 14. 

Birmingham News Co. has con- 
tracted with a brokerage firm to 
survey its properties and -find a 
buyer for its radio and FM station 
WSGN, which it must sell before 
getting FCC approval on its pur- 
chase this week of The Television 
Corp. and its properties, including 
WAFM-TV, WAFM-FM and WAPI. 
The sale price was reported to be 
in excess of $1,500,000. 

Henry Juhnston, who is in charge 
of all radio operations for the Bir- 
mingham News Co., announced the 
sale this week. News Co. purchased 
common stock from Ed Norton, 
majority holder, and Thad Holt, 
minority holder. 

This is the second TV station in 
Birmingham to change ownership 
in a week. The Storer Co. is now 
seeking FCC approval on its pur- 
chase of WBRC AM and TV from 
Mrs. Eloise Smith Hanna for a re- 
ported $2,400,000. This station is 
an NBC outlet. 

WAFM-TV and the other Tele- 
vision Corp. stations are CBS af- 
filiates. WSGN is an ABC affiliate. 
No sale price has been given for 
WSGN. 


Willys CBS Coin 
For Music Festival 


Willys-Overland, through the 
Ewell and Thurber agency, will 
sponsor an International Music 
Festival Series as a summer CBS 
Radio replacement for the New 
York Philharmonic Symphony, 
which it also bankrolls, beginning 
May 3. 

Program, on Sundays from 2:30 
to 4 p. m., will run for 23 weeks. 
James Fassett, the web’s director 
of music and commentator for the 
Philharmonic series, will be in 
charge of the warm-weather music- 
fest, which will be taped, personal- 
ly visiting seven European and 
one American festivals. 

The international music to be 
represented on the new program 
will come from the Salzburg Fes- 
tival in Austria, the Bayreuth Wag- 
nerian Opera Festival in Ger- 
many, the Maggio Musicale in Flor- 
ence, Italy; the International Ber- 
gen Festival in Norway, the Sibel- 
ius Festival in Helsinki, Finland; 
the Festival of Music and Drama 
in Holland, the Edinburgh Festival 
in Scotland, and the Tanglewood 
+ pa Festival at Stockbridge, 

ass. 


FRAMER SETS BRACE 
OF NEW TV SHOWS 


Spotlight Promotions has sold 
two Walt Framer television pro- 
grams, “Magic Horseshoe’ to 
WNBT, N. Y. and “Make a Million” 
to CBS-TV. f 

“Horseshoe” is set to preem on 
the NBC-TV key Tuesday, April 
20, from 6 to 6:30 p,m., and also 
will be seen on Thursdays at the 
same time. ° Show is a junior ver- 
sion of Framer’s “Strike It Rich,” 
with kids making their wishes come 
true by rubbing a horseshoe. No 
emcee set yet. 

“Million,” humorous interviews 
quiz show has been sold to CBS-TV 
as a half-hour, once-a-week night 
time spot. Jerry Lester is tenta- 
tively slanted as emcee. 


Grossman Named To 
. CBS-TV Operations Post 


Henry Grossman, assistant to 
Frank Falknor, CBS-TV veepee in 
charge of operations, has been 
named director of operations for 
the TV web. New role is in addi- 
tion to remaining as Falknor’s 
aide, * . ; 

Departments reporting to Gross- 
man, in his new capacity, are net- 
work operations, film-service oper- 
ations, production operations, tech- 
nical operations and new effects 
development, 
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* Time has now come when. it’s 


the “height of folly” for the radio 
networks to pit expensive star. 
filled programs against TV night- 
time stanzas. That’s the cry of 
James Cecil, prexy of Cecil & Pres. 
brey agency, N. Y., 40% of whose 
$21,00,000 total billings are now in- 
vested in radio and TV. 

In an interview this week, in 
which he called for an even more 
drastic slash in nighttime radio 
rates, Cecil said the AM webs 
should realistically consider night- 
time their “lean meat period” and 
daytime their “fat meat period.” 

“Instead of trying to buck the 
big nighttime TV programs,” Ceci] 
said, “the radio networks should 
now fill their evening spots with 
inexpensive programs, like music, 
audience participation and panel 
shows. I doubt whether even using 
the identical star-filled cast of a 
nighttime TV show on nighttime 
radio would equal TV’s audience 
draw. If the radio networks don’t 
reappraise their nighttime pro- 
gramming, they may yet reach the 
point when they'll even have to 
| consider closing the networks from 
'8 to 10 p.m.” 


Cecil said ad agencies are by no 
means brushing off radio’s value, 
considering that it has 96% pene- 
tration of the population, with over 
40,00,000 families owning 60,000.- 
000 radio sets. He conceded that 
“people are still buying radio sets, 
suggesting that they’re listening, 
particularly in rural areas not yet 
covered by TV.” 


However, he said that the web's 
nighttime raido salesmen continue 
to ignore the overriding growth of 
TV viewing and impact in radio 
homes. -He pointed out they should 
“wake up” to the current 21,234,000 
TV sets in use, meaning 72.6% 
penetration of U. S. families. He 
said nighttime radio was losing im- 
pact particularly in urban centres, 
like Baltimore, with 95.4% TV 
penetration, Buffalo, with 91% 
penetration, Boston with 90%, and 
N. Y. with 77.6% TV penetration. 

“Buying nighttime radio nowa- 


(Continued on page 47) 


‘Monopoly’ Squawk Forces 
FCC to Void VHF Grant 
Shared by 2 Coast TVers 


Washington, April 14. 


Those share-time TV authoriza- 
tions are giving the FCC some 
headaches. 


Last week, under requirements 
of the McFarland amendments to 
the Communications Act, the Com- 


mission had to pull back permits 
it granted to two applicants who 
agreed, in order to avoid hearings, 
to share the only VHF channel (8) 
in the Salinas-Montérey, Calif., 
area, 


Action was taken because of a 
protest by a rival UHF permittee 
that the Salinas-Monterey combine 
will have a monopoly on network 
programs. The permittee, KICU, 
charged that the channel 8 com- 
bine (KSBW in Salinas and KYMB 
in Monterey) have grabbed up all 
the network affiliations. Situation, 
it’s claimed, will “effectively mo- 
nopolize’ TV in the area, leaving 
it without a source of programs 
and resulting in “an impossible 
situation.” 


Because of rights granted under 
the McFarland amendments, to 
protest authorizations made with- 
out hearings, the Commission post- 
poned effective dates of the chan- 
nel 8 permits, pending a hearing 
to be scheduled later. 

Previously, the Commission re- 
scinded permits granted to WHEC 
and WVET in Rochester, N. Y., to 
share channel 10, after Gordon 
Brown, owner of radio station 
WSAY, protested. He said the 
Commission acted so fast on the 
share-time arrangement, that he 
hatin’t had a chance to get in his 
own application for the channel. 


Brown had been in process of 
preparing his channel 10 applica- 
tion when authorization to his 
rivals to share the channel caught 
him by surprise, 

In the Rochester case also, the 
Commission postponed the effec- 
tiveness of the permits, pending 4 
hearing to‘be scheduled later., 
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Entries Reach New High 


In connection with Varriety’s 20th Annual Survey of Show- 
management, published on Pages 33 to 39, it’s heartening to note 
that the competition among United States and Canada stations 
for VARIETY recognition hit a new high this year in the number of 


entries submitted. 


In contrast to the approximate 175 entries from radio-televi- 
sion’ stations last year, the number submitting presentations for 
VaRIETY appraisal this season neared the 300 mark. That’s by far 
tops to date—a reflection of the accelerated activity, particularly 
in the radio field, and the competitive jockeying, mostly on a 
management level, to maintain broadcasting’s stature. 


Houston U. Sees TV Educ’l Station 
Saving $10,000,000 in Buildings 








Washington, April 14. 

Television without commercials 
will come to Texas May 4, when U. 
of Houston, in cooperation with the 
public school system of Houston, 
launches a non-commercial educa- 
tional station. 

The university station (KUHT- 
TV) will operate on channel 8, and 
start with a schedule of 20 hours 
a week, programming Mondays 
through Fridays from 5 p. m. to 9 
p.m. Schedule will be stepped up 
in the fall. 

Although educational stations 
are generally regarded as a costly 
operation, W. W. Kemmerer, U. of 
Houston prexy, believes that 
KUHT-TV will not only pay for it- 
self, but will also make money for 
the school. He estimates it will 
save, over the years, approximate- 
ly $10,000,000 in construction of 
classroom -buildings. With TV, 
large numbers of students can be 
assembled in one place, and fewer 
classrooms, and teachers, required. 

The university has a three-fold 
program by which it plans to make 
KUHT-TV self-supporting : 

1. It will use the station to reach 
more students per course for in- 
school teaching. 

2. It will give “telecourses” (at 
fees) to people at home; who will 
receive credits toward degrees. 
Similar courses have been put on 
the air by Western Reserve U. in 
Cleveland and by WOI-TVin Ames, 
Iowa. 

3, It wili use the station as a 
laboratory to train students for TV 
broadcasting and engineering, thus 
attracting greater enrollment. 

Kemmerer is also planning to be- 
gin work soon on a $1,000,000 TV 
center on the campus, to which he 
hopes to attract all video stations 
in Houston. He has already ar- 
ranged with KNUZ-TV to locate its 
transmitter at the site. 


-The university station may prove 
to be the most important develop- 
ment in the history of education, if 
educators’ claims for TV as an ed- 
ucational tool are borne out. The 
KUHT-TV operation should dem- 
onstrate whether education can be 
made entertaining, whether TV can 
reduce illiteracy, whether TV can 
be effective for in-school teaching, 
and whether educational stations, 
supported by taxpayers or by pri- 
vate endowment, can justify their 


(Continued on page 47) 


(BS ‘Love That 
TV Sat. Night 


Now that CBS-TV has estab- 
lished its enviable two-hour Satur- 
day night 8 to 10 commercial line- 
up, with the Jackie Gleason, Herb 
Shriner, “Favorite Husband” spon- 
Sorship parlay, thus giving its first 
Solid competitive standing opposite 
NBC-TV’s “Show of Shows,” the 
Columbia program boys apparently 
are now out to further solidify its 
Saturday blockbuster. With the 10 
to 10:30 segment of “Show of 
Shows” still formidable opposition, 
CBS apparently is out to strength- 
en the rivalry and wouldn't be 
averse to installing one of its own 
Major properties in the period. 

Present 10 to 10:30 occupants on 
CBS-TV are the alternating “Bal- 
ance ‘Your Budget” (sponsored by 
Seely Mattress) and “Quiz Kids” 
(bankrolled by Cat’s Paw.) 











a 
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NBC Radio’s Circus Show 


NBC radio is cutting an audition 
record of a projected dramatic 
series, in cooperation with the 
Ringiing Bros., Barnum & Bailey 
circus, of a behind-the-scenes pro- 
gram on the big show. 

Program is planned for 
summer or fall debut. 


Campbell Warns 
Profit-Hungry AM 
Digging Own Grave 


Dallas, April 14. 

“There’s nothing wrong with 
radio except the people in it.” 
That’s the opinion of Martin Camp- 
bell, vet showman and supervisor 
of radio and television for WFAA. 

Panic on the part of radio people 
at the prospect of lower profits has 
brought the industry to the point 
where it’s “digging its own grave,” 
he said. “In any other business, 
nobody expects a 20% profit, But 
radio has had that all along, and 
now that the .prospect arises that 
that profit is going to be reduced, 
they all go into a panic and make 
all kinds of deals.” 

With the growing practice of 
foregoing the rate card and making 
special deals, Campbell said, the 
industry is moving in a direction 
which can only bring it further 
downward. Another factor in the 
situation, he added, was the atti- 
tude on the part of the networks 
in making radio a stepchild, in 
“debasing” it. 

Campbell conceded the effect of 
TV in radio outlets in video areas. 
In his own case, he pointed out 


late- 





‘that in metropolitan Dallas AM 


was taking a beating from tele- 
vision. But since WFAA is a 
50,000-watt clear channel station, 
only about 12% of its audience is 
in the TV area. WFAA last year 
hit an alltime high in billings. 

In those 5,000-watters and 
smaller stations in television cov- 
erage areas, there’s a serious prob- 
lem to be faced, he said. The 
stations must reevaluate their 
functions and rates. But there’s no 
reason why the networks shouldn’t 
be able to supply high quality pro- 
gramming for the many stations 
that reach beyond TV coverage 
areas and for those on non-TV 
spots, Campbell! said. 


PLYMOUTH’S 9-WEEK 
RIDE ON ‘ABC ALBUM’ 


The Plymouth division of Chrys- 

ler Motor Corp., through N. W. 
Ayer, has bought nine weeks of the 
“ABC Album,” new ABC-TV show- 
case which. preemed last Sunday 
(12). 
- Auto sponsorship, estimated at 
$250,000, will run from April 26 
through June 21. During that 
time, the show (Sundays at 7:30 to 
8 p.m:) will be retitled “Plymouth 
Playhouse.” Thirty-two major sta- 
tions have been cleared. 

Sale leaves only four programs 
(the first and last two) of the series 
sustaining, a major coup for the 
net since “Album” was designed to 
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An AM-TV bankroller or a time 
salesman+ nowadays is apt to be 
befuddled, bothered and_ bewil- 
dered when he asks to speak to the 
top brass named in the title of an 
ad agency. 

An inquirer asking to see one 
of the high echelons in a scrambled 
alphabet agency, entitled “Smith, 
Hooligan & Doohickey,” Say, might 
well be told, “Smith is dead, Hooli- 
gan left us 20 years ago to join the 
agency across the street. And Doo- 
hickey has long retired to grow 
dahlias in Westchester County.” 


Why, then, are the original 
names retained? Usually because 
a corporation by any other name 
would not smell so sweet as an 
established tradition. Custom lends 
dignity to age. 

To aid the bewildered, VARIETY 
has delved into the genealogy of 
the top radio-TV agencies, and 
herewith offers a summary of those 
whose titles are wholly or partially 
figureheads: 


N. W. Ayer & Son: Francis Way- 
land Ayer, 1st prez, named the 
agency in 1869 after his non-par- 
ticipating father, Nathan Wheeler 
Ayer, both long since dead; Warner 
S. Shelley now prexy. 

Batten, Barton, Durstine & Os- 
born: Bruce Barton is board chair- 
man and Hearst syndicated col- 
umnist; George Batten is dead; Roy 
S. Durstine moved out about 1938 
to form own agency, Roy S. Dur- 
stine, Inc.; Alex Osborn is board 
vice-chairman; Ben Duffy prexy. 

Benton & Bowles: William Ben- 
tion left in late '30s; ex-Dem. sena- 
tor in Conn., now looking after 
investments in Muzak and Ency- 
clopedia Britannica; Chester 
Bowles sold last agency stock in 
1946, most recently Dem. ambassa- 
dor to India; Robert E. Lusk now 
prez. 

Calkins & Holden, Carlock, Me- 

Clinton & Smith: Ernest Elmo Cal- 
kins, “Dean of Ad Men,” now in 
his 80’s, retired to Park Ave. house 
and Florida jaunts; Ralph Holden 
is dead; Merlin (Mike) Carlock ac- 
tive as one of six.owners of agency; 
Harold L. (Ray) McClinton, prez 
and partner of agency; Paul Smith 
is partner and v.p.; J. Sherwood 
Smith is board chairman and part- 
ner, but his name isn’t in agency 
title because of its present lon- 
gevity. 
Doherty, Clifford, Steers & Shen- 
field: Francis J. Doherty, exec di- 
rector; Donald: K. Clifford, prez; 
William E. Steers, treas.; Lawrence 
L. Shenfield, board chairman, all 
active in rare multi-named agency 
where this holds true. 

Erwin, Wasey: E. R. Erwin is 
dead; Louis R. Wasey is board 
chairman; Howard D. Williams now 
prez. 

Foote, Cone & Belding: Emerson 
Foote shifted to McCann, Erickson 
as exec v. p.; Fairfax M. (Fax) Cone 
is prez; Don Belding is L. A. direc- 
tor. 

Albert Frank-Gunther Law: Al- 
bert Frank is dead; Rudolph Gun- 
ther semi-retired board chairman; 
Russell Law is dead; Frank J. Rey- 
nolds is prez. 
Dancer-Fitzgerald-Sample: H. M. 
Dancer is prez; C. L. Fitzgerald 
board chairman, Glenn Sample re- 
tired from agency. 
Kenyon & Eckhardt: Otis A. 
Kenyon is dead; Henry Eckhardt 
dead; Bill Lewis now prez and 
Thomas D'Arcy Brophy beard 
chairman. . 
Marsehalk & Pratt: Edward 
Pratt left agency 25 years ago; 
Harry Marschalk is prez. 
MceCann-Erickson: Harrison King 
McCann is board chairman; Alfred 
W. Erickson died 1936; Marion 
Harper is prez. 

Ruthrauff & Ryan: Wilbur Ruth- 
rauff is dead; Frederick B. Ryan 
board chairman; F. B. (Barry) 
Ryan, Jr., is prez. 

J. Walter Thompson: Thompson 


OTHER NAME 
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Madden Resigns NBC Pub Relations 


ON % HOUSES: | Veepeeship; Press Dept. in Revamp 





Benny Set for 53-54 


Hollywood, April 14. 
Jack Benny will continue under 
the aegis of American Tobacco next 
season,both in radio and television. 
Agreement has been reached on 
all provisions of his contract. The 
deal will be firmed in a few weeks. 


It’s still unsettled, however, as 


do next season. Understood that 
Luckies would like more than his 
current one monthly. 


NBC-TV Pares 
Sun. Aft. Rates 
In Bid for Biz 


Effective May 1, NBC-TV is re- 





noon rate structure. The stations 
are so being notified. Some don’t 
like it, but the majority, whose 
local rate structure tallies with the 
new NBC thinking, have accepted 
it without quibbling. 

Reduced rate for the 1 to 5 Sab- 
bath afternoon slots will bring 
NBC into conformity with CBS- 
TV’s.rate pattern for the same 
hours. At present the NBC night- 
time rate also applies to Sunday 
afternoon, but after May 1 it will 
drop to 75% of the nightime cost. 
CBS adopted the latter “come on” 
to sponsors some time back—but in 
Columbia's case it isn’t necessary 
to get the okay of the affiliates. 

Unlike two or three years ago, 
when it was practically SRO on 
Sunday afternoon availabilities, it’s 
lean pickings for NBC these Sab- 
bath days, with only two commer- 
| cial entries riding in the 1 to 5 
| segments, These are “Kukla, Fran 
b Ollie (RCA) and “Zoo Parade” 
} 





(Quaker Oats). NBC hopes the low- | 
| er rate will invite some new spon- | 


| sor coin, 


Walker’s Swan Song 
As FCC Chairman At 
Ohio State Institute 


Columbus, April 14. 

FCC Chairman Paul A. Walker 
will be making his last appearance 
in his present post before Ohio 
State University’s Institute for Ed- 
ucation by Radio-Television, which 
opens its four-day sessions Thurs- 
day (16). 

Walker is scheduled as one of 
the two main speakers at the In- 
stitute banquet on Saturday and 
will recall some of his experiences 
during the many years of service 
with the Commission, discussing 
“The Role of Federal Regulation 
of Broadcasting in Our American 
Democracy.” Walker is strongly 





Commission. 
The other banquet speaker is 


speak on 
Looks.” 

Thursday’s opening general ses- 
sion on “The Telecasting of Legis- 
lative Hearings” will feature Ed- 
ward Stanley, NBC manager of 
public affairs and education; Dor- 
othy Kenyon, attqrney and Amer- 
ican Civil Liberties Union mem- 
ber, and Morris S. Novik, broad- 
casting consultant to organized 
labor. 


“The Way the World 





Chalmers to C-E 


William Chalmers has moved in 





is dead; Stanley Resor is prez. 

Young & Rubicam: John Orr 
Young left to form own public re- 
lations org; Raymond Rubicam re- 
tired to Phoenix, Ariz; Sigurd 
(Sig) Larmon is prez and board 








be a spring look-see 





as radio-TV director at Campbell- 
Ewald agency. 

Previously he headed up the 
Grey agency’s radio-TV dept. and 
prior to that dittoed at Ke von & 





chairman, 


Eckhardt. 


to how many teleshows Benny will | 


vising downward its Sunday after- | 


Henry Cassidy, NBC director of | 
news and special events who will | 


+ Spotlight in the continuing NBC 
| administrative reorganization this 
| week centers-on the public rela- 
|tions-press divisions. Edward D, 
| Madden, veepee in charge of public 
|relations and assistant to the pres- 
ident, is submitting his resignation, 
a move not unexpected in some 
quarters since his shiftover from 
| sales chieftain to pub relations un- 
|der the network’s_ re-integrated 
pattern promulgated last August. 
In addition to the Madden res- 
ignation, there will be a new di- 
|rector of the press department, 
effective April 20. He is Richard 
T. Connelly, presently No. 2 man 
lin the radio-TV press dept. at 
| Young & Rubicam. He moves over 
|to NBC radio-TV press as No. 2 
|} man to veepee Syd Eiges. Connelly 
|replaces Frank Young, who was 
;}mnamed to the post last year when 
| Jo Dine resigned to join the Fred 
| Ziv operation. Young’s future af- 
| filiation with the web is as yet un- 
| announced. 
| Meanwhile, prospects of Eiges 
moving into the public relations 
post being vacated by Madden 
(press and pub relations operate as 
separate divisions at NBC) has 
| touched off considerable specula- 
| tion. If Eiges moves and the de- 
|partments remain divorced, it 
would entail another drastic re- 
shuffle within the press division. 

Madden, meanwhile, is reported- 
‘ly being romanced by the new 
| ABC-UPT regime, with an automo- 
tive outfit also dangling its No. 1 
|administrative post for his consid- 
|eration. Prior to joining NBC in 
| 1950 Madden was a key veepee at 
|McCann-Erieckson agency for 10 
years and exec veepee and general 
manager of the American Adver- 
tising Network. 

This will be Connelly’s second 
| hitch in NBC press. Prior to join- 
ing Y&R he worked in trade press 
when Tom Knode managed that 
facet of the division. 


Crosley to Share 
TV ‘Hit Parade 


Lucky Strike, which finds TV 
programming too rich for its blood 
and thus favors sharing its proper- 
ties with alternate clients, has 
finally found a second bankroller 
to help pick up the cost on the 
NBC-TV Saturday night “Hit Pa- 
rade” next season. Alternate 
sponsor for the ’53-’54 ride will be 
Crosley, which, in turn, also shares 
the Paul Winchell NBC-TV Mon- 
day night show with Speidel. (Win- 
chell moves to Sunday at 7 for 
P & G next season, but both Cros- 
ley and Speidel plan continuing in 
the time with “What's My Name’, 

There were some doubts about 
“Hit Parade’s” continuance next 
} season because of the program’s 
| $40,000. weekly talent-production 
| tab, with Luckies on the prowl the 

past couple of months looking for 
/an alternate client. Ciggie com- 
| pany has a similar arrangement on 


} 








pro-education in his stand on the | its Monday night NBC-TV “Robert 


| Montgomery Presents,” with John- 


| son’s Wax helping defray the cost 


on an every-other-week basis. 


EDUC'L TV IN ILL. 
FACES COMM’L GANGUP 


Springfield, Iil., April 14. 

Operators of commercial radio 
and TV stations in Illinois meet 
here today (Tues.) to fight a pro- 
posed $2,000,000 appropriation for 
educational video. 

Bills sponsored by state repre- 
sentatives Charles H. Weber and 
Robert E. Romano would give to 
the Chicago Board of Education 
and the U. of Illinois $1,000,000 
each from race track funds to es- 
tablish and operate educational 
TV stations. 

Broadcasters are complaining of 
unfair competition, but its the 
solons’ thought that since these 
are non-commercial stations, they 
don’t compete with free enterprise. 
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Execs Ponder Whether TV Economy 
Will Wipe Out Full-Hour Shows 


The nighttime hour-long (or¢ 


longer) dramatic and variety pro- 
grams on television may, in sev- 
eral seasons, go the way of the 
dodo. On the basis of the '53-’54 
season's planning, they still loom 
fairly prominent on the network 
schedules, with 10 hour-long-or- | 
plus productions, excluding the | 
Pabst-Gillette fight pickups. 

But there is not a single new 
entry on the roster, all 10 compris- 
ing the old standards, such as Mil- 
ton Berle who will be rotating two- 
out-of-three with Bob Hope (plus 
three additional dramatic entries 
by Robert E. Sherwood); the Rob- 
ert Montgomery show, “Studio | 
One,” “Kraft ‘ Theatre,” “Arthur | 
Godfrey and His Friends,” “Col- | 
gate Comedy Hour,” “Jackie Glea- | 
son Show,” Ed Sullivan’s “Toast 
of the Town,” “Your Show of 
Shows,” and the “Philco-Goodyear 
Playhouse.” 

Hour casualty this season is 
NBC-TV’s “All Star Revue,” with 
“My Hero” and Ted Mack’s “Orig- 
inal Amateur Hour” (now halved) 
as two half-hour fall replacements. 

“Revue” demise adds to a longe 
list of dropped hours—the “Cela- 
nese Theaire,” the Pulitzer Prize 
Playhouse, “Broadway Open 
House,” the Paul Whiteman hour, 
the Kate Smith show, “Prudential 
Family Playhouse,” and the Schlitz 
and Ford Theatres (since capsuled 
into half-hour presentations). 

Reasons for the decline of the | 
hour programs are many, but chief | 
ef them is the problem of soaring 
television prices. 

Of the 10 returning programs, 
only three have single sponsors— 
“Kraft Theatre,” “Colgate Comedy 
Hour” (with several products shoul- 
dering the financial burden) and 
“Toast of the Town.” All the others 
have alternate or participating 
sponsorships, which spell worry to 
the tele salesmen. 

Frankly, the time salesmen are 
discouraging the hour productions. 
They're tired of splicing sponsor- 
ships thin and keeping several 
bankrollers in line for one show. 
Moreover, half-hour rates are 60% 
of hourly rates, and two half-hours, 
in tele, equal a juicy 120%. Sta- 
tion clearances are also a head- 
ache, with half-hour shows easier 
to line up. 

Significantly, ABC-TV is planning 
half-hour shows for its block of 
stars who have had hour exposures 
in the past, among them George 
Jessel, Paul Hartman, ‘Ray Bolger 
and Danny Thomas. 

If TV prices go higher, there 
will be a delaying action fought 
on cutting sponsors in even thin- 
ner, with as many as eight adver- 
.tisers sharing the tab for an hour 
show. But if sponsors remain re- 
luctant on a share basis—half-hour 
sponsors are more numerous than 
those willing to take a small part 
of an hour—there will be no great 
industry fight to retain the hour 
shows as such, despite their great 
public popularity. 


WERE, WXEL Ballcast 
Windfall in Cleveland 


Cleveland, April 14. 

Opening of baseball season finds 
WERE and WXEL, handling radio 
and TV play-by-play of Indians 
games, chalking up bonanza in 
sponsored time sales for both 
games and for-and-aft. - 

Radio-wise, WERE will feed 
games to special 30-station hookup 
extending into New York and 
Pennsylvania, with Jimmy Dudley 
and Jack Graney back at the mike. 
Standard Brewing Co. has picked 
up the tab for only the local outlet 
for all 155 games. .- 

TV-wise, WXEL again carries all 
77 home games for Pfeiffer Brew- 
ing, with Bob Neal and Red Jones 
gabbing. The station will feed 
opening game to Ohio network, in- 
cluding WSPD, WHIO, WTVN, 
WICU and WKBN. Other Pfeiffer 
feeds to outside stations will be 
realized April 21, 25, 26 and 28. 
WXEL will use a four-camera trew. 


Cuepo’s N.Y. Huddles 


George Cuepo, Rome manager of 
WOV, N. Y., arrived in New York 
over the weekend with his wife, 
Vera Fontanella, who produces the 
station’s daily Italian-language 
“Your Home Town.” 

Pair will stay in N. Y. for 10 
days, conferring with Ralph Weil, 


| 











Blaze Levels WCMA 


Cornith, Miss., April 14. 
WCMaA, Cornith indie, was liter- 
ally destroyed by fire of undeter- 
mined origin last week (10). 
Station manager John Bell and 
program director Larry Crenshaw 
said the studios, control rooms and 
equipment, including one of the 
largest record libraries in North | 
Mississippi, were completely de- 
stroyed by the blaze, about two 
in the morning. The station had 
signed off at 11 p.m, 

Bell and Crenshaw immediately 
mapped plans for a makeshift oper- 
ational schedule. New studies are 
already under construction. 


2006 TV Center 
For KSTM, St. L. 


St. Louis, April 14. 

Work on a new $200,000 building 
to house the second TV station in- 
St. Louis is expected to be com- 
pleted by Sept. 1 when KSTM-TV, 
owned by the Broadcasting House, 
Inc., is skedded to tee off on UHF 
Channel 36. The building of mod- 
ern design will be in the west end 
sector of the city and will operate 
with a 600-foot tower. 

William E. Ware, prez of the 
new company, said the new TV sta- 
tion basically will be an ABC af- 
filiate. 


CBS Radio Preps Major 
Summer Sun. News Show 


The CBS Radio news department 
is planning an elaborate Sunday- 
afternoon summer news_ show, 
from 4 to 4:30 p.m., beginning in 
early May. 

The program, aimed to demon- 
strate once again that radio can 
jump around the world the way 
television can’t, will be combina- 
tion of a world news roundup, the 
web’s year-end show and the de- 
funct “Hear It Now,” with a large 
portion of Washington origination. 
Show will be put up for sale. Time 
is now sustaining. 











Iron Curtain ‘Challenge’ 
Series for NBC Radio 


Peg 2nd Walter McGraw, who 
tape-documented the NBC radio 
series “The Challenge of the Pris- 
ons” (ending this Friday (17), are 
scheduled to go to Russia in the 
fall, reports Jack Cleary. the web’s 
program chief, to do a documentary 
series titled “The Challenge of the 
Iron Curtain.” 


Another documentary _ series 
planned for next season by the Mc- 
Graws is “The Challenge of Nar- 
cotics.” Each series will run three 


WABD’s Rash of Spots 


WABD, DuMont N. Y. flagship, 
last week registered some of the 
heaviest spot business in its his- 
tory, with General Mills pacting 
for 624 one-minute, 80-second and 
20-second announcements and five 
other advertisers signing for ex- 
tensive campaigns. 

Standard Brands purchased 267 
20-second spots for Instant Chase 
& Sanborn Coffee, while Fatima 
has signed for 40 20-second and 
eight-second announcements. Oth- 
er new sponsors are O'Dell Co., 
Henry Heide, Inc. and Frito. 


Canadian Entries 








Gain Prominence: 


In OSU Awards 


Columbus, April 14. | 
Only two U. S. network shows 
managed to cop recognition in the 
radio section of 17th American Ex- 
hibition of Educational Radio and 
Television Programs, held in con- 
nection with Ohio State U.’s annual 
Institute for Education by Radio- 
TV, which opens at the Deshler- 


Canadian Broadcasting Corp. car- 
ried off five first awards and five 
honorable mentions. In a_ spot 
check, it was observed that U. S. 
networks generally refrained from 
entering their New York shows, 
but there were network show en- 
tries from Hollywood and Chicago. 
NBC got a first award for its 
“National Farm and Home Hour” 
out of Chicago, and CBS shared its 
honorable mention for “The Peo- 
ple Act” with the TV-Radio Work- 
shop of the Fund for Adult Educa- 
tion and the National Committee 
for the People Act. 

Television awards will be an- 
nounced the opening day of the 
four-day Institute. Number of TV 
programs submitted complicated 
the judging so that TV list, which 
was judged by a special group, here, 
had to be delayed. 

It was pointed out by a top In- 
stitute official that perhaps the 
strong showing of Canadian radio 
as against that of the U. S. reflects 
a deterioration of new program- 
ming in this country. It was also 
observed in a foreword to the 
awards that radio is still the prin- 
cipal and unchallenged form of 


(Continued on page 44) 


Summer Defrosting 
For ‘People Are Funny’ 


Amana Refrigerator Inc. of Iowa, 
through Maury, Lee & Marshall 
agency, has bought a 13-week sum- 
mer period of CBS Radio’s ‘Peo- 
ple Are Funny,” Mars candy now 
backs the show (Tuesdays at 8 to 
8:30 p.m.), but will relinquish it for 
the summer. 

Summer bangroller begins the 
first week in June. 








Kansas City—Mrs. Ann Sine is 
resigning from Station KCKN 
after nearly nine years of service 
there. She has been office mana- 
ger of the Capper outlet, but will 
devote herself entirely to home- 
making. She began with station in 





or four programs. 


1944. 





Toronto, April 14. 

In what is promised as a politi- 
cal issue in the forthcoming Fed- 
eral election this fall, Famous 
Players-Canadian’s application for 
a television license has been turned 
down by the State-operated Cana- 
dian Broadcasting Corp.; ditto ap- 
plication of Jack Kent Cooke, own- 
er of radio station CKEY, Toronto. 
Unable to obtain a Toronto chan- 
nel, as all three are held by the 
CBS, with one only in operation, 
Famous Players sought to estab- 
lish a station in nearby Kitchener, 
Ontario, with Cooke seeking a sim- 
ilar go-ahead in Windsor, Ontario, 
across from Detroit. 

Prepared to gamble millions in 
setting up of TV stations in Tor- 
onto, Famous Players and Cooke 
are now further stymied in a 





- stations’ prexy, 


CBC brushoff that prohibits their 
establishing TV stations in adja-| 


Nix on Famous Players, Cooke 
In Canada TV Invites Political War 


cent Toronto areas on CBC policy 
that these would blanket proposed 
CBS-TV stations and that the 
State-operated system will set up 
its own network in key cities 
across Canadc, confining private 
enterprise wishes’ to the smaller 
cities where these will not conflict 
with the CBS-TV web. 

With ‘Canada still in the pioneer 
TV stage, and guided by a wait- 
and-see policy in observance of 
TV difficulties and their solution 
in the United States and Britain— 
plus the problem of Federal fi- 
nancing, with taxpayers in un- 
served areas squawking about pay- 
ing for TV services in more for- 
tunate centres—CBC is currently 
operating a station in Toronto and 
one in Montreal, but plans to 
have TV stations operating by 
June in Vancouver, Winnipeg, Ot- 


(Continued on page 47) 





Wallick Hotel here Thursday (16). | 
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location. However, to intensify in- 
terest, and add variety to commer- 
cials, it is often desirable to stimu- 
late action and interiot shots. By 
judicious editing and selection of 
existing footage, results can be 
achieved that not only provide the 
illusion, but represent only a very 
small fraction of the cost of making 
live shots. 

In many cases, even copy writers 
who have had the opportunity to 
become familiar with studio me- 
chanics are wise to rely on the 
advice of a film editor. Quite 
often, the sheer variety and inge- 
nuity. of the special effects avaii- 
able, becomes too hard to resist, 
and the result is usually a gimmick- 
happy commercial. Here the prob- 
lem becomes one of selection, and 
it takes considerable experience, 
to be able to discriminate between 
effects that enhance the story line, 
and those that merely clutter up 
the action. Special effects can be 
costly, too, and studies have shown 
that excessive use cf even conven- 
tional devices can distract the at- 


commercial “sell.” 


Trick Gimmicks Costly, Slow 

Particularly is: this true of trick 
opticals, superimpositions, split 
sereens and the like. These can 
inerease the cost of a commercial 
tremendously, and delay delivery. 
It is well to remember that the 
less laboratory work necessary, the 
less the commercial will cost—and 
the quicker it will be ready. 


These are among the things a 
good film man can be counted on 
to point out, and it is almost axiom- 
atic that for topquality commer- 
cials, an early working relation- 
ship be established between the 
copywriter and the film expert. 


Another vitally important factor 
that a good copywriter working on 
television commercials should keep 
paramount in mind, is the old shib- 
boleth: “One picture is worth a 
thousand words.” For film or tele- 
vision is nothing more than the 
projection of thousands of single 
still pictures—it is the brain’s 
unique ability to retain the image 
momentarily that gives film its 
motion. 

Horace Schwerin, the commer- 
cial tester, pointed out that his 
studies consistently show that by 
far the major selling impact of a 
commercial film is in its visual as- 
pects. Both the Army. and Navy 
research studies made during the 
war on training films are even 
more emphatic: one analysis cred- 
its as much as 90% of the film’s 
effect on viewers to the picture— 
only 10% to the audio track. 


Schwerin, of course, feels that 
by far the most effective type of 
film commercial is one where the 
message is expressed visually and 
audibly simultaneously. While 
there seems to be no question of 
the correctness of his finding, it 
is, exceedingly diicult to maintain 
continuity of action in a film 
throughout, and at the same time 
observe this recommendation. 


In view of this, it would seem 
advantageous for most copy writ- 
ers, to give considerably more 
thought than is now being given 
to the action and visual elements 
of the commercial. It would also 
seem for future reference, that if 
the elements in a commercial do 


tage in visual treatment, some con- 
sideration should be given to either 
junking the commercial and start- 
ing from scratch, or going ahead 
and doing it live. 

Far to many commercials today 
are nothing more than a straight 
radio commercial pitch, with very 
little thought given to the visual 
aspects. If a straight selling com- 
mercial, with static production val- 
ues, has to be used, then it should 
definitely be done live—not on 
film, 

Previously, because of the dis- 
parity in performers fee’s covering 
live and filmed performances, it 
was usually cheaper to do the com- 
mercial on film. But today, with 
the new Screen Actors Guild min- 
imums-and repeat fee’s, doing a 
straight commercial on film will 
cost as much or more than live. 

There is also some small con- 
solation to be had from the fact 
that research studies on straight 
commercial pitches indicate that a 
live pitch carries a stronger im- 
pact than if the spiel is on film. 

But to get back to the copy 
writer’s obligation to provide a 
stronger visual sell than an audi- 





ble one. The U.S. Army’s very in- 


TV Copywriter Tips 


Continued from page 27 


teresting reports on training film 
reactions ‘strongly indicate that, in 
the initial conception of the cotn- 
mercial idea, the major thinking 
should be in terms of the picture, 
rather than trying to adapt action 
to dialogue later on. If this prem- 
ise is accepted, the writer must 
then conceive, and provide for, 
such factors as movement, motiva- 
tion, and characterization in his 
original script treatment. 
Considering the fact that little 
real thougkt is being given to vis- 
ual interpretation in commercials 
today, and, generally speaking, the 
acting is somewhat reminiscent of 
the Keystone Kops, it would ap- 
pear the writer has his work cut 
out for him. If we are to accept 
the comparable findings in the 
Army tests, by neglecting this 
phase of commercial film produc- 
tion, both the recall and impact 
factors are reduced. On the other 
hand. by establishing characteriza- 





not offer any particularly advan- |- 


tions, utilizing facial expression, 
movement, and good casting (which 


|is discussed next) a much more ef- 
tention of the viewer from the | fective and acceptable commerciai 


|can be produced. 


In any event, the advertising 
copywriter is now in the process 
of becoming a screen writer, He 
has the responsibility of not only 
creating a solid sales story, but 
also scénes containing the elements 
of a good screen play—and char- 
acter’s who not only talk, but must 
move and portray a role. 





This is the second of a series of 
three articles by Mr. Harris on 
Television Programs and Commer- 
cial Film Techniques. The third 
will appear in subsequent issue of 
VARIETY. 
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sponsor will not only be under- 
writing ABC's time facilities, but 
also payrolling the Hollywood ex- 
cerpts whose direct benefit will be 
a cuffo commercial. 

Ed Sullivan’s CBS-TV_ vaudeo, 
“Toast of the Town,” has done con- 
siderable pioneering in breaking 
down studio-by-studio resistance to 
freeing scenes and personalities 
for videocasting. Sullivan, cbvious- 
ly, achieved this as direct result of 
his toprated TV’er serving as an 
automatic showcase for the proper- 
ly timed pic product. 

The Johnston office hookup, 
however, bespeaks the frankest 
and most direct mating of the twa 
media—films and TV—because it 
has the management end of the 
picture business in complete ac® 
cord with the idea of a perma- 
nent TV outlet. 

Kintner envisions a Saturday or 
Sunday evening half-hour, despite 
the fact that such a potent picture 
package might be considered mili- 
tating against the film b.o. How- 
ever, weekend business is such that 
TV's inroads are relatively negligi- 
ble, as evidenced by TV least af- 
fecting the boxoffice on the two 
strongest fan nights, even at 
video’s most potent 
“opposition.” 


This unusual capitulation by 
Hollywood to TV is a milestone in 
the mutuality of both giant mass 
entertainments. 

It augurs potentials of extraor- 
dinary scope. For instance, it 
may be regarded as a forward step, 
perhaps, in a new avenue of rev- 
enue for Hollywood—the  oft- 
discussed “tollvision,” via a me- 
tered method of at-home payment. 
“A boxoffice in every TV home,” 
for which the most vociferous have 
been Cmdr, Eugene F. MoDonalé, 
Jr. (Zenith), Carl Leserman (Tele- 
meter), Paul Raibourn’ (Para- 
mount), David Loew and other 
showmen. : - 

Perhaps more immediate, it 
crystallizes the continuing firmness 
of the picture boxoffice in relation 
to TV; that video is no longer the 
bogeyman of old; that strong 
product will command even strong- 
er b.o. And, above all, that the 
two giants can thrive side by side, 
each one complementing the other. 
Perhaps this was best illustrated 
by the RCA Victor sponsorship of 
the Academy Awards, and the 
manner in which the NBC-TV fa- 
cilities showcased the dignity, 
Stature and scope of the film col- 
ony as it never had been before. 
More important still was the im- 
mediate b.o. reaction following the 





telecasting of the Academy sweep- 
stakes, 


impact as 
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20th ANNUAL 


VARIETY 


SURVEY OF 


SHOWMANACGEMENT 


By GEORGE ROSEN 





GOAL TO GO 


A year ago ey had practically carried the TV 
ball down to Radio’s one yard line. It was goal 
to go, and it was all over (for AM) except the 
shouting. The Kilocycle Kollege kids were put- 
ting up a mighty terrific defense in the face of 
the Video super-dreadnaught and a TV blitzkrieg 
that threatened to wipe the Radio low countries 
off the face of the broadcasting map. That was 
a year ago. 


But this year’s entries for VARIETY’S 20th An- 
nual Survey of Showmanagement offer a reveal- 
ing story—a story of how, in the face of near- 
total oblivion, Radio bounced back in the ’52-’53 
season and, registering one of its peak periods, 
literally took the ball away from the TV entre- 
preneurs to sweep down the field for amazing 
gains. 


It wasn’t easy. It required plenty of in- 
genuity, team work, resourcefulness and utilizing 
all the prize plays in Radio’s bag of tricks. For 
the opposition from the TV razzmatazz was plenty 
rough and tough. It still is, with the Radio ball 
carriers, indeed, even now alerted to the likelihood 
of Video reassembling and reappraising its power- 
ful resources for that final thrust. 


But the story of broadcasting in the 752-53 
season, as evidenced from the prepondeyance of 
radio stations singled out by VARIETY for acclaim 
and acknowledgement, is mainly one in which the 
AM boys reasserted themselves and acquitted tl 2 
medium with feats of solid, aggressive accom- 
plishment, while capitalizing on a period of TV 
inertia and practically a 12-month willingness to 
settle for the status quo, with little or no attempt 
to broaden TV’s scope or horizon. 


To accomplish this feat, it took a lot of daring 
and determination on Radio’s part. And perhaps 
it’s not too surprising that, when it came to the 
flash plays, so many of the industry’s veterans, 
grounded in the fundamental know-how, knowl- 
edge and showmanship, dominated the Radio up- 
surge and exploration into new program-mer- 
chandise-promotion techniques. 


If Radio acquitted itself in admirable style dur- 
ing the past season, it’s because there was an 
awareness on the part of these vet broadcasters 
that, in a TV era, AM can no longer afford to 
stick in the rutted grooves of out-dated, out-run 
radio patterns. Thus it remained for the Cros- 
ley Twins—Jim Shouse and Bob Dunville—to in- 
ject a noble, needed experiment into the WLW, 
Cincinnati, program formula. Tossing out tra- 


dition-bound habits and attitudes, they created a 
sequence of block-programming involving a re- 
shuffle of every major NBC evening show the sta- 
tion carries, to achieve a nightly mood pattern— 
and made it pay off handsomely. Down Atlanta 
way, it was Johnny Outler who broke with stereo- 
types to remove the rust from radio .program- 
ming in an ingenious ‘Operations Overhaul.” In 
Philadelphia, it was Ben Gimbel who lit a fire- 
cracker to the staid Billy Penn-type of station 
conservatism and made the city sit up and take 
notice. In New York, Leon Goldstein came up 
with such a potent “Waterfront Story” expose on 
WMCA as to threaten a general strike unless the 
series was called off. 


But these old-established vets didn’t hold a 


monopoly on AM’s meritorious achievements. 
Take, for example, the brace of post-war “babies” 
—KIXL in Dallas and KLIX in Twin Fally 
Idaho, both of which distinguished themselves in 
smali-station enterprise in taking the play away 
from strong network affiliates. Hometown sta- 
tions, these, patterned to keep Radio healthy and 


‘ alive a long time. 


Despite its ascendancy into kingpin status, tele- 


vision for the most part took a “breather” from. 


the frenzied tempo of the year before and the year 
before that. It was the “year of the reprise,” ac- 
companied by the same headlines of stratospheric 
billings and station profits; TV pricing itself out 
of the market; advertisers apprehensive over ris- 
ing costs; programs becoming too pat and stylized; 
major personalities wearing out their repertoire 
with nothing left for an encore. 


True, there were some stations which fulfilled 
their obligations with maximum effectiveness, as 
in the case of WBAL-TV in Baltimore, in force- 
fully demonstrating how a. commercial operation 
can resolve a city-wide educational crisis with 
stunning results; or WNBQ, the NBC owned- 
and-operated station in Chicago, which excelled 
in the art of showmanship, or again the major 
contribution to special events programming as 
exemplified by KTLA in Los Angeles. 


But overall it was a season which saw Radio, 
moving from its own goal line, not only putting up 
a valiant defense, but taking the offensive in pre- 
serving its entity as a show business medium and 
as big business. TV, with its still untapped po- 
tential, its greatef scope and magnetic pull, can 
ill afford to remain static.. Failire to forge ahead 
can only clip its wings and invite mediocrity. 
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PEEEFEEEE PEPE EEE FOSS 
WIP. Philadelphia 
WSB, Ajlanta 


VIP is one of those rare net- 
work affiliates in a major market 


that manage to function as a chain 
outlet, and yet maintain some of 
the ilavor and aggressiveness of a 
first-rate indie. Although WIP has 
always been a good station, in the 
last few years Benedict Gimbel, Jr., 
has built it into an even better op- 
eration, spurred on by video com- 
petition. 

Gimbel realizes that nobody, but 
nobody can run a really successful 
radio station these days in a tough 
AM-TV multi-station community 
without topnotch programming, 
merchandising and promotion. And 
Gimbel and Murray Arnold his pro- 
gram chief, have been operating a 
station that packs plenty of punch 
in each of these three vital depart- 
ments. 

WIP’s outstanding coverage of 
the critical Philly transit strike 
which tied up that town, is prime 
example of Gimbel-station’s re- 
sourcefulness, the kind of public 
service programming that radio can 
perform perhaps better than any 
other medium, given the opportu- 
nity. WIP scored areal beat right at 
the start of the emergency, as the 
only station to broadcast mass 
meeting of the Transport Workers 
Union at which unexpected strike 
vote was taken. Most Philadel- 
phians had been lulled into expec- 
tation of no-strike because late 
edition papers had headlined an 
11th hour union-management agree- 
ment, and it was WIP’s pickup from 
the union hall that alerted the city 
to the new crisis. 


WIP was on the job every minute 
of the strike, covering every angle, 
with direct lines to TWU head- 
quarters, City Hall and offices of 
American Arbitration Assn. Roving 
reporters also covered car barns 
around town to survey strikers atti- 
tudes. Then, as strike reached a 
climax, WIP carried direct reports 
of strike balloting on back-to-work 
proposal from arbitration head- 
quarters. When settlement was 
made, WIP devoted its facilities to 
getting transit workers back to 
work as fast as possible by broad- 
casting new work schedules and 
assignments to union membership. 

Another important WIP public 
service project was its “Report to 
the People” series which brought 
to the mike each week on rotating 
basis the City’s Mayor, D.A., Coun- 
cil members, and top department 
heads. Philadelphia scene also fur- 
nished springbeard for series of 
novel shows featuring famous Phil- 
adelphians from all walks of life 
in the role of celebrity disk jockeys, 
spinning their favorite platters, in- 
terspersed with autobiographical 
reminiscences. 

With increasing importance of 
out-of-home radio audience, WIP 
developed unique feature called 
“Music-News-Sports Review,” slant- 
ed for maximum appeal to home- 
bound motorists at end of workday, 
without sacrificing appeal for in- 
home listeners. Reports on traffic 
conditions on major highways are 
integrated with the music, news 
and Sports. 

Station’s promotionai heavy-artil- 
lery not only included usual. bar- 
rage of ads, posters, direct mail, 
but an offbeat tieup with Philly’s 
Central News Co. which got WIP 
posters on hundreds of newsstands, 
fleet of news trucks, and even 
plugs on aprons of newsboys all 
over town. 

‘Station’s merchandising setup 
was unusually thorough, and em- 
ployed variety of techniques, in- 
cluding calis on food brokers and 
buyers, direct mail, ads in food 
trade papers, and special merchan- 
dising crew to visit indie stores and 
supermarkets for placement of 
point-of-sale promotion and dis- 
plays and to check up on shelf 
Position of sponsors products, and 
distribution and sales. 

With its daily “Kitchen Kapers” 
show for housewives WIP wrapped 
up potent triple-play of program- 
ming, merchandising and promo- 
tion by making this series keystone 
of its food merchandising b Syste: . 
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and by taking show on the road for 
maximum tieup with community 
organizations and local stores. 


WSB, ATLANTA ] 


When you discover one of those 
radio stations that have most suc- 
cessfully developed ways and 
means for maintaining and 
strengthening their position in the 
face of tough TV competition, 
you'll find in the background a sea- 
soned broadcasting showman. WSB 
is one of those stations, and the 
strategist of renewed AM success 
there is that soft-spoken veteran 
of . Peachtree Street, massah 
Johnny Outler. 

As overall manager of both a 
radio station and TV outlet, Outler 
during the first couple of years of 
ttris double-play operation found 
himself and his staff seduced by 
glamor and novelty of video, and 
giving brushoff to radio. But about 
a year ago, Outler and his lieu- 
tenants, AM manager Frank Gaith- 














solid foundation. They created 18 
new local shows. They added more 
news periods, hypoed them with 
multiple voices, integrated sound 
and music, more taped material 
and remotes. At 11 p.m. across- 
the-board, they inserted block pro- 
gramming of news;with “Operation 
News,” half hour with a one-two- 
three lineup of. five minutes of 
weather. and highway reports, 10 
minutes of local-and world news, 
winding up with 15 minutes of 
news commentary off the network 
line. 

Because it allowed_listeners voice 
in programming, - made some 
surprising. and pré@dictive discov- 
eries. The listener ey revealed 
for instance that Atlanta audiences 
wanted more classical music. So 
the station’s serious music quota 
was upped from five to 14 hours 
a week. “Give ‘em something they 
can't get anywhere else,” was the 





WSB idea, and it paid off. As a re- 
sult of its rust-cleaning campaign, 
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dition .of superior radio service to 
the community. 

Demonstrating that radio can 
crusade with impact, and yet with- 
out tabloid sensationalism, WMCA 
Program Veepee Leon Goldstein 
sent an expert team of researchers 
and reporters with mobile equip- 
ment to investigate New York 
City’s notorious waterfront. They 
spent several months there and 
came back with a powerful docu- 
mentary on crime, racketeering, 
bossism, political and union cor- 
ruption on the docks. Their ma- 
terial was built into a hard-hitting 
series called “The Waterfront 
Story.” 

The series was so potent that 
at one stage of WMCA’s investi- 
gations, a general strike was 
threatened in an effort to call. off 
the series. In fact, there reported- 
ly was a short, wildcat walkout 
by some of Anastasia’s mob in 
protest against WMCA’s revela- 
tions. Evidence uncovered by 




















Frank Stanton 


limited AM budgets. 


stature, and when too 





Showmanager Award 


FRANK STANTON 


This year's Showmanager Award, with its accompanying “Phi Beta 
‘Variety’ key citation, is a back-to-back parlay representing the top manage- 
ment team of Columbia Broadcasting System, Inc.—Board i 
S. Paley and President Frank Stanton. For it was the season of 1952-53 that 
witnessed the fruits of their collective 
thinking, courage and foresight. If, at the 
start, there were considerable misgivings 
over their decision to separate and oper- 
ate as distinct divisions CBS Radio and 
‘CBS Television: if, in the face of this de- 
cision, they stuck by their guns, as the 
opposition from within the organization 
and from without. continued to mount; if 
many of the affiliated stations, agencies 
and sponsors gravely questioned the wis- 
, dom of separation—the fact remains that 
the ‘52-53 season emerged. coinciding with its 25th anniversary, as perhaps 
the most memorable year in CBS annals. 


As evidence of the wisdom of the “split blueprint.” as initially chartered 
by prexy Frank Stanton, this year saw CBS Television move into a new sphere i 
of affluence and leadership (both in terms of annual billings and audience 
acceptance); it was a year which saw ripen into a fullblown maturity its 
singularly effective programming formula of moderately-budgeted TV shows, 
with major. accent on situation comedy, as distinct from the grand hoopla of 
hour-long? star-studded productions. :It was. too. a year that saw CBS-TV 
translate daytime video into a sponsorship bonanza. 


But while the impact of television could have obliterated much of network 
radio and, in the swirl of events, CBS Radio could have largely lost its iden- 
tity to the new and glamorous medium, the Stanton-Paley precepts of com- 
plete divorcement of radio from television (a concept which only now is gain- . 
ing increasing respect and attention in the industry's fight for survival of AM), 
effectively sounded the “Attention Must Be Paid” clarion call, keeping the CBS : 
Radio programming-promotion-administrative standards high in a year of 


WM. 8S. PALEY 


In a year of TV-happy sponsors, with radio fighting for its dignity and 
frequently an “integrated” salesman was all to willing 

to settle for a video contract when an AM pitch seemed all but lost. there was 

little quit or lethargy on Madison Avenue, N. Y., as CBS Radio put up the 

good fight and applied imagination, spirit and acumen to hold the micro- , 

phone line against the enormous TV inroads. ' 
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er and AM program director Elmo 
Ellis, decided it was about time to 
give AM a healthy hypo. Outler 
called it “. . . removing the rust 
from radio programming.” 

The rust-removers set to work 
to completely overhaul their AM 
operation, giving realistic and 
critical once-over to everything 
from station-breaks to programs. 
They decided that just because 
something had been a certain way 
for years was no reason for con- 
tinuing those stereotypes. They re- 
eee the entire operation, with 
“We dare to be different!” as their 
battle-cry. 

They shook up station's schedule, 
and they shook up their listeners. 
They revised or discarded every 
sustaining show format, talked old- 
line sponsors into revising commer- 
cial features, abandoned old themes 
realigned network attractions, 
polled listeners to determine their 
ideas, scripted shows that had been 
allowed to drift alonB ad-libbed, 
and startled housewives with jokes, 
recipes, riddles, contests and other 
gimmicks in station-breaks. 

But the renovation was more 
than just a gimmicking-up of the 
schedule. After the rust was scrap- 














ed off, Qutler .& Co. rebuilt .on, 
PO Ns ania 








WSB has bigger audiences—and 27 
out of Atlanta’s 30 top-rated shows 
are WSB productions. 

All this was accomplished with- 
out extra expenditures; in fact, 
WSB-AM operated with even 
greater efficiency than before. 
WSB-credo is one that can be 
followed profitably by AM stations 
everywhere: “ingenuity is more .im- 
portant than dollars.” 


Responsibility 
To Community 


SA AAARAARKERE ERE KRESS, 
WMCA, New York 


In broadcasting, just as in other 
industries, tradition can be either 
a stimulus to continued develop- 
ment and fresh, creative achieve- 
ment, or it can be a comfortable 
excuse for resting on previously- 
earned laurels. Over the last dec- 
ade, WMCA has established a tra- 
dition of excellence in public ser- 
vice, but it has not coasted along 
on its reputation. Again this year, 
Hit has actively maintained that tra- 
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WMCA was 
York State 
its hearings. 

Another major contribution by 
WMCA to its community was its 
“Battle For The Schools” series. 
Concerned with unwarranted at- 
tacks against public education— 
such as had taken place in Pasa- 
dena and elsewhere—WMCA crea- 
ted these programs so that its lis- 
teners could recognize the sources 
of these attacks, and be intelli- 
gently informed on methods of 
combatting them. 

The Nathan Strauss-owned indie 
assigned Mrs. Dorothy Dunbar 
Bromley to make a field ‘survey 
with tape recorder in areas of 
Metropolitan New York where 
such attacks have occurred. Infor- 
mation she collected and material 
she recorded were checked with 
the National Education Assn. and 
the National Citizens Committee 
for the Public Schools, and then 
edited into programs which gave 
the complete story for each of the 
communities under attack. 

“Battle For The Schools” not 
only did a job of helping to stem 
know-nothing attacks on public 
education in the New York area, 


resented to the New 
rime Commission at 


eview 
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tunities. Recordings of the broad- 
casts were released to other cities, 
with the cooperation of the Anti- 
Defamation League and the Nation- 
al Education Assn. 

Crusading in the public interest 
is not a now-and-then event at 
WMCA. The station has also crea- 
ted a continuing series for focus- 
sing public attention on other prob- 
lems of the-world’s largest city. 
It’s already produced a notable 
group of programs on Street Crime 
in New York, which has resulted in 
increased police protection on 
Manhattan's West Side. 

Radio can still tell a documen- 
tary story better than television. 
The achievements of WMCA in this 
field should inspire other stations 
to continue to employ one of the 
.greatest techniques ever developed 
by American broadcasting — the 
documentary. 





Contribution 
To Industry 
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WHAS, Louisville 


Vie Sholis projected himself as 
an industry leader during the past 


year, with he and his WHAS radio 
operation speaking out vigorously 
during the network crisis of mid- 
1952. Indeed, the story of WHAS 
in the past year is the story of a 
radio station’s aggressive answer to 
an industry in crisis. For while 
panic and fear convulsed many 
operations, WHAS moved on many 
fronts—local as well as industry- 
wide—to restore a proper perspec- 
tive and sound programming and 
business practices to a medium still 
loaded with audience impact. 

WHAS maintained steadfastly its 
traditional standards of practice 
based on rigid adherence to the 
rate card, as well as-protection of 
the listener against dubious prod- 
ucts, offensive copy and other “‘ter- 
mites” that craw] out when a “fast 
buck” philosophy rules. 

Station’s “Moral Side of the 
News” show represented an out- 
standing community service. It was 
a courageous attempt to provide 
insight into contemporary events 
and issues; made for an “aware- 
ness” of the ethical implications of 
the news. 

The radio industry as a whole 
owes a debt of gratitude to Sholis 
for his 1952 “Save Radio” blue- 
print—a hard-hitting, realistic five- 
point approach for remedying 
abuses that projected the vet broad- 
caster into a new sphere of in- 
fluence. 








Outstanding 
AM-TY Operation 


WNBC-WNBT, N.Y. 


Effective teamplay concept as 
demonstrated by veepee-general 
manager Ted Cott and program 
and operations chief Dick Pack 
projected the flagship stations of 
NBC into a preeminent local-level 
status during the 1952-53 season, 


as witness: 
WNBC-WNBT 
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Promotion-wise, 
used everything from a sign on 
the NBC shoeshine man’s box to 
the biggest Douglas Leigh spectac- 
ular on Times Square, not to men- 
tion posters even in NBC elevators 
(with an annual audience poten- 
tial of 5,500,000), the “Phone Call 
from a Star” pre-recorded random 
calls to New Yorkers; cards plug- 
ging WNBC-WNBT shows inserted 
in more than 250,000 Simon & 
Schuster Pocketbooks, etc. 

Merchandising: Followed up its 
“Chain Lightning” (which account- 
ed for $1,000,000 of WNBC bill- 
ings), with its equally unique 
“NBC Quality Store” project link- 
ing more than ,7,000 indie grocers 
into the WNBC merchandising 
projects, and its current “Drug- 
store Network” comprised of 5,000 
metropolitan area indie druggists. 

Programming: In its Al Capp 
show, which won critical acclaim 
last summer, WNBT demonstra 
that local television can be as in- 
tellectually exciting and appealing 
as anything on the network. As a 
“television essay” it was built 








but it served other American com- 


(Continued on page 36) 
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For HOW TO RUN A RADIO STATION 





WSB, Atlanta 


For HOW TO RUN A RADIO STATION 


WMCA, New York 


For RESPONSIBILITY TO COMMUNITY 


WHAS, Louisville 


For CONTRIBUTION TO INDUSTRY 
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(Continued from page 34) 


around a personality who previ- 
ously had fallen on his TV face be- 
eause of overgimmicking and 
over-production. In its “Through 
the Enchanted Gate” series, pre- 
sented with the Museum of Mod- 
ern Art, WNBT presented children 
as people, as a rich, living creative 
experience. It was imaginative, 
trail-blazing, and as such, public 
service contributions. 

Also in the public service realm 
is the AM-TV operation’s Music 
Foundation, inspired by Jackie} 
Robinson (yes, the same} who was 
added to the WNBC-WNBT work- | 
ing staff as Director of Community 
Services, . in- itself a . significant 
move in the further development 
of inter-racial relations by the| 
NBC key stations. Music Founda- 
tion collects funds from listeners 





to buy record libraries and play- | Pioneered what has come to be MLEX, Twin Falls, Idaho 


ers for hospitals, orphanges, old- | 
age homes, etc. 

Take, too, WNBC’s now widely | 
ublicized “Music Through the | 
Jight” longhair marathon, another | 

offbeat venture, made all the more | 
remarkable by its ability to make | 
money for the station. 

End result of this programming, | 
ubli service, premotion, and 

overall showmanship: WNBC’s| 
billings for ‘52 increased by 24%, | 
with local sales in radio up 78%. | 
WNBT billings in ‘52 up 22%; lo- 
cal TV sales hiked by 67°%. 
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Radio Station 
Showmanship 
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WLW, Cincinnati 


WLW, the Crosley station that 
served as a model for so many sta- 
tions during the early years of 
radio broadcasting, this year con- 
ducted a challenging experiment in 
programming that may again set 
new pattern for the industry. Can 
a major network affiliate success- 
fully program its evening time in 
a mood sequence of block-pro- 
grammed net shows? To this im- 
portant question, WLW tried to} 
find the answer for itself, sponsors, 
agencies, NBC and other stations. 

After nearly a year of research 
into audience habits and attitudes, | 
by WLW’s research department | 
and Nielsen, WLW set itself up as 
a program laboratory by complete- 
ly reshuffling broadcast times of 
all 18 major NBC evening shows 
it regularly earries. Shows were 
slotted via delayed taping in night- 
ly mood pattern, with each eve- 
ning of week devoted exclusively 
to one type of program. 

Under this new system of verti- 
cal scheduling, Sunday became 
drama night, Monday music, Tues- 
day comedy, Wednesday mystery, 
Thursday comedy, Friday quiz, and 
Saturday folk music. 

WLW’s vast listening area was 
ideal testing ground for this idea, 
because it has 98% radio satura- 
tion, combination of rural and in- 
dustrial regions, and one-tenth of 
nation’s radio homes. Other sta- 
tions have made minor excursions 
into block programming of net fea- 
tures on delayed tape basis, never 
before on this: scale, and with con- 
tinuing research. 


WLW research staff and its Peo- 
ple’s Advisory Council of 2,600 
homes, are making regular checks 
of listeners to evaluate impact of 
vertical block programming among 
audiences who for decades had 
been accustomed to getting their 
net radio shows on ‘old smorgas- 
bord system which set up on the 
table all types of programs in same 
evening schedule. 

To back up its bold departure 
in night programming, WLW de- 
vised impressive promotion cam- 
paign around “Sounds of The Cen- 
tury” Contest. Gimmick was par- 
ticularly effective because it used 
AM's own medium—sound—as peg 
for contest. Listeners were asked 
to identify broadcast of various 
interesting and odd sounds, in 
competition for big prizes. To pro- 
mote the promotion, WLW sent 
attractive femme ambassador on 
swing of WLW area to plug new 
WLW program idea and “Sounds 
of the Century.” 

Whether, Crosley experiment is 





SHOWMANAGEMENS 


puuureaueeeeerecrre.: a aanennennnnnnnnnnnaae 


Citations: °32 -53 Sho 





completely successful is still too, 
early to determine, Apparently, it 
is. Increased sales in last quarter 
of 52 is among first payoffs. 
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WNBQ, Chicago 

For proof that good educational 
programs can also be entertain- 
ment and commercial success, one 
need go no further than NBC's 
owned-and-operated Chicago TV 
station, WNBQ. The television 
world is well aware that WNBQ' 


known as the “Chicago school of | 
TV,” which only means low-| 
budgeted production given that in- 
tangible know-how which results 


in high level artistic attainments | Y¢@ts 


designed to bring full appreciation 
from viewers and critics. This is | 
television as practiced by Harry C. | 
Kopf, NBC vice-president and 
WNBQ general manager; 
Herbuveaux, asst. general mana-' 


tion which had a year’s head start | 


Jules | fought its way to top position. 
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sorship auspices since 1950); “How 
Does Your Garden , ag & (the 
highest rated program. 0 

in Chicago); and “Mr. Wizard” 
(which demonstrates and explains 
the scientific wonders that are a 





part of everyday living and which, 
justifiably, has been widely ku- 
dosed and plaqued in the past). 


These, and other WNB@ attrac- 


; | 
i 
ey typif? the art of showman- from news teletypes, but all local 
¢ | ship when perfected and practiced | 
|with artistic and commercial suc- | born in area, club meetings, items 
| about 


| KLIX Mary Lee women’s show op- 


cess. 
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KIXL. Dallas 


KLIX is one of those rare sta- 
tions—a postwar baby that really | 
clicked. Coming on_the air six) 
ago against a 2-year-old 
NBC affiliate and a new MBS sta- 


on KLIX, this No. 3 Twin Falls 
station in a town of 17,500 has 





KLIX started its climb by build- 


1] 


engineers ... writers who’also an- 


nounce. Program Director with a 
voice ...,” McIntyre reports. 


Rooting itself deep in its com- 


munity, KLIX patterns itself after 


a country newspaper as much as 
possible. Uses lots of little stories, 
homey stories, and plenty of local 
names. For example, woman’s 
editor never airs any canned copy 


women’s material—news of babies 


new neighbors. Result: 
posite Godfrey has double rating 
of CBS star. 

More real hometown 
like KLIX will keep radio healthy 
a long time. 

KIXL, DALLAS | 
Down Dallas way they say that 
the city has “Radio, TV and KIXL.” 
Which, read backwards or forward, 
is a tribute to the skill and show- 
manship brought to the 1,000-watt 
indie operation by its president 
and manager, Lee Segall. Yes, the 
same Lee Segall who parlayed the 
“Doctor, I have a lady in the bal- 
cony” catch-phrase into a long- 
running “Dr. I. Q.” radio career 
(which, incidentally, is now mak- 
ing the transition into TV). 

It was six years ago that Segall 
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Gen. Sarnoff 
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and everyday fun. 





David Sarnoff—‘Gen. Video’ 


If. at the moment, there’s a new excitement hovering over the TV spec- 
trum because of the limitless possibilities of television in the realrn of elec- 
tronic wizardry and gadgetry. and in the new assurances of an all-electronic 
era of compatibility in color TV-—chalk it up to America’s No. 1 Space Cadet 

, and “General Video” himself. David Sarnoff. 


The saga of the RCA board chairman spans the life story 
of world communications itself. but if the past year has wit- 
nessed new and even more challenging portents of an elec- 
tronics future, if an electrifying tenseness permeates a TV 
industry alerted to still new worlds to conquer, it’s been evi- 
dent that somewhere around the corner these past few 
months the General has been lurking. 


In a year which saw the RCA Victor Division pull its 
45‘s out of a threatened “23 skidoo” status (under the . 
shrewd merchandising aegis of RCA prexy Frank M. Fol- 
som) into a bright era’ of acceptability and prosperity, it 
begins to look, too, like the spoils of the color television victory will go to the 
General. But no less intriguing are the portents of (1) Sarnoff’s return to ihe 
broadcasting wars in reestablishing himself as NBC board chairman: (2) his 
devotion to ferretting out the as yet untapped horizons of video as the world’s 
scientific eighth wonder, for the advancement of commerce (even to easing 
the burden of the bank teller), business, medicine, education, social uses— 


For bringing this kind of excitement into a medium. VARIETY bestows a 
‘52-'53 plaque award on General David Sarnoff. 
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ger; George Heinemann, program | 
manager, and their staff. 

Refusing to accept the theory 
that an eduéational-type show is 
only served up to a few intellectu- 
als as a burnt offering on the altar 
of public service, Kopf-Herbu- 
veaux & Co. proved their conten- 
tion that good TV can combine 
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ing Sunday daytime dominance. It 
used a simple idea: instead of sell- 
ing religious time as other stations 
were doing (although it certainly 
could have used that easy revenue 
in station’s early days), KLIX gave 
two hours each Sunday sustaining 
to any minister who asked for 





educational values (1) with pope: | 
larity; (2) with selling a client's | 
product, 
This has been demonstrated in} 
the latest of WNBQ’s educational 
commercial triumps—‘Ding Dong 
School,” a program which quietly 
took the air on Oct. 3, 1952, almost 
immediately gained national criti- 
cal acclaim, became a network fea- 
ture Nov. 24, 52, and immediateiy 
scored ARB ratings higher than 
Arthur Godfrey, the opposition 
program. Scott Paper Co. and 
General Mills were on hand to un- 
loose their sponsor belts. “Ding 
Dong School” is the morning show 
which presents Mrs. Frances Hor- 
wich, nationally-known educator, 
in a nursery school of the air built | 
to attract the five-year-old view- | 
ers. A one-camera, no-puff but | 
solid production, it proves how, 
successful an idea can be. 
WNBQ’s tele savvy in this me-| 
teir goes back to Feb. 3, 1949,, 
when “Walt's Workshop” preemed 
on the station. ‘ 

In between “Walt's Workshop” | 
and “Ding Dong School” WNBQ) 
came up with such other offbeat 
ventures as “Zoo Parade” (the. 
weekly camera tours of the Lincoln | 
Park Zoo in Chicago which has | 
given Quaker Oats a happy spon- 

















ia KLIX Correspondent” 


cuffo time. Then, it scheduled pop 
musie and news remainder of day. 

To build audiences on weekdays, 
station manager Frank C. Mc- 
Intyre added not only plenty of 
music, but lots ef news with home- 
town, homefolk flavor. Station 
equipped itself with two shortwave 
transmitters in station wagons, 
plus four tape recorders. Fulltime 
leg man and stringers were hired 
to cover news in every town in 
KLIX area. 

But even with so many pro news 
scouts, station found itself missing 
some good local yarns. So a “Be 
system 
was set up, with listeners constant- 
ly advised “When something im- 
portant happens, if you pass or 
witness an accident on the high- 
way, if you see an important per- 
sonality get off a plane—call 
KLIX.” For good news tips, sta- 
tion pays $5. 

Instead of usual small-town ra- 
dio policy of having one man on 
duty for six hours or so, KLIX 
adopted a “change of voice” poli- 
cy—different voice on every show, 
no one announcer ever assigned to 
two consecutive programs. How 
to do that with a small staff? KLIX 
did it with versatile employees, 
plus tape. “We searched the coun- 
try for high quality announcer- 
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stations | 
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interested 20 Dallas businessmen 
to put up $200,000 to start opera- 
tion of KIXL. From show biz, such 


friends as Robert Taylor, Tony 
Martin, Tyrone Power, Robert 
Sterling, pitched in several thou- 
sand dollars—and the idea got roll- 
ing. Sega's idea was a simple one 
—to run a radio station solely for 
femme listeners. If men wanted to 
listen, that was okay, but the ar- 


rows were pointed at the women | F 


in Dallas and outlying districts— 
and it’s paid off handsomely. Only 
men announce. There are no disk 
jockeys. There is no hillbilly musit 
played (this, remember, in Texas!). 
There are no sporting events; no 
dramatic shows; the news is de- 
livered every hour but only 
through headlines. 

What, then, has been the for- 
mula? Simply a round-the-clock 
musical feast. Segall starts the 
morning with a musical theme of 
the day—it may be Chopin or the 
score of “South Pacific.” The mood 
is keyed to the woman of the house 
and the kind of work she may be 
doing around the house at certain 
times of the day. Commercials 
are given with musical background 
behind them, suitable to the prod- 
uct being sold. Doctors and dentists 
keep their office radio tuned in all 
day on KIXL. Restaurants keep it 
on and don’t even mind the com- 
mercials. There isn’t a major de- 
partment store in Dallas that 
doesn’t use KIXL (station says ex- 
clusively) and men’s stores sponsor 
programs and find that women do 
the buying for their men, or meg 


oper 
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coming in say their wives told 
them about the store’s bargains. 

Hooper figures testify to the sta- 
tion’s impact. 
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WRBAL-TV, Baltimore 


On the final day of 1952, Balti- 
more prepared itself for a forth- 
coming strike of the city’s manual 
laborers who threatened to curtail, 
among other services, the firing of 
furnaces in the public schools. The 
strike meant closing the city’s 
schools to thousands of Baltimore 
children. 

What happened is now history— 
blazoned across the nation’s dailies 
and magazines. and crystallizing 
into one of the most heralded pub- 
lic service projects in TV annals. 


With 123 heatless schools shut- 
tered, WBAL-TV’s enterprising 
general manager, D. L. (Tony) 


Provost got an idea. With the help 
of the superintendent of schools, 
he and his staff mapped a set of 
morning programs via TV for the 
80,000 “home stranded” pupils. The 
other Baltimore stations joined in, 
WBAL-TV took care of the elemen- 
tary grades, with.classes in science, 
art and spelling. WAAM-TV taught 
the junior and senior high school 
courses in French, aviation and the 
“Cultures of the Past.” In the 
afternoon WMAR-TV added a 


| course in history. Before the week 


was out and the janitors returned 
to work, Baltimore was convinced 
that it had made one of the major 
advances in the realm of education 
by television. The “format” was 


simple enough: pupils reported to 


their schools each morning, but 
only long enough to pick up their 
assignments and return home for 
the “video classes.” Extra credits 
were held. out for reports turned 
in. Pupils were advised beforehand 
what stations to dial for particular 
subjects. The teachers held classes 
in radio-TV studios, generally with 
a live audience of a dozen or more 
students and a blackboard to give 
a realistic classroom setting. 

It was a golden chance for serv- 
ice and to explore the potentialities 
of cocperation between education 
and commercial broadcasting. Balti- 
more—thanks to “Tony” Provost’s 
idea—came ‘through with flying 
colors. 
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Special Events 
In Television 
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KTLA, Los Angeles 


The wonderful power television 
has of being able-to bring living 
history right into the home was 
dramatically demonstrated _ this 
year by telecasting of the National 
Conventions, and by first coast-to- 
coast telecast of the atomic bomb 
blast direct from the Nevada test- 
ing grounds. Unlike the Chicago 
pickups where the vast resources 
of the networks were poured into 
the coverage, the historical Yucca 
lat program was basically the 
achievement of one station-—Para- 
mount’s KTLA. 

Technical organization and pro- 

duction of such an epic special 
event would have been an achieve- 
ment for any network; it assumes 
even greater stature in view of 
the fact that this one West Coast 
indie was responsible virtually 
alone for this TV feat. But then 
resourcefulness and _ technical 
know-how have always been asso- 
ciated with KTLA and its scrappy 
manager, Klaus Landsberg. 
_ In fact, success of that pioneer- 
ing atomic telecast in 1952 repre- 
sents a great personal achievement 
for Landsberg, working against 
great obstacles, and against great 
time pressure. When the Atomic 
Energy Commission gave Los An- 
geles video an okay to televise the 
April 22 blast last year, Landsberg 
offered to supervise and engineer 
the project, with KTLA originating 
and feeding all nets. He probably 
didn't realize how immense a task 
he was tackling. 

Story of how KTLA crew man- 
aged to overcome all obstacles of 


-(Continued on page 39) 





=< 


geo 








: 
| 
1 
| 
| 
; 
! 
f 
5 





a J Oe ed 


TWweF vw wew TT Few ee ewe eS eS eee eee 


= Ff ers ev ewe es HE FF 


t 
t 
t 
B 
e 
7 
r 
7 
y 
7 


f 














Br 





Seti bos 














ss ate 





Wednesday, April 15, 1953 


VARIETY 





WMAR-TV, Baltimore, Md.— 
Sunpapers television outlet again 
demonstrated. that it ranks high 
among stations in carrying out “re- 
sponsibility to the community.” 
Among WMAR-TV’s top educa- 
tional attractions. were “Come- 
pack” rehabilitation series present- 
ed in cooperation eae Maryland 
State Board of Education, and 
“Your Child In School” which 
takes TV cameras into classrooms. 
“Your Family Doctor’ program 


Highlights: °52 33 Sh 
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type shows, station injected some 
vital showmanship elements in its 
program rosters, hitting particular- 
ly hard in music and news, and 
peeroeie itself in topflight fash- 
on. 


WBBM, Chicago—CBS affiliate 
here continued its crusading via 
documentary technique, with Chi 
crime wave as target of “WBBM 
Was There” tape series which re- 





ported on activities of city’s crime- 
busting committees. Station also 
played big role in aiding “Citizens 
of Greater Chicago,” w civic 
group organized to battle under- 
world. To raise funds for this org, 
WBBM ran four-hour “Dollars For 





Decency” show which reaped 
$100,000. 
WIRE, Indianapolis—When all 


ithe radio stations in a city can put 











aSide their competitive battles and 
pool their resources in a project to 
promote their own medium, that’s 
good news for the industry. The 
city was Indianapolis, and the sta- 
tion that led them in this coopera- 
tive campaign was WIRE. The idea 
was that of Ward Glenn, promotion 
manager for WIRE. He thought 
that all broadcasters in his town 
could profit by a campaign to sell 


| radio, and he persuaded the other 


dealt out pills of health info for 
city’s viewers. Unusual religious 
series is “The Pastor’s Study” 
aired after midnight with local 
preacher giving counsel to troubled 
viewers who phone in questions to 
his studio-study. Since Baltimore 
is one of nation’s major ports, sta- 
tion built 20-week series “The Port 
That Built A City,” and took video 
and film cameras touring the wa- 
terfront, going everywhere from 
hold of tramp freighter to bottom 
of the harbor with a diver. 





WHAS-TV, Louisville, Ky.— 
Promotion manager Bill Loader 
pulled a switch with letter de- 
signed to “explain why WHAS-TV + 
is not submitting an entry in 
Variety's Showmanagement com- 
petition for 1952-1953.” Accord- 
ing to Loader reason was “because 
we feel that ‘example we are set- 
ting in RADIO is so terribly im- | 
portant to the entire industry.” 
Loader letter, however, did poipt 
to WHAS-TV’s continued emphasis 
on public interest programming, 
in particular station’s three tele- 
thons for Cancer, Heart and Cere- 
bral Palsy drives, and second sea- 
son of “inside Our Schools” tele- 
casts. 











A 
WCCO, Minneapolis—Few sia- 
tions have managed to create such 





- 


Weil-Hartley Touch 


The Ralph Weil- Arnold 
Hartley team which runs 
WOV, indie that emphasizes 
programming for New York 
City’s vast 
audiences, came up with a 
slick advertising campaign 
this year effectively capitaliz- 
ing on their specialized mar- 
ket. They built a series of 
handsome and dramatic ads 
around the theme of “The 
Italian Influence.” 

Copy described growing im- 
pact of Italy on American in- 
dustry and arts, particularly in 
the field of fashions, foods, 
films, furniture, home decora- 
tion and auto design. Large 
and attractive photos caught 
the eye with pix of Italian 
“products,” like a sleek new 
Italian-designed car, or sexy. 
screen star Anna- Magnani. 


a community bond as exists between 
WCCO and Minneapolis. For as 
the wife of genial general manager 
Larry Haeg says: “I sometimes 
wonder if I'm married to a hus- 
band—or a community.” Add the 
contributions of Cedric Adams, the 
“Goodwill Ambassador of Minnea- 
polis,” Bob DeHaven, Stew Mac- 
Pherson, Maynard Speece, Allen 
Gray, Ed Viehmann, Dr. E. W. 
Ziebarth and otherg, and it’s un- 
derstandabie why WCCO continues 
to dominate the Northwest, with | 
more and more sponsors spending 
more and more money on WCCO 
Radio. 





WCAU, AM-TV, Philadelphia 
—Don Thornburgh and Charlie 
Vanda combo here again showed 
that bigtime TV doesn’t have to 
originate in New York, Chi or 
Hollywood. TV station not only 
Continued to originate and feed 
Shows like “Big Top” and “Candy 
Carnival” to CBS net, but also 
came up with new attractions like 
daily “Action In The Afternoon” 
strip, for whieh Wild and Woolly 
Western set was built in new super- 
duper WCAU Television Center. 
WCAU’s “Summer School,” also 
carried by net, was an outstanding 
contender in video educational 
field, winning both Sylvania and 
Freedom Foundation Awards. 





_WAVE, Louisville—WAVE care 
ried the AM torch during the past 
year, particularly in programming. 
Granting TV its dominance in the 
fields of dramatics and variety 
Shows and always mindfyl that 
radio could court ord minimum of 

0°o of the audience for these 
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Italian-speaking 
































Special Citations 


VICTORY AT SEA 


The 26-week “Victory At Sea” film series on NBC-TV is accoladed by 
“Variety” because of an emotional impact portraying the greatest common 
experience of a generation of men. For good reason, indeed, has the press 
of two continents cited “Victory At Sea” as the finest example to date of ac- 
curate, highly informative history handled in such a way that it becomes 
mass entertainment. Three years of exhaustive, scholarly research into the 
world’s film archives by ex-Navy man Henry Salomon and his small staff has 
resulted in a definitive and timeless work—one that will be as important 20 
years from now as it is today. 

In Richard Rodgers’ score, “Victory At Sea” has the largest and probably 
the finest original work of its kind produced by an American composer. Script- 
wise, “Victory At Sea” is a contribution to show business by its simplicity, 
its profundity, and a lyrical quality that brings out the essence of human 
feeling. As such it is a contribution to American letters as well as to the en- 
tertainment world. And an indication of the mass impact of the series is not 
only its phenomenal audience of regular viewers in the U. S., but its presenta- 
tion by request in Great Britain, Conada and Cuba. 

“Variety” doffs its hat to the vision of Robert W. Sarnoff, head of NBC's 
Film Division, in taking what was nothing more than the germ of an idea and 
bringing it to fruition, and the imagination and organizational skill of Salo- 
mon, plus his fortitude to pioneer the. venture for three years. “Victory At 
Sea” stands as one of the high marks of achievement in the ‘52-'53 season. 


EDWARD R. MURROW 


Edward R. Murrow is never a man to sell his public short. He brings to 
his work intellectual integrity, taste and restraint, and a sensitive awareness 
of human values. Ever since, early last year, he found his television legs in 
the opening minutes of “See It Now.” the CBS reporter-analyst has set for 
himself a standard from which he has never deviated. By being true to him- 
self he has been true to his public. 

Television news itself found its own legs when Murrow went to Korea for 
his now famous “Christmas in Korea, 1952” program—a live, visual human 
“essay.” With the Korea expedition, as with the Qmaha floods and the Presi- 
dential campaign, Murrow has proved what newspapermen learned a long 
time ago—you can’t cover a story from behind a desk, even if you have three 
cameras focussed on you and a map behind you. Murrow is an adroit 
editor, an imaginative producer, but more than anything, ho is a reporter. 

Murrow and “See It Now” are both younger than the day they started. 
‘The promise for tomorrow is as boundless as the medium he has so dis- 
tinguished. 


NATIONAL BROADCASTING CO. 


Any forthright eppraisal of industry responsibility in terms of translating 
programming into a social force without losing sight of the entertainment or 
the educational values and as a strictly out-of-pocket venture without bene- 
fit of sponsorship aid must inevitably spotlight the multi-faceted contributions 
of NBC—both in radio and television. 

Specifically “Variety.” in accolading the network, has in mind such note- 
worthy contributions as (1) the high-laudatory “Wise Old Men” series on TV, 
in which such eminent figures as Bertrand Russell, Robert Frost and Carl 
Sandburg. along with Rabbi Louis Finkelstein were given a Sunday afternoon 
showcase to reveal their “crede for living” in a handsome succession of filmed 
presentations; (2) the distinguished “Victory At Sea” series (cited elsewhere); 
(3) the stunning “NBC Television Opera Theatre” series of hour-long presenta- 
tions, which has opened up brand new vistas of creative programming for 
TV, and (4), last, but not least, the radio network's continued devotion to its 
NBC Symphony Orchestra broadcasts under the helm of maestro Arturo Tos- 
canini. No penny-pinching enterprises, these, running collectively into an 
investment of several million dollars, but each contributing toward endowing 
NBC with richly-deserved rewards in prestige and acclaim. 


MEET THE PRESS 


The Martha Rountree-Larry Spivak-incepted “Meet the Press” TV show, 
perhaps more than any other program on radio or television. has parlayed 
itself into one of the most exciting, provocative, news-making, no-holds-barred 
grill-fests on the kiloycles. The stark simplicity of the program's format belies 
the fact that, particularly in 1952, it emerged as something of a phenomenon 
in the radio-TV field. For it was to “Meet the Press” that the dailies looked 
for its Mond&y morning headlines. It was “Meet the Press that initially 
projected both Gen. Eisenhower and Adlai Stevenson as the rival Presidential 
aspirants (at a time when Stevenson was virtually unknown outside of Illinois 
and when Gov. Dewey in a one maneuver ruled himself out of the race 

med Ike's candidacy). 
ye Most important of all, “Meet the Press.” aside from its educational po- 
tential and as a solid sponsorship commodity (to which Revere Copper and 
Brass will testify), is a recurring demonstration of democracy in action as 
weekly it subjects the top figures on the national cand international scene to 
expert, uncensored questioning by some of the nation’s ablest journalists. 
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Stations to go along with him. So 
WIRE, plus WIBC, WISH, WLXW 
and WFBM conducted a year-round 
promotion to plug radio generaliy 
and Indianapolis radio specifically, 

A variety of exploitation schemes 
were devised to get the whole town 
thinking radio. First of the stunts 
was an Indianapolis Disk Jockey‘s 
Talent Show, which enlisted all 
deejays in talent hunt, climaxed 
by a big show from stage of mid- 
town theatre. This was followed by 
Indianapolis Radio Stars Basket- 
i ball, Team, which had the local 
|radio performers playing basketball 
| before large crowds. Other events 
| included a Miss Diskjockey contest 
and a “Find the Mikeman” contest. 








WAAM, Baltimore: This enter- 
| prising Balto TV _ station needn’t 
take a back seat when it comes to 
programming in the public interest. 
| Witness, for example, its series of 
| Gerald W. Johnson broadcasts (al- 
'ready kudosed with the Alfred I. 
duPont Foundation Commentator 
| Award); or its continuing success 
with the Jchns Hopkins University 
| science program; its weekly safety 
program for school children, de- 
signed for in-school viewing; its 
“This Is Your Zoo” series, and last 
but not least its Regional Tele- 
|vision Seminar which annually 
| brings together 120 college, univer- 
|sity students, with speakers and 
panelisis froni the key production 
centers. WAAM is alive, alert. 

KXIC, Iowa City, Ia.—During 
session of Iowa legislature, daily 
| broadcasts from state capital are 
aired, with state representative G,. 
|M. Ludwig, who is also KXIC%8 





|farm editor, handling interviews 
with other legislators, news of 
; capital and commentary. Direct- 
| from-the-farm broadcasts are ane- 


— ‘ — 


Bigiime Aloha 


Television in Honolulu has 
| -been given a unique flavor in 
| the short period that KGMB- 
| TV has been in the air. If 


only for the fact that this C. 
Richard Evans-managed over- 
ation hes done a sock job in 


/ promo'ing inter-racial harmo- 
| Ny, it’s decverving of spotlight- 
: Jee: 

Resisting any temptation to 
rest on network laurels via the 
“kinescope circuit,” KGMB- 
TV has injected some fine 


elements of local showmanship 
in terms of color, ceremony, 
costuming and native forms 
of entertainment. Its “Japa- 
nese TV Revue” and regularly 
scheduled shows on behalf of 
Chinese, Filipino and Portu- 
guese communities have all 
contribuied toward hypoing set 
sales in the Pacific islands. 


AT Ta 








a we —e 
other daily item in station’s pro- 
gram menu, also a “Sounding 


Board” which. gives citizens op- 
portunity to phone station and 
sound off with beefs and sugges- 
tions about civic matters. Fifteen- 
minute morning weather program 
not only includes local and region- 
al weather news, CAA weather re- 
ports, but aiso road condition bul- 
letins phoned in by station’s own 
correspondents at service stations 
on all major highways within 35- 
mile radius of city. 


CHVC, Niagara Falls, Ont.— 
Major project for 1952 was devel- 
opment of second market for sta- 
tion in Welland, 15 miles from 
home base of Niagara Falls. With 
addition of fulltime lines to Well- 
and, plus announcer, writer and 
salesman, CHVC gained new audi- 
ence and advertisers. The Welland 
studio was opened and 15 hours of 
programs weekly originated there. 


WIBB, Macon, Ga—This four- 
year-old indie, which specializes in 
block programming of music for 
rural listeners, has established it- 
self as one of nation’s top stations 
in its class in that short period, 
Hooper index of unaffiliated sta- 
tions rates it high among stations 
in markets of equal or similar 



















size. Majority of programs are 
based on audience requests for 
favorite tunes. More than 50,000 
pieces of mail are pulled annually 
without mail-orders, gimmicks or 
giveaways. 


WCHS, Charleston, W. Va— 








Through “Algy’s” signature, WCHS 
jContinued on page 38) 
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Highlights: °52 --53 Showmanagement Review 


The Menkin Technique 


In a season generally recognized as legning toward the status 
quo, with a pronounced lack of programming innovations, the . 
Larry Menkin-created “Mono-Drama” TV series on DuMont has 
played a unique role both in establishing an offbeat program- 
ming pattern and in its singularly successful centribution toward 
crystallizing the DuMont network’s low-cost approach to spon- 





(Continued from page 37) 


inaugurated an effective “rifle 
shot” sales promotion technique. 
“As a matter of fack,” says Algy, 
“them advurtisurs here on WCHS 
gets more W. Va. lisseners then on 
any stashun in th’ state which is 
a purty good deel fer any time of 
th’ yere.” 





WILD, Birmingham.—When di- 
rectors of Birmingham Symphony 
Orch wanted to make its concerts 
available to entire state, they 
turned to radio and WILD. Man- 
ager Don D. Campbell got okay 
from Musicians Union local, per- 
suaded large firms to donate funds 
for line costs, and organized all- 
state network especially for sym- 
phony broadcasts. Only cost was 
for actual pickup and lines. Now 
19 stations carry concerts through- 
out state. “Know Your Orchestra” 
series was also programmed for 
Alabama students. 





WMGM, New York—Bert Leb- 
har-skippered station hypoed its 
schedule in '52 with crop of fresh 
shows. Major new attraction was 
Henry Morgan who brought his wit 
and caustic critiques back to radio 
with night owl assignment from 
Hutton’s 5lst Street Restaurant, 
winning followers among large 
segments of post midnight-listen- 
ers who want more than routine 
deejay chatter and platters. Mor- 
gan stanza proved to be one of 
top new local radio shows of year. 
On daytime front, Metro outlet 
converted’ TV’s “Continental” 
from video romancer into radio 
ditto for housewives, with Renzo 
Cesana as aerial romeo in a morn- 
ing hour for femmes. 





WHLI, Hempstead, L. 1L—Tag- 
ging its contribution “Operation 
Public Servant,” WHLI continued 
the past year to recognize its role 
as an instrument in the community 
interest. Its “This Is Your Govern- 
ment” series, its “Operation Rail- 
road” concering the reorganization 
of the bankrupt Long Island Rail- 
road, its “Face the Issue” forum 
programs taking up controversial 
Island issues, and its outspoken 
on-the-air editorials all demon- 
strated WHLI’s impact on the com- 
munity in the realm of public 
service programming, 





WPTR, Albany, N. Y.—Novel ap-. 
proach to national election battle 
was developed here in “Five-State 
Election Preview for ’52,” which 
was produced and developed by 
this upstate New York indie, with 
cooperation of WLS, Chicago, 
WGAR, Cleveland, WCAU, Phila- 
delphia, and KFWB, Los Angeles. 





WKNA, Charleston, West Va.: 
Ambitious promotion project for 
small station was creation of 
monthly magazine called “The 950 
News.” Mag, which contains pix of 
local and net performers, features 
stories and byline articles by ABC 
net and local stars, is sold on 
Charleston newsstands and by mail 
subscription to listeners. “The 950 
News” is also mailed monthly to 
list of ad agency timebuyers from 
coast-te-coast. 





WERBR, Buffalo, N.Y.: “Hi Teens,” 
Saturday afternoon deejay-dance 


SEE 
The People Act 


In “The People Act,” CBS 
Radio (in conjunction with the 
Radio-TV Workshop of the 
Ford Foundation) came up dur- 
ing 1952 with one of the year’s 
most ambitious ventures in the 
radio educational field. Pro- 
duced by Irving Gitlin, nar- 
rated by Robert Trout, with 
original music by Norman 
Lockwood, “The People Act” 
explored the workings of 
American democraey at the 
grassroots level, taking tape 
recordings into 26 different 
communities to see and hear 
how 26 different problems 
(ranging from soil conservation 
in backwoods Georgia to labor- 
management strife in Chicago 
and to migrant labor in Cali- 
fornina’s San Joaquin Valley) 
were being tackled. 

As such “People Act” was a 
factual, honest recording of 
positive and constructive meas- 
measures that, in many 
frequently went unre-° 





sored shows. 


ducer-director of ‘“‘Mono-Drama’ 
technique”) rates a bow for his 
the simple concept of presenting 
sets and few eprops. 


treated on an adult level, have 


spirit behind them. 





On the Menkin premise that “too frequently it’s the producer 
and not the audience with the 12-year-old mind,” the writer-pro- 


> (as well as the “One Man’s 


Story” and “One Woman’s Story” which incepted the “Menkin 


imaginative execution based, on 
plays with but a single actor, no 


His ventures into such classics as “Ham- 
let,” “Crime and Punishment” and “Macbeth,” always with an 
eye toward making them palatable to universal 


tastes and 
been accompanied by a profes- 


sional competence and, of more importance, had the- pioneer 
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show for teenagers, now in its sev- 
enth year, has become more than 
just another platter program. It’s 
a community institution. Program 
is staged from local Deliwood Ball- 
room, with hundreds of youngsters 
dancing to records piped from stu- 
dio, using Variety weekly list of 
“Top Tunes on Coin Machines” as 
guide for scheduling of tunes. 
Aside from serving community, “Hi 
Teens” is a _ successful sold-out 
commercial feature. 





KONO, San Antonio—This indie 
station has gotten San Antone resi- 
dents into the habit of switching 
off TV on Sunday nights, to tune in 
for its “So You Want to Be a Cop?” 
radio series—which pulls off 
Hoopers of 83%. Station manager 
Jack Pink got the idea of taking‘a 
tape recorder and a_ special- 
equipped station wagon and making 
nightly police calls. The best of the 
week’s rides is edited and rolled 
into the Sunday night show, It’s so 
good the station dare not take it off 
the air. 





WSAZ-TV, Huntington, West Va.: 
Series of 24 quarter-hour periods in 
choice “A” time were set aside for 
audience to “Meet the Candidates.” 
Programs were designed to let 
voters in West Virginia-Ohio-Ken- 
tucky area see candidates for Con- 
gress, Senate and gubernatorial 
posts, to acquaint them with candi- 
dates’ qualifications and experi- 
ence, and to make TV facilities 
available to office-seekers who 
might not have had énough money 
to pay for time. 





WQAM, Miami, Fla.: Stepping up 
public interest programming. to 
meet situation resulting from in- 
crease in population of South Fior- 
ida, 33-year-old pioneer broadcaster 
created series like “Hope Unlim- 
ited” in cooperation with Disabled 
Placement Committee of Florida 
Industrial Commission, and “Dade 
County USA,” documentary feature 
dealing with problems of area. 
Although Florida had no _ hurri- 
Leanes last year, WQAM maintained, 
its unique “storm alert plan,” and 
remained on air 24 hours whenever 
necessary to keep listeners in-~ 
formed on progress of storms in 
Atlantic area and Caribbean. 





KPTV, Portland, Ore.—Putting 
a new video station on the air is 
is big job under any circumstances, 
but this Rose City outlet pre- 
miered under added weight of be- 
ing first UHF telecaster in world 
to go on air on commercial basis. 
Trailblazer Herbert Mayer, prexy 
of Empire Coil Co., lived up to 
responsibility and got station on 
air, two months ahead of scheduled 
opening, using RCA-NBC’s famous 
Bridgeport, Conn., experimental 
UHF station, which was shipped 
to Coast by special truck and 
freight cars. Sixty days after debut 
KPTV was operating in black to 
Satisfaction of TV-happy Portland- 
ers, and video industry which sent 
observers from all over to,study 
UHF operations. 


WPPA, Pottsville, Pa.— Like 
other hep small-town operators 
around the nation, this Penna. sta- 
tion proved that the smart way to 
program and promote is emphasize 
the local. Station spotlighted plen- 
ty of local sports, with emphasis 
on scholastic football and basket- 
ball, and plenty of local news, 
with tape machines busy ‘round 
the clock. To win friends among 
sports fans, WPPA even sends its 
program director Ed Romance to 
big league. training camps to re- 








ported in the press. . 


Regularly skedded during season 
are one big league game daily, 
plus Little League and American 
Legion baseball highlights. 





WQXR, New York — Pioneer 
among country’s longhair stations, 
the New York Times indie again 
maintained top position among 
serious music broadcasters. With 
manager Elliot Sanger at baton, 
station further developed its “Good 
Music” network linking various 
FM and other music-minded sta- 
tions in East. Among new pro- 
grams built in ‘52 was a “Music 
Magazine” which combined spright- 
ly chatter about serious music with 
best recordings. 





KXLY-TV, Spokane, Wash.— 
New video station in Pacific North- 
west started oyt with project to 
integrate itself firmly in communi- 
ties in its service area. Program 
manager Dick Kepler .canvassed 
local newspapers \and distributed 
balop cards for locality press to 
promote community events on TV 
screen, 





WDRC, Hartford—tThis station’s 
FM affiliate boomed this year, 
through its tieup with WQXR, New 
York, and Good Music Broadcasters 
net. Station owner Franklin M. 
Doolittle is pioneer not only in 
AM broadcasting, but in FM and 
in binaural broadcasting. WDRC’s 
FM outlet was first commercial 
FM station on air, making debut 
in May, 1939. 





WCPO-TV, Cincinnati—Program 
chief Ed Weston parlayed variety 
of public service projects here to 
win audience and attention for 
Scripps-Howard outlet. Big pitch 
was made for safety campaigns, 
especially “Farm Safety” and 
“Home Safety.” Show tagged 
“Overseas Calling” allowed Cincy 


To win sports fans, Weston staged 
amateur boxing bouts in studio, 
»with matches arranged strictly for 
home viewers. Station also roamed 
afield to produce “WCPO-TV” Day 
at Coney Island for seven and half 
hours of continuous telecasting by 
remote unit, with one hour feed 


families while on television to talk’ 
by phone with their GI’s overseas. 








_ to net. And in Paul Dixon it has 


a major league origination. 


KFH, Wichita—Drawing up a 
“Platform of Broadcasting Prin- 
ciples” for itself in 1952, KFH 
went to work to translate it into 
an effective reality, taping meet- 
ings of Wichita’s City Commission 
with impartial, unbiased commen- 
tary by Special Events Coordinator 
Dick Gavitt; held. discussion shows 
for civic leaders to answer prob- 
lems facing the city sadministra- 
tion, and did a dramatic series de- 
signed for housewives to stimulate 
their interest in good government. 








KJBS, San Francisco—As non- 
network station in a major 
TV market, this West Coast indie 
claimed major audience gains for 
1952. Station boosted its average 
daytime share of audience here by 
more than 70% in-year. 





KWPC, Muscatine, Ia.—Unique 
civic programming project is this 
station’s bi-monthly broadcasts of 
City Council, direct from town’s 
City Hall over KWPC-FM. Pickups 
are public service—and commer- 
cial. Groups of local manufacturers, 
mostly industrial, sponsor Council 
broadcasts because of both public 
relations and employee relations 
value. Programs have also pro- 
moted interest in FM here. 


WMAS, Springfield, Mass.—In- 
stead of usual methods of self- 
celebration to mark station’s 20th 
anniversary, WMAS used spot an- 
nouncement gimmick for occasion. 
Congrats by 200 friends of station, 
including civic leaders, sponsors, 
local ad agency execs were record- 
ed and broadcast throughout and 
integrated into regular shows. 


WTTM, Trenton, N.J. — Placing 
emphasis on news and collection of 
capable disk jockeys, this station 
has built itself a strong position. 
Manager Fred L. Bernstein has also 
developed this year a merchandis- 
ing department to back up pro- 
gramming and sales. Station’s 
“School Scoops” program featuring 
High School journalists interview- 
ing celebs has attracted nationwide 
attention. 











WBTYV, Charlotte, N.C.—Unusual 
contribution by one television sta- 
tion to welfare of industry gen- 
erally was made by WBTV’s South- 
eastern Television Conference, set 
up here and conducted in interest 
of industry advancement in South- 
east region. Two-day seminar on 
teevee at local level was led by 
various WBTV department heads 
and staff members, and reps of 
FCC and NARTB, 





WEWS, Cleveland—Scripps-How- 
ard outlet here again rolled up 
impressive public record, with 
series like “Meet Your Schools,” 
“Highlights of the News,” “Univer- 
sity Circle,” and Western Reserve 
Univ. pioneering TV-for-college- 
credit “Telecourses.” Station show- 
ed considerable resourcefulness in 
televising Gian-Carlo Menotti opera 
“The Consul” from the Cleveland 








‘Omnibus —Hits & Misses 


TV’s precincts last fall. 


is foolhardy. 


Of the approximate 100 
the whole of the 26-week “ 


The pros and cons attending the programming virtues of the 
Ford Foundation “Omnibus” series, weighing in the balance the 
occasional inspirational sparks as against the unfortunately all too 
frequent compromise with the dubious, has been a source of de- 
bate since the Foundation’s Radio-TV Workshop first invaded 
There’s no denying that a great deal of 
it has represented a waste of time, money and creative effort. But 
perhaps to suppose that a weekly 90-minute marathon as projected 
by “Omnibus” could maintain a consistent qualitative, adult level 


On the credit side is the fact that “Omnibus” did demonsirate 
(1) programs with a rich complement of educational and cultural 
values can achieve audiences of size and character; (2) commercial 
programs can be produced independently of the sponsors’ dicta- 
tion or influence with respect to program content and presenta- 
tion (while keeping the commercials in line and in taste); (3) that 
a variety program can be freed of the limitations of a fixed and 
repetitious structure or rigid time specifications. 

a ‘ae ean oo have made up 
mnibus” the majority of them can 
written off as a noble try that didn’t quite make geen even fended 


to vex the viewer anticipating greater enjoyment and delights. 


politan Opera performances of 


creations and offbeat film, 


much of “Omnibus”. prove 





cord interviews with star players. 


On the other hand, “Omnibus” am forth the exciting Metro- 
“Fledermaus” and “La Boheme.” 
specially produced for TV; brought to the TV screens a filmed 
poem cle ga of a Lincoln representing a 
careful research, authenticity, imaginative approach and exactin 
TV production standards; and now and again justified its high 
purpose of solid. accomplishment with some Agnes de Mille Ballet 

mg! vi Ge Paka tgs erpca that so 
superior, qualitative entertaiament. |, S vewes. than. 


combination of 








Life’s TV Aims 

Life magazine rates a com- 
mendable nod for its aims in 
TV—experimenting with pic- 
torial, interpretive journalism. 
In 1952 it was involved with 
“Inside Our Schools,” pro- 
duced in cooperation with 10 
different lecal stations. The 
purpose was not to educate 
viewers, but to report to tax- 
Payers and citizens on the 
state of public education in 
their cities. Unanimously, the 


stations reported excellent 
community reaction to the 
project. 


Life’s TV Division current- 
ly is engaged in its laudatory 
“Life—” series already being 
presented in cooperation with 
NBC stations in Cleveland, 
Detroit and Washington, with 
planned expansion in other 
cities, designed to show the 
economic and sociological de- 
velopment of these cities. 

_] 


Playhouse with inter-racial cast. 
For Brotherhood Week, WEWS 
cancelled 90 minutes prime Sunday 
evening commercial time in order 
to televise National Conference of 
Christians and Jews awards ses- 
sions. 





WABB, Mobile, Ala. — Pet gim- 
mick of the year for WABB was St. 
Patrick’s Day promotion in which 
wearin’ - of-the- green flavor was 
given to station’s local programs 
and spots. Staff broadcast with 
brogue most of the day. * 





NBC Spot Sales Division—As part 
of reorganization of NBC Spot 
Sales Division, promotion depart- 
ment was expanded under new 
management. To give unity and 
personality to advertising and pro- 
motion of five radio stations and 
nine TV stations, promotion chief 
Hank Shepard came up with a 
trade campaign which gave graphic 
representation to spot idea via 
series of appealing ads built around 
idea of “Some Spots Are Better 
Than Others.” 





CKEY, Toronto—Canadian station 
has made a determined bid for 
out-of-home bonus audiences and 
today can boast of domination in 
soda bars, restaurants, barber 
shops, beauty parlors and public 
establishments. 





KUOM, Minneapolis—This Univ. 
of Minnesota operation, kudosed 
through in 1952-53 directing some 
radio education plan, again came 
through in 1952-53 directing some 
of its major objectives toward the 
election year. 





WHDH, Boston—“We never had 
it so good” was the WHDH clarion 
call in '52-’53, and to prove its 
point Bill McGrath’s managerial 
skill translated the year of opera- 
tion into a “champ” indie status. 
Its $100,000 investment in promo- 
tion paid off with a 2.8% increase 
in sales over the previous year; 
developed new and different pro- 
gramming to meet the ascending 
TV competition and, instead of 
joining the “quit and run” AM 
boys, demonstrated a faith in radio 
that made the network outlets run 
for cover in the Hooper - Pulse 
sweepstakes, 





WRGB, Schenectady—In “Bread- 
time Stories,” Ralph Kanna has 
demonstrated that he’s an outstand- 
ing showman on video, developing 
a children’s program that could 
well set a pattern for TV. In Fred- 
die Freihofer, conceived, written, 
produced and directed by Kanna, 
the bread company has one of the 
most potent sales items playing the 
TV circuits, 





CJVI, Victoria, B.C.—Station’s 
“McGavin’s Firefighters,” a cross- 
the-board community service, won 
overwhelming endorsement from 
fire chiefs and public alike. Its 
contribution: Less bush and scrub 
fires in surrounding municipalities 
than ever before, attributed large- 
ly to the Firefighters program and 
its Junior Firefighters. 





KDAL, Duluth—Nominated for 
top position for grandiose presenta- 
tions—KDAL. Station’s entry, a 
gilt-edged “Treasure Chest of Au- 





.}dience and, Sales Promotion,,’, en- 


. (Continued'on page 39). .. 
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(Continued from page 36) 
nature, electronics and time, is a 
kind of TV Rover Boys story, with 
Landsberg and companions climb- 
ing mountains, camping out in 
snowbound tents, improvising new 
technical rigs, and finally having to 
call on aid of the U. S. Marines. 

There was not enough time be- 
tween the initial AEC okay for the 
project and ¢he date of the bomb 
blast for the telephone company 
to install the necessary relay in 
long stretch between Las Vegas 
and L. A. But Landsberg said it 
could be done, and he and his 
KTLA crew set out to do it them- 
selves in time for target date. For 
10 days, engineers and cameramen 
worked with practically no sleep, 
setting up relay points and porta- 
ble transmitters at remote moun- 
tain points. For power, they used 
generators and storage katteries. 
Major hurdle was one snow-capped 
mountain peak that was vital to 
the relay system, but couldn’t be 
scaled, so Landsberg and AEC ar- 
ranged for Marine Corps helicopter 
to fly in equipment and technicians 
to top of the mountain. 

Six days after the start of instal- 
lation, the relay was working, and 
KTLA crews in Nevada managed 
to get first pictures through from 
Yucca Flat to L. A. But there was 
still a flock of other technical 
kinks to be worked out, technical 
gambles to be. risked. Special 
filters had to be rigged up for 
camera lenses, and _ protective 
devices for equipment. But no one 
knew for sure that the first effects 
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of the blast might not knock equip- 
ment out compietely. 

Success and impact on American 
viewers of this first coast-to-coast 
telecast of atomic explosion, is 
now history, and KTLA originated 
the program and fed it to three 
networks, 
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Outstanding 
Farm Station 
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KFRE, Fresno, Cal. 


Down in the San Joaquin Val- 
ley that KFRE serves, farming is 
big business, and the business of 
broadcasting is necessarily greatly 
concerned with farming. Fresno 
County is the richest agricultural 
country in the nation, and on the 
west side of the Valley the aver- 
age ranch runs to 3,000 acres. To 
do a real job for these fabulous 
farmers who raise so much of the 
country’s fruits, vegetables and 
cotton, this 50,000-watt CBS outlet 
has developed an outstanding farm 
program service. 


Starting out back in '50 with 
only one quarter-hour farm show a 
day, KFRE’s farm department has 
grown to its present stature, and 
a crop of 75 minutes daily of agri- 
cultural features, all sponsored. 
Wally Erickson, news and farm di- 
rector, and farm reporter Paul Nel- 
son together put on more farm 
broadcasts than any other station 
in the state, more than the other 
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four Fresno radio stations com-! plied much of the adrenalin. In 


bined. 


To give listeners the latest farm 
know-how info, all of the county 
farm advisor specialists in the 
KFRE area are assigned regular 
five-minute spots on the station. 
A roving mobile unit is used to 
record on-the-spot interviews and 
reports from valley ranches, and 





its first year of operation WGBH, 
a project of Lowell Institute Co- 
operative Broadcasting Council, 
demonstrated that a Frequency 
Modulation station effectively 
managed and imaginatively pro- 
grammed can _ build substantial 
place for itself in a large TV-AM 
city, and that a group of varied 


farm director Erickson also covers |@ducational organizations can get 


major agricultural 
and fairs not only in California, 
but often out of the state. 
Backing up the farm program- 
ming is a heavy promotion cam- 


paign that includes monthly col-| 


umn in the “California Farmer,” 
the state’s leading farm journal, 
and space in the “Farm Bureau 
News.” 

Like quite a few other alert 
stations, KFRE this year has also 
noted the trend towards more sym- 
phonic music, proving that coun- 
try-style musical tastes don’t al- 
ways run to jug bands and geetars. 


FM Station 
Operation 






WGBH, Boston 


FM, that onetime wonder child 
of broadcasting, orphaned by the 
TV boom and now so neglected, 
received a much-needed shot in 
the arm this year, and it was a 
brand-new station, and a non-com- 
mercial one at that, which sup- 





conventions | together and cooperatively develop 
|an important broadcasting opera; 
| tion. 


WGBH describes itself as “an | 


experiment in liberal, adult edu- 
cation by radio extending the re- 
sources of the university, the con- 
servatory, the museum and the 
symphony orchestra far’ beyond 
the campus, the classroom, the gal- 
lery and the concert hall.” That 
this experiment proved so fruitful 
in so short a time is in large meas- 
ure due to certain principles which 
guide operation of the station: 
Respect for the listener, for the 
content of the programs, and 
those who present the programs; 
the radio audience is constituted 
of many special publics, is not an 
undifferentiated mass; programs 
should encourage thoughtful and 
attentive listening, not serve as 
background for other activities; 
radio should concentrate on: serv- 
ices which it can perform better 
than TV; non-commercial educa- 


tional broadcasting supplements 
rather than competes with com- 
mercial broadcasting . . . And non- 


commercial educational broadcast- 
ing need not be dull! 





Unlike some commercial sta- 











tions, WGBH brought to its spe- 
cial audiences not just teasing 
samples of intellectual radio fare, 
but good talk, good music, good 
ideas as staple diet in rich and re- 
warding abundance. It took its 
microphones and recording ma- 
chines right into the classrooms of 
Harvard University, Boston Uni- 
versity, Tufts College, Northeast- 
ern University and Massachusetts 
Institute of Technology, and 
broadcast regularly actual college 
courses, including regular courses 
in Humanities, in Social Sciences, 
in Natural Sciences; plus special 
courses developed for radio. Out- 
standing public lectures and for- 
ums like Harvard Godkin Lec- 
tures, Harvard Summer School 
Conference, Harvard Charles Eliot 
Norton Lectures, and M.I.T. Hu- 
manities Lectures were also aired. 


WGBH’s musical programming 
was also outstanding; not just re- 
cordings but a wealth of live full- 
length concerts and recitals by 
such groups as Budapest String 
Quartet, New England Conserva- 
tory Chorus and Orchestra, Juilli- 
ard String Quartet and year-round 
series of broadcasts by Boston 
Symphony Orchestra, including 
four concerts from the Berkshire 
Festival at Tanglewood. 

Few non-commercial broadcast- 
ers realize importance of promo- 
tion; but WGBH manager Parker 
Wheatley did. He promoted the 
new station with all the resources 
of educational community in Bos- 
ton, and also enlisted active aid of 
radio retailers and wholesale ra- 
dio distributors in the area. 


HOFooos 
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(Continued from page 38) 
cased in a miniature replica sug- 
gesting Fort Knox decoration, be- 
speaks a year of feverish activity 


_in merchandising-promotion. The 


KDLA staffers integrated them- 
selves into the activities of some 
57 civic, veteran, community, fra- 
ternal and church organizations, 
and the station’s Festival Parade 
won the plaudits of the Duluth 
Chamber of Commerce, 





WBNS-TV, Columbus, O.— 
Around the calendar, around the 
clock, WBNS-TV has maintained a 
consistent schedule of presenting, 
and, in turn, promoting a variety 
of features, both commercial and 
public service, backed by solid 
production and promotion worthy 
of any metropolitan operation. Its 
“Look to Lazarus” shopping trip 
via TV, was merchandising of the 
highest order. Similarly in “Aunt 
Fran,” designed for the “little 
folks,” in “Final Decision” Panel 
quiz, and in other variegated pro- 
gramming endeavors, showmanship 
was the keynote. 1952 was a good 
year for a good operation. 


WSYR, Syracuse—Station puts 
emphasis on public service and 
came up with some commen@able 
efforts, including a campaign for 
inhalators for parks, a continuous 
30-hour pitch on behalf of the 
Community Chest drive; a con- 


—_—_——_—_———— 
Woman of the Year 


Running unopposed on a 
Platform of a Westinghouse in 
every home and a frost-free 
America, an amateur politician 
by the name of Betty Furness 
romped in by a landslide at 
the Chicago conventions. 

The Furness gal, opening 
and closing refrigerator doors, 
Was as familiar a sight on the 
TV screens of the nation dur- 
ing both conventions as any 
of the candidates, and she 
probably won more friends 
and influenced more people 
than some of ’em. 

It was more, though, than 
just a virtuoso endurance per- 
formance. It wag also one of 
the best video sales jobs of the 
year. Miss B. not only dis- 
Played her staying powers, but 
also proved again that one of 
the best ways to sell on TV 
is by demonstrating the prod- 


uct, with P an. 
convincing deinen ‘o-- 
ing the pitch. "8 FL 











certed campaign to replenish the 
city’s blood bank and a get-out- 
the-vote assist. Station’s “Opera- 
tions Windfall,” designed to co- 
operate with the U. S. Army in 
raising morale of troops at Camp 
Drum, N. Y., was an outstanding 
public service contribution. 





WNOX, Knoxville—This Scripps- 
Howard radio station didn’t take 
its listeners for granted. To bring 
home to its audience the station’s 
programming fare, WNOX was 
right on the ball promotion-wise, 
not only on behalf of its programs, 
but for the products advertised on 
the station, 





WNEB, Worcester, Mass.—This 
250-watt station has consistently 
been rated by Hooper as one of the 
top indies. That it has achieved this 
status “without gimmicks, gadg- 
ets or Godfrey,” without money 
shows or contests, speaks well in- 
deed for an operation in competi- 
tion with a 50 kw network station, 
with two 5 kw and a 1 kw. And 
it has more local business than 
two of the remaining’ three 
Worcester net-affiliated stations 
combined. 





WCBS-TV, New York — Craig 
Lawrence’s key Gotham operation 
made daytime television its No. 1 
showmanagement problem during 
the past year and parlayed it into a 
local programming-local profit har- 
vest. Daytime strategy was based 
on the station’ “Tweive Plan” 
(subsequently copied by other 
operations) involving programming, 
promotion, potential and profits 
(with the accent on attracting 
femme viewers), and the “full 
steam ahead” agenda established 
the Station's unquestioned stature 
in the video ken. 


WNKB-WTAM, Cleveland—Ham 
Shea’s first year of operation at the 
NBC o&o station in Cleveland left 
its imprint on the community. For 
Shea succeeded in taking the sta- 
tion out of its longtime lethargy 
and runner-up status and gave both 
the AM and TV operations a new- 
found importance in the commu- 
nity. His “Morning Bandwagon” 
two-hour radio show, backed by 17 
live musicians; his AM public serv- 
ice endeavors, including bringing 
both sides of the meat cutters 
strike onto a common platform; 
the TV “Steel Series” and the cur- 
rent “Life oO yp yd — - 
cooperation e ma e al 
refléct the’ Shea thowmachtp an 
managerial capacities. Following on 








the same path, Shea is headed for 
major industry recognition. 





WLIB, New. York—The WLIB 
progress has been slow, steady and 
dogged, but the station has been 
carving a niche for itself out of 
the jungle of duplication, overlap- 
ping, and cutthroat competition 
existing in the New York radio 
sphere. The task has not been an 
easy one. The new management 
inherited a tangled, obscure, un- 





Blue Grass Opera 


WAVE-TV, Louisville, was 
convinced that not everybody 
wanted hillbilly music or west- 
ern films. So during the past 
year the station has been prov- 
ing there is a large grass roots 
audience ready and waiting for 
TV opera. 

In cooperation with the 
Univ. of Louisville school of 
Music, WAVE-TV has been 
telecasting 30-minute versions 
of such favorites as “La 
Boheme,” “Traviata,” ‘Hansel 
and Gretel,” etc., sung in Eng- 
lish, with the casts made up of 
local singers, radio performers 
and music students. And in 
the process it proved that 
opera can not only be good 
music but good theatre as well. 





directed veritable Tower of Babel 
speaking nine languages, 12 dia- 
lects and a crazy-quilt pattern 
program schedule. But in carrying 
out the policy of the new manage- 
ment the station has dedicated it- 
self to providing a radio service 
for the Negro community; of pro- 
viding a radio service for the mil- 
lions of New Yorkers of Jewish 
descent whose principal language 
is English. ; 





CKOK, Hamilton, Ont.— With 
Hamilton, one of the major mar- 
kets in Canada, feeling the impact 
of Buffalo television from across 
the border and with some 25% 
penetration of radio homes by TV, 
radio stations were presented with 
a challenge. CKOK met it effec- 
tively with its audience and sales 
promotion. 





WNEW, New York—If there were 
any doubts as to WNEW entrench- 


in| ing itself in the community broad- 


cast tern with its, music-news 
format’ ’(a feat 








urated market in the world) it be- 
came a fait accompli during the 
past season when, despite the 
exodus of some topflight adminis- 
trative-performer talent, the station 
continued to exercise its same, im- 
pact in terms of audience and 
billings. 





WINS, New York—Through its 
“Voters Forum,” WINS provided a 
distinctly different and metropoli- 
tan area-aimed service that en- 
tailed coverage of the Republican 
and Democratic conventions in 
Chicago. In the highly competitive 
New York market, WINS stacked 
up its own three-man staff against 
the network vanguards of hundreds 
and turned in a sock job, just as, 
between the conventions and the 
election, it hammered away on the 
political front to get out the vote 
and translated it into a fine public 
service achievement. 





WGAR, Cleveland—For contin- 
ued all-round participation in the 
community’s life, this station can- 
not be overlooked. Its constant 
effort has carved for itself a de- 
cided niche in Northern Ohio, with 
last year’s binaural experiments 
highlighting a management’s pro- 
gram of already vast lustre. 





WGN-TV, Chicago—Once again 
station justified its ranking as one 
of the standout sports channels in 
America, with an enviable roster of 
events“and citations as it knocked 
off consistently high ratings. In 
Jack Brickhouse, WGN-TV has one 
of the nation’s top television sports- 
casters. 





WAZL, Hazleton, Pa.: Vic Diehm 
is a veritable fireball when it comes 
to promotion work, as was reflected 
by the station’s multiple activities 
during the past year, topped by an 
educational exhibit which won the 
plaudits of churchmen, civic lead- 
ers, newspapers and sponsors alike. 
In “Cactus Jane’ (Cathy Briese), 
station has a sock personality and 
program, and her Christmas benefit 
party is still being talked about. 





WICC, Bridgeport—As Connec- 
ticut’s only 24-hour broadcaster, 
WICC alerted itself to the indus- 
trywise nighttime radio rap, evolv- 
ing its own plan of variegated sun- 
down-to-sunup programming that’s 
paying off commercially ang with 
increased audience reaction, Sta- 





ml t enhanced by the| tion parlayed its participation in 
indie’s identity in the most TV sat-| the 


five-day Barnum Festival and 


444444 


Parade into one of the year’s sock 
promotions. 





KFBM (AM and TV), San Diego 
—KFBM's “Editorial Page,” con- 
ducted by the station’s executive 
director, Paul W. White (ex-CBS), 
devoted to an expression of its 
own opinions on local, state, na- 
tional or global matters, distin- 
guished itself in 1952. Notably out- 
standing was the station’s Christ- 
mas editorial involving rent con- 
trols and the portents of some 
tragic aftermaths for the crowded 
area of San Diego. Station’s fight 
for controls, at a time when all 
seemed lost, succeeded in quash- 
ing the profit-hungry landlords, 
“Editorial Page’ challenged a po- 
tential injustice—and won. 





WNYC, New York—The Munici- 
pal Broadcasting System's station 
again clinched its position as the 
nation’s major non-commercial 
operation. One of Dean Acheson’s 
last letters as Secretary of State 
was to laud the station for its con- 
tinuing contribution to interna- 
tional understanding through its 
UN broadcasts. The multiple pro- 
grams of significant cultural and 
educational value brought it an 
unprecedented volume of mail— 
three times the 1950 load. Director 
Seymour Siegel and his staff can 
take a bow for a job well done. 


Frisco Flareup 


If too many radio stations 
_ were letting one of AM’s most 
potent vehicles—the documen- 
tary—fall into discard, KCBS, 
the Arthur Hull Haves-man- 
aged outlet in San Francisco, 
like that same net’s WBBM 
Chicago, was not among them. 
KCBS News department gave 
the umentary treatment to 
tense Bay Area racial flareup, 
and made it a powerful and 
important broadcast. 


When a Negro family moved 
into Rollingwood, a suburban 
community just across the bay 
from San Francisco, violence 
broke out and attempts were 
made to force the Negroes to 
move from the community. 
KCBS sent its mobile record- 
ing unit into the neighbor- 
hood, taped interviews with 
the major participants in the 
episode, and wrapped it up 

, into. a meaningful | elo-. 
| quent program cal “Roll- 





ingwood, USA.” a 
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PROMENADE SYMPHONY 

With Jan Peerce, Bernard Green, 
Earl Wild, Milton Cross, an- 
nouncer : 

60 Mins.; Mon., 8:30 p.m. 

ABC, from New York 
ABC’s new musical series is 

tailor-made for dialers whose musi- 

cal tastes reach beyond the Tin 

Pan Alley groove. Concentrating 

on classical and light melodic fare, 

“Promenade Symphony,” is a nat- 


The orch is under the direction 
of Bernard Green and its renditions 
are rich, lilting and colorful. Al- 
though the show has two gabbers, 
host Jan Peerce amd announcer 
Milton Cross, the accent is on 
music and their talk is held to a 
minimum. Peerce relates musical 
reminiscences and Gross intros the 
selections. Both handle their chorés 
deftly. 

On the preem show Monday (13), 
the repertoire included works by 
Debussy, Bach, Rachmaninoff, Mor- 
ton Gould and Richard Rodgers. 
The compositions were light and 
breezy and made for easy and en- 
joyable listening. Pianist Earl Wild, 
who was the guest soloist for the 
stanza, was heard with the orch in 
Rachmaninoff's “Rhapsody on a 
Theme by Paganini.” He acquitted 
himself admirably. 

All in all a tasteful program for 
people with taste. Gros. 


SAFETY FOR ST. PAUL 
With Norm Page, others 
Producer-director-writer; Page 
15 Mins.; Sat. 12:15 p.m. 
GRAND AVE. FORD-CO. 
WMIN, Minneapolis 

Interestingly, this sponsored pub- 
lic service show, skillfully handled 
by narrator-interviewer Norm Page, 
takes listeners behind the scenes at 
the St. Paul Public Safety Build- 
ing, housing the police, fire and 
health departments. Originating in 
that structure and bringing mem- 
bers of the dcpartments to the 
mike, it reveals what the public 
servants are doing to safeguard 
citizens and to make St. Paul a 
better and safer city in which to 
live. It also recalls notable past 
achievements in this sphere. 

Show caught had Detective Lt. 
Lester McAulifee relate how the 

lice apprehended a motorist who 
had lured a 16-year old girl into 
his car and attempted to molest 
her. Smoothly developed by means 
of questions and answers, it proved 
an engrossing detective story, in- 
variably acceptable as ether fare. 

County Attorney James Lynch 
followed McAuliffee and explained 
his part in planning the prosecu- 
tion against the motorist offender 
and how his office acts after arrests 
are made in other criminal cases. 
Digging into the past, he also de- 
tailed his prompt investigation of 
dual killings committed by Murder, 
Inc., right on the scene. The per- 
——— finally wound up behind 

innesota state prison bars. 

Page and members of the auto- 
mobile sponsoring firm kept the 
commercials brief and dignified. 
The company’s president, explain- 
ing the program’s purpose, com- 
~mended pete safety officials for 
their efficiency and adjured_ the 
public to think, act and drive 
safely. > Rees. 


McKenzie Drops Fight 
On ‘Jack Bellboy’ Title 


. Detroit, April 14. 

The legal battle over a disk 
jockey’s professional name ended 
last week when Edmond T. Mc- 
Kenzie withdrew his appeal to the 
U. S. Court of Appeals for the 
right to be known as “Jack the 
Beliboy.” 

McKenzie originated the name 
and used it for years on WJBK. 
He sought to take the name with 
him when he joined WXYZ two 
years ago. WJBK contended that 
the name was the station’s prop- 
erty. 

Federal Judge Arthur E. Lederle 
ruled in favor of WJBK in Sep- 
tember, 1952. McKenzie now has 
withdrawn his appeal. Under 
terms of the settlement, the Storer 
Broadcasting Co. owners. of 
WJKB, waived all claims tg dam- 
ages which it contended amounted 
to more than $100,000 because the 
accounts McKenzie took with him 
when he made the switch and be- 
cause he continued using the “Jack 
the Beilboy” label on WXYZ until 
enjoined by the court. The name 
is not being used at present by | 
WJBK. 








Sprinkle Corn Coin on ‘Sue’ 

Corn Products, through C. L. 
Miller, has bought five CBS Radio 
minutes of “Sunshine Sue,” hill- 
billy warbler, at 4:15-4:20 p. m. 
cross-the-board, beginning June 1 

Show will be heard on a regional 





Radio Follow-Up 


all its libretto, format and pontifi- 
cating vagaries, continues as a 
pleasant Saturday night hour of 
yesteryear musical comedy. Culling 
from the Broadway archives, these 
operetta and musicomedy revivals, 
produced by Marion Claire (she 
incepted the lead singing roles 
in this longtime MBS series), are 
in gemuetlich contrast to today’s 
hecticism of “sophisticated” musi- 
cals, TV, 3-D, USSR, and _ all that 
goes with it. In fact, “Katinka, 

despite Col. Robert R. McCormick's 
periodic political speech which pre- 
cedes the lighter tntertainment, 
dwelt per usual on the Iron Curtain 
situation, with seeming awareness 
that the 37-year-old musical’s lo- 
cale segues from imperial Russia 
to gay Vienna at the turn of the 
century. More durable than the 
jokes, of course, is the music in 
virtually every Saturday night 
reprise. The Rudolf Friml-Otto 
Harbach songs (“‘Rackety - Koo, 
“Allah’s Holiday,” etc.) have a 
durability which even discordant 
“modernizations” via updated ad 
libs can’t destroy. But they are in- 
trusive, such as the “Mad Russian- 
esque” comic’s ad libs about “I 
Dream of Katinka with the Light 
Brown Hair’; his (meaning Sam 
Siegel’s) free adaptation of Gor- 
don’s “how-do-you-do?”; cracks 
like “come to my cashah!”’. and the 
like. Perhaps it would be better 
left alone as pure Harbach-Friml, 
circa 1916, than attempt any con- 
temporaneous ad libs. Nancy Carr 
and Bruce Foote sang the leading 
roles, heading a generally compe- 
tent cast. Robert Trendler’s and 
Henry Weber’s- musical direction 
maintained the mood of the piece. 
Writer-director Jack La Frandre 
did the script. Col. McCormick, 
editor and publisher of the Chicago 
Tribune and Washington Times- 
Herald, hailed as “a great Ameri- 
can, world traveler, foreign ex- 
pert,” etc., short-waved his address 
from Paris in a deadpan manner. 
He generally deplored American 
administration ineptness. on for- 
eign policy. Abel. 





-In emceeing NBC’s “Walk a 
Mile,” Wednesday night quizzer, 
Bill Cullen gives neat play to the 
yock potential in his gab sessions 
with contestants. On show caught 
last Wednesday (8), Cullen’s take- 
over sebut, he was generally quick 
in taking advantage of feeder lines 
dished out by the guesters, thus 
giving stanza an overall amusing 
quality. In addition, Cullen was 
given considerable aid in the 
laugh department via a well-chosen 
group of hep contestants. 

Quiz aspect of show is limited 
with chitchat between m.c. and 
guests taking up most of the run- 
ning time. Airer caught spotlight- 
ed only three contéstants and was 
overburdened with plugs for Cam- 
el cigarets. Questions asked were 
designed so as to make cash prize 
handouts an almost sure bet. Stu- 
dio audience reacted verses. 

ess. 





JOYCE DONOVAN 

25 Mins.; Mon.-thru-Fri., 5 p.m. 
Participating 

WTRY, Troy 

Joyce Donovan, secretary to For- 
rest L. Willis, top WTRY broad- 
caster and often a substitute for 
him, now has her own program. 
Designed for women, it consists of 
transcribed music, fashion news, 
public service announcements, in- 
terviews and commercials. Show’s 
impact is quietly mild. 

Miss Donovan, friendly, well 
mannered and intelligent, with a 
high, girlish voice and an eager 
approach, probably registers best 
in interviews. She does certain 
commercials fairly well. Origina- 
tions are from WTRY’s DeWitt 
Clinton Hotel studio in akg 

aco. 


Danny Kaye NBC Program 





United Jewish Appeal will mark 
Israel’s fifth anniversary with three 
network programs Sunday (19). 
Danny Kaye will star in “A Stand- 
ard of Living,” on NBC, 7 p. m. 
WABD and several Dumont TV 
outlets will carry “Miracle—Year 
Five,” at 7:30. Show will be nar- 
rated by Arnold Moss. CBS at 10 
p. m. will air a documentary saiute 
to Israel, titled “South to the Sea.” 

The Kaye show will be produced 
and directed by Himan Brown, na- 
tional radio chairman of UWJA. 
Story was written by Samuel Elkin. 
CBS presentation of “South to the 
Sea” will be directed by Oliver 
Daniel and produced by Ralph 
Backlund and the CBS documen- 





network of 57 stations. 


tary unit, with script b ; 
(ry, VS WY. Hye 


“Chicago Theatre ef the Air,” for) 


To Mark Israel’s 5th Anni) «i 


LITTLE LEAGUE 
With Hal Goodnough 
Art King 


Producer: 
15 Mins., Sat. 6 p.m. 


WEEI, Boston 

With the advent of spring and 
the mushroofhing of sandlot base- 
ball, WEEI is aiming this weekly 
series to kids in the Little League 
age bracket and those adults in- 
terested in sponsoring teams for 
embryo big leaguers. As such, it’s 
straightforward and informative 
with Hal Goodnough, Wellesley 
High School teacher and baseball 
coach, dishing out info regarding 
the setting up of new teams and 
leagues, meanwhile keeping listen- 
ers apprised of activities around 
the circuit. 


Goodnough, well versed in youth | 


athletic activities, has inaugurated 
a “Why I Like the Little League” 
essay contest in order to hypo 
youngsters’ interest in the pro- 
gram with winners invited to stu- 
dio to read prizewinning essays. 
Also includes anecdotes and inter- 
esting events which took place 
during last summer’s season, with 
result show should have no diffi- 
culty reaching the ears of its in- 
tended audience. Elie. 





Foreign Radio Reviews 











MAX GOES WEST 
With Max Bygraves 
15 Mins.; Wed., 10 p.ni. 
TIMEX WATCHES 
Radio Luxembourg 

New weekly 15-minute commer- 
cial spot shapes as good fodder 
for dialers. It features Max By- 
graves, youngish English come- 
dian, who was with Judy Garland 
in America, and who uses U.S. ex- 
periences and meetings to provide 
material for gabbing. 

It’s a deejay show with a twist. 
Bygraves hosted smoothly on cur- 
tain-raiser gabbing between disks 
about show biz personalities he 
met while doing 20-week stint 
at the Palace, N.Y. Thus he intro- 
duced waxing of Judy Garland, 
chirping “Come On, Get Happy,” 
and another of Danny Kaye, in the 
alliterative “Peter Piper.” 

Bygraves also told how, one 
night, he spotted Ava Gardner and 
Frank Sinatra out front at the Pal- 
ace, describing Sinatra as “great- 
est singing technician in the busi- 
ness.” This was by way of prelim 
gabbing for Sinatra singing “You'll 
Never Walk Alone,” from “Carou- 
sel.”” He closed with Al Jolson in 
“Rock-a-Bye.” 

Introduction of current New 
York (and British) show biz news 
and chatter would aid’ stanza im- 
mensely, transferring it into high- 
ly listenable feature, paying off 
okay for Timex watches of Dundee 
and London. Gord. 





AT HOME WITH TEDDY 

With Teddy Johnson, Pearl Carr, 
Norrie Paramor 

15 Mins. 

EMPIRE POOLS OF BLACK- 
POOL 


Radio Luxembourg 

Song and comedy were well 
blended in this friendly stanza, 
carrying a winning way with dial- 
ers. It’s a musical show with a 
neat comedy twist. Stanza was 
pleasantly intimate, with the sing- 
ing twain, Teddy Johnson and 
Pearl Carr, in good fettle. 

Johnson sings current pops in 
relaxed, easy style, sandwiching 
just enough of topical patter in be- 
tween numbers to break ’em up. 
Gal he cross-talks with is Pearl 
Carr, his real-life fiancee and a 
w.k. British chirper. Romance an- 
gie adds interest for dialers. John- 
son” introduced a new British Cor- 
onation song, “In A Golden Coach 
There’s A Heart of Gold.” which 
had patriotic sentiment angled for 
U.K. dialers. 

Pops chosen by both Johnson 
and Miss Carr were all in happy 
vein, thus adding lightsome air to 
program. Humor was okay. Nor- 
rie Paramor attended to the ivor- 
ies, and sponsor’s gabbing, for 
English football pools outfit, was 
vigorously but unobtrusively han- 
ed by aeejay Geoffrey Everett, 
English-speaking station announcer 
at Luxembourg. This 15-minute 
airer registered as okay for major- 
ity of dialers, Gor 


Ohio News Directors 
May Vote to Liquidate 


Cleveland, April 14. 

_ Members of the Ohio Radio-Tele- 
vision News Directors Assn. are be- 
ing called to an April 18 meeting 
at Columbus, to perhaps vote the 
organization out of existence. 

Gene Martin, Ohio news writer 
and executive secretary of the asso- 
ciation, notified membership of 
meeting to decide whether to con- 








tinue “to exist or si 
| itself.” r simply liquidate 


From the Production Centres 


IN NEW YORK CITY... 


Robert Weenolsen, Foote, Cone & Belding account exec in charge 
of radio and tele for Rheingold, sailing for London .. . Richard 
Janaver has been added to cast of “Our Gal Sunday” . . . Jack Greg- 
son, “Live Like a Millionaire” emcee, collaborating with Malvin Wald 
on series of radio transcribers to be based on lives and loves of 
Anferican millionaires . . . Joseph F. Monahan, ex-International Latex 
Corp., has joined Compton agency market development department, 


Bill Silbert, the WMGM and DuMont deejay, doing a gossip column 
on vocalists for Debut, new teenage mag . . . Ed Murrow addressing 
American Newspaper Publishers Assn. Wednesday (22) on behalf of 
the Overseas Press Club Memorial Building project . +» Rosa Rio, ABC 
organist, to the Virgin Islands April 10 for two-week vacation .. . 
Helen Sioussat, CBS Radio talks chief, author of the new ditty “Mect 
Me At The Waldorf,” her fourth copyrighted song . .. Ernie Harwell, 
radio-tele announcer for N. Y. Giants, back in town after month in 
Phoenix with team ... John Derr, CBS Radio sports director, home 
after coverage of Masters Golf Tourney at Augusta. Ga... . Floyd Holm 
in New York from Hollywood to become associate director of Comp- 
ton’s radio-tele production department, effective July 1. He had been 
manager of Hollywood office and agency supervisor for ‘Fireside 
Theatre,” job to be taken over by James Seaborne . . . Charles 
Schlaifer, prez of Charles Schlaifer & Co., Inc., and co-chairman of 
National Mental Health Committee, featured speaker on NBC radio 
documentary “Your Mental Health” Sunday (12), Mary Lou Forster 
was featured player in the drama. 

Ruby Mercer, WOR, N. Y., disk jockey, will be aired via the Mutual 
web beginning April 18 ... WNYC, N. Y., received award from 
United Parents Associations for “outstanding contributions in the field 
of parent education” .. . Helen Gerald to play lead on “Front Page 
Drama” May 13... Phil Cowan, ex-Kenyon & Eckhardt, has joined 
CBS Radio press... U. S. Army and Air Force “Talent Patrol” on 
ABC-TV renewed for another 13-week cycle. Bud Collyer remains 
emcee, and Dave Nyren is producer for Dancer-Fitzgerald-Sample, 


Henry Morgan had one of those tongue-in-cheek cracks about the 
Red Cross on his WMGM jabberjockey show last week and the sta- 
tion which, like all indies with ad lib deejays and kindred shows, 
tapes everything for protection, had to play back some of the chatter, 
The RC people agreed it wasn't as bad as. reported ., . Clem McCarthy 
and Dizzy Dean were honored at the Sixth Annual Dinner of the 
Sports Broadcasters Assn. at the Park-Sheraton Monday (13). Don 
Dunphy presided at the affair and made the Graham McNamee Me- 
morial Award ta heavyweight champ Rocky Marciano ... Harold C., 
Myers Productions compieted a series of radio and television spots 
for the Marine Corps, featuring Ben Grauer, Quentin Reynolds, 
Tyrone Power, Ralph Bellamy, Faye Emerson, Melvyn Douglas and 
others ... John E, McCoy named secretary of the Storer Broadcast- 
ing Co. He was formerly staff .attorney . . . ABC has signed 
Caesar Romero to host its “Playhouse” series . . . WHLI received 
a public service award from Metropolitan Council é6f B'nai B'rith. 


ABC flack Ernie Stern goes out as advance man for the tour of the 
web’s Don McNeill-starring “Breakfast Club” this week. Show starts 
a two-week tour through the midwest and east ... Horn & Hardardt 
expand their sponsorship of Charles F. McCarthy’s 8 a.m. newscast 
on WABC from twice weekly to cross-the-board . . . It’s a long step 
from Madison Ave. to the British West Indies, but Frederick P. Rey- 
nolds, Jr., research director for Hewitt, Ogilvy, Benson & Mather 
agency, is taking it. He’s leaving his post to take over direction of 
the Arnos Vale Beach Hotel in Tobago, BWI. William S. Blair, 
secretary of the agency’s plans board, will double as research director. 


IN HOLLYWOOD ... 


If CBS would have Harry Koplan meeting the trains he will have 
completed the cycle of “meetings.” After eight years of “Meeting the 
Missus,” he’s now doubling over the “Meet the Music,” which makes 
this personable emcee a disk jock . . . Harry Maizlish has put KEWB 
on a ’round-the-clock schedule to pick up a few elients that like the 
early ayam shift . . . Het Manheim’s return to CBS as story editor 
was occasion for high glee among his former cohorts , . . Ayer’s 
Hollywood headman, Glenhall Taylor has two to go to catch up with 
Eddie Cantor, No, 3 arrived last week . . . Edgar Bergen will pass 
most of his hiatus making personals through Europe and shooting a 
few thousand feet of atmosphere footage for a projected Charlie Mc- 
Carthy film feature .. . Frank Fouce, theatre operator with radio 
and TV connections in Mexico, flew to Puerto Rico for the general 
convention of Latin and South American countries, their equivalent 
of our NARTB. 


IN SAN FRANCISCO... 


Safety Council reported a 25% drop in Bay Bridge traffic accidents 
during the first six months of Bert Winn’s KYA “Car Tunes” pro- 
gram. He spins records from the Bridge Toll Plaza, voices traffic 
conditions in cooperation with Highway Patrol . . . Regional stations, 
now fully equipped, wired and ready to go, all set for an early 
“Conelrad” test . .. Red Blanchard’s KCBS nitery catching on. Thou- 
sands of high school kids joining his “I Dread Red” Club. A couple 
of hundred swarming to the studio nightly to take part in the act... 
KFRC Boss Bill Pabst elected delegate, 15th District, Radio-TV Broad- 
casters Assn .. . KYA will pick up most of the “personality” shows 
leaving KSFO. Except Faye Stewart, who doubles as the KPIX cook. 
She'll remain as a femme deejay. 


IN PITTSBURGH ... 


George Baren Bregge, WDTV sales manager, and his wife celebrated 
their 15th wedding anni... Millie Wayne, from WWVA in Wheeling, 
W. Va., is deejaying a series of hillbilly jamborees over WEDO in 
McKeesport from the stage of the Capitol Theatre there . . . Don 
Stewart, first boss of the DuMont channel here, has been appointed 
head of the company’s transmitter sales division . . . Gloria Abdou, 
the first lady of WCAE, is back on the Playhouse stage again acting 
in Payment Deferred” . . . Caley Augustine, new promotion-public 
relations director at WJAS, and his wife have booked the stork for 
next month . . . Ed and Wendy King’s “Party Line’ on KDKA, which 
used to air from 11:30 to 1 a.m., has a new time now—10:30 to 11 and 
then again 11:30 to 12:30. ’ 


IN CHICAGO... 


Ell Henry, ABC’s head flack, into Elmhurst Memorial hospital for 
minor surgery .. . Packager Jim Jewell celebrating his 25th anni in 
the biz with his “Silver Eagle” now heading the rating list of adven- 
ture shows . . . ABC breakfast clubber Johnny Desmond recorded the 
lyrics for the teevee whodunit “Danger” and will thesp on the show 
April 28 . . . Hallicrafters announcing the appointment of Caleb A. 
Shera, former company credit topper, to the post of distributor sales 
counsellor . . . Don Wells added to the WCFL sportscast stable via 
a sports feature stint for LWBB in Wichita . .. Don MeNeill’s “Break- 
fast’ Club” off for a tour of the East on May 4... Admiral Corp. 
racked up $67,000,000 gross for the first quarter of ’53. Net, earnings 








(Continued on page 46) 
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BREAKFAST WITH DANNY 


O’NEIL 
With Nancy Wright, Don Jacoby, 

Adorables 
Producer: Fred Livingston 
Director: Dick Locke 
25 Mins.; Mon.-thru-Fri., 11:36 a.m. 
Participating a 
WBKB, Chicago 

What started out on paper as a 
25-minute songfest and interview 
show ended yp as three songs fill- 
ing the time not occupied with 
Danny O’Neil spieling four partici- 
pating commercials plus a multi- 
tude of credits on the giveaways. 
The vocalizing of O’Neil and Nancy 
Wright stacks up okay despite pro- 
duction inadequacies. 

O’Neil has a warm tenor voice, 
with his ballad “Daddy’s Little 
Girl’ coming through especially 
well. Miss Wright’s lone number 
was handicapped with some inex- 
cusably poor lighting. 

In interviewing the women 
guests, O’Neil displays an unusual 


deftness in handling the femmes.- 


However, he also has to recite all 
the commercials, the prodigious 
number of giveaways, and the gim- 
mick of asking home and studio 
audience identification of a “mys- 
tery picture’”—a closeup of a fa- 
miliar, but hard to identify, article 
of food. In this gimmick, the home 
viewer is asked to write her name 
and address on a postcard, and 
O’Neil phones three or four asking 
the identification of the picture. 

Sponsor identification could be 
greatly enhanced if it were possible 
to sell the program as a package, 
rather than on a participation basis. 
And, further sponsor identification 
could be achieved if the station 
would buy its giveaways—most of 
them are inexpensive—and not be 
forced to give the long list of 
credits. That’d leave some time for 
entertainment, 


LET’S EXERCISE WITH ED 

ALLEN : 

With Ed Allen, George Menard, 

Trudy Dyer 
Producers: Ed Allen, George Me- 

nard 
Director: John Berg 
20 Mins.; Mon.-thru-Fri., 10:30 a.m. 
PURE MILK ASSN, 

WBKB, Chicago 

Combine a good-looking instruc- 
tor, a chubby female, and a healthy 
time slot and you have the recipe 
of a pleasant 20 minutes of calis- 
thenics. 

Ed Allen, as host-instructor, is a 
warm, convincing teevee personali- 
ty who should have little difficulty 
in selling the hefty Windy City 
housewife on the body bending 
each morning. Allen’s youthful 
vigor is probably responsible for 
his demonstrating the complete 
series of exercises. The appeal 
could be more basic, however— 
femme attraction to the Allen 
muscles. 

A clever and ego-boosting device 
employed in the show’s format is 
the weekly rump reducing statistics 
offered by hefty, Herald-American 
columnist Trudy Dyer. Miss Dyer, 
a comfort to the pound-laden audi- 
ence, combines a diet column with 
an Allen Monday morning torso 
duc. Each week figures on Miss 
Dyer’s figure are telecast to the 
WBKB audience. It’s doubtful that 
such comparisons stimulate the 
show’s ratings. ; 

Mimic-antics by announcer 
George Menard lends a light touch 
to the calisthenics. Commercials, 
adequately blurbed by Menard, are 
somewhat incongruous since they 
deal with diet charts and cream- 
in-the-coffee ads—an obvious in- 
compatibility. re, 


ALL ABOUT BABY 

With Ruth Crowley, guests 
Producer: Herbert S. Laufman 
Director: Herb Cunniff 

15 Mins.; Mon.-thru-Fri., 1 p.m. 
Sustaining 

WBKB, Chicago 

Expectant mothers and diaper 
set parents are the select audience 
to which this show is primarily 
beamed. As such, “All About Baby” 
accomplishes its job of maternal 
appeal. 

Ruth Crowley, registered nurse 
and mother of three, is a qualified 
natural for the show’s informal for- 
mat. As host to visiting mothers 
and their offsprings, Mrs. Crowley 
capably conducts the program 
along the care and feeding of the 
infant. As expected, the guesting 
baby steals the show. 

Aside from the interviéws, the 
behavior and habits of kiddies from 
umbilical stages to five years of 
age come up for discussion. A 
once-a-week guest appearance by a 
Chi pediatrician offers telemothers 
more detailed medical and techni- 
cal info concerning same. 

Herbert Laufman, show pack- 
ager, should win some award—pos- 
sibly a silver nipple—for his simple. 
yet attractive production. y 
widening the former WNBQ half- 
hour, once-a-week program to a 
daily quarter-hour slot> WBKB has 
come up with an educational audi- 
ence-getter that should rank high 
in the early afternoon — 

rne, 
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“Studio One” presentation of a 
clipped and condensed version of 
Robert Carson’s novel, “The Magic 
Lantern,” last age A (13) caught 
the spirit of film tag” J from 
Manhattan nickelodeon days to 
West Coast advent of talking pic- 
tures—many times humorously, 
sometimes sharply satirically, and 
most of the time with an acute 
sense of nostalgia. 


Film clips of old Mack Sennett 
chases, stills of oldtime stars, Pat 
O’Malley’s film direction of an ear- 
ly silent picture, Leatrice Joy’s 
stabbing character portrait of an 
inane Hollywood columnist, the 
short dresses of the ’20s, the bro- 
caded ornateness of a film produ- 
|. cer’s jazz-age home—all these con- 
tributed heavily to Fletcher Mar- 
kle’s visually excellent production 
of an early film maker on the 
make. 


Unfortunately the story, as 
adapted by Brainerd Duffield, had 
too ‘broad a scope to be narrowed 
effectively to a CBS-TV hour. “The 
Magic Lantern” concerned itself 
with the rapid rise of grasping, 
self-seeking, dog-eat-dog Frank 
Silversmith (James Dunn) in the 
film industry, and the involvement 
therein of his idealistic sou (Tom 
Taylor). There were too many in- 
teresting sidelights on the pic 
business to pack in to sketch fully 
the ruthless monomania of the fa- 
ther and the corrupting compro- 
mising of the son. These were the 
important elements of conflict, but 
they. were given episodic short 
shrift. 

The play, however, with fine di- 
rection by Franklin Schaffner, did 
catch more than a flickering reflec- 
tion of the pre-talkie days in Hol- 
lywood. O’Malley, .s noted. was 
excellent as a bcret-ihatched Coast 
director (minus dark glasses). Miss 
Joy acted a wickedly beautiful job 
as a girdling-pulling, exclusive- 
seeking gossipist. 

As Silversmith, Dunn did what 
he could with the _ skeletonized 
character written for him. As his 
son, Taylor also fared no better 
than his material, which was flim- 
sy. Patricia Benoit, who is other- 
wise the girl friend of “Mr. Peep- 
ers,” scored winningly as young 
Silversmith’s wife. id 

In addition to Miss Joy, two 
other silent-film stars made TV ap- 
pearances in the play. Nils Asther 
did a notable job in his brief role 
as a Scandinavian lumber baron 
and film angel, while Dorothy 
Mackaill, as old Silversmith’s girl 
friend and later wife, had little to 
do in an uninspiring part. 

Betty Furness, with her hair 
‘darker’‘and in a new upsweep hair- 
do, handled the Westinghouse 
commercials with her customary 
crispness, Horn. 

ue 


Down about the three-quarter 
slot on Ed Sullivan’s ‘Toast of the 
Town” last Sunday (12) over CBS- 
TV another feature pic slice was 
showcased in perhaps the show’s 
best two-prong programming to 
date. That’s saying plenty in view 
of “Toast’s” succession of above- 
par screen product in what hints 
at an about-face from a “shotgun 
wedding” of tele and Hollywood to 
what easily could turn into a solid 
juarriage wherein both bride and 
groom come so well heeled as to 
cause love to bloom at the first 
sight of an image orthicon. 

That the film was Warner Bros.’ 
“Trouble Along the Way” repre- 
sented a first from that studio. But 
beyond all this was the picture 
itself, presenting two sustained 
scenes—‘“Father”’ Charles Coburn 
with a football coach and the padre 
again in a slick back-and-forth ses- 
sion with “outlawed” grid mentor 
John Wayne, plus moppet Sherry 
Jackson, in a poolroom actioner. 
There was sufficient meat in both 
scenes, unlike some previous films 
displayed in fits and starts, to move 
b.o. along the “Trouble” way right 
across the country. 

That, in essence, figures to be 
the No. 1 mission of the Coast 
crowd in the tie to TV for the plug 
—-to present not merely a hop-skip- 
jump trailer of so-called “high- 
lights” but continuous scenes that 
will best reflect the character and 
scope of the picture. Warner could 
hardly have chosen two better 
sizeups than the ones delivered to 
“Toast” last Sunday. 

The hour had a few other good 
facets. Billy De Wolfe, for instance, 
in his collection ofshenanigans; 
Lilli Palmer & Rex Harrison in the 
“little Sphinx” conceit from Shaw’s 
“Caesar & Cleopatra”; Elaine Dunn 
in a hot tamale series of fouettes 
and other terps, and the U. of 
Mich. Glee Club, conducted by 
Phil Dewey, in an end-up “Shad 
Rack” (Russell Christopher as 
lead baritone) and the U.’s “Victor” 
song that were first-rate. Other 
items along the way included 





magico Chop Chop & Charlene 
(that presti stuff just doesh’t come 
off too well on TV); a reprise of 
Ben Hogan’s golf swing plus Bob 
Hope takeoff, via kinnie; the Gae 
Foster Toastettes (16) in a winning 
precisioner, and, as teeoffers, Billy 
Ward’s Dominoes, Negro chanters. 
Ray Bloch had his baton right on 
the button throughout. Trau. 





Eddie Cantor capered through 
the “Colgate Comedy Hour” on 
NBC-TV Sunday (8) with his old- 
time vigor, showing no signs of his 
recent illness. Unlike a couple of 
his previous Colgate shows on 
which he used some filmed se- 
quences, this stanza was all live 
with Cantor very much in tHe 
foreground as emcee and per- 
former. 

It was a good variety session 
highlighted by the repeat appear- 
ance of the Will Mastin Trio with 
Sammy Davis, Jr. The Davis lad is 
a socko talent all the way. His 
hoofing is superlative and his im- 
pressions are even better. He hit 
the mark unerringly with his 
carbons of “Al Martino, Jimmy Du- 
rante, James Cagney, Jerry Lewis, 
Frank Sinatra, Billy Eckstine and 
Billy Daniels. Davis also returned 
to do a chorus on “Hallelujah” in 
the show’s windup medley tribute 
to Vincent Youmans 

Cantor opened the session by 
kibitzing with the TV audience at 
the El Capitan Theatre in Holly- 
wood from a perch on the stage’s 
apron and then walking down the 
aisle for more direct contact. It 
was a neat warmup bit which Can- 
tor has used effectively in the past. 

Cantor’s ‘‘Maxie The Taxie” rou- 
tine with actress Gloria Grahame 
was somewhat thin. It was an 
obvious script about Cantor want- 
ing Miss Grahame’s “Oscar” for 
his kid and wound up with some 
familiar Brooklynese patter. Also 
on the “Oscar” kick, Ned Washing- 
ton and Dimitri Tiomkin, writers 
of the tune, “High Noon,” were 
also on hand for some light banter 
with Cantor. 

Cantor was also spotted with 
Connie. Russell in an okay sketch 
about -romance on a doll factory’s 
assembly line. In the finale Cantor 
delivered a couple of his trade- 
marked vocals on Youmans’ tunes 
along with Miss Russell. The Billy 
Daniel dancers gave the stanza a 
flashy production framework with 
Al Goodman’s orch cutting the 
show snappily. Herm, 





Jimmy Durante, in his season’s 
finale of “All Star Revue” Satur- 
day (11), reached a memorable 
height during his duet with Helen 
Traubel. Miss Traubel is no strang- 
er to the Durante program, and 
by now is probably so accustomed 
to the Schnoz’s mannerisms that 
she can fall into Duarante’s scheme 
of things with little -effort. 

As a matter of fact there was 
more -Durante than usual. Aside 
from the genuine article and Miss 
Traubel, Rose Marie did a takeoff 
on the master that carried a great 
deal of entertainment weight. Rose 
Marie, of course has been doing 
her Schnozzola as a standard part 
of her vaude-nitery routine, but in 
Miss Traubel’s case it must be as- 
sumed that she practices this im- 
pression only during her Durante 
stints. It’s not appropriate for con- 
certs, which is Miss Traubel’s regu- 
lar outlet. Nonetheless this Brunn- 
hilde broke up the joint with un- 
inhibited Duranteisms. This time 
she heaved parts of the piano, scat- 
tered the music and strutted in 
a manner that would have done 
credit to Eddie Jackson. 

Show was based on a rough 
sketch of Durante’s career. Writer 
Gene Fowler was thus comman- 
deered to emcee the proceedings. 
He provided a contrastingly sane 
and literate note. One of the 
sketches had Rose Marie playing 
Durante’s early love life and it 
had a good flow of laughs, The 
rest of the show had its mo- 
ments but the Traubel and Rose 
Marie bits set a standard that was 
hard to follow. The usual assistance 
by Jackson was in the accustomed 
groove, Jose. 





Sid Caesar and Imogene Coca 
did a reprise of two old single 
turns on NBC-TV’s “Your Show of 
Shows” last Saturday (11), with 
mixed results. Caesar’s bit was on 
the man, homeward-bound, who 
stops at a bar for relaxation and 
runs the gamut from _ sobriety 
through aggressiveness to a maud- 
lin state. Act was even better 
in the repetition. In his depiction 
of a well-known situation, ssly 
exaggerated, Caesar again demon- 
strated that his is a rare comic tal- 
ent. How far repeats can be 
pushed, even with Ceasar, is an- 
other matter. : ‘ 

Equally adept and skillful was 
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Miss Coca in her burlesque of a 
burly stripper, suggestive even 
though the actress wears a long 
camei-hair coat. When Miss Coca 
pulls pins from her hair or takes 
off her coat belt, to a heavy and 
bouncy music beat, it is a killing 
ome of the technique of a lady 
peel. 

But this raises questions. Is the 
burlesque of a burlesque stripper 
proper fare on a family pfogram? 
For that matter, is it worthy ma- 
terial for a satirist of Miss Coca’s 
remarkable comic insight and tal- 
ents? . 

Diana Lynn was winsomely at- 
tractive as the program’s hostess. 
She scored best in a film take- 
off on a busy doctor’s life. Latter 
was a well-scripted sketch with 
sock performances by Caesar, Miss 





Coca, Howard Morris and Carl 
Reiner. Horn. 
“Wuthering Heights,’ Emily 


Bronte’s turbulent tale of turbu- 
lent emotions, was brought in from 
the British moors to the ciose con- 
finement of WOR-TV’s “Broadway 
TV Theatre” last week, and it suf- 
fered from the indoor exposure. 
Cut into three acts and six scenes 
(the better to get the commercials 
in), the Randolph Carter adapta- 
tion moved in fits and jerks from 
the intreduction of Cathy and 
Heathcliff, the impassioned lovers 
separated by caste, as adults to 
the expiration of Cathy at the close 
of Act III, in a scene with as much 
punch as a Victorian lady having 
a fainting spell. © 

Telescoping the story to an hour 
and a half (and leaving the brood- 
ing atmosphere of the moors only 
an off-stage and unfelt presence) 
presented too much of a strain on 
the actors, who had to seethe with 
an inner fire to warm the damp- 
ness of a drawing-room script. The 
seething was not entirely success- 
ful, with just three performers 
wrestling their parts to the mat 
for a victory. illiam Prince, as 
Heathcliff, looked like a shorter 
version of Laurence Olivier (long 
black hair and all) and fumed and 
stormed with real conviction. Mary 
Alice Moore, as his admirer and 
later wife, was fine in her contrast- 
ing roles of prim miss and slattern. 
Lester Fletcher, as Edgar Linton, 
was properly priggish as a landed 
19th century British gentleman 
and snob. : 

-Nevertiieless the burden of the 
acting fell on the attractive shoul- 
ders of Meg Mundy who, as Cathy, 
was the ‘heart of the play. Unfor- 
tunately, Miss Mundy, co-starring 
with Prince, brought a_ brittle 
stylization to her part which mere- 
ly glossed the surface of Cathy’s 
character and missed the tumul- 
tuous underlying interplay of love 
and hate. Miss Mundy’s Cathy 
was a foolish, spoiled woman who 
needed a spanking more than a 
psvchoanalyst. 

Francis Compton, as the servant 
Joseph, had a small but effective 
bit while Isabel Elsom, as the 
housekeeper Ellen, was alternate- 
ly awkward and at ease. For the 
most part, the work of director 
Eugene O’Sullivan and associate 
director Barry Elliott was unnec- 
essarily restricted, as in the pho- 
tographing of a stage play. There 
could have been more closeups for 
greater effect. 

Commercials, for General Tire 
& Rubber and the Mennen Co., 
were delivered in straightaway in- 
troductions by announcers Ray 
Morgan and Hugh Conover into 
film clips. Producer Warren Wade 
handled the Beacon Wax commer- 
cial in a curtain speech. The seven 
commercials succeeded in hacking 
the play’s mood to bits. 

Incidentally, the program, which 
instituted matinee performances at 
3 to 4:30 p.m. Saturdays and Sun- 
days early in March, will go to 
evening on the weekends, begin- 
ning April 18, giving all seven 
performances a week at 7:30 p.m. 
curtain. Reason: the basebadl com- 
petition during daytime. 





“Industry On Parade,” the Na- 
tional Assn. of Manufacturers’ 15- 
minute TV-film series, continues to 
offer viewers a brief, but informa- 
tive gimpse at what makes indus- 
try tick. Originally introed on TV 
about two-and-a-half years ago, 
show is now telecast over 85 sta- 
tions. Local New York-outlet is 
WNBT, which airs program Sat- 
urdays at 3:45 p.m. 

Film‘ caught Saturday (11) pro- 
vided an insight into the mainte- 
nance crews that repair damaged 
light poles on New York and Phil- 
adelphia highways. A looksee at 
the production line necessary to 
turn out the rollers, devised to re- 
place paint brushes, was also in- 
tegrated into the proceedings: 
Strip wound up via the spotlight- 


(Continued on page 48) 








ABC ALBUM 
(Justice) 
With Paul Douglas, Lee Grant, 

John Lehne; Donald Cook, host 
Director: Ralph Nelson 
Executive Producer: Herb Brodkin 
Writer: Halstead Welles 
30 Mins.; Sun., 7:30 p.m. 
Sustaining 
ABC-TV, from New York 

With the premiere on Sunday 
(12) of its “Album” TV showcase, 
the “new” ABC (offshoot of the 
merger with United Paramount 
Theatres) treated its viewers to a 
spring “preview” of what the re- 
juvenated network has in mind in 
terms of major league program- 
ming when the curtain goes up on 
oe “official grand opening” in the 
all. 

As an auxiliary facet of its 
“shooting for the stars” with its 
wrapup of such personalities as 
Ray Bolger, Danny Thomas, George 
Jessel, etc., it’s apparent, too, that 
the Bob Weitman-sparked program- 
ming regime at ABC intends to 
throw its weight—and coin—into 
the dramatic fold in its bid for 
a more secure spot and overall 
audience acceptance in the step- 
ped-up TV network competition. 


Thus as its initial major entry 
under the new ABC-UPT showman- 
ship blend, the web’s TV program 
department i association with 
John Rust Productions unveiled the 
first of a series of half-hour Sun- 
day “Album” installments of orig- 
inal stories and adaptations de- 
signed for top performer talent in 
addition to leading writers, direc- 
iors and TV technicians. First in 
the series was “Justice,” written 
by Halstead Welles as a case his- 
tory from the files of the Legal 
Aid Society, with Paul Douglas and 
Lee Grant in the leads. 

Not since the days when ABC-TV 
was riding with the best of the 
lot, “Celanese TV Theatre,” have 
the ABC video cameras encom- 
passed such superior live produc- 
tion as backgrounded this “Justice” 
presentation. The earlier combina- 
tion of Celanese coin plus the lush 
ABC layout and facilities from the 
vast, uptowngp Manhattan _ studio 
origination point is now matched 
by some judicious loosening of the 
UPT purse strings and, at least 
in the case of the “Album” pre- 
miere, the ability to vest what 
could have been a pedestrian-half- 
hour vehicle, with some distinctive 
and qualitative values. (The web’s 
grandiose thinking for the future 
has apparently rekindled a new 
Madison Ave. agency acceptance 
which has already paid off, in the 
case. of “Album,” with Plymouth 
going along for a nine-week spon- 
sorship ride starting with the third 
stanza.) , 

The original entry was a simple 
enough tale, that of a young woman 
seeking aid when bigamy casts its 
shadow over her life. And for- 
tunately, ABC let it play just that 
simply without overpopulating or 
overstuffing the basic premise. Lee 
Grant as the wife appeals to the 
Legal Aid Society when she dis- 
covers that her husband (Paul Dou- 
glas), whom she loves, is already 
married. Both give such skillful 
portrayals, and Ralph Nelson’s di- 
rection is so taut, that all the sus- 
pense, drama and intermingling 
passions are captured with nfaxi- 
mum effectiveness. And thanks to 
art director James McNaughton 
(who distinguished himself in the 
Celanese series), and scenic design- 
er Albert. E. Heschong, the water- 
front bar and grill settings that 
backgrounded most of the action 
provided scope, movement and 
mood that contributed enormously 
t6 the fluent aeoty of the short 
dramatic —_= e. 

Donald Cook has been pacted to 
“host” the series with opening and 
closing commentary. It seems a 
needless assignment. Too, the sup- 
plementary opening “message” by 
Judge Learned Hand of the U. S. 
Circuit Court, as though to lend 
credence to the Legal Aid docu- 
mentation, could have been elimi- 
nated. For here’s a show that can 
stand on its own. ose. 


JUNGLE MACABRE 
With Santos Ortega * 
Director-Writer: Fred Ladd 
15 Mins.: Mon., Wed., 11 p.m. 
MIRACLE ADHESIVES CORP. 
WPIX, New York 

(Cayton) 

This 15-minute strip really lives 
up to its name. It’s a disturbingly 
fascinating a of jungle habits 
dealing with fight for survi 
among its animals. Film is pfo- 
duced by Radio & Television Pack- 
agers, and the American Museum 
of Natural History’s Richard I. 
Garton is the technical advisor. 
The films are authentic and realis- 
tic, and a clever touch is added by 
the narration by Santos Ortega, in 
which he injects a little make- 
believe by inviting the audience 
along on a safari. 

Show caught had Ortega’s dem- 
onstrating methods of snake hunt- 
ing in Mexico. After showing how a 
snake may be scotched, he nar- 


(Continued on page 48) 
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TV in Lubbock 
i mitter| educational institutions and | local citizenry have-embarked on a 
Continued from page 30 poe pg gy ne commercial television ean work | vigorous campaign for network 
. ; ; designed| together ‘V's * | shows. 5 
Lubbock on the map” attitude;month for the first time in 25 teeny rage roma ail “bitter’| reer Week” program, ist which ‘Give Us Local Names’ 
that’s resulted in a city-promo-| Years. ideo | experience, opened last week with it is bringing this week, to _ On the local programming front, 
tolerating tat ola cog the al at ee a ee hig no eefeaet | sn plary a Snr tot 
many a high-powered New York smelter of lecal pride to buy prod-| Station has had no trouble in peepee og opportunities in the yo “ os — tian Enon 
public relations operation § t0/ ycis advertised on TV. Thus, Kent | getting local sponsors. With a one- area, TV bought a lot of syn dicated fim 
shame. It’s only natural, therefore. | cigarets were introduced to the| minute Class A spot rate of $20 Program, which is running | But experience has.shown that the 
that the city should have gone all) area via CBS-TV’s “The Web,” and | and a card rate of $200 for a Class} 41 ‘hour daily all this week, is public likes local personalities and 
out for television, something which | stores were sold out of all initial| A hour, station is completely sold} .oauced by KDUB-TV in co- 









tion, and this the station did xas Wa tional scheme of things, sponsor - 
Son, Offices in the local bank The Te hic J 4 thinking on the appentnte = poste 
building. Meanwhile, construction Lubbock, April 14. freeze markets hasn't jelled yet. 


was started on a new building to Example of manner in which | Meanwhile, the station and the 


: te , i local programming. Despite Lub- 
could put it on the map. stocks within two weeks. Another | out in its Class A time, and in gre operation with the Texas Cole |) me ‘ve ie ae . vobiions. it's 
TV-Happy City direction this local pride has taken | has only four half-hours open in its} jae of Technology here. Deal- still basically a small town, where 


n Ty has been a pressure campaign)|entire 65-hour broadcasting week. ers have set up large screen 
duos alk te ‘with KCBD- against advertisers whose network | Sponsors report excellent-results) monitors in all 82 high schools, everyone else. And the local TV 
TV scheduled to begi tions | shows don’t reach Lubbock. Cham-| from their TV campaigns and TV} nq seniors are attending the rhe ihe Sv ralling etd 
i mid-May pct par apa wm ber of Commerce and other local | advertising has taken hold more} chowings daily in the school pela fb on. ‘Aloua @as Hes, sta. 
h ak qutiwane a ue contested | groups have gone to bat for the | quickly and with more permanency! uy qditoriums. ste 7 found that it can attract 
before the FCC as a local theatre | Station to procure network shows. price a Sa Show demonstrates panies nathan advertisers with the right 
: ; : mins ion's pitc ’ F arious de- : 
San Setytne ee] ao tnt Mint art Js OL GBI | arly salon, has beiped ere, and| fuetnents ola with iogusesy |Dermmalies and. format, Latest 
has taken to television like an im-|operated by W. D. “Dub” Rogers, | specifically, so did a March of] Oxhibits for those seniors un- | xample here is Seat ht Gavton: 
has taken to television e an im-/| operate Vv . D. *! Dimes Telethon that brought in t d coll national Harvester (lots of agricul- 
poverished ad agency takes to ajfor whom it was named. In Rog able to attend college. 


everyone knows or wants to know 


. ) . 
multi-million-dollar client. Set| ers’ words, “It’s the first post-| $28,000 and kept the entire coun- Program will be a semi-an- See ta i bode en” 
sales in KDUB-TV’s 85-mile, 317,-| freeze station to benefit from four tryside up all night two months! nyal affair. ern show Saturday nights. 
000-person coverage area now/years of .pre-freeze experience.” | 289 ed About the only difficulty its non- 


total over 25,000, and they’re still| Experience was gained through! What is typical of KDUB-TV is tatus has caused th 
going at the rate of 1000 per Rogers" operation ef KEYL-TV in| its desire for network program-| Texas, and station must find a way par nogpeie m rs a reluctance of 
week. San Antonio, which he founded| ming and national sponsors. De-| to give them to it. national sponsors to kinescope 
Since the Lubbock area is dry,|and- last October sold to the/|spite its highly profitable local} Currently, station, which is a their programs here and absence 
night clubs are at asminimum, and/ George Storer chain. With him, | operation, it’s quick to tealize that} CBS-TV primary affillate and also of the immediacy of national and 
film houses provide about the only | Rogers took several of his staff,| it must present top programming] picks up DuMont shows, airs about international news events, is some 
means of entertainment. Since/| and got a number of other experi-| to keep its prestige and its view-|12 hours weekly of network pro- hesitancy in set buying in the area. 
November, picture grosses in the|enced TV men to join the new/jers. Fact that a hightly lucrative | gramming, amounting to about 8% Feeling is that the holdouts would 
area have dropped a reported 50%.! operation, including his commer-j local spot business can bring in| of station’s revenue. Fact that it’s vather ase live thows than fim: ste 
Radio has been hit, too, with one|cial manager, Mike Shapiro, for-|many times the income a network) not yet on the cable is an im- tion's explanations that many of 
of the four local stations report-|merly with WFAA-TV in Dallas. | origination does is beside the point.| portant factor, but just as im- e top shows are broadcat nation- 
edly having gone into the red last; First step was to get into oper-| Public demands top names, even in| portant is the fact that in the na- 
— 


noe reeenserre ——_ ally on film just won’t convince 
; : anes : LL the holdouts. 


Another problem that may 
prove a blessing in disguise is that 
the county and most of the sur- 
rounding area is dry—bone dry. 
This means no shows sponsored by 
breweries, of which CBS-TV has 
many. Absence of these shows in 
network option. time gives the 
station a chance to program Du- 
Mont shows in their place, thus 
giving it a wider scope in program- 
ming. 

Station is a little unique in that 
it’s the only station in its market, 
yet is carrying programs of only 
two networks. Reason is simple— 
its future competitor, KCBD-TV, is 
an NBC radio affiliate, and will 
carry NBC-TV and ABC-TV pro- 
grams. Why, says Rogers, build 
up their shows for them and then 
have them grab them off? 

Rogers feels the town is big 
enough for two stations, but not 
for‘three. He reports that even 
now there’s an overflow of local 
sponsorship that should keep both 
stations in the chips, and feels that 
the city will grow to the point 
where there will be more than 
enough for both. In the case of a 
third, he believes. the only way 
that could prove profitable is if 
other media lose heavily. 


Continued from page 29 =—— 


of Gen. Sarnoff himself into the 
o & o broadcast picture is indica- 
tive of the major stress NBC in- 
tends to put on this phase of the 
NBC operation. 
Cott Up 
Cott’s ascendancy into the o & o 


ae "| management level will entail the 
si naming of a new WNBC-WNBT 
station manager for administrative 

; detail, still to be appointed. 
As outlined by Denny, the “Op- 






































erations Future” for the o & 9 
division (which, incidentally, moves 
into the renovated plush third floor ~ 


1 t in the RCA Buil , N.Y. 
Brings your message into the home formerly occupled by the ABC net- 


work echelon) envisions the crea- 


R Cott bringing his key: aids into the 
. e ° ‘0 ringin ey into the 
omper Room is a fascinating program for the pre-school 0 &_0 cotupe These include. Dick 
small fry and their mothers, Every weekday from 9:00 to 10:00 NY: stations, whe henceforth will 

a.m, thousands of children literally force mothers to “turn on Sioneh- patient as will Max Buck, 

Romper Room”! Jean Moseley, Romper Room’s attractive hostess, “easeetly Hea’ aotaasl te —, 

* Ps P plore new areas for creative ac- 

— of all pre-schoolers, has a wonderful way of working tivity. will also include other Key 

our selling m : ’ * : . unctionaries to permit all owned- 

y 9 message into the program's material—thus insuring and-epetthed. ‘sistiend ta. uiein 

. full sales impact. maximum values from the creative 


thinking. Thus the techniques of 
a George Heinemann (WNBQ, Chi- 
cago); a Charles Colledge, the di- 


vision engineer and topdog of o & 0 
‘ technical operations, and a Henry 
Sjogren, o & o comptroller, will get 
‘ a fuller play as the NBC owned- 
and-operated division moves into 2 
greater sphere of influence within 

7 a isi 
milar] on 

ted br | rly, the Spot Sales div 


under Tom McFadden has already 
EDWARD PETRY & CO, blueprinted stepped-up activity as 
- TELEVISION BALTIMORE ¢ NBC IN MARYLAND part of the overall © & 0 move- 


ment, 
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greatest names in 
exclusive local 


Look at the record: 
place this show 


-Telepulse ratings. 
ll film programs. 


third for the entire country among @ 

One beer sponsor who originally bought Douglas 
Fairbanks, Jr. for two cities was 8° pleased with 
initial results he added four new markets. Another 
h three, DOW has siz. 


started wit 
It’sashow independent Schwerin 


Recent Sponsor 


as popular as the 


cted by and Featurin 


vr comm 
fase S oe cs Ai pie’ Y 3J , ‘ 


ND NAME THEATRE 


g one of the 


show pusiness—available for 
sponsorship at a local price. 


Research Company predicted it would be .-- with 
every group of people from every section of the 


country. Now sold in 56 markets, Douglas Fairbanks, 
Jr. Presents is SOLD BECAUSE IT SELLS. 
gram PLUS NBC-prepared 


And you get the pro 
publicity, exploitation 


local advertising, promotion, 


and merchandising. 
There are still a number of markets open, if you 


act fast. Call, wire or write today. 
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Television Chatter 








New York 


Fred Barton is president of the 
TelePrompTer Corp. and Irving B. 
Kahn chairman of the board. 

Jack Manning doing the life of 
Bizet on DuMont’s “One Man's 
Story” this week, and plays Sydney 
Carton of “Tale of Two Cities” for 
web’s Monodrama Theatre April 27 
through May 1... Doug Edwards, 


only 35, celebrating 21st year in 
newscasting. He started at high 
school at Troy, Ala. ... William 
J. Papp is new executive producer 
of ABC-TV’s “Tales of Tomorrow,” 
replacing Mort Abrahams, who 
resigned to freelance . .. Grace 
Russell, secretary to Hubbell Ro- 
binson, Jr., CBS-TV programming 


veepee, in Bermuda for week’s 
vacation. 
Sylvia Stone returned from 


Florida to do featured role on 
NBC-TV’s “Big Story” Friday (17) 
...Ed Sullivan to emcee second 
annual Boston Post Music Festival 
at the Boston Garden May 1... 
Richard Rector now program serv- 
ice representative at CBS-TV. 
Victor Allan of same web upped to 
assistant production manager of 
program department. 

‘ NBC-TV station relations veep 
Harry Bannister returned from a 
tour of Texas affiliates over the 
weekend . . . Metopera star John 
Brownlee’s daughter, Delphina, 
makes her video bow tonight (15) 
on DuMont’s “Stage a Number”} 
... Radio-tele emcee Johnny Olsen | 
made his dramatic bow on teevee | 


Friday (10) on ABC-TV’s “Tales of | WGN 


Tomorrow.” 


Hollywood 

Walter Richards packaged a 
eross-the-board show,  toplining 
Merle Travis and his wife, Judy 
Hayden, with a May start skedded 
on KECA-TV . .. Bill Stulla off his 
KNBH show with flu... Wax Seal 
sponsoring Sam Balter on KLAC- 
TV... Russ Severin and a femme 
guest will host “Cinema Carnival” 
pix on KNBH . . . Golden Chalice 
bankrolling KECA-TV’s ‘“Moon- 
light Movies.” . Ted’ Meyers 
subbing for vacationing Gene Nor- 
man on KHJ-TV ... Eastern Co- 
lumbia angeling “Sunday Matinee” 
on KECA-TV , . . Bruce Bennett 
skied to N. Y. for appearance on 
Lux TV show April 23... Iron- 
rite bought participations on 
Mercedes Gaffney’s KECA-TV pro- 
gram for 13 weeks ... Duncan 
Renaldo (Cisco Kid) to Washington 
on personals, joins his sidekick, 





Leo Carrillo, in Chicago April 17 





for 15-day stand with Cole Bros. 
circus .. . Peggy Lee to N. Y. for 
video guestings. 





San Francisco 

Bill Hollenbeck ramed KGO-TV 
program director, succeeding Blue 
Wright resigned . . , Chef Cardini, 
on a reducing kick, hopes to lose 
12 pounds in two weeks, eating his 
own teevee menus... Lew Frost 
(NBC), Don Tatum (ABC) and 
Charles Glett (CBS) Lark’d in for 
meeting of the Governor's Coun- 
cil on Educational TV ... Hoagy 
Carmichael marked time at the 
Mark and took in the Tanforan 
races. Said he'll use Buddy Cole 
on his “Star Dust” TV series this 
summer... Helen Parrish, of “It’s 
A Good Idea,” came up with her 
producer, Cally Curtis, to confer 
with her enact. the phone com- 
pany ... Jim Connolly and Shorty 
Evans sky’d to Hollywood for blue- 
print consultations on the new 
ABC studios, here ... Helen Dol- 
man launched “Gracious Living,” 
cn KGO-TV (12)... Lt. Gov. Good- 
win Knight to begin “Report From 
The Legislature’ TV series on 
KPIX, (17)... Bill Dempsey, KPIX 
educational director, to Columbus | 
for the Radio-TV Institute .. «| 
William Winter to the Orient for 
a month, leaving his TV newserie 
to Lee Giroux and Sandy Spillman. 


Chicago 

Zenith’s Ted Leitzell and Far-| 
rell Davisson off to Ohio State) 
Educational confab...Litt Jewelry 
to sponsor quarter-hour telepix on 
.-. Jim Moran, Windy City 
auto dealer, will emcee a three’ 
and a half hour cancer telethon 
April 24 over WBKB. Moran will 
bankroll the majority of the show 
. » « WNBQ’s “Creative Cookery” 
now has 41 out of a possible 50 
sponsors inked for bankrolling... 
Virginia (“Duchess”) Marmaduke, 
Sun-Times reporter, victim of a 
surprise switcheroo as the heroine 
in NBC’s. “This Is Your Life” .. . 
Irv Kupcinet, Chi columnist, dated 
for a cerebral palsy telethon May 
22-24... U. A. Sanabria will dem- 
onstrate his three dimensional 
teevee before the Chi. Television 
Council today ... Six bankrollers 
for. the pre and post-game slots 
for the summer baseball series 
have been inked by WGN-TV. 
Gametime sponsorship for both 
the Sox and Cubs is by Hamm’s 
Beer and Chesterfield ... George 
Jenesen, WOR and WOR-TV sales 
manager, on business swing thru 
the midwest . . . Good chance that 
NBC-WNBQ’s “Faces in the Win- 





dow” featuring Ken Nordire might 








also be programmed for the web’s 
radio W ... J. Fredd M s, 
chimp star of NBC-TV’s “Today, 
celebrated his second birthday 
Monday (13) amid WNBQ festivi- 
ties for the semi-sapien ... WGN- 
TV will debut its new camera bug 
show “Through The Camera ae 
today (14), Seven Chi camera deal- 
ers will bankroll... Lew Sanders, 
production topper of Television 
Attractions, acquired telepix rights 
to “Doc Savage,” newsstand adven- 
ture yarn... Clifton Utley, NBC 
newsgabber, received the Sigma 
Delta Chi radio newswriting award 

. . Sarra, Inc. completing new 
Manor House Coffee teleblurbs... 
Sun-Times joining the circulation 
race for televiewers with its new 
Sunday supplement “TV Prevue’ 
... Alben Barkley, now starring in 
NBC-TV’s “Meet The Veep,” to 
guest speak before the Sales Ex- 
ecutives Club’s rally 


Temple Univ.’s Semester 
Course in TV Production 


Philadelphia, April 14. 
The radio and television division 
of Temple Univ. has launched a 





semester’s course in TV produc-|Le 


tion at the studios of WFIL-TV. 
Arrangements for use of the stu- 
dios were given by Roger W. Clipp, 
general manager of the WFIL sta- 
tions, who assisted in. setting up 


Temple’s on-campus modern radio | 


station in 1947. 

Course of three semester credit 
hours is given by Neil McEnroe, 
director of WFIL-TV’s “University 
of the Air” series. Classes are held 
Fridays from 3 to 6 p.m., and stu- 
dents engage in actual TV produc- 
tion via closed circuit, with pro- 
fessional personnel sitting in to 
point out flaws and correct errors. 
Station employes, represented by 
IATSE through Ray Norton and 
Lamar Cox, participated in initial 
plans for the- project which will 
run until June. 


WDAF-TV’s Power Spread 


Kansas City, April 14. 

Increase-in power boosting its 
output nearly five times was put 
into effect here last Friday by 
WDAF-TV, outlet of the Kansas 
City Star. Under temporary ap- 
proval from the FCC, station is in 
a test period until May 10 on its 
boost from 22,000 watts to 100,000 
watts. 

Cost of the equipment and in- 
stallation is mdére than $100,000, ac- 
cording to Dean Fitzer, general 
manager. With the boost station 
hopes to firm up fringe areas on 
former power coverage, and to ex- 
tend fringe areas to another 100,- 
000 viewers. 

















In the Only Nationwide Poll 
of Television Viewers... 
(Conducted by Radio-TV Mirror) 


HAWKINS FALLS 


Was Voted 


"BEST DAYTIME TV SERIAL” 


Written by BILL BARRETT 
Produced by BEN PARK 


| able mention for “Young in the World” 











Inside Stuff—Radio 


caine 


Welbourn Kelley, newly-appointed Munich Program Manager of 
Radio Free Europe, left for the continent last week for a survey of 
RFE’s installations before taking over post. 

A veteran newspaper and radio-tele writer, Kelley served as Navy 
lieutenant commander during World War II and is the author of sey. 
eral books, among them the first volume of the U. S. Navy's “Battle 
Report” in collaboration with Capt. Walter Karig, USNR. 





In these days of growing accord between films and television, WLIB, 
New York indie radio operation, has pulled a switch by setting a year. 


long promotion-merchandising tie 
in Gotham. 


with the Loew's Theatres chain 


Scheme calls for station’s two Negro disk jockeys, Buddy Bowser 
and Sara Lou Harris, to tape interviews in the lobbies of three 
Loew’s houses located in Negro neighborhoods. Talks will be taped 
Mondays, Wednesdays and Fridays and replayed on the pair’s morn- 


ing shows at 10:15. In addition, 


station will air a cross-the-board 


“Movie Clock,” giving features and time schedules at the Loew 


houses. 


In return, three theatres will run trailers on station’s Negro opera- 


tion four times daily, seven’ days 


a week. Houses will also display 


large lobby posters, advertising station, program and merchandise 
(donated by station sponsors) to be given away to interviewees. 








Ohio State Awards 











broadcasting north of the border, 
where the impact of television has 
yet to be felt to any great extent. 

Judging of radio programs were 
carried on in 14 cooperating cen- 
ters-throughout the U. S. Hére are 
the radio winners: 

Radio Awards 
Group I. Program Heard Nationally by 
Network or Transcription. 

1. Religious. First award for “The Ave 
Maria Hour” to the Franciscan Friars of 
the Atonement, New York; honorable 
mention for “The Way of the Spirit” to 
CBC, 

2. Agricultural. First awards for “Na- 
Home Hour” to NBC, 
“Summer Fallow” to 


tional Farm and 
Chicago, and for 
the CBC. 

3. Women’s. None. 

4. Cultural. First award for “The Jef- 
fersonian Heritage” to National Associa- 
tion of Educational Broadcasters; honor- 
able mentions for ‘’Tales for the Hundred 
Thousand” and for ‘‘CBC Documentary 
Series,” both to CBC. 

5. Personal and Social Problems. First 
award for “Return Journey” to the CBC; 
honorable mention for “The People Act” 
to the TV-Radio Workshop of the Fund 
for Adult Education, CBS and the Na- 
tional Committee for the People Act. 

6. Public Issues. First award for “Cross 
Section” to the CBC. 

7. News interpretation. None. 

8. Furthering International Understand- 
ing. First award for “People Under Com- 
munism” to NAEB; honorable mentions 
for “Canadian Primer” to CBC Interna- 
tional Service, and for “‘Report on Korea” 
to the Voice of America. 

9. Special One-Time Broadcasts. First 
award for “Her Majesty the Queen” to 
CBC; honorable mentions for “Case His- 
tory” to National Institute for Mental 
Health in co-operation with NBC, and for 
“Statement of Account” to UN Radio. 

10. Children’s (Out-of-School), None. 

11. Teen-agers (Ovut-of-School). First 
award for ‘The American Trail” to 
Ladies’ Auxiliary, VFW, Kansas City, Mo. 

12. Primary Pupils (In-School). None. 

13. Intermediate Pupils (in - School). 


one. 

Group II. Regional Networks, Organiza- 
tions and -_ and Clear-Chan- 
nel Statiors. 

1. Religious. First award for “Ask the 
Minister” to the Texas Syed of the Pres- 
byterian Church of the U. S. and Baylor 
University, Waco, Texas; honorable men- 
tions for “l’Histoire de Dieu” to the 
Diocesan Bible Service and CKVL, Ver- 
dun, Quebec, and for “Three Minutes 
with God” to WGY, Schenectady, N. Y. 

2. Agricultural. First award for ‘’The 
Prairie Gardener” to CBC. 

3. Women’s. First award for ‘’Martha 
Deane Program” to WOR, New York; 
honorable mention for “Other People’s 
Business with Alma Dettinger” to WQXR, 
New York. 

4. Cultural. First award for ‘‘Tomor- 
row’s Symphony” to the Lowell Coopera- 
tive Broadcasting Council: and WGBH, 
Boston. 

5. Personal and Social Problems. First 
award for “New orld A-Coming” to 
Public Service Division, WMCA, New 
York; honorable mention for “Case His- 
tory” to WMBD, Peoria, I 

6. Public Issues. First award for ““Amer- 
ica Goes to the Polls” to WTIC, Hartford, 
Conn.; honorable mentions for “issues on 
Trial” to Western Reserve U., Cleveland, 
for “Indianapolis Forum” to WIBC and 
Indianapolis Chamber of Commerce. and 
for “Town Meeting in Canada” to Town 
Meeting, Ltd., Vancouver, B. C. 

7. News Interpretation. Honorable men- 
tions for ‘'News Report by Louis M. 
Lyons” to Lowell Institute Cooperative 
Broadcasting Council and WGBH, Boston: 
and for ‘’'The Oak Ridge Story” to WNOX, 
Knoxville, Tenn. Special Citation — for 

News Analyses by Quicy Howe” to 
WILL, U. of Ilinois, Urbana, I. 

8. Furthering International Understand- 
Ing. ,First award for “Crusade for Free- 
dom” to WBT, Charlotte, N. C.; honorable 
mention for *‘London Calling” to KPOJ, 
Portland, Ore. 

9. Special One-Time Broadcasts. First 
award for “The Longest Mile” to KOIN, 
Portland, Ore.; honorable mentions for 
Louis Braille” to WNYC, New York, and 
for “They Are Never Free” to KFRE, 
Fresno, Calif. | 

10. Children’s (Out-of-School). First 
award for “Reading Is Fun” to KGW, 
Portland, Ore., in cooperation with that 
city’s Junior League and Library Asso- 
ciation. 

11. Teen-Agers (Out-of-School). Honor- 
to WBAL,’ Baltimore, Md. 

12. Primary Pupils (In-School). First 
awards for “Old Tales and New” to Min- 
nesota School of the Air and KUOM. U. 
of Minnesota, Minneapolis; and for ‘’This 
Way to Storyland” to WNYC, New York. 

13. Intermediate Pupils  (in-School). 
First award for “Americans to Remem- 
ber” to WNYC, New York: honorable 
mentions for “The Magic Book” to KMBC 


sae Continued from page 32 =e 
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Group III. Local Organizations and Sta- 
tions (less than 5kw). 

1. Religious. None. 

2. Agricultural. None. 

3. Women’s. Honorable mention for 
*‘Let’s Go Shopping” to Extension Service, 
New Mexico A and M College, State Col. 
lege, N. M. 

4. Cyitural. First 
Guild Laboratory 


award for 
Theatre” to 


“Radio 
Radio 

Guild, U. of Michigan, Ann Arbor. Speciat 

Citation—for “WNYC Thirteenth. Annual 

“ae Music Festival” to W? >, New 
ork. 

5. Personal and Social Problems. First 
award for “Polio Primer” to Radio House, 
U. of Texas, Austin, Texas; honorabie 
mention for “The People Speak” to 
KOAT, Albuquerque, N. M. 


6. Presenting Public issues. Honorable 
mentions for “Spadework for Democracy” 
to Radio House, U. of Texas, Austin, 
Texas, and for “Campus Press Confer- 
ence” to WNYC. 

7. News Interpretation. None. 

8. Furthering tnternational Understand. 


ing. Honorable mention for ‘’Background 
oe weer and War” to KSVC, Richfield, 
tah. 


9. Specia! One-Time Broadcasts. None. 


10. Children’s (Out-of-School). Honor- 
able mention for “Candy Cane Lane” to 
ope U. of South Dakota, Vermillion, 


11. Teen-Agers (Out-of-School). Honor- 
able mentiors for “Youth Talks It Over” 
to WNYC, New York, and for “Voice of 
the Campus” to Indiana University. 

12. Primary Pupils (In-School). First 
award for “Fun with Speech” to South 
Dakota School of the Air and KUSD, U. 
of South Dakota. Vermillion, §. D. 

13. Intermediate Pupils (in-Schoo!), 
None 

High Pupils (in- 


14. Junior, Senior 


School). None. 





St. Louis—Carnation Milk Co., 
local distributor of Topic, an evap- 
orated milk, is bankrolling a new 
quizzer f sg KMOX, local CBS 
outlet. The program originate in 
neighborhood grocery stores han- 
dling the product. 
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Currently 
Fazio’s Supper Club 


Milwaukee 
CORAL RECORDS 


Dir: MCA 





Now starring on NBC’s 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 


Mogt.: William Morris Agency 

















and KFRM. Kansas City, Mo., in coop- 
tration with K. C. Public Schools, ‘and | 
for “Working Together” to Dept. of | 
Rerration of the Western Provinces and | 


14. Junior, Senior High Pupil =| 
School). First award for Radio yee 
to Wisconsin School of the Air, U. of 
Wisconsin, Madison; honorable mentions | 
for “Say It in Spanish” to WNYC, New | 
York, and for “A Name to Remember” | 
to Broadcasting Service, U. of Michigan, | 





CHIROPRACTIC FOR HEALTH 
BERT SHERYLL, D.C. 


Chiropractor 
1639 Broadway Circle 7-4438 
Capitol Theatre Building Call for an * 
New York City Appointment 
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*** That’s 11,000,000 TV ie a’ 
potential audience of 37,000,000 people! 


... and these are the 9 
television stations that can 
do it best... 


WNBT New York 

WNBQ Chicago 

KNBH Los Angeles 

WPTZ Philadelphia 

WBZ-TV Boston 

WNBK Cleveland 

WNBW Washington, D.C. 

KPTV _— Portland, Ore. 

WRGB ss Schenectady-Albany-Troy 
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SPOT SALES 


30 Rockefeller Plaza, New York 20, N. Y. 


Chicago Cleveland Washington San Francisco 
Los Angeles Charlottet Atlantat  tBomar Lowrance Associates ° 
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-” From the Production. Centres 
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me period exceeded figures for a comparable period last 
ay A 60% 4 . Howard Miller, Windy City deejay, will emcee a 
55-minute record show with name guest slot inserts for WMAQ. De- 
Met Pontiac will bankroil . . . Captain Stubby and the Buccaneers, 
WLS instrumentalists, joined Dennis Morgan, Van Heflin, ag¢ Con- 
nie Russell in Milwaukee Monday (13) for Hollywood preem festivities, 
all proceeds to the Cancer. Fund . . . Bill O’Connor, freelance deejay, 
picked up 16 new quarter-hour shows at WCFL and WJJD bank- 
rolied by Chicago Engineers for Television. This gives the record 
spinner a total of 96 quarter-hours . . . Betty Ross, assistant public 
affairs and education topper for NBC, to New York as guest speaker 
for the National Federation of Music Clubs. 


IN BOSTON ... 


Saturation radio and TV campaign preceding reissuing of Metro's 
“Trader Horn” in local. theatres is being earried by WNAC and 
WNAC-TV ... Jack Loring has been inked to handle deejay chores 
for new American Airlines midnight to dawn program over WEEI ... 
WCOP has been chosen as official station for New England Home 
Show at Mechanics Building from April 18 to 26. All of station’s 
regularly skedded programs between 4 and 10 p.m. will; emanate 
from the Home Show... . . Sue Bennett has taken over as vocalist on 
Carl Moore’s “Beantown Varieties” aired each morning over WEEI 
. . « Mary Lou Steeves, WHDH publicity department, has resigned 
. . « WCOP’s “Hayloft Jamboree” .conducted by Nelson Bragg, has 
been inked as feature of Boston Post Music Festival set for Boston 
Garden, May 1. Station is also headquarters for semi-finals of au- 
ditions for Festival . . . WHDH carrying plenty of sports coverage 
currently with all Red Sox games and Bruin’s hockey team Stanley 
Cup playoffs being aired . . . Lawrennge Q. Lawrence, WCOP deejay 
for past couple of years, has ankled the station... J. W. Johnson 
and J. N. Johanson have joined the WEEI engineering staff. Johnson 
replaces Kilbourne Culley, who has resigned to enter another busi- 
ness while Johanson wiii handle dials on American Airlines late night 
show .. . WLAW has inaugurated a new program tabbed Concert 
Auditions to screen operatic hopefuls in the area. 


IN MINNEAPOLIS ... 


Gov. H. E. Anderson’s second report on legislative developments in 
a radio speech was carried by 46 Minnesota stations, including WCCO 
and WTCN of Minneapolis, and was rebroadcast the next night by six- 
more ... With interest high hereabouts in Milwaukee’s ascent to 
major league baseball and a local movement afoot to try to 
bring it eventually to the Twin Cities, WCCO radio gave Northwest 
listeners an on-the-spot word picture of the Braves’ first arrival in the 
Wisconsin metropolis... WCCO news bureau made arrangements with 
the WEMP, Milwaukee, sports department head to feed a-special color 
report for use in WCCO’s 5:15 p.m. news broadcast. Another special 
eyewitness report of the team’s arrival in Milwaukee and the parade 
that followed also was included in the 6:05 p.m. “Sports Edition” show 
here .. . Jim Bormann, WCCO radio news director and public affairs 
expert, addressed the Iowa Radio-Television News Editors’ Assn. meet- 
ing in Ames, Ia., on “The.Effect of One Mass Media on the Other”... 
Bob Burnham, KSTP announcer-disk jockey, has new 11:30 p.m.-1 a.m. 
disk show, “Rhythm at Random.” 


IN CLEVELAND .. . 


United Broadcasting Co. honored Harry Hoesly, WHKC sales man- 
ager, for 25 years service at WHK-WHKC 12th annual party... 
Chris Gordon, freelance’ model-disker, convalescing in Huron Road 
Hospital . .. Mildred & Gloria-doing their WTAM women’s show 
from Floor Covering Club’s April Carpet Bazaar . .. Joe Bova, former 
WTAM-WNBK -program director, taking Mannion role in Drury Thea- 
tre’s “Mister Roberts” ... John D. Kelly named WSRS station man- 
ager ... ABC’s Lee R. Adams in WJW stopoff ... Lee Sullivan and 
Betty Ott picked up Acme Store half-hour 5 p.m. Tuesday-Thursday 
WXEL song and chatter contract . . . NBC’s Norman Cloutier’s song 
“Best Location in the Nation” is being mulled as possible official 
tune for many local civic and sporting events ... Alan Sonthmayd, 
formerly WNBK now film editor WFMJ ... Gil Maas, one-time 
Nancy Dixon, is society editor for Cleveland Heights Sun . . . Bob 
Horan, ex-APer from Huntington now WTAM-WNBK news writer... 
Sydney Andorn, WXEL’s “Man About Town” doing suburban news- 
Paper gossip column. : 








IN PHILADELPHIA .. . 


Joni James, current at Latin Casino, received WIP’s showmanship 
award (11) in poll which selected her.as year’s top femme singer . . . 
Steve Allison, late night deejay at WPEN, is taking over Alan Scott’s 
cross-the-board early evening show at WCAU-TV .. . Len. Stevens, 
production manager of WHAT, given cocktail party at station (7) on 
eve of induction into Army ... Jules Rind, program director of 
WPEN hospitalized . . . Marvin Rayfield, WFIL staffer, has been 
mamed special events reporter, assisting Charles Harrison, director 
of news and special events at the Inquirer stations . . . Phil Sheridan, 


WFIL wakeup disk jockey, will host “May Day at.the-Zoo” traditional 
ET TRS OE ET TE AERA ES 5 AN RRL ERNIE 
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the 
only single 
medium 
reaching the 
entire 
















A Steinman Station 


NBC 


TV effiliate 


4 


ROBERT MEEKER Associates 


New York Chicege Les Angeles Sen Prencisce 





s ala at the Philly Zoological Gardens ... Lee Allen, KYW 
— ade: guested on “Henry Morgan Show” (13) | for special 
baseball quiz. Allen is author of “100 Years of Baseball”... Jack 
Mahoney: (better -known as TV’s Range Rider) was guest of honor 
at cocktail party in Penn Sheraton (10) in promotion for rodeo he’ll 
bring ‘to Arena, April 22... .Pat Stanton, owner ‘of station WJMJ, 
has filed application with the FCC for local UHF television channel 17. 


IN WASHINGTON ... 


Esther Van Wagoner Tufty, “The Duchess” of NBC-TVs “Ask Wash- 
ington,” has moved from the second oldest house in historic Alexan- 
dria, Va., to a new one built on the original Mount Vernon tract along 
the Potomac . . . Indie station WOL’s reorganization completed past 
week with following lineup of new appointees: George Campbell, 
assistant to manager George A. Bernstein, and program director; Ed 
Charles, director of local sales; Earl Wood, publicity head; Jerry Theo- 
@ore, account executive . . . Opening day at Glen Echo, local amwuse- 
ment park, promoted as WMAL-ABC TV Easter Party, with station 
personalities plugged during day of record breaking b.o.... Bob Reed, 
WRC-NBC’s “Timekeeper,” named emcee for next Saturday's (18) 
Crab Apple Blossom Festival in suburban Anacostia. . . Rober} C. 
Richards, ex of the Times Herald staff, has become a sales staffer at 
WMAL . .. Screen star Farley Granger visited Bob Best’s “Celebrity 
Corner” on WASH-FM past er, 








Banks Put Faith 
(& Cash) in TV 


Local banks, which have been 
supplying a goodly portion of tele- 
vision revenues of late, can be ex- 
pected to increase their use of the 
medium due to exchange of ih- 
formation ameng the institutions 
on effects of TV advertising.- Ex- 


change is taking place through 
personal correspondence among 


banking executives and through 
organs of banking organizations. 


Latest big push given to- bank 
bankrolling on tele is an article in 
the March issue of “Bulletin,” offi- 
cial publication of the Financial 
Public Relations Assn. Piece, writ- 
ten by Harry E. Petersen, junior 
v.p. of the Citizens National Trust 
and Savings Bank, in Los Angeles, 
points out 4ele’s advantage over 
other medi# in telling the banks’ 
message. 


Petersen points out that televi- 
sion’s effective cost per thousand is 
lower than other media. He points 
out that newspapers measure cost 
per thousand by -circulation, and 
the advertiser, while knowing how 
many people read the paper, does- 
n't know how many read the ad. 
In tele, he-says, despite an osten- 
sibly higher cost, ratings are based 
on “actual listeners—people you 
know received your message.” 


He points up tele’s advantage 
over radio by its picture penetra- 
tion, declaring that “the relative 
penetration superiority of a tele- 
vision message over a radio mes- 
sage or a newspaper message has 
been variously estimated by ex- 
perts as ranging between 10 and 
20 times.” ‘ 

In his own case, Petersen dis- 
closed, Citizens National Trust 
tried a giveaway, a free disk by 
Liberace, whose program the bank 
sponsors in L.A. Record, “custom 
cut” for the bank, was offered to 
those starting an account of $10 
or more. Response was such, he 
disclosed, that the average new ac- 
count was $200, and the bank ac- 
quired over $400,000 in new initial 
deposits. 

Petersen declares that the tailor- 
made show is best for a bank be- 
cause the entertainer can integrate 
the advertising message. However, 


"| packages provide good material for 


banks also, he says. He warns how- 
ever, against slick, sharp commer- 
cials. Bank commercials should 
have a “homey, honest, respect- 
able, dignified aura which must of 
necessity surround our profession.” 

He warns against picking the 
wrong type of entertainment, fav- 
oring musical or educational types. 
He warns against sponsorship of 
mysteries—“Were we sponsoring a 
murder mystery, the bank would 
hardly gain stature. It would be 
like dressing our tellers like the 
James boys, and still expecting to 
inspire confidence in the cus- 
tomer.” 





Colgate’s ‘Tello Test’ 


Colgate has pacted for five par- 
ticipations a week on WOR, N. Y., 
on station’s “Tello Test.” It’s the 
first national advertiser to come in 
on the station’s druggist merchan- 
dising campaign. 

WOR has a joint campaign 
mapped with the Pharmaceutical 
Assn. of Greater New York, under 
which it devotes the cross-the- 
board quizzer to announcements 
hailing the drugstores. Stores will 





now tie in with point of gale mate- 
rial ‘for’ Colgate. : 











Dam on TY Grants 


Continued from page ® 


that the trial examiners are allow: 
ing the opposing attorneys to put 
into evidence “everything but the 
kitchen sink.” 


In one case, he asserted, days 
were spent on testimony on the 
number of janitors to be employed 
by a prospective TV operator. In 
another, valuable time was con- 
sumed on testimony on the opera- 
ion of an elevator. In still an- 
other, he said, the record was clut- 
tered with “tong hassles” on what 
programs would be broadcast Mon- 
day afternoons. ' 


Aside from slowness of hearings, 
contested TV cases are being held 
up because of a shortage of hearing 
examiners. The House Appropria- 
tions Committee has shown inter- 
est in supplying the FCC with suf- 
ficient funds to enable its staff to 
clean up a backlog of 550 contested 
applications within a year. With 
its present staff, FCC chairman 
Paul A. Walker told the Commit- 
tee, it may take five years to do 
the job. 

In a few cities applicants. are 
solving the problem by merging 
their interests or joining in chan- 
nel-sharing arrangements. How- 


ever, in the one-station markets 
there are usually three or more 
applicants for each unassigned 
VHF channel, and the possibility 
of mergers appears unlikely as of 
now. 





‘Jaudi Dudi’ 
audi Duai 
Continued from page 29 


moros and Tijuana. Within six 
weeks show expects to debut in Do- 
minican Republic and negotiations 
are now proceeding to kickoff the 
first day of operation of new com- 
merciai TV outlet in Venezuela 
this spring. Producers see a po- 
tential of 30 to 40 outlets south of 
the Rio Grande within five years. 

Show has been’ completely 
changed over for Latin American 
kids, with new puppets and new 
live characters injected through- 
out. Producers have obviously 
leaned over backwards to write 
and produce a series only suggest- 
ed by, but not copied from the 
U. S. version. 

Heavy newspaper ad campaign, 
with bigger budget than any here- 





Spadea Wants to Be 
‘Christal’ Clear as To 
Why He Left CBS Radio 


Detroit. 
Editor, VARIETY: 

When John Crosby recently 
wrote an article stating, “Network 
Radio Was Not Dead But Dying.” 
he received few letters of protest 
from the broadcasting industry. 


When Variety published my let- 
ter of resignation [as head of CBS 
Radio sales in Detroit] many of my 
friends accused me of being anti- 
network, as well as hurting all ra- 
dio and kicking CBS in the face. 
Of course, all this confusion stems 
from not- knowing all the facts. 

When one is associated with a 
great organization like CBS for 
eight years one observes and learns 


‘a great deal about all the networks 


and their methods of doing busi- 
ness. i... 


“ Rate cutting, special deals, and 
the undermining of radio by some 
networks (not CBS) have placed 
the radio networks in a weakened 
position with other media. That is 
why my letter stated the future of 
network radio becomes uncertain, 


As for the second paragraph 
where the statement, “it is hopeless 
for one individual to carry the 
torch’ alone for network radio un- 
der insurmountable odds” appears, 
the reference is made to compli- 
cated conditions brought forth by 
competitive networks and some 
spot station representatives. When 
one goes to a client with an at- 
tractive program idea under pub- 
lished card rates and then returns 
to the client a few days later with 
the same package at a lower rate 
due to a favorable discount allow- 
ance, the advertiser questions the 
value of the offer and wants to 
know the reasons for the change 
in rates. 

Such practices have given the 
opposing media salesmen the weap- 
on to whip network radio: “If it’s 
so good, why are they offering 
special rates or discounts?” That is 
what is meant by insurmountable 


ds. 

Is it bad business ethics for a 
man to pour out the feelings of his 
soul if it can help put radio on 
the track or to join an organization 
that is devoting itself exclusively 
to radio where a definite and posi- 
tive philosophy of stability and 
value can be the backkone for 
bringing sanity back to radio? 

The. Henry Christal organization 
and all other station representa- 
tives and radio stations can only 
prosper as long as networks pros- 
per. We all have to work together 
for preserving a great medium, or 
deteriorate. ~ 

Hope this explanation is Christal 
clear to all those who felt my letter 
was a blow below the belt. It was 
never intended that way. 

Joe Spadea. 





7 


tofore allocated to any Mexican TV 
production, accompanied first week 
of presentation. Nut was borne by 
producers as expression of good- 
will to sponsors, who got healthy 
plugs in paid copy, which was 
slanted at “good healthy fun” for 
Mexican children, taking advantage 
of recent pans from press and gov- 
ernment sources involving Mex 
moppets over-exposure to wrestling 
and other forms of mayhem, 
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market 
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373,000 


ying income 


Delaware, with highest pet 
capita income of any state, is 
the heart of this market which 
also includes parts of New 
Jersey, Maryland and Pennsyl- 
vania. Buy WDEL-TV_for ao, 
audience that buys.” 
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Zenith Won't Call Quits 
es 
In Quest for Hearing 
. * 
In Chi TV Channel Bid 
Chicago, oe EF 
Radio Corp. intends 
on smart action in an attempt 
‘6 get the FCC to hear its petition 
for hearing on Zenith’s application 
for commercial base oo Rag 
Chi. “On Thursday (9), the 
ae nisi in a ee = 
ision, re! to reconsider 
po decision dismissing without, 
a hearing Zenith’s application for 
channel 2, and granting a CBS re- 
quest wn? vege from channel 4 
nel 2. 
= cnadenl 4, yao the Sem 
CBS 0&0 WBBM-TV, is being 
aad from the Chicago alloca- 
tions, and is being moved to chan- 
nel 2 under the new blueprinting. 
CBS acquired the chanrtel from 
Balaban & Katz, a United Para- 
mount Theatres subsidiary, for 
$6,000.000 as a result of the recent 
Sane Becomes F. McDonald 
eni . Wi 2 
Jr., termed the action of the com- 
mission “arbitrary and unjust” in 
the FCC refusal to hear his appli- 
cation for channel 2, pointed out 
that Zenith has been operating ex- 
perimentally on that “one since 
1939, and has had on file with the 
FCC since 1948 an application for 
commercial operation on that band. 
During that period, McDonald 
added, more than $1,000,000 has 
been spent on experimentation and 
research. 

If the FCC’s decision is allowed 
to stand, McDonald said, “it will 
mean the commission _ approved 
a sale by Balaban Kaiz * 
$6,000,000 of the right to operace 
on a channel to which Zenith has 
had long-standing prior claims, 
without even bothering to hear 
Zenith’s = Oe and F 

McDonald notifie e ry) 
his plans of legal action last Friday 
(10). 


221-Station Network 
For Falstaff Ballcasts 


St. Louis, April 14. 

A network of 221 radio stations, 
the largest baseball network ever 
assembled under one sponsor, will 
broadcast games this season for 
the Falstaff Brewing Corp., local 
suds makers. Karl K. Vollmer, v-p 
anid director of marketing said the 
total will be 54 more than were 
used last year. The Falstaff web 
has 187 stations in 21 states airing 
Mutual’s Game-of-the-Day and, in 
addition, has two smaller webs of 
17 each, one airing all home andT 
road games of the St. Louis Browns 
and the other games of the Chicago 
Cubs. 

A six-man Falstaff sportscaster 
team is headed by Jerome “Dizzy” 
Dean who, with Al Heifer and 
Gene Kirby will do the Game-of- 
the-Day gabs while Bud Blattner, 
former major leaguer and Bill 
Durney, traveling sec. of the 





Browns will air the games for Bill 
Veeck. Bert Williams is assigned 
to the Cubs’ stint. : 






Houston U. TV 


Continued from page 31 samme 


high cost of construction and main- 
tenance. 

Opening of the station comes at 
a time when Congress is looking 
into the whole field of educational 
TV and, particularly, policies of 
the FCC with respect to the reser- 
vation of channels for non-commer- 
cial outlets. 

This Thursday (16), the Senate 
Interstate Commerce Committee 
meets in executive session with 
members of the Commission and 
the National Citizens Committee 
for Educational TV (a Ford Foun- 
dation organization) to consider 
feasibility of legislation to safe- 
guard the reservations against en- 
croachment by commercial chan- 
hel-seekers. Under FCC policy, 
Commercial applicants may petition 
or unassigned educational chan- 
hels after June 2. 

So far, of the 244 channels set 
added to the original 242), FCC has 
Teceived.22 applications and grant- 
ed 14. However, the National Citi- 
zens Committee, which is mobiliz- 
NE support for educational TV 
among business, labor and agricul- 
tural groups, reports that 57 more 
will be filed within .the next two 
years for stationg in major cities. 
ahe Committee expects that even- 
ually about 150 of the channel 
reservations will be'taken up. ©" | 











‘Canada TV 


tawa and Halifax as nucleus of a 
proposed comprehensive trans- 
Canada chain in key cities. 

In Toronto, three TV channels 
have been allocated under interna- 
tional agreement but only one, 
Channel 9 to CBLT, is currently 
being used, with the CBC holding 
the other two in abeyance, despite 
hefty applications from private en- 
terprise interests. Meanwhile, 
CBLT is linked to Buffalo by mi- 
crowave, with the Bell Telephone 
currently installing a series of 12 
microwave relay stations between 
Toronto and Montreal, via Ottawa, 
this initial cross-country step also 
to be in operation in June. 

Apart from the thumbs-down to 
Famous Players and Cooke, the 
CBC last week granted TV licenses 
to private operators in Ontario, 
largest population concentration in 
Cznada, for station setups in Ham- 
ilton. London, Sudbury and Wind- 
sor; St. John, New Brunswick; and 
Sydney, Nova Scotia; these -all 
spots where the CBC does not plan 
to establish its own TV stations. 
These private stations, however, 
will be required to carry CBC 
sustaining programs, free of 
charge, on the CBC radio and TV 
policy of keeping sponsored pro- 
grams to the minimum. On com- 
mercial programs, the CBC will 
pay private stations a part of the 
revenue received. 
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60,000 TV SETS SEEN 
FOR HUB’S SEPT. UHF 


Boston, April 14. 
Plans to construct Hub’s first 
UHF TV station are currently un- 
der way, following recent awarding 
of channel 56 to WTAO, indie AM- 
FM station in neighboring Cam- 
bridge. 


According to Fred S. Bailey, 
general manager of Middlesex 
Broadcasting Corp., owners of the 
station, TV will hit the air next 
September. Bailey predicts that 
by that time at least 60,000 of the 
more than 1,000,000 sets installed 
hereabouts will be converted to re- 
ceive the higher wavelength. 


Figured to be the first UHF sta- 
tion located in a major market, it’s 
estimated construction costs will 
be in neighborhood of $200,000. 
Studios and transmitter will be lo- 
cated at site of station’s AM and 
FM antenna in nearby’ Woburn, 
and will operate on 1 kw. with ERP 
of 20.2. 

Station will operate with local 
programming plus a network af- 
filiation, identity of which is cur- 
rently undisclosed, but figured in 
local radio circles to be Dumont, 
which has no exclusive outlet here, 
although its programs are carried 
occasionally by both WNAC-TV 
and WBX-TV. 





St. Louis—Otto Bremers is the 
new publicity and exploitation di- 
rector at KMOX, local CBS outlet. 





Cecil-Appraises Radio 


Continued from page 30 





days requires astute time juggling 
and considering the opposing TV 
programs,” he said. As an example, 
he cited “Suspense,” which his 
agency handles for Electric Auto- 
Lite Co., on CBS-Radio Monday 


from 8 to 8:30 p.m., and on CBS- 
TV Tuesday from 9:30 to 10 p.m. 

The radio version, he pointed 
out, was matched against the AM 
“Railroad Hour” and was pitted 
against the TV programs “Voice of 
Firestone,” “Science Review” and 
“Arthur Godfrey’s Talent Scouts.” 
Latter stanza was its biggest TV 
competition, he said, but nonethe- 
less it garnered a respectable 9.8 
Neilsen radio rating. 

He said a comparison of the cost 
and audience of the AM and TV 
versions of ‘‘Suspense” was not the 
real criterion for a hep agency. 
(Radio “Suspense” cost roughly 
$15,000 for time and talent and 
reaches 4,386,000 families; TV 
“Suspense” cost about $30,000 for 
time and talent and reaches 5,000,- 
000 families.) “A glib comparison,” 
Cecil said, “overlooks the fact that 
the commercials on the TV ver- 
sion of ‘Suspense’, being visual, 
have 10 times the selling impact of 
radio.” 


Cecil, whose agency also handles 
Amm.-i-dent’s sponsorship of ‘‘Dan- 








ger” on CBS-TV, Sylvania’s “Beat 
The Clock” on CBS-TV, and Ben- 
rus Watch’s segment of “Your 
Show of Shows” on NBC-TV, en- 
visioned three innovations that will 
be necessary to pare down network 
TV costs: 

1. The webs, when acquiring 175 
stations on their skein, will have 
to establish a regional or divisional 
network. This would allow the 
medium-sized $500,000 bankroller 
direct TV to a limited market he 
wants to reach. 

2. The webs will sanction “part- 
nership advertising,” with two 
bankrollers manufacturing related 
products (cooking utensils. and a 
gas range, say) tying in on the 
same program. 

3. The webs will permit “mag- 
azine-insertion” type sponsorship, 
with a minimum of six weekly 
commercials during one year. This 
would follow the trend now being 
established on “Show of Shows” 
and the “Jackie Gleason Show.” 

“One thing is certain,” said 
Cecil. “There are definitely not 
enough blue-chip advertisers to 
support. four TV networks under 
the present programming status 
quo. Certain medium-scale adver- 
tisers, like a manufacturer of 
iodine, say. simply have no need 
to reach the mass market as expen- 
sively as TV now dictates.” 
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When Dad was a boy, it was the stereoscope 
that made a hit in most parlors. But how the 
picture has changed since then! 

Existing intercity television channels make 
it possible for live network programs to reach, 
over 92 million people. The Bell System's 
nationwide network of television channels 
now totals more than 32,000 miles and 
interconnects over 120 television stations 
in 75 cities. Eight thousand miles of channels 
were added to the network in 1952 to meet 


BELL TELEPHONE SYSTEM () 


the growing needs of the television industry. 

Any way you measure it, providing inter- 
city channels for the expanding television in- 
dustry is a big job. Building the radio-relay 
and coaxial cable routes for television takes 
lots of time, special equipment and skill... 


and money:, iy 
Yet the cost of the service 


is low. Bell Sys- 


tem charges, for the ‘use of its intercity tele- 


vision facilities, gverage ebout 


ten cents a - 


mile for a half hour of program time. 


.« “PROVIDING: TRANSMISSION CHANNELS FOR. INPERCITY RADIO AND TELEVISION TODAY AND TOMORROW 
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ing of a dress factory where fash- 
jon shows for the employees, put 
on by themselves, are held so as 
to enable the workers to view the 
outgrowth of their combined ef- 
orts. 
: Stanza was handled professional- 
ly throughout with pitches for 
civilian defense volunteers and em- 
ployment for the physically handi- 
capped thrown in reptahiaad % 

ess. 





Pretentious is the word for “Omni- 
bus,” judging by ‘last Sunday's (12) 
production of the Ford Founda- 
tion’s radio-television workshop. A 
little-kiddie theme was struck in 
the major portion of the program, 
with Leopold Stokowski conducting 
Joseph Haydn's “Toy Symphony 
(with a group of moppet amateurs 
as guest soloists) and, while the 
children watched, Benjamin Brit- 
ten’s “Young Person's Guide to the 
Orchestra,” based on variations of 
a theme by Purcell. Latter ab- 
sorbed the young ones if not their 
elders while the former was a pain- 
ful exercise by the youngsters, who 
were continually if gently admon- 
ished by Stokowski. The maestro 
said the performance proved that 
children can instinctively join in 
the “Toy Symphony,” but the evi- 
dence said otherwise. Incidentally, 
seven-year-old Rocky Brynner, son 
of Yul Brynner and Virginia Gil- 
more, played the cuckoo whistle as | 
one of the children’s group. 

But if the moppets were to be 
entertained by the afternoon’s 
show on CBS-TYV, then it was a seri- 
ous mistake of taste to present also 
a British-made murder shocker, 
“The Stranger Left No Card,” star- 
ring Alan Badel. Film was the 
crudest kind of nonsense outlining 
a theoretically perfect murder—the 
actual murder was fogged out, 
thankfully—with the criminal wit- 
lessly leaving a trail behind him. 
Incidentally, the pic was a repeat 
performance. : 

Rest of the show had an Alistair 
Cooke discussion of mountains, sug- 
gested by a Life feature, with ani- 
mations, and a film of auto small- 
parts manufacturer. Both were long 
and dull. 

If the workshop is teaching tele- 
vision anything, it is that commer- 
cials are to be treated with awesome 
respect. It’s a rare straight com- 
mercial program that presents the 
sponsors’ products with such lov- 
ing and lavish care as does ‘““Omni- 
bus.” Horn, 





It’s Worth Knowing,” the WCBS- 
TV, N. Y¥., public-service series in 
behalf of the National Education 
Assn., last Saturday (11) was visit- 
ed by a trio of representatives from 
the current exhibition of Japanese 
art at the Metropolitan Museum. 

The gifts the three bore were 
interesting samples of <acient Jap- 
anese art from the exhibition, 
which will be at the Met until 





May 10. Among them were vari- 
ous religious works, including sev- 
eral figures of Buddha and a 1,- 
200-year-old mask, hanging scrolis, 
screens, and brush-ink paintings. 
The works were shown by Masao 
Ishizawa, librarian at the Tokyo 
National Museum. 

Dr. Giro Harada, liaison officer 
at the Tokyo Museum, who was 
also accompanied by Alen Priest, 
Met curator of Far Eastern Arts, 
offered a brief history of Japanese 
art from the third century, includ- 
ing the observation that, in Amer- 
ica, culture is centered around the 
cities and reflects the conquest of 
nature, while in Japan the artist’s 
ideal is to escape the hustle and 
bustle of city life in a realization 
of nature. 

Moderator James Macandrew, 
direcfor of broadcasting for the 
New York City Board of Educa- 
tion, did a fine job of guiding the 
discussion (Dr. Harada was almost 
too much at ease in front of the 
cameras), and while the Robert 
Herridge-Esther Speyer produc- 
tion might have showcased even 
more of the art objects it was well- 
balanced background presentation 
of the Metropolitan Museum ex- 
hibition for the layman. The pro- 
gram, seen from 3 to 3:45 p.m., is 
directed by Jon Fogel. Horn. 


Chi TV Biz 


Centinued from page ® 


Local kiddie shows such as “Lucky 
Seven Ranch” are now on the 
profit side of the ledger and half 
of the former public service news- 
casts have been sold. All of the 
shows are of the package brand. 


Channel 7 leans heavily on its 
sport offerings. For example, Chi 
auto dealer Bud Hausér has been 
the successful bidder for the tele- 
casting cf the Windy City stock 
car races this summer. Also, an- 
other half-hour has been added to 
the Monday night swats from Rain- 
bo in order that an additional spon- 
sor might be accommodated. 


Upbeat of WBKB telepix busi- 
ness is noted with a cross-the-board 
sale of an hour and a half of night 
owl flicks to Polk Bros. Also pix 
packages such as “March of Time” 
and “Heart of the City” have 
found their bankrollers. ° 


In order to compete with even- 
ing telecast in the 10 to 10:30 slot, 
WBKB has scheduled a twice-week- 
ly news, sports, and weather for: 
mat. The sales staff has inked threé 
sponsors to finance the half-hours. 

With the increased biz, WBKB 
will issue a new rate card soon at 
upped fee. 


A new sales feature of WBKB 























WGAL 


AM TV FM 

A Steinman Station 

Clair McCollough 
President 











Represented by 


ROBERT MEEKER Associates 


New York Chicago Los Angeles San Francisco 





R. CHANNEL 8... 


symbol of WGAL-TV’s 
increased power, now gives 
larger coverage, bigger 





audience, greater sales poten- 
tial to WGAL-TV advertisers. 


*Market includes Harrisburg, York, 
Lancaster, Reading, Lebanon 


show packaging is the weekly Fri- 
day night auditions of local talent. 
Selections will be made by a tri- 
umvirate of producers, prospective 
clients and salesmen, 

The bulk of WBBM-TV's new biz 
consists of four quarter-hour day- 
time strips and two evening half- 
hour network programs plus an 
impressive total of 4,494 spot an- 
nouncements, The spot blurb con- 
tracts, most of which were inked 
last month, are speckled with a 
number of national advertisers. 

Among the new WBBM-TV local 
originations are John Harrington, 
TV sportscaster, with his evening 
slots financed by the Chi Ford 
Dealers and South Side Petroleum; 
quarter-hour news gabbing by 
Fahey Flynn bankrolled by Shell 
Oil, Mennens, and Bond Clothes. 
Kup’s Column, a 15-minte cross- 
the-board commentary, has its tab 
taken by Kool-Vent. 








Tele Reviews 
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rated a sequence showing a rattler 
killing a rodent, apparently fasci- 
nating it until it got close enough 
to strike. He then explained that 
the snake did not hypnotize the 
rodent, but the latter’s curiosity 
simply proved too much for its own 
good. 

Another sequence showed a bat- 
tle between a rattler and a pig in 
the southwest after the snake at- 
tacked the pig’s litter. Pig came out 
the victor, trampling the snake to 
death. 

Pictures. were excellent studies, 
and Ortega’s factual observations 
were to the point and interesting, 
although the “come with me” bits 
were a little overdone. But those 
Miracle Adhesive commercials! 
Spiels themselves were okay, but 
they were inserted just at the.point 
where the snake was- about to 
strike and where the battle’ be- 
tween the rattler and pig was at its 
peak. Chan. 











Foreign TV Review 











SHOP WINDOW 
With Alicia Markova, Petula 

Clark, Gianella de Marco, Joy 

Turpin, Kirk Stevens, others 
Producer: Henry Caldwell 
45 Mins.; Mon., 7:45 p.m. 
Sustaining 
BBC-TYV, from London 

As the title indicates, “Shop 
Window” is a showcase for up- 
coming talent and, as such, can 
potentially perform a useful serv- 
ice to TV program planners. The 
technique for this monthly show, 
as devised by Henry Caldwell, is 
to give promising young artists a 
chance to show their skill along- 
side experienced and polished per- 
formers. It is essentially a “new 
faces” gimmick, but is given full 
production qualities and bears no 
resemblance in any way to ama- 
teur night . 

“Shop Window” is designed as 
an all-embracing feature giving 
opportunities alike to terpers and 
c rs‘ as well as the straight 
dramatic players. By virtue of the 
format, e newcomers have to 
stand comparison with seasoned 
artists and, therefore, most inevi- 
tably come off second best. What 
chance for instance, does a 14- 
year-old ballet girl have in a scene 
with Alicia Markova? Or a beauty 
queen, without any particular tal- 
ent, when merged with a dancing 
ensemble? These carping com- 
ments, while emphasizing a funda- 
mental weakness, should not belit- 
tle the overall achievement of 
helping to develop potential star 
talent. The newcomers featured 
may not always prove to be likely 
star material, but they are, at 
least, given the chance to work 
under professional direction. In 
the show reviewed, a unique fea- 
ture was the inclusion of eight- 
ie iho Gianella de Marco, who 

atons the Melachrino Orch with 
all the assurance of a vet. 

Production-wise, the feature 
rates high markings. Angle shots 
and cutting give the program vi- 
tality, but producer Henry Cald- 
well, who also intros the acts, has 
a tendency to hog too much cam- 





era time. Myro. 
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Two former NBC pages, Bud Mennella and Ray Waldron, are col- 
lecting $250 a week from the net for the services of J. Fred Muggs, 
the chimp on Dave Garroway’s “Today” show. First contract, for 
four weeks in February at $200 per week, has been replaced by a 
second at the new rate, a 13-weeker with options. 

Mennella and Waldron own a pet shop in Glen Rock, N. J., from 
which the chimp is on lend-lease. 


In a “statement of principle,” the American Civil Liberties Union 
last week took a stand against the televising, filming and broadcasting 
of legislative hearings and sessions until fair rules of procedure are 
adopted by legislative bodies. , 

“Once fair rules and practices are established,” the Union stated, 
“the ACLU will support democratic freedom of communication with 
respect to legislative hearings.” 

Suggested rules by the ACLU are (1) giving witnesses advance 
notice of inquiries which concern them; (2) allowing them to present 
evidence in their behalf, have counsel, and cross-examine witness 
against them; (3) requiring a majority vote of the committee before 
examining political or religious beliefs, or holding executive sessions; 
(4) publication of minority reports at the same time as majority re- 
ports, and (5) no personal or partisan use made of hearing material. 








Fortyeight medical clinics will be televised in color over a closed 
circuit hookup Wednesday (15) through Friday of this week as the 
American College of Physicians holds its annual meeting at Atlantic 
City Convention Hall. The program will see color TV's return to the 
scene of its first major public showing. In the same spot in 1949 
some 30,000 visits were recorded during a series of medical clinics 
presented by the American Medical Assn. at its annual convention. 

Clinics are being produced and sponsored by Smith, Kline & French 
Laboratories of Philadelphia. 





ABC-TV’s Saturday morning net version of “Rootie Kazootie” 
will probably stay on the air this summer, instead of bowing off for 
a hiatus as originally scheduled. Johnson Candy Co., which spon- 
sors the program, was originally supposed to take a 10-week hiatus, 
and show was to fold for the summer. Candy outfit, however, 
asked for and was granted 14 weeks, enabling the network to sign a 
sponsor for a full 13-week cycle. Network is currently peddling 
the show for a summer ride, and program is set to continue through 
the fall, when Johnson returns as sponsor. 





WOR-TV, N. Y., has purchased a 50.000-watt high-band transmitter 
which, when installed at the station’s new transmitter site on the 
Empire State Building, will give the station an effective radiated 
power of 150,000 watts. Application by the station to move from its 
present transmitter site in North Bergen, N, J. is pending before 
the FCC. 

Purchase of the new equipment was made from Standard Electronics, 
which claims the equipment to be the first 50,000-watt high-band 
transmitter. Standard says the new equipment will enable high-band 
stations (channels 7 through 13) to boost their coverage to the FCC 
maximum without overlapping onto other zones. WOR also purchased 
a new 3,000-watt FM transmitter with which it will carry standard 
radio broadcasts on FM. 


X 





New CBS Television Newsfilm departmeut, replacing Telenews serv- 
ice, goes into operation May 1. The new department, functioning as 
a separate unit within the CBS-TV News and Public Affairs depari- 
ment, will supply film coverage for the web's news shows. Plans are 
in the works to syndicate ; 

E. C. (Ned) Buddy, formerly with Paramount, Pathe and.Cinema 
newsreels, is manager of Newsfilm. Operations manager is Karl Mac- 


Iivaine, shifting from CBS-TV Television Recording, where he was 


chief engineer. 





Listenables & Lookables, educational broadcasting guide for teachers, 
is preparing a study guide for NBC-TV’s two-hour “Hamlet” (Sunday, 
April 26), to be sent to 12,000 high-school and college teacher-mem- 
bers of the National Council of Teachers of English. 





A faculty of 20 experts in TV news operations and related fields 
will lecture on good TV news operations on a low budget at the 
First Television News Seminar, Orrington Hotel in Evanston, IIL, 
from Tuesday, April 28 through Saturday, May 2. 

The seminar is co-sponsored by the Radio-Television News Directors 
Assn. and Northwestern University’s Medill School of Journalism. 


... always has 
been the best cost- 
per thousand medium. Today, 
KSTP Radio is a better buy than 


ever before. A dollar gets a 
lot more! 
Ask Your Petry 
ay, Man. 
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Public Relations Blues: | CFA] ARFIFS — RCA’s New Label Accents Bid B 
. An “editorial” fly-leaf in a coin-machine service, published y 
g py the Music Guild of America, deadpans ASCAP’s public rela- * A 
e tions job in Washington, with a name-powered troupe of enter- M t ( ft Int Indi 
taining songwriters junketing to the National Press Club for ajors 0 ll 0 e ar ef 
1, the obvious purpose of winning friends and influencing solons, 
h Catering to the coin ops, the Music Guild’s phlegmatic exposi- Havi ee * Move by RCA Victor to set up a 
. tion of ABCAE BD. Se a sae cee: Arthur Newmeyer | eq fe Uk veceed oiesan tae eas Axe Ave Tag new subsid label, as yet without a 
Co., arranging . non luncheon value at aving. ' A tag, on an i ont basi 
“ a press Club’s $1.75 normal table d’hote rate, puts accent may por Reg grin at a lotene which ae Baro for RCA cae Chr grap ge 
' on the fact these ae all expenses for the Holly- | fee, Harry Fox is now extending Victor’s new indie disk opera- | operations of the numerous indie 
3; wood and Broadway “and then I wrote” kiddies, the cutrate | his base of operations across the tion, had to be scrapped due | Jabels now in the field. Like Decc 
o- food tab, etc., costs the Society $5,000. The sum-up is that | Pacific. The trustee of the Music to its previous registry by an- i ‘ ee eee ee ee 
. this is 5G presumably well spent, excepting that the jukebox | Publishers Protective Assn. has re- other platter company. Manie |@"¢ Columbia, which previously 
jmpresarios, according to the coin-machine spokesmen, al- tained Julian T. Abeles (& Bern- Sacks, RCA veepee over disks, set up quasi-indie diskeries, Victor 
a jegedly haven't that kind of coin to combat the performing rights sete , who obtained such favorable coined the Arc name as an_ | is also trying to cut into the indie 
e ‘eties (presumably BMI is, at least, on the rooting sidelines) results in the N. Y. and Chi test anagram out of the RCA trade- market. 
~ oo Shia pitch for a music tax on the jukes. yyy athe “a ‘his gine de a Key to the indie click is seen by 
ad Last week the Society staged its annual dinner in the grand | Ab¢les, planes for the Orient on looking for a suitable cmonieker (‘he madors: tm the Sexibility. of 
°S paliroom of the Hotel Astor, awarded plaques and honors to = 24. for the label. their setups and the concentration 
rd George Jessel, himself an ASCAPer, and Ed Sullivan, the latter Po oral tenet ag ont ff Be cee ie Mme Biya 
. for his “Toast of the Town” salute on his CBS-TV shows. There | It is in the top bre ion ny distribs of the major com- 
was also some good talent via personals and addresses by prexy | picture saruinen damneietie poo Pubs P h FI k Sea trades platter cond te broh 
2” Otto A. Harbach, past prez Deems Taylor, Coast rep L. Wolfe is in vogue and record sales are | us 0c off disks in ietae ot the be Fg oy 
or Gilbert, Red Buttons, Jarmila Novotna and Sissle & Blake. py ee a — is compulsory pensive products Cand 
in Japanese sc S i is sai Such indi j 
- A good time was-had by all. Everybody cheers on the Society. | that the ‘dem Werte +0 Fad Lang (f L | S it | Bet gcth sy wpa pk & are. 
™ All agreed the American Society of Composers, Authors & Pub- Japanese infant are the lyrics of eva ul S$ fast-moving Gie=, Rave Scenes 
a lishers was serving a most useful function. Everybody was giv- | 8" American pop. With the advent permit them to exploit thelr ro 
1g ing him and herself a great big pep talk. It was a pre-sold of television in the immediate fu- . leases to the maximum. The indies 
sh audience. There were few if any there who didn’t know all | ‘Uv@ American music publishers € emin Ol} | moreover: are in a position to 
that via hearsay and tradition. | (Continued on page 58) ° og special deals to the distribs 
er Only one thing was lacking. There wasn’t a working news- | Age e | Remington Records, low-priced | Rea ene hee bias teats of 
he paperman in the house, All this readymade, natural, spon- Mills Pro cts disk label, is. currently the target | 500 platters. The majors, on the 
ed taneous, not-necessary-to-sell was all in one package, and none je |for a flock of law suits opened by | Sher hand, are too hemmed in by 
its within ASCAP seemingly had the foresight, inclination or publishers individually and by | GOptractual commitments to in- 
re elementary concept of public relations to see that the ASCAP their agent and trustee, Harry Fox. | “¥/8¢ 'n such deals. 
story would be ‘projected in the most effective manner that 0 a rogram Latest action was launched last|, The indies’ hookups with disk 
~ eounts—in printer’s ink, as part of the passing scene. Junkets week by Fox in N. Y. Supreme ese at eee ae cre See cna 
nd to D. C. yes, and undoubtedly good. Ed Sullivan video presen- “ ps paca charging incomplete royalty ran A etd 4 i eg AD ars ag 94 
ae tations: unquestionably good.. The natural, automatic, news-in- | si atements to the numerous pub- - gh into the hit lists. Via 
: ] ll Si S |lishers whom he reps. Fox, through | these joek tieins, which are usually 
ed the-making—not a newspaperman.in.a carload. Abel. attorney Sidney Wm. Wattenburg | andled in a given city by the dis- 
rd pons _ |(& Wattenburg), is asking for | trib, the indies can exploit a local 
P ; me ae global ames | $24,000. : | situation under the most favor- 
! sh program is eing | : ; able auspices. s > 
rv- Juke Ons See Obstacles for ASCAP mapped by Jack Mills, Mills Music | Already in the works against | their deals in aged cometh 
' /topper, to exploit the firm’s copy- | Remington is the action brought by The indies. mo 
as rights. especially 3 | Julian T. Abeles (& Bernstein) in a oer ae aes 
i 4 -. | ghts, especially in Europe, and to | saddled by any large roster of art- 
A ° i | take full advantage of Europe as | behalf of Fox for a group of pub-| isis or big release schedule. The 
ett @eS int oMmpromise source of new material. |lishers in which the plaintiffs| indies pinpoint their targets and 
sai ? | In his recent trek abroad, Mills |charged the diskery with making | go al) out on single disks instead 
~d Pap gle 2h , | started the ball rolling for setting | UDlieensed recordings. In this case, | of scattering their fire over a num- 
roth The American Society of Com- + up subsids in Germany, France and | ‘h€ court appointed a Master to! ber of releases. 
posers, Authors & Publishers may ? Italy as well as strengthening ties determine damages after ruling in| The maj howe, 
have a tough time collecting per- Brown § 56 for 4 Hours |with such British pubberies as | behalf of the publishers. Abeles | hen eats Sek Ghn: tains ph 
formance fees from jukebox oper- Chicago, April 14, | Lawrence Wright, Joseph Williams | 'S seeking a recovery of $20,000 | Wry fe Oe ena adeartane af 
‘rs, ators if one of the several proposed iicago, Apri -/and Alfred Lenanick to rep their | fr royalty claims totalling $472. | own game by taking advantage of 
ay, amendments to the Copyright Act|, A touch of the “good old days” | () +f | This is on the basis of a minimum | ‘Me low overhead gained from 
om c y :; is being brought back when, as | copyrights in the U. S. Mills also | 0 es : operating under the wing of a 
: passes Congress this session. That, | ' ; : 88 | made a deal with Francis, Day & | 0f $5,000 for each infringement, in- : . , 
at least. is the opinion of some | i” the 1920s, orchestras would pick | 17 inter to handle its classical cata. | Stead of the $250 precedent estab- major label. The pressing of Coral 
coin machine ops who are unoffi- | a ote pial ng gp = day ve log here 3 lished in last year’s suit against — poorvmciin ot —— Pye ae 
ially sendi . tri o | Les m is ple a four-hour | > oe ; | Paradox Industries. et ree aoe Oeuan 
- cally sending up tial balloons (0 | Gance for the employees of the | » According to Mills. there are a | ee gion. is. also under fre| Di Fespectively, and the same wil 
lil, kind of a deal with the performing ‘Briggs Manufacturing Co. De- shese catalogs, a0 inal ae in the from the Music Publishers Holding go for Victor’s new label. Distri- 
3 dea -troit May 9 for $5,000. ’ s Ir > : ; bution, is handled separately to 
rights societies. | , _ |eatalogs of firms on the Continent.! Corp. in suits charging both un- gain the desired. flexibility 
OTs The juke ops believe that a roy- Date was inked by Paul Bannis-| Negotiations are under way to tie-|derpayments of royalties and use| ~ fydie label execs, however, be- 
alty fee on each disk in a machine pr of the Associated Booking | yy firms in France, Germany and | of unlicensed tunes. Philip P. Wat-| jieve they still have the edge in 
is completely unfeasible due to the ice here. Italy along similar lines to the | tenburg, brother-of Sidney, is legal | this market since, they contend, 


er ae ee ee 2 2d 








diffuse and disorganized state of 
their industry. They claim that 
estimates of $5,000,000 annually in 
performance revenues from the 
machines is a figment of the imagi- 
nation since that figuré exaggerates 
by far the juke industry’s net pro- 
fit. If ASCAP or Broadcast Music, 
Inc., however, attempts to collect 
such performance fees, the juke 
ops warn that the administrative 
and policing setup for such a pro- 
gram will prove uneconomically 
costly, 


Some of the juke ops apparently | 


are in favor of a compromise with 
ASCAP. One proposal that. has 
turned up involves the licensing of 
the coin machines on a flat basis 
annually. If $1 or therabouts per 
machine is charged, the performing 
rights societies will stand to gain 
a clear $500,000 yearly without 
having to log the machines on a 
weekly or monthly basis. That’s on 
an estimate of 500,000 jukes being 
in operation. poh ee 

The juke ops, however; would 
only go for such*a ‘proposition ‘on a 
longterm deal. “They ~ fear’ that 
ASCAP may start with-a’$? annual 
fee but only to hike the licensing 
rate soon after it got its foot in 
the door. The coin machine ops 
— that only by a deal covering 
a or 20 years could they achieve 
he needed security and stability 
of their business operation. 


BSO’S FIVE-WEEK TOUR 
- Boston, April 14. 
, he Boston Symphony Orchestra 
_ es Monday (20) for the first 
hanscontinental tour in its 72-year 
istory, a 
The five-week tour will carry the 
Orchestra to California and back. 








Hayman Vice 
Carlton As Merc’s 


NY. A&R Head 


ox Chicago, April 14. 

Richard Hayman, arranger and 
conductor, takes over the Mercury 
eastern artists & repertoire post 
vacated last week by Joe Carlton 


who joined RCA Victor's new 
label, yet untitled. New a&r top- 
per has two hits riding for Mer- 
cury in his harmonica stylings of 
“Ruby” and “April in Portugal.” 
Hayman was an arranger for 
Vaughn Monroe and other bands. 
He'll be ‘directly under Art Tal- 
rmadgé, Mercury veepee, and cuts 
his first sessions with Richard 
Hayés ‘and Bobby Wayne in New 
York this week. 

‘He'll work closely with Bobby 
Shad, who supervises the race and 
blues department for Mercury 
with the’ firm also continuing to 
use outside arrangers. Hayman, in- 
cidentally, was once an arranger 
for the Boston Pops Orchestra, 
under maestro Arthur Friedler. 





Joseph H. Santarlasci has been 
named assistant manager of the 
Philadelphia Orchestra. He’s treas- 
urer of the Philadelphia Orchestra 
Federal Credit Union, and assist- 
ant treasurer of the Orchestra’s 
i Pension Foundation. 





British deals. 
| “There’s also plenty of good writ- 
ing talent in Europe today,” Mills 
adds, “and they can be developed 
into important writers for the U. S. 
market with proper guidance from 
American publishers.” Another as- 
pect of Mills stepped up move into 
foreign song representation is his 
interest in building a steady cul- 
tural exchange and developing 
goodwill between the U. S. and for- 
eign countries via music. cr 

In setting up a spread of subsids 
on the Continent (a Belgium firm 
already has been lined up), Mills 
believes that the firm’s copyrights 
will receivé more attention than if 
he signed them over to some for- 
eign pub rep. “Most of the Euro- 
pean firms,” he adds, “will take 
nothing but hits and when they do 
pick up a song you're taking a 
chance on whether they’ll work on 
it properly.” Via the string of sub- 
sids Mills expects to build all his 
copyrights along the promotion and 
exploitation lines set up by the 
homeoffice. 


Widow of Yermie Stern 
Takes Over ‘Strip’ Service 


The jukebox title strip service, 
which was operated by the late 
Yermie Stern under the firm name 
of the Hit Parade Program Service, 
has been taken over by his widow. 
Stern died March 20 after a long 
illness. Stanley Pass will continue 
as general manager of the com- 
pany. 

Mrs. Stern, a vet show biz per- 
former, was known professionally 








a vaude-nitery team, 


as Bea Saxon of the Saxon Sisters, 


rep for Warner Bros, combine in 
this suit. 





Livingston-Evans to Do 
Outside Pix Tunes Via 


Non-Exclusive Par- Pact 


Hollywood, April 14. 

Expanding their operations for 
outside motion picture’ work, 
Broadway shows and TV, Para- 
mount’s songwriting team of Jay 
Livingston and Ray Evans have 
received a new non-exclusive con- 
tract with the studio. This replaces 
the exclusive pact which they 
signed in 1945 and had three more 
years to run. 


-New five-year deal leaves them 
free to take on other work when 
Paramount does not require their 
services, but the studio remains 
their home base. The non-exclu- 
sive contract becomes effective 
upon completion of their cur- 
rent assignment, “Red Garters,” 
for which they are writing 14 
songs. The Technicolor film will 
topline Rosemary Clooney, Guy 
Mitchell, Joanne Gilbert and Gene 
Barry, and rolls on or about 
May 11. 

Their eight years at one lot is 
one of the longest tenures for a 
current Hollywood cleffing team. 
During this period they garnered 
Academy “Oscars” for “Buttons 
and Bows” in 1949 and “Mona 
Lisa” two years later. Among 
their other hits are “To Each His 
Own,” their first click; “Golden 





Bellis.” 


a ‘4 


the majors’ subsids tend to take on 
all the operating features of a big. 
company sooner or later. That in- 
cludes the relatively large artists’ 
rosters and the heavier release 
schedules. 


ROBBINS EXITS PAXTON 
TO SET UP OWN FIRM 


Howard (Buddy) Robbins ex- 
ited George Paxton Musie as pro- 
fessional manager this week to set . 
up his own firm, as yet unnamed. 
Robbins will also work with Cork 
O’Keafe on exploiting the Words 
& Music catalog which is owned 
50% by Jack Robbins, Buddy’s 
father. He'll headquarter in 
O’Keefe’s offices. 

Robbins worked with Paxton for 
the last two years. 


ASCAP Quarterly Divvy 
Near $3,250,000 Mark 


Quarterly dividend of the Amer- 
ican Society of Composers, Authors 
& Publishers, which was mailed to 
member writers and publishers last 
week, was near the $3,250,080 
marker. Melon was virtually the 
same as for the previous quarter 
and represents an ASCAP payoff 
rate for this year of over 
$13,000,000. 

Included in the quarterly divi- 
dend total was about $250,000 for 











performances of foreign works 
which will be remitted overseas. 


Earrings,” “I'll Always Love You,”|ASCAP distributed $400,000 from 
“Ruby and the Pearl” and “Silver'foreign performance rights in a 


special dividend last month. 
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\Jocks, Jukes and Disks Longhair Disk Reviews 
By MIKE GROSS = 





Tennesse Ernie: “Three 





late Jan Savitt’s orch styling. One 








agner! Immolation Scene (Got- 
¥ erung) and Awakening 





eertgebouw, under Eduard van 
Beinum. Playing is broader, but 


Things”-“Hey, Mr. Cotton Picker” |‘of Savitt’s trademark tunes, “7:20 Scene, (Siegfried) (RCA Victor,} no less appealing, than from US. 
(Capitol). “Three Things” is a sure| In The Books,” gets a tiptop shuffle- $5.95) ant rding by Kir-| symphs. There’s a fine horn solo 
bet to give Tennessee Ernie a clean! beat workover and a lilting vocal sten Flagstad, with a fair assist} in the Mendelssohn Nocturne, and 


sweep in the pop and country field. 
It’s a dramatic item tailored for 


‘job by Bon Bon. The oldie, “My 
Gal Sal,” takes the shuffle rhythm 








from Set Svanholm in the “Sieg- 
fried,” and the Philharmonia Or- 


deft playing of the Scherzo. 
Dohnanyi: Ruralia Hungarica 


mass tastes and Ernie’s effective| very well and Reynolds builds it chestra backing both sides. Filag- 
reading brings it home a winner.) into a slick danceable slice. stad’s rich, luminous tones, orch’s and Kodaly: Hary Janos Suite 
Reverse is in a lighter vein okay! polly Dawn: “Oodle I Ay”-“It’s lush sound, and the stirring se-|(M-G-M, $4.85). Richly -scored 


for the grassroots trade. Cliffie 


Stone’s orch gives the coupling a} 





Too Soon To Know” (Jubilee). 
“Oodle I Ay” has the kind of word 


flavorsome backing. | and melody blending that appeals 





lections make this a choice disk 
and fine Flagstad souvenir. 


Dohnanyi, pastoral and folk-tunish 
is impressive, and the amusing 


re Dukas: Sorcerer's Apprentice i 

Julius LaRosa: My Lady Loves | to current wax market tastes. Dolly and Debussy: Afternoon re Faun eo ae See Taken 

To Dance”- Let's Make Up Before | Dawn's ingratiating delivery gives (Columbia, $4). Rollicking “Sor-| Wilhelm Schuechter ~ a Bore ¢ 
We Say Goodnight” (Cadence).| jt mid-hit potential. She slows up corer” anh sensuous “Faun” is ’ 


This coupling looks like another! on the ballad on the reverse for 





Janacek: Slavonic Mass (Urania, 


; . ich, fresh performances by the Oddly-i i 
highrider for Julius LaRosa who! moderate results. ° — "| $5.95). -¢ y-intersting, offbeat 
hit the wax bigtime several months} Sunshine Ruby: “Too Young To a under Eu-| work, this mass, set in ancient 


ago with his preem platter, “Any-| 
where I Wander” and “This Is | 
Heaven.” “Dance,” which was} 
kicked off by Perry Como about | 
six months ago on RCA Victor, gets | 
a new lease on life via this LaRosa | 
cut. It’s a gay rhythm number em 
cellently produced. Reverse is a 
change of pace but also good for 
plenty of spins. 

Trudy Richards: “The Breeze’- 
“I Can't Love You Anymore” 
(Derby). Trudy Richards has a slick | 
takeoff on Kay Starr’s etching of | 


“The Breeze” and it’s a jukebox) 


Tango”-‘Hearts Weren't Meant To 
Be Broken” (Victor). Juve disker 
Sunshine Ruby will attract atten- 
tion via this coupling. Gets a neat 
rhythmic feeling into “Tango” and 
an effective cornball wail into the 
reverse cut. “Tango” is the better 
slice and should step out, especially 
in the hinterlands. 

Felicia Sanders: “I May Not Re- 
member Your Name” - “What 
Should I Do” (Columbia). This 
coupling gives Felicia Sanders an- 
other opportunity to impress as a 
wax comer. She’s warm and ef- 


natural, particularly since Capitol|fective on both sides. “Name” is 
is not releasing Miss Starr’s album) tailored for her tender treatment 


Best Bets 














LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
86th Consecutive Week, Aragon 
Baliroom, Santa Monica, Calif. 
Exclusively for Coral Records 
“MINNIE THE MERMAID” 


Backed by 
“SAY IT ISN’T SO” 


French, The Easy Way, 
Really Easy On Disks: 


An excellent album, “Spoken | 
French” (Henry Holt_& Co.; $50) 
is the one which Francois Denoeu 
(Dartmouth) and Robert A. Hall, 
Jr. (Cornell) have prepared in au- 
ral Franco-English tutoring, ac- 
companied by a skillful text. This 





Glazounov: Raymonda (Capitol, 
$5.95). Delightful ballet suite, a 
fine exponent of 19th century clas- 
sical Dallet, colorfully presented 
by the Paris Philharmonic under 
Manuel Rosenthal. 

Mendelssohn: Midsummer 
Night’s Dream and Schubert: Ros- 
amunde (London, $5.95). Incidental 
music from both works in forth- 
right performances by the Con- 





Slavonic tongue,-is more lay than 
liturgical, in a melodic, folktunish 
yet highly reverent work. It has 
fine solo and choral parts, well 
done here, with good support from 
the Brné Radio Symphony and 
Moravian Chorus. 

Brahms: Symphony No. 1 (RCA 
Victor, $5.45). Arturo Toscanini 
and the NBC Symphony in a mas- 
terful recording of the familiar 
classic. Bron. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, Alphabetitally listed. 


TENNESSEE ERNIE .......0.00.00e see seeeesss THREE THINGS is identical with the edition pub- Survey Week of April 3-April 9, 1953 
fe | eS re ‘ee eeeee.e.-Hey, Mr. Cotton Picker li (Listed Alphabetically) 
ished for the U. S. Armed Forces, phabetically 
JULIUS LAROSA ......+.......MY LADY LOVES TO DANCE . 
Love ier teal *! ~ bejere We. Bea dnight but takes the French student deep- Pee ES Peery ee eee eee TT Robbins-M 
; ates oreway Goo er into the language. Anywhere I Wander—j“Hans Christian Andersen” .Frank 
EE ran 0 3.5.0 ab. 8% ).cba05s vamos et THE BREEZE : | ; 
(Derby) i Can't Love You Amamore Apart from the vocabulary, and April In es 4.46 alia thus ae ak be Wee dade «+++ Chappell 
sgt e eee eeeeeencecees y the prime intent to indoctrinate 8 8 SO eee 
i any grammatical education as a Blue Gardenia—j“Blue Gardenia” ,.......++.e+++- Harms 
slice as a single, Reverse is another and rates top spinning time. The| by-product, the major objective is oo. ES a Pee erro sy to coeeese Leeds 
excellent vocal by Miss Richards bottom deck is grooved along simi-| the practical “spoken” language. MET Diss Do's v's tes Vin's 0.00 6 060 045.0604 8 00) ko ba ee 
eg = oldie for her best disk} lar lines and will share the plays. | To this end, Profs. Denoeu and Doggie In The Window.,.....cccscceccsccvececs: Santly-J 
oO date. 5. te saa 00 46 Hall have skilfull rouped the Gomen Nasai a 
te ” J All . - - y g pe eee eee eet one eeeeeeerererereee eeeetee Disney 
Johnny Desmond: Danger”- PP a Bless” aoe Lively conversations into realistic cate- Sn Kens Uta es MAKebiok wh aie eeekka ee Coachella 


“The Japanese Sandman” (Coral). | : “ x99 
Background. theme for CBS-Tv’s | Latino flavor of “Senorita” shows 











gories, primarily keyed to “getting 

















How Do You Speak To An Angel—*“Hazel Flagg”. . Chappell 

















b> : : - ff around.” That takes the normal|| Hush-A-Bye—?“The J EE. 0b00 405.00 ves00 98s i 
Bs ogy yr tng ore _— pop Sautade’ ita” elves in O eee amenities, social introductions: or-|| I Believe . casety ei a — oececccccccone seve Cromwell 
che i Y wictiole meenwrgag and | treatment in a strictly legit styl-| dering, directions, shopping, sight-|] I'll Be Hangin’ Around .....~.........seeeeeeeees Broadcast 
e Tony Mottola Quartet. It's 2\ing Nedt beat to “Wanderlust! seeing and the like. The spoken|}| I’m Sittin’ On Top Of The World rei 
slow, moody, piece that'll get some | Rives,” however, gives it better! ] has b < go o*~ rote... Sai epee dbebeesiege: Feist 
spins because of its tieup with the| chances in the aia oak Sales eat anguage course has been prac-| pt ee eee Soci tttassssss ++ Milene 
tele show. Oldie on the reverse | ket tically designed for easiest pho- | ovely Weather For Ducks—?“Stars Are Singing”. . Famous 
, netic pronunciation as well as} pe ARI ee 
gets a neat workover. Frank Sinatra: “My Lean Baby”-| word lati The intent of || No Help Wanted ......ccccccccccccce ccc cucnncy yee 
Bobby Breen: “There's A Bell|“,m Walkin’ Behind” (Capito). ae — mw a — a 7 bier eer Or err e Sy en o0nn gene Acuff-R 
That Rings In My Heart"-“It’s The| Sinatra gets off to an auspicious ~~ — : oe with vocabu- | he er Cottontail ........... Cee cee sewaceecs eeeeee Hill & R 
End of the World To Me” (A-Bell).| start with his initial Capitol plat- lary, is good because even more oo. | A Re Rae ee TISTTCETE Tere Ter Tre Brandom 
Bobby Breen gets only moderate|ter. On “My Lean Baby,” the inhibiting to the language student || Red Canary ........ Coc cecvcceccrcrscccees ++e++ Shapiro-B 
fare for his wax return via the| crooner is in his old form belting than the lack of vocabulary is the | Be a eee renee Are ..... Berlin 
indie A-Bell label. The high-voiced | out the rhythm beat with captivat- self-conscious pronunciation or Seven Lonely Days ..cccccsescccccscccvcccce «++. Jefferson 
crooner shows up okay on “Heart”|ing charm. The tasty ballad on| !0reign” accent. PE MED bn civsc os ee days neewwadnes seek se . ++. Shapiro-B 
but it never really gets off the) the reverse is also up his alley. He| ,There is a showmanly manner || Song From Moulin Rouge—i"Moulin Rouge” ...... Broadcast 
ground. Bottom deck is a cumber- gives the kind of romantic treat- = — ee a eae a ar I ho UOT GE Seces Sa vi 0p 05ee % eee. Village 
ad. men at wi ave is fans re-| Student can go aiong Wi ne aIsK- | wice As WViuc Alb MebeO Cr eub Othe teed os eb eteadas eee gi 
Barbara Ruick: “Now That I’m) questing repeat plays. course discourse, mouthing the Fe EE, BO UO: vs cndaceivevescclatss cave ae 
In Love”-“Ghili, Ghili, Ghili’| Russ Morgan: “Dancin’ With| S4me correct brand of French ac- Wild Horses ..... TVET ee “OS eee ee ee cococes BIMON 
(M-G-M). Barbara Ruick has one| Someone”-‘‘Kentucky” (Decca). Al-|cent. This is one French course Will-O’-The-Wisp Romance ..............00. ».... Triangle 
of her best and liveliest platters in| though Russ Morgan’s “Dancin’| that is fun. It can be enjoyed in - 
“Now That I’m In Love,” pop take-| With Someone” was pegged as a| group classes as well as_solo. 
off of the “William Tell Overture.” | cover to Teresa Brewer’s cut on Abel. Second Group 
She's - tough competish aa re | Coral label, it'll probably give : Anna—*“Anna” 
age’s ercury wax ng ut she e rus ’s slice a run for the ® : : Sr RE ES ee te ee ee ae ee ee ee Hollis 
should do well. Flip is a cute noy-|Mmoney. It’s a_ standout ballad of a. ons a toa? Pan Can't I Coevsipeoeeeerscescaderes eae nae ovcee. Harvard 
elty good for oecasional spins. | Which Morgan treats with taste | harmonizing techniques aré slick|}| Dancing With Someone ................. v+eeeees Valando 
ommy Reynolds: “7:20 In The and charm. Reverse will get lost but the arrangement is unimag- Don’t Let The Stars Get In Your RP rey Four-Star 
Books” “My Gal Sal” (Derby). Orch | in the shuffle. , inative. They show up better on Don't Let Your Eyes Go Shopping For Your Heart. . Porgie 
leader Tommy Reynolds seems to} Three McGuire Sisters: “Miss | the rhythm novelty on the reverse. OTOTNOG oo o.5os 0 ibe se ob cdaccscectans . ve eeees Paxton 
have found a good thing in the! You” -“Tootle-Loo-Siana” (Coral), It’s a natural for the coinboxes. Golden Years—‘“Houdini” ............. + eeeeeess Paramount 
Have You Heard .......... Abe ésaeceess seeeeeeees Brandom 
. : ss ngh or Sedat SOS Pe Pa ge ecoccccccevcees Famous 
co Whoo, ee ee ere Cobpceremecebeaees yin- 
VARIETY 10 Best Sellers on Co = Hold Me, Thrill Me, Kiss Me........ = 
$0:06-06400680066 ‘ ab ahbebabbineee A eee ee ‘ r fais seeadinge ° 90s soa 
EY Be aan an R Brea cacns 
1. DOGGIE IN THE WINDOW (10)..............ceccecceuee. ae Bee Mercury Nearness Of You ............44. PR arate: 
Per ne ef 
2. TILL I WALTZ AGAIN WITH YOU (15).................. Teresa Brewer .......... Coral poe tt: po a teseeeseeeeees Chappell 
i ital 5 haces uth onde <4 4 tek dev Go eauGane? Nat (King) Cole ....... Capitol 6 scsi delineates rt Prinecitet! 
Rep EG Lele hs. cinia ci bn chen's 5X s dacada doStcsie Pree Capito? Tell Me You're Mine .................... ae 
5. DON’T LET THE STARS GET IN YOUR EYES (17)......... . Perry Como ....... .....Victor Why Don’t You Believe Me .................... 1) Brandom 
. —. a ype gg Ms tanec eth iets akarsse ppere MMM: cv incanincsat Mercury Wish You Were Here—*“Wish You Were Here”. . .Chappell 
; SARC a an ceae Obes dot esse We iasepead F. Laine-J. Boyd ..... Columbia 
Ce Be OOP os 5 iis cewecdcivacitegcvecsien ests “SOUR coos cates M-G-M . 
i Re er Oe I OD ia i bac thai dsb ctiewe dee ceeeie dee des Jo Stafford ..........Columbia Top 10 Songs On TV 
10. YOUR CHBATIN BEART (6)... .....5 0.0005... s cece Joni James ........... M-G-M iierek oe (More in Case of Ties) 
oggie In O- WEEN. 00000) es0ceen ean - 
Second Group a Fool Fool ........ ce eeesecese way RANK Seeanaaive 
: ive A Chee fe 3 aia . sft eeev ee eee eeee 
I’M SITTING DN TOP OF THE WORLD ...................... Paul-Ford ............. Capitol High Noon ......... chisel reer coeseneote aa 
ee EE 2 |, skh va oda 60.S0 0 he ooccte cox cocccee Frankle Laine ......3. Columbia I Believe ob cesntitae ta ne duh acts seers teeetetar or an 
TELL ME YOU’RE MINE ..... wane tkbise eT eee eee cocccsae Mindy Casson. ..03i.. Columbia Lady Of Spain ........ ett reeeeeeeseeeseseseees FOX 
SOMEBODY STOLE MY GAL............ Johnnie Ra Columbi Petentay Loves To Dance .++sss+s++seeeeeeseeeees United 
ies soe Subp eee ss Cua be ? aor olumbia Peter Cottontail ..... 
SEVEN LONELY DAYS ....... SUNS eee Thr oils s TAS Georgia Gibbs Mer Pretend spevscegeersepecs: opeeoeeee MEE 
Stee, fers tvci tes asesec ss eeces soassigueese MMS Millie ivc.sc. Conia WHE Dillane.) |. case ecses ree atrneneone ee 
APRIL IN PORTUGAL.................0.0 00000 Leassccesssces Freddy Martin ..........Victor fia ea ahi deo 5. 
HOW DO YOU SPEAK TO AN ANGEL........... nde betas ssseee Eddie Fisher ...7........ Victor Fi T Sta dard 
ANNA . ttssssscesssssscssssessecaseseseceeaeesenenegas sseeeee Sylvano Mangano ...... M-G-M ive op i s 
Bancun’ Wise SOMEONE....... Pi EAM Salt Re FS Re Coral (More In Case of Ties) 
aval PORTUGAL........... adhe sin «Getic Bae’ vinnie Les Baxter baa teet@hs Capitol a Bg Be TEER eeeeeeseeeees +++ Mills 
OB eee eet an Lebxannbebenpkduies cibedecet¥iiccaus rd Hayman ...... in ie ion, Chon Sreeeeecccvcccsvcceses BEFUN 
SWEDISH RHAPSODY....... b dinahss7s toseckatedibe Bee ts at Perey Faith... Proraib. Teh Lovely Day. Today ...........sseeeeeeveees Bertin 
a ae Di ttt | A PP oe 2 2 2 es See Pee eee eee eee eee eeeeee a 
NO HELP WANTED .............. tent ee seen seed ecenseeeenes Rusty Draper ........ Mercury Oh You Beautiful Doll....., ebteceuber Remick . 
(Figures in parentheses indicate number of weeks song has been in the Top 101 + Fil ge Mtehalet 
usics ° , . 
LEEFFEFFSPPPOSESSFESETT SE FEESEE NOES E FTE TTT TTT ETEOPEEDEONOFEEEEEESESEES+OEOS ere. eee eee 
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4 BG. Orch Pulls Wo? 
a e S 
106 in 2 Dates Scoreboard Hot For Waxings 
van Benny Goodman's reorganized | OF vals 
but orch got off to a winging start on | Bucking the accent on exclusives 
U.S. the first leg of its six-week tour | _by the disk companies, Leeds Mu- 
solo in two dance dates in New England | ; Sic’s new tune, “I’m Walking Be- 
and over the weekend. Orch teed off | | hind You,” is getting full wax cov- 
Friday (10) at the Carousel Ball- | | erage by all the companies. Tune 
rica room, Manchester, N. H., drawing | jhas been cut by Frank Sinatra as 
tie 2.300 people at a $2 top for a socko | his first for Capitol Records, Eddie 
oad $4,600 goon. hg fol ap + 7 —y C =) |Fisher for Victor, Champ ‘Butler 
e South Portlan rmory, Portland, ° eee j 3 . | for Columbia, Vic Damone for Mer- 
lish Me., — a fe $6,000 gross, ompiled from Statistical Reports of Distribution cury, Donald O’Connor for Decca, 
sing drawing 3, erpsters. ° F Dorothy Squires for Coral and 
nce, Lees ae Encompassing the Three Major Outlets | Jimmy Young for London. 
der the Goodman orch today ed.) for , ° “ Tune was cleffed by Billy Reid 
their joint kickoff concert appear- H ? 2 ° British svegtill " "06 tall 
ole, ance in New Haven. Package plays Coin Machines Retail Disks  - Retail Sheet Music with “The Gypsy” in 1946. It's 
reat the Mosque, Newark, ursday (16) ‘ é getting a simultaneous exploitation 
ient and moves into Carnegie Hall, | as Published in the Current Issue campaign in Britain via the Peter 
han N. Y., the following night for a two- Maurice firm there, a Leeds’ affil- 
— conzert session. iate. 
as NOTE: The current com : The Chappell firm’s inst i 
. arativ ; . . e Chappe rm’s instrumental, 
well aot e Di F a Givineh at entie o piers sae? ace strength of the Artists and Tunes listed hereunder is “April in Portugal,” is also getting 
a Marterie § DISCIIC mnereted dence. Pheeb taat comprising each of the three major sales outlets enu- unusually wide coverage on wax, 
ott Viena ‘o indings are correlated with data from wider sources, which are exclusive although not on a day-and-date 
ia Up Band From $450 Seauaa si a e positions resulting from these findings denote the OVERALL IMPACT de- basis. Number was kicked off orig- 
<i T 9500 1 Ni ar door ce ndhyesg of a gh two ways in the case of talent (disks, coin machines) —— last fall when Dave Kapp, 
i “ e case of tunes (disks, coin machines, sheet music). ictor’s pop artists & repertoire 
nas 0 $ . on iters, ) chief, assigned it to Freddy Mar- 


tin’s orch. In the months follow- 
ing, tune was picked up successive- 
ly by Capitol with Les Baxter. Mer- 
cury with Richard Hayman, Decca 


Chicago, April 14. 
Resurgence of bands on wax dur- 
ing the past year is helping push | 


TALENT 


the Ralph Marterie orch into the . 
big money bracket. Marterie, who‘s | a aad ot with Florian Zabach, Columbia 
oo. turning out o Reek-of elicko —, ioe. iil i ai with Ken Griffin, and additional 
lyric versions by Tony Mariin for 


, TUNE 
reer rity ere .. Doggie in the Window 


wax for Mercury Records, now is 


1 asking $1,500 on one-nighters as, 1 1 Victor, Vic Damone for Mercury. 


Tune was written by Raul Ferrare 


PATTI PAGE (Mercury) 














’ compared with his $350-450 price : . 
. about 18 months ago. At a U. of 2 2 TERESA BREWER (Coral).. ............05: Till I Waltz Again ; with lyric by Jimmy Kennedy. 
an ead wae Neue’ eeition’e . 3 NAT (KING) COLE (Capitol) ............ Pretend | 
oT ag 4 3 FRANKIE LAINE (Columbia).............- (I Believe 4006 Rockefeller Grant 
Orch currently is riding high i Your Cheatin’ Heart . # ‘ 
with two top-selling platters, “Pre- | 5 9 PERCY FAITH (Columbia)..........6++6+4- (Song from Moulin Rouge | 10 Louisville Symph Will 
has passed the 400,000 sales mark ) Swedish Rhapsody Promote Modern Longhairs 
in only six weeks on the market : 't dy 
in only, six weeks on the market || §  § PERRY COMO (Victor)..........0sseeseese: wittieoe | Louisville, April 14. 
leased about a month previously . OF ane Mayor Charles F. Farnsley last 
has reached 500,000 and is still 7 7 JONI JAMES (MGM) {Have You Heard week announced that the Rockefel- 
going strong. Hye oes #90008 E509 CHO aE ) Your Cheatin’ Heart all Foundation has made a $400,- 
General Artists Corp., agenc ; 3 : grant to the Louisville Philhar- 
booking Marterie, reports that the | : 8 GAYLORDS (Mercury).............. -+++e+ Tell Me You’re Mine monic Society, to span over a Sear- 
disclicks have sparked a steady | 9 4 F. LAINE-J. BOYD (Columbia) ee ee Tell Me a Story | year period for a unique musical 
string of one-niters (especially | 10 10 K i : : | Project. Grant is for activities en- 
er colleges) and location dates. | AY STARR (Capitol) ee ee veseeees Side by Side | tirely apart pee a. ey normal 
arterie’s now on a college swing program, and provides for the com- 
through the midwest and southeast Santee of oo new fe ae 
working his way to Meadowbrook, TUNES positions each year, to be 
Cedar Grove, N. J., for a three- | played in weekly concerts in Co- 
week stand beginning May 14. He aga ey (*ASCAP. +BMI) |lumbia Auditorium at pop scale. 
hits the one-niter road again, after s as Grant also provides for issuin 
the Meadowbrook engagement, Week Week TUNE PUBLISHER of a record each month, to be 
heading west for a five-week date | 1 1 *DOGGIE IN THE WINDOW Santly-Joy || etched by Columbia Records and 
at the Palladium, Los | © WINDOW............. sdadlesecscnesip bedan y-Joy fil distributed t Fh sng 
Se ne SS EEE WALES AGAIN... icc. ccssees CR Te: Jaan Village || monic Soctety: aivtribution ef re- 
stand, incidentally, will be orch’s | 3 Ds IE ss iin vata y obs woardes bda We wlees Gdke wad ese amune’ ... Cromwell | cordings to the “Voice of America,” 
initial Coast appearance. en | educational radio stations through- 
4 4 0 ere wna ry ss eee y eee Teor TT ret ...Brandom J} out the U. S., and to radio stations 
, : 5 5 {DON’T LET THE STARS GET IN YOUR EYES........ sine Paty ie Sen oe oe ae 
|desire to air . 
Blue Tango’ Leads 6 7 +¥OUR CHEATIN’ HEART...............c0..0cceceees coscoees-Acuff-R || There's ‘possibility that the 
; ae ree rir ri || Louisville orch will be heard play- 
F rench Disk Bestsellers 8 8 *SIDE BY SIDE ; Cap . jing the new music each Saturday 
Paris April 7. WEE TECTUCE UEC Tv Te Pe eee eee ae Shapiro-B | afternoon over CBS radio. 
Bestselling disks here during 9 10 *KEEP IT A SECRET. eeceeeeeeeeeeeeeeeeeeeeeeeeeeeeeeseeeeens Shapiro-B 
last month in the pop field were |} 10 9  }TELL MEA STORY................+. tteseeeseceeeee eeeees-Montelare || NY Orch Sets 2-Wk. Tour 
e . e 








“Blue Tango” by Leroy Anderson 
and Ray Martin, and the Gallic 
version, “Le Tango Bleu” by Line 
Renaud; “High Noon” in the Amer- 
ican version by Tex Ritter and the 
French rendition, “Si Toi Tu 
M’Abandonnes,” by John Williams; 
“Jambalaya” with waxings by Aime 
Barelli and L. Delyle; the “Rose 
Marie Polka” by Andre Dassary 
and Jacques Helian; the existen- 
tialist ballad “Comme Un Petit 
Coqulicot” by Mouloudji; “Kiss of 
Fire” by Louis Armstrong; “Sep- 
tember Song” by Sidney Bechet; 
Flamingo,” by Earl Bostic, and 
the folksong album by Georges 
Brassens. 

Longhair bestsellers were Bee- 
thoven’s 9th by Toscanini; Brahms 
Violin Concerto by Issac Stern; the 

Porgy and Bess” score, and Mo- 
zart’s “Jupiter” Symphony by 
Hewitt. 





Con-Edison to Bankroll 
54 Cuffo Concerts in N.Y. 


For the 12th consecutive year 
ew York's Park Department in 
association with Con-Edison will 
Sponsor a summer season of cuffo 
dances in the city's parks. A sea- 
son of 54 dance dates has been 
nueduled running from June 18 
b rough Sept. 4. Teeoff date will 
= held at Central Park in Man- 
attan, 
of ward Sinnott, one-niter head 
Soon ere Artists Corp., who has 
ee. - the park season since its 
the a currently is setting up 
og and lineup. Among the orchs 
Bi ap for the park schedule are 
Mar May, Buddy Morrow, Ralph 
rterie, Art Mooney, Tony Pas- 





























Solons Vo 


visit, which included a tour of RCA 
research facilities here, was de- 
voted to viewing a 20-minute show 
originating at the Colonial Theatre 
in New York, NBC’s color TV 
headquarters, 50 miles away. It 
was beamed via the NBC transmit- 
ter atop the Empire State Bldg. 
and was also on view in black-and- 
white on WNBT, Channel 4 in 
N. Y., during its 12-12:20 p. m. du- 
ration. 
Program, produced by Worthing- 
ton W. (Tony) Miner, was received 
here on both color and black-and- 
white receivers. Introduced by Ben 
Grauer, it featured Dolores Gray, 
clad in a black dress and red belt, 
in two songs; two dance produc- 
tions by the Hit Parade Dancers; 
George Burton’s Love Birds and 
Kukla, Fran & Ollie. 

Good Color 
Color was bright, brighter than 
life, with vivid reds, blues, greens 
and purples in production num- 
bers, and with subdued colors (as 
Miss Gray in a pale yellow net) 
and depth shots showing well. Jn 
costumes in distant shots, even 
during motion, color held well. 
On contrasting black-and-white 
sets, definition was unusually clear 
and sharp, proving the compatibil- 
ity of the RCA system. However, 
color sets, when receiving regular 
black - and - white transmission 














tor, Johnny Long and Jerry Wald.. 
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picked up from WNBT before and 








te RCA System Ready 


Continued from page 1 


after the color shéw, lost sharp- 
ness in a greenish tint. 

The NTSC specified signal car- 
ried black-and-white, color and au- 
dio information transmitted simul- 
taneously in a six-megacycle-wide 
channel. 

The House committee, after visit- 
ing the Colonial Theatre today 
(Tues.), will examine the Chro- 
matic and CBS color systems to- 
morrow in New York. 

Costly 1-Day Stand 

RCA’s color TV production yes- 

terday (Tues.), for demonstration 


of its tri-color compatible tube sys- 
tem, had all the aura of a Zieg- 
field producti#. Entire New York 
end of the affair, which was 
beamed to House Interstate & For- 
eign Commerce Commitee mem- 
bers and FCC reps at Princeton, 
was under the direct supervision 
of RCA veepee Manie Sacks, and 
was weeks in preparation. 
Program, which came from the 
Colonial Theatre, N. Y., is sched- 
uled for a repeat tomorrow (Thurs- 
day) for the benefit of CBS execs, 
including president Frank Stanton, 
who, a couple of weeks ago, an- 
nounced CBS was dropping its non- 
compatible system. Also scheduled 
to view the RCA system are top- 
pers of the Radio-Television Manu- 
facturers Assn. Thursday demon- 
stration will be the third show for 
the color company, since yester- 
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day’s performance was preceded by 
a dry-run on a closed circuit last 
Thursday (9). 

Show was staged by Sacks, with 
Dave Terry batoning a 28-man or- 
chestra through two weeks of 
rehearsads until yesterday’s per- 
formance. Choreography was 
handled by T6ny Charmoli, who is 
staging director and choreographer 
for Lucky Strike’s “Your Hit Pa- 
rade” on NBC-TV. Terpers were 
the regular Hit Parade Dancers, 
augmented by number of others. 
Performers included Dolores Gray, 
George Burton and His Love Birds, 
Kukla, Fran & Ollie, Ben Grauer, 
emcee. All worked for scale. 


Hits Are OK But There’s 
Gold in Them Thar Teeth 


Omaha, April 14. 

Omahan Dr. Royce C. Swain last 
week announced he’ll continue his 
dentistry practice despite his re- 
cent songwriting effort, “Twice as 
Much,” which is moving up in the 
pop lists. However, Swain has 
moved an organ into his office and 
calls it a day when a song idea 
comes. 

Swain was honored last week at 
the Omaha Dental Society meeting 
as their “musical celebrity,” he 
said he nearly gave up trying to 
crash Tin Pan Alley last summer, 
after a diskery exec told him: “It 
costs quite a bit to go through 
dental college. Why don’t you go 
back to Omaha and fill teeth and 
let those fellows who studied song- 
writing write songs?” 





Due to Hiked Union Pact 


New two-year contract recently 
signed by the N. Y. Philharmonic- 
Symphony with the American Fed- 
eration of Musicians has extended 
symph’s season from 28 to 30 
weeks. As result, orch’s manage- 
ment has set a two-week tour of 
the south next svring, first tour of 
the symph in five years. A simi- 
lar trek to another part of the 
country, is planned for ’54-’55. 
Management feels it will do better 
on the road than in N. Y. with a 
lengthened season. 

Orch’s ’53-’54 season will open 
in N. Y. Oct. 8 and end May 2. 
Spring tour will run from March 
29 to April 11, with orch visiting 
Huntington, W. Va., Lexington, Ky., 
Knoxville, Chattanooga, Birming- 
ham, Montgomery, Ala., New Or- 
leans, Atlanta, Clemson and Co- 
lumbia, S. C,, Charlotte, Greens- 
boro, Roanoke and Washington. 
Orch has never played before in 
several of these cities. 


Kinn Exits British Band 
Biz for Trade Paper Post 


London, April 7. 

Maurice Kinn, 29-year-old band- 
booking personality, who recently 
brought Sarah Vaughan over to 
England for a tour, is giving up 
handling bands. He is relinquishing 
his exclusive representation of five 
of the most important bands in the 
country—those of Cyril Stapleton, 
Stanley Black, Ambrose, Billy Ter- 
nent and Freddy Randall. 

Kinn is joining the business side 
| of the The New Musical Express, 
which lately changed hands, 
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Pluggers’ Union Preps New By-Laws 
To Prevent Beefs from Rank-and-File 


In an effort to avert repetition 


of last year’s fight within the 
pluggers’ union ranks, exec board of 
the Music Publishers Contact Em- 
ployees Union last week prepped 
a flock of revisions to its 10-year 
old constitution. The revisions will 
be voted on at a general meeting 
to be held in New York late this 
month or early May. 

Foremost constitutional switch 
is in the method of nominating and 
electing offices. Hassle within the 
union flared up at the last elec- 
tion when a dissident group 
squawked that some of the can- 
didates had been elected uncon- 
stitutionally. In the past, members 
were elected at a general pluggers’ 
meeting by anyone in attendance 
and a candidate was allowed to run 
for more than one office on the 
same ballot. In the revised setup 
nominations can only be gotten via 
a petition of 25 members in good 
standing and a candidate will not 
be allowed to run for more than 
one office. 

Also under the new by-laws 
elections will be held every year 
(odd years for officers and even 
years for council members) instead 
of every two years. Current exec 
board also is attempting to de- 
velop a party system and a pro- 
portional representation plan 
whereby members in areas other 
than New York will select council 
members to represent them in the 
elections. 


The new constitution will also 
enforce a stronger rule on the lax 
payment of dues. New laws also 
provide for a new’ method in 
handling members’ appeals on de- 
cisions of the exec council. Pre- 
viously the appeals went directly 
to a general meeting but now 
they'll be judged by a trial board 
of three council members and 
three rank-and-filers. 


Exec board currently is consid- 
ering developing a membership 
classification system whereby the 
pluggers will receive such designa- 
tions a “active,” “associate” and 
“apprentice.” 


Tolnay 0.0:s Army PXs 

; . ’ 
For Disk Sales 0’Seas 

Vienna, April 14. 
Rude E. Tolnay, special rep of 
RCA’s International Division, 
visited the U. S. Army Post Ex- 
change stores in Austria on the 
last lap of a survey for installa-} 
tion of properly-organized facili- 
ties for platter and record-player 
sales. Tolnay was asked by the 
Europear® Exchange System, which 
operates a $90,000,000 yearly re- 
tail biz with Yank~ customers on 
the_ Continent, to spend three 
months working out of Nurnberg 
on the project. 


Until now PX stores, though do- 
ing a large record business, have 
bought and merchandised disks on 
a haphazard basis without much 
reference to actual customer pref- 
erences. Following completion of 
his European chore, Tolnay will 
move on to do the same in Army 
stores in Japan, Korea and other 
Far East points. 








Dutch Swooning Over 
Air Force Disk Singer 


The Hague, April 7. 

The stolid Dutch are swooning 
themselves silly over a local ver- 
sion of Eddie Fisher. The Dutch 
lad, young Joop de Knegt, has be- 
come a terrific success here on the 
basis of a lone record. Joop, still 
serving out his time as Air Force 
corporal, recorded a Dutch version 
of “High Noon.” Unheralded and 
unheard of, he nevertheless suc- 
ceeded in packing wallop into ditty. 

Joop’s disk sold. an astounding 
total of 25,000 copies, almost un- 
precedented in the Dutch diskery 
business. Orders began coming in 
from Denmark, Belgium, Switzer- 
land and Germany for this single- 
Dutch version of this American 
tune. This also was something new. 

Perhaps the best feature of Joop’s 
Success is the fact that-the usually 
S‘ow-moving Air Force transferred 
him to Welfare service so that he 
can. spend much time singing and 
#ppearing at benefits. Come Sep- 
tember, Corporal de Knegt hopes to 





leave Air Force and step out on his’ 
Civilian.own, .- . 





Bill Snyder’s Own Pub 


Orch leader Bill Snyder has 
formed his own music publishing 
firm, Directors of the new pub- 
bery, which'll be in the maestro’s 
name, are Snyder; his manager, 
Harry Squires, and Attorney Mor- 
ton Miller. 


No licensing org affiliation has 
yet been set. 


Now Kenton Asks to Do 
Cuffo British Concert 
A La Granz’s Troupe 


London, April 14. 

Cuffo concert offers are begin- 
ning to add up in this country. 
The vogue started with Norman 
Granz’s “Jazz at the Philharmonic” 
gesture, when he brought the 
whole unit over to London free 
in order tq play two concerts for 
the national Flood Relief Fund. 
This was followed by a reciprocal 
offer by leading British combo, Ted 
Heath’s orch, who offered to play 
a concert cuffo for any charity ihe 
American Federation of Musicians 
cared to name. 


Stan Kenton has now offered his 
full orchestra to play for any char- 
ity the Musicians’ Union can sug- 
gest. He and his band are to under- 
take a 28-day European tour, com- 
mencing Aug. 21, and the intention 
is to do the gratis shows in London 
round about this time. Approached 
for permission, the MU was a little 
wary of the offer because, as they 
put it, charity concerts such as 
these could not be allowed to go 
on indefinitely. The matter is: be- 
ing considered officially by the MU 
at its next meeting. 


Band Review 


JOHNNY HODGES’ ALLSTARS (7) 
Capitol Leunge, Chicago 

ogg 4 Hodges, alumnus of the 
Duke ington aggregation, has 
been prepping this unit for the past 
25 months. It’s essentially a jump 
group, but does a surprisingly mel- 
low job on such tunes as “Sunny 
Side of the Street” which has just 
enough ‘beat added, to take it out 
of the slow kick classification. 
Hodges, of course, with his lead 
alto sax, sparks most of the ar- 
rangements, but he shares the spot- 
light with his tenor sax partner, 
Rudy Williams, and his former 
trombone side-kick in the Elling- 
ton group, Lawrence Brown. 

Emmet Berry, also a graduate of 
the Ellington college, gets some 
applause with his trumpet riffs 
while the rhythm section of Barney 
Richmond, bass; Teddy Brannon 
piano; and Ali Walker, on drum 
individually get in a few licks-also 
now and then, but essentially it’s 
the two saxes and trombone that 
get most of the play. 

Naturally enough, through his 
long association (27 years) with his 
former employer, Hodges leans to- 
wards many of the Ellington stand- 
ards on which he was featured, like 
“Caravan” and “Take the ‘A’ 
Train.” In between there is a mix- 
ture of bounce tunes and for a 
more, marked switch, a leisure and 
more Sndividual rendering on ‘Body 
and Soul.” 

Maestro refrains from the fran- 
tic and gimmicked delivery, relying 
on his music to do the projecting— 
and it does. Zabe. 


Adlai’s 5% Cut on Victor 
Album of His 1952 Gabs 


Adlai E. Stevenson, will get a 5% 
reyalty cut on the projected RCA 
Victor album, “Adlai Stevenson 
Speaks,” comprising excerpts from 
the campaign speeches made last 
years as Democratic candidate for 
President. The set is being  pre- 
pared by NBC commentator Jim 
Fleming, who handled a similar as- 
signment for Victor on the “Mr. 
President” platter which revolves 
around the past 20 years of U. S. 
politics. 

It’s understood that Stevenson 
may donate the royalties to an as 
yet ‘undesignated fund. Fleming 
also gets a 5% royalty slice for 
doing the pee and narration on 
he disk. Attorney Lloyd Garrison 
's handling Stevenson’s interest in 
che Victor deal. Qe 














Best British Sheet Sellers 


London, April 7. 

London, April 7. 
Doggie in Window...Connelly 
Wonderful Copenhagen. Morris 
Broken Wings Fields 
Red Feathers 
Outside of Heaven..... Wood 
In Golden Coach... Box & Cox 
Don’t Let the Stars... . Morris 


52-33 Legituners Opened With a Bang 
In Pop Field But Fold With a Whimper 


Although the 1952-53 showtune 
season got off to a solid start last 




















Eugenie Disk Critic 


ge 5 Dea pied qa 5 eh Oe Dash 
Happy Day......Chappell Eugenie Baird, songstress and 


Little Red Monkey. ..Robbins 
Because You’re Mine. . Robbins 


Second 12 


Till I Waltz Again.. .F. D, & H. 
Taik to the Trees....Chappell 
I’m Walking Behind. .Maurice 
Glow Worm ....™....Lafleur 
You Belong to Me...Chappell 


been named disk review editor of 
the film fan mag, Silver Screen. 

Miss Baird is currently waxing 
for Vinrob Records, a_ newly- 
formed indie label. 





Derby’s Starr-Sprung 


Love of My Life...... .Reine é ? e e 

i 6 ten Connelly | ‘Breeze’ Oldie Retaliates 

yo gory Peeeevieenre te. a Ca ; F ; Di ki 
the Time......Cinephonic 

That’s A-Why ......Connelly Pp S ortune IS ing 

Love to Fall Asleep. . Feldman Derby Records, indie N. Y. disk- 

Dummy Song... .Keith Prowse 





June with the clicko title song 
from “Wish You Were Here,” the 
legituners cailed to come up yjth 
{another top hit. Two strong en- 
| tries, Cole Porter’s “Can-Can” and 
| Rodgers & Hammerstein’s ‘Me and 
| Juliet,” are headed for Broadway 
| before the season's official windup 
| May 31 and the trade is waiting to 
{see if they ean reverse the down- 
| beat trend. 

During the past season two other 
| musicals, “Hazel Flagg” and “Won- 
|derfu)] Town,” came up with some 
'material for the pop market. From 
|the “Flagg” score, which was writ- 
jten by Jule Styne and Bob Hilliard, 
lonly “How Do You Speak to an 








Mere to Nab 





Dorsey Bros. 


Mercury Records has the inside 
track on nabbing the Dorsey Bros., | 
Tommy and Jimmy. when the orch | 
teamup is completed. They’re | 
Slated to start touring next month. 
The Dorseys have been discussing 
the co-leader disking deal with Art 
Talmadge, Merc’s artists & reper- 
toire topper. 

It’s understood that Columbia 
Records, which now has Jimmy 
Dorsey’s wax pact, will give the 
orchster his release when he 
reunites with his brother. Tommy, 
who is now inked to Decca, will be 
able to move to another diskery 
when his present contract expires 
in August, 

The new Dorsey Bros. orch will 
be booked through Tomdor Enter- 
prises, Tommy’s org. The brothers 
split as co-leaders in 1934 and have 
ae heading separate units ever 
since. 


Merc Extends Miss Parks 
To One Year, 12 Sides 


Bernice Parks, thrush who pacted 





ery run by Larry Newton, is cur-| Angel?” got off the ground. Tune 
rently trying to do to Capitol | got its biggest push via Eddie 
Records what the latter company | Fisher's RCA Victor waxing. Fish- 
did to Derby on the “Wheel af/er, incidentally, was largely re- 
Fortune” hit last year. At that | sponsible for the hot pace of “Wish 
time, Derby came up with a Sunny | You Were Here.” His slice kept 
Gale original on “Fortune” which | the tune in the top brackets 
was subsequently knocked off the |through the summer months and 
hit lists by a Kay Starr version | into early fall. “Angel” stirred up 


‘that closely followed Miss Gale’s|some noise but it never reached 
| arrangement. 


ithe clicko proportions of “Wish 


This week, Derby issued its ver- 
sion of “The Breeze,’ an oldie 
etched by Miss Siarr for a recent 
album. Despite heavy jukebox 


demands for the side as a single, | 


Capitol has not released the num- 
ber as a single due to squawks by 
Les Paul and Mary Ford against 
Miss Starr’s use of the multiple- 
dubbing technique. Derby’s disk 
features songstress Trudy Richards 
in a near-carbon of Miss Starr’s 
version. Miss Richards, incident- 
ally, recently exited Decca Records. 
Eddie Wilcox orch backs her for 
Derby. 


Leeds’ ‘Under One Roof’ 
Consolidated Setup 


In a move to give greater em- 
phasis to its educational and stand- 
ard division, Leeds Music is con- 
solidating its operation in newly 
renovated offices on 48th Street 
and Eighth Avenue, N. Y. Publish- 
ing firm will give up its pop offices 





with Mercury Records last month, |in Radio City for the switch into 


has been given a new contract by|the company’s longhair head- 
the diskery on the basis of her} quarters. 
preem. platter which hit the market Lou Levy, Leeds topper, has 


two weeks ago. Initial deal was for built.a complete recording studio 
a sixmonth term and four sides./in its-new spot for the making of 
New pact will run for a year and | demonstration platters in the ‘ex- 
calls for 12 sides. | ploitation of its pop tunes. Leeds 

Warbler’s. initial platter was, also has issued anew rental library 
“Two Kinds of Love” backed by) catalog covering its’ classical 
“Your Game of Let’s Pretend.” scores._ 


Inside Stuff—Music 


Tunesmith Robert Merrill, who has the Ne. 1 spot on the eur- 
Yent bestseller lists with his “Doggie In The Window,” is also wrap- 
ping up a flock of publicity breaks in the national mags. Following 
up on the Life piece on Merrill a couple of weeks ago, Newsweek 
has a rundown of the cleffer’s hits in the April 13 issue while the 
Saturday Evening Post’s April 18 issue has the complete Merrill saga 
written by Whitney Bolton. Main peg of all yarns is the fact that 
Merrill cannot read or write music &nd hence uses a toy xylophone, 
with numbered keys for his cleffing efforts. . 

Merrill, who has been responsible for 15 money songs in the last 
three years, is under an exclusive contract to Santly-Joy. 











The theme ofthe CBS-TV show, “Danger,” written by Tony Mottola, 
is set for a strong multiple promotion kickoff in the pop platter 
market via the Johnny Desmond slice for Coral. 
a regular on the ABC “Breakfast Club” airer, will debut in a dramatic 
role in the “Danger” series April 28 when he will also sing the 
number. Cecil & Presbrey, ad agency on the “Danger” show, is con- 
tacting all CBS affiliates for disk plugs while Desmond is making a 
personal tour of the disk jockeys. Cofal is prepping window strips 
to tie in the disk with the TV series while Paxton Music, publishers 
of the song, is prepping its own exploitation campaign. 





RCA Victor’s disk release for this week contains an unusual number 
of offbeat and exotic waxings. Eartha Kitt leads off with a Turkish 
folk song. “Uska Dara,” with a Henri Rene background. Another disk 
is Wally Cox’s comedy monolog, “What a Crazy Guy ‘Dufo)” and his 
four-voiced piping of “There’s a Tavern In the Town.” Homer, & 
Jethro deliver “Pore Ol’ Kooliger,” a takeoff on the late Hank Wil- 
liams tune, “Kaw Liga,” and “How Much Is That Hound Dog In the 
Window.” Release also includes a couple of imports from Britain 
and Mexico City by Melachrino and Jerez Prado orchss. 





Unusual instance of a music pub changing the title of an old copy- 
right for a revival push occurred this week when Herbert E. Marks, 
Marks Music topper, switched the tag of the Richard Rodgers-Lorenz 
Hart tune from “Sentimental Me” to “Sentimental Me and Romantic 
You.” Change was made because Jim Moorehead and Ginny Cassin 
had written a song tagged “Sentimental Me” in 1949. Knickerbocker 
Music published the latter-day “Sentimental Me.” The Rodgers-Hart 
tune was written in 1925 for the “Garrick Gaieties.” 


Musie pub Chick Kardale is adding to the long list of baseball 
tunes with the publication of “Who’s Going to Win the Pennant This 
Year?” Tune, penned by Paul Girmano, Herman Bondes and Gary 
Van Dyke, is being kicked off via the Four Toppers, vocal combo, 








on the indie Decater label. Decater, incidentally, is owned by Alan 
Corelli, former Theatre Authority topper. yitaet 


Desmond, who is’ 


| You Were Here,” a Harold Rome 
| number. 

| From 
;} score, 


the “Wonderful Town” 
written by Leonard Bern- 
stein-Adolph Green and _ Betty 
Comden, “Ohio” and “A Quiet 
|Girl” were entered as candidates 
|for the pop market. “Ohio,” which 
jis the show's top plug by Chappell, 
has been out on the market for 
more than a month and is still 
struggling for a foothold in the 
market despite waxings by Bing 
Crosby ‘Decca), Lisa Kirk (Vic- 
tor) and Danny Winchell ‘(M-G-M). 
Crosby also cut “Quiet Girl” but 
it’s still an outsider. 


Diskeries continued to play cau- 

tious in their latching on to show- 
tunes. It was expected at the sea- 
son’s outset that the “Wish You 
Were Here” click would reverse 
the diskery brushoff of the legit 
output but the majority of the art- 
ists & repertoire men nixed cut- 
ting assignments. 
’ Columbia has been the toughest 
diskery to crack with showtunes. 
Mitch Miller, Col’s a. & r. chief, 
has not cut any sides from the 
three going legit musicals. Miller, 
incidentally, is also not cutting the 
Rodgers: & Hammerstein tune, 
“Music and You,” avhich they wrote 
for the pic, “Main Street to Broad- 
way.” 

The diskery scramble for origi- 
nal cast albums, however, con- 
tinued at a hot pace. Decca picked 
up the top selling album property 
in “Wonderful Town.” Advance or- 
ders passed the 100,000 mark and 
it’s been moving at a fast clip since 
its release two weeks ago. Victor 
nabbed “With You Were Here” and 
“Hazel Flagg.” Capitol jumps in 
the original album sweeps next 
month with “Can-Can” and Victor 
has pocketed the rights to “Me and 
Juliet.” Victor also cut the “Two's 
Company” original cast album with 
Bette Davis’s name featured. 

Among the other musicals pre- 
sented on Broadway this season 
| were “Buttrio Square,” “My Dar- 
: lin’ Aida” and “Maggie.” All were 
| quick foldos. 


Bechet’s Ballet Score 
In Pas-de-Deux Groove 


Paris, Apri! 7. 

Sidney Bechet, jazz soprano sax- 
|ist, has gone longhair in writing 
| the music for a new ballet score 
| staged at the Palais De Chaillot 
| last week. Work, called “The Night 
Is a Sorcerer,” concerns the wan- 
'derings of a sleepwalker who is 
| followed by his Negro servant. His 
family is afraid to wake him and 
he kills various members of the 
'family before the denouement. 
Running a half hour, the music al- 
| ternated between classical ides to 
| hep jazz licks that brought forth 
| aud applause. 

Bechet says he composed the 
music back in 1951 and plans to 
do moré serious work when he 
gets time Between his ‘stinting at 
The Vieux Colombier nitery here 
and his jazz tours under the spon- 
sorship of the Hot Club of France. 
He said that the work would be 
danced here later this year by Su- 
gar Ray,Rebinson. Music was 
played by the orchestra of the So- 
ciete Des Concerts Du Conserva- 
toire led by Jacques: Bazire. Be- 
chet played with orch. 
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BRIT. ARTISTS CLIMB 
ON NATIVE HIT LISTS 


London, April 14. 
Breaking the grip of American 


singers on the hit lists, teat ‘TRyin 





ish artists are included among fhe 
first three best-selling pep records | 
here this week. “Broken Wings,” ! 


by the Stargazers vocal group, goes frei te 


to the 4p, after being second 


week. changing places with Guy| 


Wally Downey Back From 
S.A. Survey for ASCAP 


Wallace Downey, head of ASCAP | 
foreign operations, is back from a! 
@ trip which took him to Peru, | 
Argentina, Brazil, Cuba and Mexi- | 
co in the past two nionths, contact- | 

the Society's sundry foreign , 
' 
i 


Downey found music licensing 


Mitchell's “She Wears Red Feath-} good and writers even more crea-} 
ers.” Next is another British artist. tively inspired as the performance ' 


Lita Roza, singing “Doggie in the 
Window.” Perry Como’s “Don't Let 
the Stars.” Al Martino’s “Now” 
and Danny Kaye's “Wonderful 
Copenhagen” follow in that order. 

Newcomer this week is Johnnie 


Ray's “Somebody Stole My Gal,” | 


which moved into sixth place. 


Bennett, Maag Upped 
In Victor's Coast Setup 
Philadelphia, April 14. 


Martin F. Bennett has been 
named regional 





will jein the staff of Paul A. Bark- 
meier, v.p. and director of re 
gional operations. Harold R. Maag, 
v.p. and western manager of RCA 
Victor, assumes broader responsi- 
bilities and joins the staff of 
Charlies M. Odorizzi, operating 
vice president 

Supervising the division's overall 
Operations in that territory. 

Victor is mapping a plant expan- 
sion on the Coast in which Maag 
will have the top exee assignment 

Bennett was formerly assistant 
manager of the company’s eastern 
region, headquartered in New 
York. Prior to that he was man- 
ager of RCA’s theatre equipment 
sales in Camden 


ts act as 


manager of the | 
west coast for RCA Victor. Bennett | 


Coast rep | 


rights fees continue upping in) 
values. | 


? 

FD&H to Publish Prize 
Tune for British Army | 
Tendon, April 14. | 
Joseph Murrells and Charles, 
Prentice have copped the top prize 
of $1,000 in the News of the World, 
London newspaper, Army march- 
ing song contest for their composi- 
tion, “It's a Grand Life in the 
Tune is being published by Fran- ' 
cis, Day & Hunter. In the U. S. 
several months ago a new march- 





ing song.. “The Army's Always 
There.” by Sam H. Stept, topped | 
the field in the U. S. Army’s song 
search 





Vinrob Label Bows 


Vinreb Records, a new label, is 
bowing in the wax field with a 
coupling of songs written by song- 
stress Kay Armen and video an- 
nouncer Dennis James. Miss Armen 
“rote “Be Good To Yourself” 
While James cleffed “Why Should 
I Want You.” 

Eugenie Baird makes her debut 
on the disk as the songstress 
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Charles Hasin, M-G-M Records’! 
distribution topper, headed out on 
a midwest swing last week for 
huddles with diskery’s distribs in 
that territory. 


Disk Jockey Review 


















MT iii) 





"My Lay 
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its 


WE SAY GOODNIGR 


By Joan Edwards and Lyn Duddy, — the teom thet evthored 


the music for Gedfrey’s TV Calendar Skew. 


Delugg thet 
pins thine Gavin edeae oar.” P 
have been demanding of him. 


but then ever 





LcROSA 
ain! 






Loves 
ty ARCHIE BLEYER 


© Cadence Record No. 1231 


Ever since Julive Le Rosa's Gest record of “THIS IS HEAVEN” end “ANYWHERE 
8 WANDER™ (Codence No. 1230) made such @ hit, the pressure hes Seen 
building vp terrifically for Gedtrey's Bey te de “MY LADY LOVES TO DANCE”. 
Now it's eveileble — end you con toke Archie Bleyer's word fer it that Julius 
te Rese hes never sung better! tt's en assured success, — and fer double 
measure, the reverse side has the new Joon Edwerds-Lyt: Duddy song. “LETS 
MAKE UP BEFORE WE SAY GOODNIGHT”, << the yeor's few big smash 
belied. Ves. Julivs Le Rose hes come through egein = with « begger 


| With Chuck Maxwell 


a for 







sales. 


Marion 





buy2apae2ra 


Mon.-Fri., 
WDAF, Kansas City 
In recent months WDAF, NBC; direction of Bill Bachman, Col's 
affiliate owned by the Kansas City 
Star, has been going in somewhat 
more for pop music and recordings 
One of the staff it has called upon 


to handle part of the schedule is 
Chuck Maxwell, who is proving apt 
of voice and ad lib on the show. 

Maxwell is on the mike largely 
the commentary, 
handles with more than an ordin- 
ary flare for light chatter and some 
gags intermixed. This has drawn a 
solid segment of followers out of 
the run of the listeners, although 
his is not material to appeal to 
every listener. His is a casual and 


at hand. 

Show has been on the WDAFIFE in which he gets U. S. rights 
schedule in the early afternoon, ato pix scores and theme music. He 
time it could easily devote to soap; recenty 
operas. Evidently the combination | song from the Sylvano Mengano 
of Maxwell and recordings is hold-| pic. Richmond expects to be gone 
ing the Hooper. 
draws the early morning “Synco- | 
pated Clock” show for more of his 
easy-going chatter. 


1:05-1:45 p.m. 


which 


} 


WAX WELL WITH MAXWELL 


i 
' 


Col’s New 3-Speed 
~ Phonograph Portable 


Columbia Records is expanding 
its phonograph equipment line 
with the introderction of a portable 


| three-speed unit to sell at $29.95. 


he | 


' 


Machine was designed under fhe 


director of engineering research. 

Columbia recently began mar- 
keting a high-fidelity phonograph 
in the $150 price bracket. 


Richmond to Italy 
For Subsid Huddles 


Howie Richmond, publishing 
exec, flew to Europe this week 
for a quickie in [Italy where 
he'll huddle with his rep there, 
Ediciones Curci. Richmond also 
will confab with Italian filmmakers 
on upcoming pix to be distributed 





& leisuredly style, and his gab may| ™ the U. S. via Italian Film Ex- 
fe.2 be any subject as well as the music | Port. 


Richmond has a tieup with 


acquired “Anna,” title 


Maxwell also about two weeks. 


Quin. | 





Band to Do a Single 


‘ 
; 


Harry Prime, vocalist with the | 
Ralph Flanagan band since its in-| ™4rket in about 10 days. 
ception three years ago, exited the ee 
orch this week to do a single. He'll 
continue, however, to be handled 
by the Flangan-Herb Hendler man- 
agement office which booked Prime 
into the Hour Glass nitery, New- | 
ark, for a weekend date (17-19). | 

Buddy Victor, who has worked 
in several vocal combos, steps into | 
Prime's spot with Flanagan's band, | 
and will get billing on the crew’s | 
RCA Victor diskings. 





Godfrey’s 


Godfrey’s Video Pull 
Pays Off in Disk Sales 


“Arthur Godfrey and Friends,” 
CBS-TVer, is paying off not only 
in high ratings but also in top disk | 


“ee 


Show” albums. based on a 
score for the program, 


i 
| 
| 





Bobby Breen’s Comeback 

After a long layoff on wax, 
Bobby Breen, Eddie Cantor pro- 
tege, will return to the disk scene 
via the indie A-Bell label. Diskery’s 
prez, Alan Abel, pacted Breen to a 
longtermer last week. 

Breen’s initial sides will hit the 








PRODUCERS — QUARTETTES 
RECORDING COMPANIES 


A Lively Opening 
and Closing Song 


CELEBRATIN’ 
DAY IN TENNESSEE 


Pub. by 
LEO FEIST, Inc. 
799 7th Ave., New York City 








Calendar | 


special 
and the 


Marlowe-Frank Parker | 


and his disk has 
~ “Pphaggeds 


k been heavily 
eeee Vecceccceneteas 


“Sweethearts” package, both issued 
by Columbia Records. have been | 
riding high on the best seller lists | 
for the past few weeks. The Mar- 
lowe-Parker duo is on the “God- 
frey and Friends” telecast. 

Click of Julius LaRosa’s 
where I Wander” Cadénce er 
also reflects on the pull of God- 
frey midweek show in that the 
singer is a regular on that airer 


& Any- 
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qne first MUMtipie recor di®® © , =a TQ Mi Y MA RTI N 
Cw a ~ , has a zingy newcomer... 


MY ONE AND ig’ “now 
ONLY HEART” , THIS!” 


and 


* 
“SAY YOURE © 
YY fe 
MINE AGAIN” = APRIL 
. IN PORTUGAL’ 


20/47-5279 


This Week's BEST SELLING RCA Victor Records 


| 78 rpm/45 rpm Time 

MY ONE AND ONLY HEART/SAY YOU’RE MINE AGAIN #20/47—5277. 2... eee. 2:58/2:48 
Perry Come 

SWEET THING/WHY COME CRYING TO ME #20/47—5247..........0.... 1:40/2:29 
Diack Shore 

WILD HORSES/!I CONFESS #20/47—5152.....0....0.0.. 2:45/3:05 
Perry Come 

A-L-B-U-Q-U-E-R-Q-U-E/MOON 420/467-6237: ..... 6.2 05.5.. 2:56/3:02 
Ralpk Flanagen 

HOT TODDY / SERENADE #20/47—5095...... 22.00... 2:22/3:00 
Relph Fidnagan 

LULU HAD A BABY/THE BOYS IN THE BACK ROOM #20/47—5239.... 02.0... 2:12/2:21 
Spike Jones 

DON’T LET THE STARS GET IN YOUR EYES/LIES #$20/47—5064............... 2:37/2:30 
Perry Come 

APRIL IN PORTUGAL/PENNY WHISTLE BLUES #20/47—5052............... 3:15/2:25 
Freddy Martin } , 

HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED #20/47—5137... 2.0.0... 2:22/2:24 
Eddie Fisher 


LITTLE RED MONKEY /ANNA val #20/47—5246............... 2:40/2:52 
The Three Suns 


NOW THAT I’M IN LOVE/YANKEE DOODLETOWN : #20/47—5248............... 2:35/2:28 
Sauter-Finegan Orchestra 

MY SWEETHEART MAMIE/THERE’S PLENTY OF FISH IN THE OCEAN #20/47—5265............... 2:20/2:10 
Dennis Day-Freddy Martin 

CO-ED/DON’‘T BUILD YOUR DREAMS TOO HIGH 


Veughn Monroe 


| HAD Baw on mand DREAM/HOME IN PASADENA 


- 
MISSING /THE V Ns. oe ius bees cos sunacsdabeun nude grennet<s aenenens $$20/47-—52S3..........5.... 2:50/2:42 
Demita Jo 


YOU ALWAYS HURT THE ONE YOU LOVE/I‘M GONNA LOCK MY HEART $£20/47—5193............... 2:38/2:25 
; Eddy Arnold 
THE MISSOURI WALTZ/ MOONLIGHT AND ROSES 7 | 2:25/3:05 
Eddy Arnold 
THE GLORY LAND MARCH/IN DADDY’‘S FOOTSTEPS 
Hank Saow-The Jordanaires 
DON’T LET THE STARS GET IN YOUR EYEBALLS/UNHAPPY DAY 
Homer cad Jethro 
A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ 
Hank Snow 


RHYTHM & BLUES 
| WANNA KNOW/LAUGHING BLUES BAPE — E229... 0. 2000s 2:15/2:48 


'M WITH YOU/ SE ED 2)... ccguemscwcapg= Fi > i cccvondawdeethersagientiett ob <.0esskene ‘ #20/47—5262.............-. 2:30/2:38 
Jo Jo Johanson 

BREAKFAST BALL/BLUE FAIRY BOOGIE 
Boots Brown 


and THE vocal hit of ... 


20 / 47-5277. 
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On the Upbeat 


New York 


Claude a are pares by 
General Artists Corp. . Harold 
Lee, former manager 
of Sheldon Music, has set up a 
disk promotion office with Fred 
Lowery, a whistler formerly with 
the Freddy Martin orch . . . Singer 
Tony Rella winds a two-week en- 
gagement at the Blue Note, N. Y., 
tonight (Wed.) . Jilla | Webb. 
M-G-M Records thrush, held over 
at the Palms, Columbus, O. . 
Ken Remo into the Rustic Cabin. 
N. J.. Friday (17) . . . Rebert J. 
Mailhouse, M-G-M Records New 
Haven distrib, in town last week 
for sales confabs ... Pat Terry 
guesting on Ted Steele’s WPIX.) 
N. Y., tele show until Friday (17) 
. .. Crooner Joe Allegro pacted a 
three-vear deal with General -Ar- 
tists Corp. 





London 


David Hughes, young British 
singer, has signed with impresario 
Bernard Delfont for vaude at $1-/ 
200 weekly for 19 months .. . In 
preparation for the . Coronation, ! 
Tommy Gale is reopening the 
Crystal Room on April 27. He its 
putting in clarinetist Frank Weir 
leading an_ eight-piece combo. 
George Shearing was pianist with 
Weir for a long time and left the 
Weir group to go to the States. 
Pianist Harry Musikant is also 
taking a quartet into Oddenino’s, 
aiter the place has been doing 
without music for four months. 
Buddy De Franco quartet starting 
European 28-day tour at Frankfurt, 
June 5. 


> 
Chicago 

Paul Quinchette into the Glass 
Rail, St. Louis, May 15 for 10 days 
and Dizzy Gillespie follows May 29 
for a like period Count Basie 
has string of one-nighters in the 
midwest for three weeks starting 
May 8 and ties it up with 10 days 
at the Riviera, St. Louis, June 5 
Don Reid occupies the summer 
podium at the Riviera, Lake Gen- 
eva, Wisc., starting June 26 for 
seven weeks...Jimmy Krum has 
joined Midway Music as contact 
man Eddie Peabody is recover- 
ing from an operation at his home 
in Madison, Wisc. 

Maurice Recco the 


inked for 


| jazz pianist, 


ihas returned 


Flame, Detroit, May 8 for & frame | 
_Bill Tebin in for six weeks at 
the Phillips Hotel, Kansas City, | 

May 11...Bob MecFad-| 

ines at the San Souci, | 
Beach, May 7 for 14 days! 
‘ Moore set as vocalist, 
y Anthony’s orch. 


Boston ° 


Claude Thernhill crew and vo- 
calist Sonny Curtis set for New) 





.| England Home Show April 18-26, 


at Mechanics Building... At wind- 
up of current tw o-weeker at Shera- 
ton Plaza, Larry Green will trek 
to Cariton Hotel, Washington, for 
indefinite stand >. . George Wein, 
set to appear at Bos- 
ton University’s jazz symposium at 
Hayden Hall, April 25. Oscar 
Peterson into the Hi- Hat for week 

Jack Edwards band slated for 
Shelton Roof, which reopens latter 
part of April ... Danny Goodman 
to Herbie’s Cactus 
Room for sixth season. 


Pittsburgh 


Fred Whitlinger, bass player 
who left Hy Edwards’ band, joined 
the Joey Sims outfit...Lee Castle 
into the Vogue Terrace the week 
of May 25 DeLoris Randall, 
Pittsburgh singer, has left the 
Alex Alstene band in the midwest 
to join the Satisfiers, vocal group 

Clyde Bellin replaced Kloman 
Schmidt on trumpet with Luke 
Riley's Carousel house band... De- 
Marco Sisters open at the Twin 
Coaches on Monday (20)...Frank 
Natale Trio into Johnny Laughlin ’s 
Shamrock Room on the Northside 
for an indefinite stay The Stu- 
arts back at Bill Green’s cocktai! 
lounge Benny Goodman anid 
Louis Armstrong combo booked 
for~a one-night jazz concert at 
Syria Mosque, May 1. 





Tempo Distrib Files 


Bankruptcy Action 


Tempo Distributor Corp., New 
York platter jobber for coin oper- 
ators, entered into voluntary bank- 
ruptcy proceedings last week. Lia- 
bilities, $112,250 and assets of 
$43 .600. 

Firm proposed a 100% settle 
ment, payable 5% cash, with the 
balance in deferred payment. 























saveddesinqeseseneee 
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4. YES SIR, THAT’S MY BABY ........- 
YOKAHAMA MAMA 
EB. Spe BY OE... ae... ode 
NOAH 

COLUMBIA 
+ 1, SONG FROM MOULIN ROUGE 
z SWEDISH RHAPSODY 
+ 2. TELL ME A STORY 
z LITTLE BOY AND OLD MAN 
~ 3. 1 BELIEVE 
3 YOUR CHEATIN’ HEART 
3 4. SOMEBODY STOLE MY GAL......... 
$ GLAD RAG DOLL 
$ 5. NO-ONE WILL EVER KNOW 
* I'M THE KING OF BROKEN HEARTS 
a 
3 CORAL 
$ 1. DANCIN’ WITH SOMEONE .......... 
3 BREAKIN’ IN THE BLUES 
3 2%. THERE'S NO ESCAPE................ 
+ MANY ARE THE TIMES 
$ 3. TILL I WALTZ AGAIN WITH YOU 
+ HELLO BLUE BIRD 
3 4. RUBY aoe 
+ MIDNIGHT SUN 
¢ 5. LET'S GO DOWN TO THE TAVERN 
t RED TOP 
+ 
z DECCA 
* 1. pOmMmmEbeTED. 20 6524.55..655.- 
z SEVEN LONELY DAYS 
eM... UCU: hee ee 
z SOMEONE TO CARE FOR 
$ 3. YOU CAN BE IN LOVE ............. 
z LESS THAN TOMORROW 
ES fee aR ARR aenery 
3 APRIL IN PORTUGAL 
$ 5. I'LL BE HANGIN’ AROUND .......... 
; THE GOLDEN YEARS 
* 
$} MERCURY 
3 1. DOGGIE IN THE WINDOW 
$ MY JEALOUS EYES 
te Mad inc gen ss 34 bap sboeigeey 
$ WHILE YOU DREAM 
$ 3. SEVEN LONELY DAYS ............. 
: IF YOU TAKE MY HEART 
ER  eebe anes tee Sr 
+ LOVE MOOD 
3S. NO MELP WANTED .....6.<.<0000302 


5, 
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3. 


4. 
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Disk Companies’ Best Sellers... 


CAPITOL 


I'M SITTING ON TOP OF THE WORLD. L. Bie = etd 


SLEEP 
PRETEND 


..Nat (King) Cole 


DON’T LET EYES SHOP FOR HEART 


BLUE GARDENIA ....... 
CAN'T I 


os ee eeeee 


TEXARKANA BABY 


M-G-M 


KAW-LIGA 

YOUR CHEATIN’ HEART 
ANNA ..... 

I LOVED YOU 

YOUR CHEATIN’ HEART 
I'LL BE WAITING FOR YOU 
RUBY .. 

MY FLAMING HEART 
COQUETTE 
A FOOL IN LOVE 


ee 


RCA VICTOR 
1, 


MY ONE AND ONLY HEART 
SAY YOU'RE MINE AGAIN . 


‘Blondes’ Soundtrack 


Hollywood, April 14. 


oe Nat (King) Cole 


Hari Kari 


eueeeeree 


Percy Faith 

F. Laine-J. Boyd 
Frankie Laine 
Johnnie Ray 
Tony Bennett 
Teresa Brewer 
9 5 or ee Don Cornell 
.. Teresa Brewer 
Brown 


Biss Les 


Johnny Long 


Guy Lombardo 


Mills Bros, 


Hamish Menzies 


Florian Zabach 


Russ Morgan 


Patti Page 
..-+-Ralph Marterie 


Georgia Gibbs 


...-Richard Hayman 


Rusty Draper 


Hank Williams 


..-..Silvano Mangano 


Joni James 


cei sds Lew Douglas 
aa hua Billy Eckstine 


Perry Como 


Plaintiffs asked the court for an 


RCA Finalizes N.Y. Disk 
Setup Centralization 


RCA Victor completed the cen- 
| tralization of tts disk operations 
iin its Radio City headquarters last 
week with the shifting of the art 
department from Camden to New 
York. Robert M. Jones, formerly 
art director of Park East mag, wil! 
head the art department for the 
diskery. 

Jack Parvin, who directs the art 
department in Camden, will re- 
main in that post for Victor's other 
consumer products divisions. 








hegre Names Kooper 
As Disney Head in N.Y. 


Fred Raphael, general manager 
| of Walt Disney Nusic headquarte I 
| ing on the Coast, sailed for —— 
i last week “to o.o. firm’s mus 
affiliates in England and on the 
Continent. Raphael, who'll be gone 
| about six weeks, also will kick off 
the plugging drive on the score 
from the Disney pic, “Peter Pan.” 
|whi¢h preems in London next 
, month. 

Meantime, Raphael named Mac 
| Kooper as head of the pubbery’s 
New York office. Kooper’s replac- 
ing Phil Cahl who exited the post 
last week. 


RCA P Pubbery Shuffle 


In a reshuffle of RCA Victor's 
publicity department following the 
discontinuance of the company’s 
Picture News mag for distribs and 
retailers, Frank O'Donnell has 
been moved over to handle pop 
publicity 

Ben Kemper, who had 
handling both pop and longhair 
publicity, will now concentrate on 
ithe Red Seal line. 





been 





M-G-M Execs Hit Road 

Two M-G-M Records execs hit 
} the road this week for huddles with 
several of the diskery’s distribs. 
| Jesse Kaye, M-G-M’s rep on the 
| Metro lot, is covering the Coast 
distribs while Harold Drayson, 
| homeoffice sales topper, is conf ab- 
| bing in the midwest. 

Both will be back at their desks 
by the end .f the week. 





Leroy Andersen, composer-con- 
ductor, has signed with the Judson, 
| O'Neill & Judd division of Colum- 
| bia Artists Mgt. for longhair con- 
| ducting dates. 


seeeeeesesesssessreseseeesoeos aaa Lelii tae gage 
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IT’S SWEEPING THE COUNTRY 


ARAVA 


a 








RALPH —n ESQUIRE BOYS 
Rainbow 
Bas Seva. FERRANTE & TEICHER 
Capitol Entre (Columbia) 

BILLY ECKSTINE LEROY HOLMES 
MOM mcm 





ec I oe ee cessed a otene Dinah Shore 
WHY COME CRYING TO ME 
EE SE es ee 7 * 
I CONFESS sa a "ote 
i IEE 6 0.0044 000906.0066060000 600% Ralph Flanagan 
MOON JESSE GREER 
Pe A poe Ralph Flanagan 
SERENADE Program Yeday Yesterday's 
license. Tunes involved a ON THE BEACH 
-(- M to Package Bourne’s “I Never Knew,” and | 
Jefferson's “Too Young.” WITH YOU 


cs 
>. 





injunction and statutory damages | 


of $250 for each unauthorized per- | 
formance. 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 


M-G-M Records has set the 
soundtrack from the 20th-Fox 
i filmusical, “Gentlemen Prefer 
Blondes,” for album release. This " 
marks the second time the diskery | [== |? 
has stepped out of the Mtro pic. 
orbit on a soundtrack album issue. 
Previous instance was with 20th’s 
(“Stars and Stripes Forever.” 


BARBARA RUICK | 


Sings 
j Ghi-ll, 
Ghi-ll, 
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SS Se 


SS 








Now That 
i’m In Love 














s+++e+.l Columbia) 


$80 0 Hiv Avenve, New York 36, N.Y. 
Teter e 


against the Clover Club in Benton, Broapcasr et Inc 
Ill, in Illinois Federal court, 
charging that their copyright 


songs were performed without a 


CWS + ehuveseD « 


“Blondes” album will feature 
Ghi-li Marilyn Monroe and Jane Russell. 
| Score was written by Leo Robin 
‘and Jule Styne, composers for the | Fi: 
— team 4 can | original Broadway production, and 
|Hoagy Carmichael and Harold | | 
_ Adamson, who penned the interpo- | | 
| lated songs, ] 
‘GM RECORDS | ) | Pub 
M G Clover Club in Ill. Faces ished by Montclare 
z ? B&J Infringement Rap | | Frankie Laine RECORDS 
wor DAP eeeeeee §) | Bourne and Jefferson music pub-| | Jimm 
; lishing firms have filed suit | y Boyd... 
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“MISS MUSIC” 


THE LITTLE 
GIRL WITH THE 
BIG VOICE! 








Appearing with 6 
ABBOTT and COSTELLO DANCING 
COLGATE 
COMEDY HOUR WITH 
arn SOMEONE” 
Replacing Jane Froman pee ae 
starting Tei 20th ss F 
U.S.A. CANTEEN eit 
CBS-TV Every Tues. and Thurs. Evening c ORAL 





RECORMDS 


PERSONAL MANAGEMENT 
a 


Aitchie Lisella 













Starring in 


“THOSE SISTERS 
FROM 
SEATTLE” 


A PARAMOUNT PICTURE 
with 
Rhonda Fleming 
Gene Barry 
Guy Mitchell 


and the 


Bell Sisters 
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2] [S| [3]. 
ELElSIZ/,1e/21BE 
Survey of retail disk best 2 Tom 1SaisSieils s >| T 
sellers based on reports ob eigie2 8 sieis 5| 0 
tained from leading stores in | s sis witie|/EPiel ft 
10 cities and showing com- 21s < 5 S16 3 S|s| A 
parative sales rating for th-s & SIBitié 3 mB 18/8 E L 
and last week. SFiiilie 1 515 | | =ié 
wiei Pig | Oolesiztiy|] o 
5 S 2 } =| n z S I 
National Blsisgie! *@ sia eisisl « 
- Rating sis 3 eleilseiaglé sel fF 
This Last sis sizisisiei2is 
wk. wk. Artist, Label, Title zZianimiMidv0oin lI¥!zsioiani § 
PATTI PAGE (Mercury) 
1 1 “Doggie in the Window”.............---- . 2: eee 2: ee Se 8. 2 
FRANKIE LAINE (Columbia) 
2 2 “I Believe” eereeeeee eee eee 2  2- e a. $4 
TERESA BREWER (Coral) 
3 3 “Till I Waltz Again”.............-----+-- 4 2 2 5 4 7. € 
NAT (KING) COLE (Capitol) 
4 a. Tee Pore ry ey eee ee 6 3 10 4 5 6 32 
PERCY FAITH (Columbia) ot 
5 7 “Seng from Moulin Rouge”..........---- 5 9 1 9 4 
F. LAINE-J. BOYD (Columbia) 
6 4 “Tell Me a Story”... .. Pees PPE ARSE. 3 8 3 $ 10 ..- 3 
GAYLORDS (Mercury) . - 
7 5 “Tell Me You're Mine” reyes Cer | Fete 10 5 3 
PERRY COMO (Victor) 3 é : <3 
8 10 “Don’t Let Stars in Your Eyes’.........- u 4 i 6 18 
PERCY FAITH (Columbia) . ™ 
9A 15 “Swedish Rhapsody”..............---.--- 3 
SYLVANA MANGANO (M-G-M) . 
9B 16 of | gE. ony SN) PORE Sy pyr PEPE EEE 3 2 1 
JONI JAMES (M-G-M) 
111A 8 “Weur Cheatin’ Heart”. ;. 2... .5 22. ccc ceees 7 6 10 6 15 
RALPH FLANAGAN (Victor) 
3m. 190 “ied Debee..... Bruns oo cobs ob 8s oc aders 9 4 §*a5 
PAUL-FORD (Capitol) a 
11C “Sitting i, f 2 (| eee 4 8 6 15 
GEORGI. GIBBS (Mercury) 
14A 16 “Seven Lemely Days”... ....i.2.csccseee a 8 7 13 
PERRY COMO (Victor) 
148: 10. “WEAR, MRemmee” sg s 5 52 ee weeks so. ct G00 a} | 8 13 
LES BAXTER (Capitol) * 
16 12 “April in. Pertugal”... ..... 32 .0-sceeese > soe 12 
RICHARD HAYMAN (Mercury) 
17 ~ | en ee. yey yee Te eee. 5 6 11 
KAY STARR (Capitol) 
18 11 os  « 2. eee cee ee eeeeeee Ty Co. 10 , cae 10 10 
EDDIE FISHER (Victor) 
190A 9 . Mibownlloarted” ... 2... ccc ket cc cece cces 8 8 6 
SOHNNIE RAY (Columbia) 
19B “Somebody Stole My Gal”...........---.-- i 6 and 19 * 6 
1 2 3 4 5 
HANS CHRISTIAN WONDERFUL TOWN MUSIC FOR SWEETHEARTS PETER PAN 
F I V E T oO Pr ANDERSEN Broadway Cast LOVERS ONLY Marion Marlowe | Hugo Winterhalter 
DANNY KAYE Decca Jackie Gleason Frank Parker Victor 
A L B U M S By haat Capitol Columbia EP A407 
L 5433 A- 2 B 331 
A 919 9-391 H 352 
9-364 























'are convinced that Japan should 
/ be a lucrative source of income, 
| Yet Fox’s principals have repeat- 
edly complained of their trivial re- 
turns from Japanese phonograph 
recordings and almost negligible 
returns from publication. 


Accordingly, the music men have 
requested Fox to formulate the 
| most practical method of proce- 
| dure. It was finally agreed that 
| Abeles should be retained to make 
| an- on-the-spot survey, effectuate 
most advantageous method to li- 
cense, collect and audit for phono- 
graph recordings, take proceedings 
' for the collection of back mechani- 


Yanks Yen Bigger Jap Payoff 


Continued from page 49 





rights and fixes and collects the 
royalties and fees for all uses of 
its members’ works, including per. 
formance, publication and Phono. 
graph record, tape and motion Pics 
ture recordings. The public per- 
formance fees for operas are 6% 
of the total gate receipts, for con- 
certs and recitals from 150 to 459 
yeh (40c. to $1.25), depending on 
the type of work, for each five min. 
utes; for theatres from 75 to 459 
yen (20c. to $1.25), depending on 
the seating capacity and admission 
charge, for each five minutes: for 
radio broadcasting from 120 to 459 
yen (33c. to $1.25, depending upon 





cal royalties from 1945, and facili- 
tate publication. As Loew’s and | 
20th Century-Fox have a substan- | 
tial interest, through their Big 
Three music publishing companies, | 
Abeles will have the full coopera- | 


tion of their respective Japanese | 


office personnel. 


From 1945, during the period of | 
| the American occupation, the U. S. 
| copyright law was in force. Since | 
the peace treaty Japan has been | 
'a member of the Berne Conven-| 
| tion, and copyright protection has 
| been ebtained by American music 
publishers under the Japanese law 
by simultaneous publication in a 
Berne convention country, i.e. Eng- 
land. Accordingly, American pub- 


lishers, having had full copyright | 


protection for their works in Japan 
since 1945, want to be paid for this 
eight-year period, and be assured | 
| of their future returns. 
| George Thomas Folster, the man- 
|}ager in Japan of Ralph Peer’s} 
(Southern Music Publishing Co. of | 
| Japan, Ltd. has represented a/| 
| number of American publishers in | 
| the past, under an agreement to | 
| license and collect for mechanical | 
| productions on a 25% commission | 
basis. 





No Intermediary 


It is Abeles’ intention to effect 
|an arrangement for the collection 
| of recording fees without an inter- 
| mediary. He will have the fees 
transmitted direct to Fox and the 
MPPA through the Japanese 
branch of an American bank, and 
employ the Japanese office of one 
of the leading American account- 
ing firms to make a regular audit 
of the books of the Japanese record 
| companies and to see that payment 
| is regularly forthcoming. He feels 
| that this will give the American 
publishers the utmost safeguard, 
and the fullest returns at the least 
cost. While he anticipates an amica- 
ble settlement for back royalties, 
| if necessary he will retain the 
Japanese office of one of the lead- 








Auld Collapses in Philly 
Philadelphia, April 14. 
George Auld, tenorman heading 
combo at the Blue Note Cafe, col- 
lapsed on the stand last week and 





Moving Up Fast 
On All Lists! 


TONY BENNETT 


- sings 


I'M THE KING 
OF BROKEN HEARTS 


on Columbia Records 


DARTMOUTH MUSIC, Inc., New York 36, N.Y. 


asked out on the engagement. 
Owner Jack Fields replaced Auld 
with Buddy De Franco unit. 


Auld had been trying to fulfill 
eafe dates here and rehearse dur- 
—_—_—X—X_————$———_—_———_—_—_—_—__—___ 





Gilbert Exits Music 
For Telepix Syndicate 


George Gilbert, vet songplugger, 
is exiting the music business for a 
salesman’s post with Prockter 
Products, producers of syndicated 
TV film series. 

Gilbert was with Jefferson Mu- 
sic recently and previously worked 
for Chappell, Famous and Irving 
Berlin music firms. 





R&H Sue Miami Beach 


Nitery for Infringements | 


Miami Beach, April 14. 


Suit in Federal Court here was 
filed last week by Richard Rodgers 
& Oscar Hammerstein 2d, and Wik 
liamson Music, a Chappell subsid, 
against the Palm Island Latin 
Quarter charging infringement on 
their song copyrights. 

The Lou Walters-E. M. Loew 
cafe is charged with using “Some 
Enchanted Evening,” “How High 
the Moon,” “It’s Delovely” and 
“If I Love You” without permis: 
sion. Plaintiffs are asking the 
court to assess damages and attor- 
ney’s fees. Former assistant Unit- 
ed States attorney for this district, 
Ernest, L. Duhaime, who is repre- 
senting the complainants, revealed 
that similar suits are to be filed on 
behalf of Rodgers & Hammerstein 
against- several other large night 
clubs in the area, 


M-G-M Tags Elliot Bros. 


During his recent two-week 
Coast hop, Harry Meyerson, M-G-M 
Records artists & repertoire chief, 
inked the Elliot Bros. orch to a 
longterm pact. Crew has been play- 
ing Coast dates only for the past 
couple of years, 





ing American law firms to institute 
suit in Japan. 

The principal record companies 
in Japan are Nippon Columbia Co., 
Ltd., representing Columbia; Vic- 
tor Co. of Japan representing RCA 
Victor; King Record Co., Ltd., rep- 
resenting Capitol; Teichiku Indus- 
trial Co., Ltd., representing Decca; 
and Taihei Record Co., Ltd., repre- 
senting Mercury. Records - are 
stamped both from matrices im- 
ported from the U. S. and original 
| recordings made in Japan. 

While in the past the royalty 
rate has been 4% per side of the 
retail price (approximately 334c.), 
in recent contracts submitted to 
American publishers the rate per 
side for future recordings has been 
2% of the retail price, or 2c. per 
composition, whichever is the 
greater. 

In January of this year an agree- 
| ment was consummated by the 
American Society of Composers, 
Authors & Publishers, through 
Folster, with. the Japanese per- 
forming rights society, whereby 
Folster represents the interests of 
ASCAP on a ‘commission basis. 
The Japanese Society of Rights of 
Authors & Composers (known as 
JASRAC) was incorporated in 1938 
“to protect the rights of copyright- 
holders of musical works” and to 
make ‘connections with foreign so- 
cieties concerning mutual protec- 
tion of copyrights.” 


Being strictly an authors’ and 


the station kilowatts) for each five 
minutes; and for film recordings 
a graduating scale depending on 


| the type of film and musical work. 


The film recording charge is 2,000 
yen ($6) for the music and 2,000 
yen for the lyrics for each five 
minutes of a theme song. The per- 
forming fee of a film is 20% of the 
recording fee. 

There are 358.45 yen to one 
S. dollar. 


Blasco Music, in K.C., 
Sets Up Folk Diskery 


Kansas City, April 14. 

Growing popularity of country 
songs is reason for several changes 
in operation being made by Blasco 
Music, long-time publishing firm 
here. First move came last week 
when Lou Blasco, company presi- 
dent, announced the organization 
of Cardinal Records. Frank Blasco, 
a brother, is president of the new 
recording firm. 

At the same time Blasco an- 
nounced Midland Music Company 
is being reactivated. It was formed 
some years ago as a Broadcast 


U. 





; Music, Inc., affiliate, but has not 


been in operation recently. Blasco 
Music is the ASCAP phase of the 
operation. Need for setting up 
the new operations springs from 
Blasco’s advent into the field of 
country songs. He is the publisher 
of four new tunes written and sung 
by Jimmy (Driftwood) Morris, 
Arkansas teacher and folk lore 
lecturer. 





‘Biggest Show’ Grosses 
13G in Mpls. Stand 


Minneapolis, April 14. 

“Biggest Show of 1953,” with 
Frankie Laine, Ella Fitzgerald and 
Woody Herman orch, grossed a 
good $13,000 for two Sunday night 
(12) shows at the 4,000-seat Radio 
City Theatre at a $3.60 top. 

Performances were at 7 and 10 
p. m. and earlier one pulled the 
larger audience. 





Ezra Rachlin was signed for an 
additional three years as con- 
ductor of the Austin Symphony 
Orchestra, Austin, Tex. Rachlin 


has been at the helm for the past 
four seasons. 


—_—_—_—_—_—_—_— 








New! Unforgettable! 
“THAT’S WHAT YOU 
USED TO SAY” 


A tender, haunting bollad 





composers’ society, it licenses all 
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MABEL BUGH MINSON Pub. Co. (BM!) 
2294 44th Ave. San Francisco, Calif. 
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Philly Cafe Owners Take AGVA Case 


To Federal Court 


in New Injunction 


| Borge 1536, Detroit 


Toledo, April 14. 
Victor Barge has been booked 
‘for four performances of his one- 
'man “Concert in Comedy” at the 
1,800-seat State Theatre here, 
April 30-May 2. Show pulled $15,- 


| 500 last week at the Cass, Detroit. 
Move: Acts a t at iru ts | The State will also house a one- 
9 nighter of Mia Slavenska, Freder- 


Philadelphia. April 14. 

Counsel for the Cafe Owners 
Assn. of Greater Philadelphia to 
go into U. S. District Court here 
today (Tues.) to ask for a Federal 
injunction. against the American 
Guild of Variety Artists, the Sea- 
farers International Union and ail 
parties involved in the strike w hich 
temvorarily closed four niteries 
weekend before last. 

The dispute between the nitery 
actors and the local cafemen, which 
has spread into a nationwi?> *7: 
sle and something resembling a 
showdown fight. was forced under 
judicial order to mark time here 
since last Tuesday ‘7), when Judge 
L. Stauffer Oliver, in Common 
Pleas Court, issued an injunction 
restraining AGVA and allied un- 
ions from picketing four spots— 
the Celebrity Room, Little Raths- 
keller. Big Bill's and Ciro’s. 

Judge Oliver withdrew the in- 
junction at a further hearing Fri- 
day (10), when James L. Price 
attorney for the cafe association, 
told the court that “AGVA's mini- 
mum basic agreement violates the 


Taft-Hartiey Act and in the attempt | 


to force the plaintiff into signing 
an unlawfal agreement “would sub- 
ject the cafe owners to Federal 
prosecution.” 

“Temporary Halt on Pickets 

When Price announced he would 
move the case to Federal ccurt. 
Edward Davis, AGVA attorney, and 
Louis Wilderman, counsel for the 
Seafarers International, said there 
would be no picketing until the 
case was filed in District Court. 
Judge Oliver insisted upon the 
unions’ promise not to resume 
picketing as a condition for his 
withdrawing the injunction. 

The Friday morning hearing 


drew a large crowd of Philly's late | 


night life, both performers and 
nitery ops. Also present at the 
hearing were Jack Irving, national 
administrative secretary of AGVA; 
Henry Katz, resident counsel for 


the actors union; Dave Fox, execu- | 


tive secretary of Theatre Restau- 
rant Owners of America, and Her- 
man Comroge, president of the 
Philly cafe group and a TROA v.p. 

Offshoot of the litigation was the 
return to work of the service un- 
ions and entertainers at the struck 
cafes over the weekend, but this 


(Continued on page 62) 


,* 





‘Mimmo’s Reno Divorce; 


ic Franklin and Alexandra Dani- 
lova-and their ballet company be- 
ing brought here by Mrs. Flora 
Ward Hineline April 24. 








Burrs at Second Slot Omaha’s Shrine Circus 


Reno, April 14. 
Comedian Harry Mimmo, dissat- 
ised with second slot in the Mapes 
Skyroom show which began last 
Thursday (9). walked out during 

the afternoon rehearsal that day. 
Billed at 100% though under 
baritone Herb Jeffries, Mimmo 
asked Charles Mapes to move his 
act to closing spot on show. Mapes 
said he told the comic that the 
show would stay as set unless first- 


night reaction proved the lineup to! 


be wrong. 

No act has been signed to re- 
place Mimmo yet, and Eddie Fitz- 
patrick’s orch is filling in with 
three instrumental numbers. Other 
act on this two-week stand is 
Stuart Morgan Dancers. 


AGVA’s Unfair’ 
Label Vs. Philly 





To Pa. Labor Bd. 


Philadelphia, April 14. 

The American Guild of Variety 
Artists is ling unfair labor 
charges against the Cafe Owners 
Assn. of Greater Philadelphia with 
the Pennsylvania State Labor Re- 
lations Board. Union is charging 
the nitery org with “unfair and 
discriminatory tactics against union 
members, coercion by owners to 


ganization to get the anion to deal 
with the association rather than 


permit AGVA to deal with nitery 


owners as individual operators.” 


get AGVA members to.resign from | 
the union, and coercion by the or- 


SRO for 24th Time But 
Low Gear on Top Acts 


Omaha, April 14. 

Omaha’s 24th annual Shrine Cir- 
cus continued as a show biz phe- 
nom here. Like its predecessors, 
it was a sellout for all 12 shows, 
April 6-11. 

However, producer Rink Wright 
either was given a slimmer. talent 
budget this season or top acts 
weren't available, for the overall 
stanza was below par. 

Top acts were the Langs, teeter 


boarders lured from the niteries; | 


Unus, ex-Ringling one-finger-stand 
| specialist, and Ming Sing, contor- 
| tionists, who lost out by making 
itheir tricks look too easy. 

Around for the umpteenth time 
| were Chick Yale and his table rock, 
Cyse O'Dell and her one-arm 





| dogs and hosses, and the Flying 
| Valentines, breaking in new femme 
| aerialists. 

New acts here on the credit side 
| were Eric Philmore, who plays ten- 
nis against glass backboard with 


four balls; Victoria Troupe, cycl- 


lists and musicians from England; 
| Valentino Sisters, featuring Cherie, 


'5. who duplicates Betty Hutton’s 
“Greatest Show” stunts; Freddie 


}and Shirley Logan’s elephants (5) 


Bozo Harrell and Bobo Barnett pro- 


} 
; 


| duced the skimpy clown alley guf- 


| faws. Trump. 





| Kats’ Meow Answered 


Anchcrage, Alaska, April 14. 


| A quick search of the town a 
|\few hours after arrival netted the 
Action is being filed by AGVA | Krazy Kats trio enough instru- | town 


planges, Art and Marie Henry's 


jand Cepler Family, on high wire. 

















r Not Using NN.J. egas Cafes 
e 
wit Wedve; Talent Pacted 
P Bill Miller, operator of the Ri, i- 
Al Ma ° to b ll dium era, Ft. Lee, N. J., and booker for 
rtino the Sahara Hotel, Las Vegas, h;; 
rt ° 
bought the majority of his talent 
In June With Kean Sis for the season for the Jersey spot 
of he has hogs Caen ox and has signed acts for fhe Sahara 
alladium, ‘ : fe 
weeks, starting June 8. He'll be on| Util September. According to 
the bill with the Kean Sisters. present buying indications, he isn't 
Time slot was originally allocat-| using the Vegas spot as a wedge 
ed to Guy Mitchell, but date has/| to get talent into the Riviera, and 
| been postponed to July 20. Mitch-| vice versa. Not one turn is so far 
‘ell will tour the provinces for four | booked into both spots. 
stands prior to the Palladium. Miller closed the Miami Beach 
| edition of the Riviera Sunday (12). 
‘ He had opened the spot exneri- 
mentally with a moderate-priced 
] D rod Negro show, but policy failed t 
pay off. There had been a previous 
| shuttering. 
Set ‘so far for the Ft. Lee cafe 
Puts Heat On are Lena Horne, Alan King, Szon- 
ys, Pupi Campo and Walter Nye 
° ¢ : . bands for the opening show, April 
'28. Donn Arden will again do the 
emme es choreography. Tony Martin, Bambi 
Linn and Rod Alexander are down 
4 : for June 2. Eddie Fisher has bee 
Chicago, April 14. | © ' Ae phe 
Current police investigations are — 5 her ‘ta date has 
| closing this town tighter than the “sed ie Rasa Lind Hayes and 
| proverbial —_ A hae the dis- Mastin Tric hogy. A, ~3 _ 
j;missal last wee of a police cap Pogue * “aa c = 
| tain for failure to control gambling | ™°@° _— ea & Gower Cham- 
|in the Loop and near north side | ag Vegas. Mill 
|area, heat was really applied with Eddy A, saad toe ae ler has signed 
ithe result that most of the small; “°° a id for May 5; Jan Mur- 
i bistros have reported a slump of say am Teresa Brewer, May 19; 
20 to 30%. bn gt Pag: Bros. and Les 
; | Zoris, ee } c as 
Among the edicts were a ban on a saeas bet Ror: poe lng 
|26, a dice game, and unescorted | June 30: Paul Winchell and Snook. 
females at bars. Crackdown 0n/je [Lanson. July 28: Vagabonc 
the femmes cuts sharply into the heading their own package ‘ ne “ 
drop-in spots and hotel intime bars./95 snd Martha Rave as head ye 
+ hi F ‘ ¢ 5 ; 
: Hardest hit, of course, are the | unit will go in Sept. 8. In addition 
strip and girl joints, which depend | Mijjer has set a return for Dick 
on “B” girls, or hostesses, who | powell, starting date indefinite. and 
mingle at the bar. This is deiinite-| , repeat for Jeanette MacDonald 
ly verboten. |who'll play the spot around the 
In nearby Calumet City, spots! Christmas holidays. 
are also feeling the heat. Town; Miller declared that as far as the 
is usually a refuge for the more ac-| Sahara bookings are concerned, 
tive nightclubbers, especially when money is an object. He feels that 
things are quiet in Chicago. The) it's just as wrong to go “crazy” on 
Cook County sheriff's office has/| prices for that spot as it would be 
been policing the area and conduct-| for him to spend outlandishly for 
ing raids and has also asked that/| the Riviera. He said he’s in the 
military authorities declare the | market for attractions at prices 





J 


attorney Edward Davis, who is rep-| ments to open their show at the| 

resenting the union in Philadel-| Tropics Club last week. The dozen | 

phia. instruments used by the comedy | 
The SLRB action is the latest | trio were late in arriving for the) 

step in the battle between the | teeoff. 

cafemen and the union. Tiff origi- | Krazy Kats—landing here from 

nated over nitery rebellion against | San Francisco—looked up friends 


forces personnel. 


Add Brit. Olympic Skater 





To ‘Capades’; Omaha SRO. 


out-of-bounds for armed) that would make bookings worth- 


while, 
—_———___—_— 


Nick Lucas headlined last night 
. (Tues.) at the State Fair Audi- 
torium, Dallas, at show held for 
dealers of Texas Power & Light 


payment of the welfare tax of 


2.50 per week per performer. 


| and strangers alike to secure mu- 


sic-makers. 








Co. 


Omaha, April 14. 
John H. Harris has added a 
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LEE MORTIMER, Daily Mirror 
“At the Copacabana, the sensational dance 
duo of Cabot and Dresden.” 


“Cabot and Dresden flash their fancy hoof- 
ing exhibition with ace results. Duo has a 
tricky adagio stunt in which the male twirls 
his femme partner above his head with one 
hand with dangerous-looking speed. Pair also 
click neatly in a light folk dance breather.” 


HY GARDNER, New York Herald Tribune 

“Old-Fashioned Easter Bouquets: To Cabot 
and Dresden—for their dazzling acrobatrick 
dancing at the Copa, as thrilling as a flash 
under the Big Top.” 


GENE KNIGHT, New York Journal-American 


“Those lifts and spins of Cabot and Dresden 
at the Copacabana, the dance duo, are thrill- 


Herm. 


ers.” 























April 21st, “KATE SMITH SHOW,” NBG-TV (4th Return Engagement) 


Personal Management: KENNETH LATER 
‘ - . Hotel Warwick, 54th St. and 6th Ave., New York, N. Y. 


CABOT 
DRESDEN 


3RD RETURN ENGAGEMENT 


COPACABANA 


and 





currently 


NEW YORK 


comer to his “Ice Capades” to ac- 
company Donna Atwood, Bobby 
Specht, Jacqueline du Bief, the 
|Old Smoothies, Ruby & Bobby 
|Maxson, Ginny Baxter, Sonya 
| Klopfer, et al. 


Newcomer is Michael Carring- 
| ton, a member of the British Olym- 
pic team. And he’s talented enough 
| to more than hold his own in such 
spectacular company. Young and 
| handsome, he’s spotted in a solo 
;/number in the second half and 
|comes through with a series of 
| twists and leaps that earmark him 
|as a future star. 


Only other change since the Sinai nee 


| New York engagement is the dro 

ping of Hugh Forgie & Stig tan TERRI STE V 
son, badminton exhibitionists. | poo. Stevens has great voice, beauty 
“Brigadoon” feature was clocked | gag q tremendous personality.” 

| at 42 minutes at opening (9) and i Sdecuan Maik ae 
/could stand still some pruning. Z — an Spent, 

| Maxwells, terrif acros from Hneheegs. Gheper, Pa. 
bow or yl wane 5 the Corrontly, BOULEVARD. | NEW York 
No. ot to take badminton | ses : 
players’ spot and inject top cam- ee — 
edy in the first half. Jeri May- 
hall's band (23) cuts a neat show. 








Latest Comedy Materia! 












for MC's, Magicians, Enter- 
Capacity biz, despite rain and | tainers, et. Send fr reat 
cold. And it'll continue through | ral on 


last day tomorrow (Wed.), thanks | 





to outstate promotion work of | — 2. 
Aksarben Coliseum boss Harry | West satisted. 
fer and his publicity chief, LAUGHS UNLIMITED 

ernie Kelly. Trump. 'U 106 w. 45 St. MW. Y. N.Y. JU 20373 
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- JAOAEG THEATRE” 
AUCKLAND, NEW ZEALAND (APRIL 16TH TO 22ND) 
Thanks te Lew & Lestie Grade, Ltd. Thanks Dan Friendly 





APPEARING AT 


“SEVILLE THEATRE” 
MONTREAL, CANADA 
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Toronto, April 14. 

Nightclub operators are responsi- 
ble for everything that transpires 
on their premises, according to a 
decision handed down by Judge 
Robb, chairman of the Liquor Con- 
trol Board, who refused a request 
of the Prince George Hotel’s man- 
agement that a two-week suspen- 
sion be postponed to permit one 
of the acts to work out its salary 
at the Fiesta Room. 

B. & H. Smith, hotel operators, 
and J. Verbeck, inn’s manager, 
argued before the board that the 
owners were out of town and the 
manager had left the cafe when 
one of the acts on the bill, the 
Novelaires, indulged in “crude, 
filthy and suggestive emsertain- 
ment.” It was also pointed out by 
the management that the captain 
on duty at the time of the offense 
had been fired for what had hap- 
pened. Judge Robb disallowed 


these pleas and expressed surprise | 


that the operators had taken no 
heed of suspensions imposed on 


Control Bd. Rules Toronto Cafe 


‘Responsible’ for All ‘Acts’ on Premises 


entertainment. He read for the 
record a series of gags which Liq- 
uor BBard inspectors jotted down. 

The Smiths claimed that they 
had always screened acts before 
permitting them to open, and the 
Novelaires had appeared in another 
one of their rooms on three pre- 
vious occasions. Management de- 
clared that “Hotel operators are at 
the mercy of the entertainers” and 





that the performers be penalized 


hard to control a man’s mouth.” 
The Tunesmen, a trio booked for 
the suspended period, will collect 
salary. 








10-Day Suspension 
Hartford, April 14. 
State Liquor Control Commission 
| has edicted a 10-day suspension for 
the Old Town Hall, nitery across- | 
the-river in East Hartford, for per- 
mitting an immoral show on the 


| dance by Tina Christina. 
Cafe is the only one in Connecti- 


other niteries because of off-color! out that features a five-days-a-week 























BILLY GILBERT 
April 13 

TRITON HOTEL 

Rochester, N. Y. 


; Opening Sr 20 
ESQUIRE CLUB 


Dayton, Ohie 
Personal Management 


DAVID L. SHAPIRO 
AL 4-1077 
For Night Ciubs — Mercury Artists 








COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service wf the STARS) 
First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. .$10 @ 
@ MINSTREL BUDGET........ $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


Neo C.0.D.‘s 
BILLY GLASON 
200 W. 54th St.. New York 19—Dept. V 
Circle 7-1130 




















Retreaded Juvenile 








JAY SEILER 


Available for Steady Work 


Just Concluded 
CROSS ROADS 
Washington, D. C. 


Presently DOWNBEAT, Montreal 
(Scheduled for Rainbow Room) 





| floorshow policy. Lately house has 
been ‘billing strippers. 
} 





Lucienne Boyer Cancels 


Out of Ambassador, L.A. 


Hollywood, April 14. 
The Cocoanut Grove of the Hotel 
Ambassador and Lucienne Boyer 
mutually cancelled a three-week 
stand at this spot after five nights. 
Chantoosey had cemplained to the 
American Guild of Variety Artists 


that the cafe management had 
forced her to cut her turn consid- 
erably. Her manager added that 
she had been ill, and fact that she 
had laryngitis was confirmed by 
the management. 
Miss Boyer had difficulty getting 
response in this 900-seat spot inas- 
much as she had been accustomed 
to more intimate rooms. Hotel and 
AGVA rep Eddie Rio are slated to 
meet today (Tues.) to work out 
details of a financial settlement. 
Jack Smith replaced Miss Boyer. 











Philiy Cafe Owners 


Continued from page 60 —— 





proved to be only temporary. Philly 
cafe owners charged AGVA with 
a breach of faith in disobeying the 
wishes of the Federal court here, 
when AGVA’s eastern regional di- 
rector, Dick Jones, forbade acts to 
work in seven cafes yesterday 
(Mon.). 

Development came after Fed- 
eral Judge William H. Kirkpatrick 
told the Philly cafe ops and AGVA 
that because of faulty petitions, 
he couldn't immediately make any 
disposition in the operator plea 
for an injunction to prevent pick- 
eting. However, he added, it would 
be desirable for both parties to 
withhold action and extracted a 
promise from AGVA attorney 
Davis and Jack Irving that there 
would be no picketing. Both agreed. 

Later in the day, Jones came 
to Philly from Baltimore, another 
trouble spot, and immediately for- 
bade acts to work in the Celebrity 
Room, Little Rathskeller, Ciro’s, 
Cabana, Cumberland. Carroll’s and 
the Golden. He declared that the 
operators originally breached the 





JAY MARSHALL 


Booked for 

a Fortnight 
May Stay 2 Weeks 
STEUBEN’S, 


Boston 





Dir.—MARK J. LEDDY 
LEON NEWMAN 





agreement by going into Federal 
court to attempt to pull a sneak 
injunction, and he was relieved of 
any obligations. Besides, he de- 
clared, there was only a promise 
of “no picketing.” 


Business in the Philly cafes has 
been dismal because of the fight. 
The publicity has led many to be- 
lieve that picketing was going on 
in all cafes, 

TROA execs met here last week 
with members of the local cafe 
rganization and the national group 
promised financial aid, some of 
a was sent in by the week’s 
end, 
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Management Associates—JACK VAUGHAN—PEGGIE GATES 


for their offenses ‘as it’s pretty | 


premises. Ban is the result ‘of a} 





No Ray for Pitt Twin 
As Darcel Stands Fast 


a Pittsburgh, April 14. 

Twin Coaches, with a chance to 
latch on to Johnnie Ray this sum- 
mer after Vogue Terrace turned 
him down when he refused to play 
a nine-day engagement that in- 
ciuded two Sundays, had to pass 
him up too because the big room 
couldn't get out of a previous com- 
mitment. 

Twin Coaches had booked Den- 
ise Darcel for week of June 15, 
the only availability on Ray, and 
Music Corp. of America refused to 
budge from that date even though 
nitery offered at least three others 
to Miss Darcel. The last time Ray 
worked a nightclub here was at 


| the Copa, and his salary then was | 


$950. 





Impresario Returns To 
Print Biz After Picon 
London Concert Fizzles 


London, April 7. 
M. Susman, East Side impre- 
sario, has signed his fingers over 
the three-concert deal, in which he 
starred Molly Picon at the Scala 
Theatre. 


Susman miscalculated the season 
when bringing her over. He did 
not anticipate that Passover-cum- 
Easter is the slackest period for 
show biz. Further, as a known in- 
ternational attraction, Miss Picon 
received practically no publicity of 
her pending arrival, resulting in 
half-empty houses. Susman has 
now quit impresarioing for good, 
and is concentrating on his East 
Side printing biz, which he knows 
best. 


Miss Picon left for Paris April 
6 to give return concerts there. 
She will also play returns at Brus- 
sels and Antwerp. She has been 
told to postpone her Israeli con- 
certs to September, as she is 
wanted in Alabama for Bonds for 
Israel concert April 17. She is 
skedded ‘to leave Europe for New 
York April 15 by plane. 


Although Hyman Selby, who op- 
erates Selby’s nitery here, offered 
her four weeks as Coronation at- 
traction, with likelihood of staying 
eight weeks, she was compelled to 
nix the offer, due to previous 
American commitments. But she 
promised to return next year. 


4 NEW NITERY ROOMS 
TO LIGHT UP LONDON 


London, April 14. 
With prospects of the Corona- 
tion leading to a record-making 
season, there is growing activity 
in the nightclub field. Four new 
rooms are scheduled to light up 
within the next month. 


Eustace Hoey, former partner of 
Harry Morris in the Colony and 
Astor, has taken over the Bristol 
Grill, which is being converted 
to the Copacabana. This is sched- 
uled to open around May 15, and 
the Bernard Bros. have been inked 
as the initial attraction. This will 
be their last London engagement 
before their South African tour. 


On April 27, Frank Shaw, direc- 
tor of 96 Piccadilly, is opening a 
new room there to be known as the 
Blue Angel. This will operate 
on the basis of four acts a night, 
between nine and midnight. Al- 
ready signed for the first engage- 
ment is. British vocalist Lind 
Joyce, 

Also scheduled for opening in 
mid-May is the Don Juan, which 
will be operated by Rico Dajou 
above his Casanova Club, on Gros- 
venor street. He is proposing a big- 
name policy, and is currently on 
the prowl for topranking Ameri- 
can performers for the summer 
season. 

Fourth opening will be the trans- 
ferred Orchid Room, which swings 
into activity at the end of this 
month, with new premises in Cli‘. 
ford street, adjacent to Bond 
street. Cabaret policy here is still 
to be determined. 








Judson Smith, _pianist-singer, 
into the Willard Room of the 
Stonehenge Inn, Ridgefield, Conn. 


DISTINCTION ———— 


7 East 55th Street, New York 


Harold Steinman, after produc- 
ing “Skating Vanities” for 11 years, 
will disband that show and start 
work on a spectacle type presenta- 
tion for arenas tagged “Hippo- 
drome.” New layout will start its 
tour Sept. 4 at the Coliseum, Que- 
‘pec, and will play an entire seasqn 
in arenas through U. S. and Can- 
ada. 

Largest dip of “Vanities” was 
sustained last season when Stein- 
man combined the roller revue 
with Olsen & Johnson. Losses were 
;so great that he had to abandon 
| “Vanities” in the middle of the 
tour. 


Junking of “Vanities” for “Hip- 
podrome” will greatly enhance the 
management’s ability to obtain a 
steady schedule of bookings, many 
in highly lucrative situations. For 
example, the Arena Managers 
Assn. felt that the roller-skate 
show was competitive with “Ice 
Capades,” in which it has a healthy 
interest, and with “Ice Follies,” 
which it books. A spectacle show, 
however, can be routed in AMA 
spots without injury to the other 
layouts. At the same time, “Hippo- 
drome” increases AMA availabili- 
ties to its members. 


Booked so far for ‘“‘Hipp” are the 





Miami’s Jolson Corner 


Closes With Van Gala 


Miami Beach, April 14. 

Jolson Cornor of the Lord Tarle- 
ton Hotel here wound up series of 
Saturday nighters partying vets in 
show biz with shindig for Gus Van, 
with Jesse Block again emceeing. 
Others in parade of prewar top- 
pers who have appeared included 
Lillian Roth (who made nine ap- 
pearances through season), Block & 
Sully, Sam Williams (Eleanor & 
Kate), latter now in stock broker- 
age biz here. 


What made room popular with 
show biz personalities in town was 
the nostalgia angle. Typical was 
Saturday’s affair (11), when Alan 
Gale and his troupe; Leo Cohen, 
Loew’s booker, among others, 
; turned up for kudos to Van on his 
66th year (he sez) around. Through 
the winter appeared Martha,Raye, 
Joe E,. Lewis, Jackie Miles, George 
Jessel, Jimmy Durante, Billy Gray, 
Ben Lessy, Patti Moore, Jack Car- 
ter, Sid Caeser, Charlie Farrell, 
Paul Winchell, Robert Q. Lewis, 
Myron Cohen, Sam _ Levenson, 
Edith Piaf, Irving Mansfield, Phil 
Spitalny & Evelyn, Lenny Kent, 
Chris Westphalen, George Freed- 
ley, Margo Jones, Franchot Tone, 
Gloria Swanson; from the literati, 
Earl Wilson (himself kudosed at a 
special night), Dick Joseph, Budd 
Schulberg, Ted Pratt, Hal. Q. 
Masur. 


All of the personalities among 
the crop of newer show biz clicks 
made the Corner a cocktail hour 
must to meet with the acts, writers 
and others in the whirl of the en- 
tertainment field. 


A.C.’s $5,600,000 Holiday 


Atlantic City, April 14. 
This resort did a $5,600,000 
Easter weekend business despite 
the fact it came two weeks earlier 
than last year, a check of banks 
made following the deposit of holi- 
day receipts showed. 


Best biz was done by restaurants, 
which were jammed throughout 
the day. Nightclubs were slightly 
hit by weather Easter eve, although 
most operators reported themselves 
satisfied. 








Schine’s Lampe to Coast 


Gus Lampe, general manager of 
the Schine circuit, leaves for the 
Coast this week to confer with 
Joseph Hoenig, general manager of 
the Ambassador Hotel, Los An- 
geles, on booking for that inn. 

Lampe, who books all vaude tal- 
ent for the chain’s theatres, recent- 
ly took over the inking of acts and 
bands for the Coast spot. 





RY ROSS 


COlumbus 5-0232 


Steinman Drops ‘Skating Vanities 
After 11 Years for ‘Hipp’ Spectacle 


Lottie Mayer Disappearing Ballet 
and Larry Griswold, a panto comic. 
One of the focal points of “Hipp” 
will be “Dancing Waters,” the foun. 
tain display recently imported by 
Steinman and which has. twice 
9 A Radio City Music Hall, New 
ork, 


“Hipp” will be a combination 
water, thrill and vaude show, and 
will attempt, in some ways, to emu- 
late the long defunct Hippodrome, 
N. Y., which was one of the most 
profitable theatrical ventures of its 
| day. 








|Hub’s Bradford Picked 
As AGVA Powwow Site 


Boston, April 14. 
The Bradford Hotel here has 
been designated as headquarters 
for the national convention of the 
American Guild of Variety Artists, 


Powwow starts June 9, 


DON 
TANNEN 


Versatile Comedian 
and 


Satirical Artist 
s 
Currently Appearing 


EDGEWATER BEACH 
HOTEL 


Chicago 




















Currently Appeoring 


The Cotillion ae 
Hotel Pierre, nw. Y. 
Followed on 
hist’ see Hotel, Denver 
Direction of . 
Music Corp- ot Ameri 





4th Return Engagement 


COPACABANA, 


NEW YORK 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(AFTER TAXES) 
C/O IRVING CHARNOFF 
1619 BROADWAY, NEW YORK CITY 
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It Was 4 Wonderful Years in European Show Business, But — 


-Gee, It’s Great to Be Home Again'! 


















































‘ice “Mary Meade, in the Em- 
lew th 
ire Room, is e new 
nd glmaedchen.” ’ To My Friends: 
ieee .«« Walter Winchell 
me, It has been almost four years since | left Holly- 
— y , f oh wood to venture forth on my supper club career 
sig “This sensational pigeon is ~ % in Europe and South America. 
packing ey peor “oy ‘ | have had the good fortune to find many 
and cou E er gael _— a} friends while appearing in Paris, London, Barce- 
ite if the TaD are ¢ See “eae 5 lona, Madrid, St. Moritz, Rio de Janeiro, and 
. mained open. ” ee y in other cities. 
_ » i: < Low Mortimer ys But the manner in which you have treated me 
the w since my return to these wonderful shores makes 
“Lovely blonde chanteuse me want to sing from the rooftops, "Gee, It's 
— can be placed . .-. along Great to Be Home Again!!!" 
ra with Dorothy Shay, Evelyn Last, but by no means least, my 
Knight and Hildegarde heartfelt thanks to a real friend, Mer- 
« “Variety” riel Abbott, for giving me the oppor- 
tunity to make my American debut at 
“The nicest Paris creation " Se aed wegen hicago ond the 
imported this year, and » 
she’s even sweeter to hear.” ss Sincerely, 


» « « Frank Farrell a 


fits )itede__ 
“Looks like a young Ina 


Claire and carries on like 
Hildegarde.”’ 


i . « « Danton Walker 


“Tops in town” 
. «. Dorothy Kilgallen 








“Bravolll”’ 
« « « Earl Wilson 





Acknowledgment with Thanks! 


“Best dressed supper dub: 


performer in America” 
By the Fashion Academy, 1953 


MARY MEADE 


with TED GROUYA at the plano ous 
Currently (NEW YORK DEBUT) 


WALDORF - ASTORIA 


* 
Public Relations Empir e Room Personal Management 


DAVID O. ALBER ASSOC., INC. 4 CHARLES WICK CO. 7 


654 MADISON AVE., NEW YORK # ew York 38 East on Ste moehiyert 
TE 8-8300 | 


“Mary Meade sparks the 
Waldorf .. . a new person- 
ality— young, fresh, rollick- 
ing—has arrived. A new 
name has been added to 
the social register of society 
singers.’ 














« « « Gene Knight 
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Unit Reviews 


Biggest Shew of 1953 
(CIVIC AUD.. SEATTLE) 
Seattle, April 8. 
Woody Herman & Third Herd 
(15), Frankie Laine, Ella Fitz- 
gerald, Louis Jordan & Tympany 
5, Frank Marlowe, Bobby Ephram, 
Dusty Fletcher. 


A big show, all right, with plenty , 
music by Woody Herman's herds- 
men, top comedics by Frank Mar- 
lowe. socko vocalizing by Ella Fitz- 
gerald, Louis Jordan's ever-popu- 
lar antics and skilled taps by Bobby 
Ephram, but pace drops a bit when 
star Frankie Laine begins his stint 
in mild manner. He picked it up, 
however, and had ‘em begging for 
more at finale 

Herman’s band opens with fa- 
miliar all-out volume, socking over 
tunes with array of eight brass, 5 
reeds, piano, drums and string 
bass. Gets big mitt for milder and 
familiar “Eariy Autumn.” Mar- 
lowe's stand up and fall down type 
of humor goes over big, with hilari- 
ous stint rating great acceptance. | 

Miss Fitzgerald displays her 
warmth, versatility and artistry in 
familiar numbers from “Lover” to 














STARS’ CARS 
X -country 


Going from B’way to Hollywood, 
or v.ce versa? “The Best Way” is 
to ship your car, not to drive it, 
advis:s Judson Freight Forward- 
ing Divisicn of National Carload- 
ing Corporation, now celebrating 
its 735th anniversary. Judson has 
shipped thousands of cars and 
trvnke for stage, screen, radio and 
TV celebs. 


You save wear and tear on you 
and car. actual driving costs, 
storage enroute, and expenses in- 
volved in the long trip. Besides, 
you have much better chance of 
arriving in one piece yourself if 
you take rail or air and let Jud- 
son ship your car and belongings. 


If your trial engagement on 
either coast extends into a solid 
spot, just call Judson and ave 
your car shipped to you. 


See your telephone directory for 
nearest Nationa! Carloading Of- 
fice or write to: Judson Forward- 
ing. National Carloading Cor- 
poration, 19 Rector Street, New 
York 6. N. Y¥. 
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SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Direction: PHIL BUSH 


1650 Broadway 
JUdson 6-2313 


























Club Dates (Week Apr. 16) 
BOSTON and WASHINGTON 


Dir.: GENERAL ARTISTS CORP. 








Club 
HARRY GREBEN MAT OUNN 
203 WN. Wabash Ave. 1650 B'way 
Ch us New York 






Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 
Prize: Professional Engagement 
|| Ouplicate Prizes Awardees im the Case of Ties 


| (26); 


Sr 





| 
i 
“St. Louis Blues,” getting ovation. | 
She also joins Jordan in duet on 
“Stone Cold Dead in the Market 
for socko turn. Jordan, as usual, 
has crowd loving every minute of 


i 
| 
} 
} 
i 
; 


rhythm number without accompani- 
ment. Dusty Fletcher reprises his 
standard “Open the Door, Rich- 
ard.” which seems a bit out of 
place here. 

Laine opens slowly with a half- 
kidding version of his disclick, 
“That's My Desire,” but goes on 
to garner applause for full-lunged 
treatments of such other of his 
familiars as “Jezebel” and “Jeal- 
ousy.” Miss Fitzgerald and Jordan 
are back on for finale. 

Show with brass band from AFM 
Local 76 in pit for overture and 
intermission chores, pulled good 
$9.500, down from big $12,000 
drawn by first “Big Show” here in} 
February. Reed. 


Latin Quarter Revue 
(DESERT INN, LAS VEGAS) 
Las Vegas, April 7. 
“Parisian Mardi Gras.” pro- 
duced by Lou Walters, with Char- 
livel Trio, De Castro Sisters 
(3), Lucienne & Ashour, Guilda, 
Gloria LeRoy, Nejla Ates, Janine 
Gernet, Ralph Young, Charlee 
Ballet (8), Latin Quarier Line 
dances & staging, Natalie 
Kamerova; costumes, Freddie Wit- 
top; special songs, Lou Walters, 
Art Waner; Carlton Hayes House 
Orch (11 





Assured of landoffice biz when- 
ever the name “Latin Quarter Re- 
vue” graces their marquee, Desert 
Inn pocbahs turn all nitery sur-| 
roundings over to Lou Walters for} 
six frames, and become the first} 
to give extended bookings a try.) 
They're not taking any chances’! 


|with this spectacle of flesh and/| 


flash, one of the better import 
units dreamed up by the Gotham} 
and Miami (and now Nevada) show- 
man. 

Walters’ formula is no different 
from past revues viewed in this 
nitery. That the 70-minute dazzler 
contains all elements essential for 


j luring multitudes into the casino, 
| plus turnaways every stanza, i 
credit for the vet shownian. High, | 
| medium and low rollers love this 
|} sort of nitery display. They are 
| able to 
| better 
| such lavish froth. 


lose their loot in much 
humor after applauding 


Topping the flash department, 


|} the startling and versatile Charli- 


vels continue to astound with their 


| multiplicity of tricks, all turned 


out with speed and perfection. 
Breaking up steady flow. of acro 
and terps, trio indulges in’ some 
}tooting on various instruments, 
plus warbling. Literally knock 
j}themselves out, departing with 
huge ovation after one of the lads 
flips himself onto his brothers for 
| trademark three-way cartoff. 

|. De Castro Sisters take over clos- 
jing slot with e harmonious 
| comedics. Let fly with funny biz 
| immediately, mugging up a storm, 
and grab running laughs with spe- 
cial tunes and boisterous delivery. 
Guilda, the femme impersonator 
billed as French Marlene Dietrich, 
; keeps illusion going’ until finale 
| when he doffs blond wig for added 
| mitts. Tiny Nejla Ates shows 
| plenty of torso expanse during her 
| belly undulations. Turkish terper 
| is neat bundle of curvesome oomph. 
» Lucienne & Ashour, still tops 
, among the Apache knockabouters, 
| keep tablers palms in constant mo- 
| tion with some terrif falls and 
| comedy. Switcheroo at windup, 
when femme takes upper hand, is 
great payoff. 

Gloria LeRoy not enly unlimbers 
her long, double-jointed gams in 
can-can routine of Charles Ballet, 
but chirps with juve Ralph Young 


; 


fronts in finals for more fancy 
legwork. Janine Gernet, an import 
from Paris, supplies spice to*revue 
with her thrushing. Young, as 
a does good pilot 
ob. 

Since no Latin Quarter revues 
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“BEST COMEDY BITS" 
5 Acts of Creative Comedy Containing 
Monologues, Sketches & Pantomimicry 
Price Five Dollars 


A. GUY VISK 
Writing 
94 Hill Street ; Troy, N. Y. 
(The Mirthplece of Show Biz) 





DUNDEE 


the Least) 
A new note In 
Glamor Comedy 


GERBER-WEISS 
AGENCY 
1697 Breadway,N.Y. 


Club Dates 

















NAT DUNN 








-| cha 


- no cover or minimum. |; 


in a big production number and| f. 


are complete without carloads of 
gorgeous showgals, dancers and the 
like, this one is no exception. All 
eyes go stageward when the cos-| 
tume parade begins or the hyper- 
active Charles Ballet kicks up 
heels and lands in splits. Paraders 
are all well-stacked, yet seem to} 
hide more of vaunted expanses 
than in previous LQ sorties. Inter- | 
play of line numbers is one 0 
factors which gives Walters’ bac- | 
nalia such great pace and color. 
Terps and staging, as usual, must | 
be credited to Natalie Kamerova; | 
costumes to Freddie Wittop. Insert | 
of special tunes and lyrics carries | 
bylines of Lou Walters and Art!) 
Waner. At show caught, LQ’s maes- 
tro, Jose Cortez, was showing in- 
cumbent house batoneer Carlton 
Hayes the ins and outs of the 
difficult score to be left to latter’s! 
direction for remaining show 
frames. Will. 


Vande, Cafe Dates 
New York 


Ted Lewis to start a tour with 
the Horizon Room, Pittsburgh, 
April 27, followed by the Beverly | 
Hills Country Club, Newport, Ky.., | 
May 15... Nitery show producer | 
Tony Carlisle to operate Club 22, | 


i 








| 
| 


Miama Beach ... Billy Daniels | 
into the Latin Quarter, Boston, | 
April 23, followed by the Chez 


Paree, Montreal, May 3... Betty 
George pacted for a September | 
date at the Colony & Astor. Lon-} 
don ... Mary McCarty tapped for | 
the Flamingo, Las Vegas, May 28) 
. . . Larry Storch booked into the | 
Triton, Rochester, N. Y., May 4 
. . Dorethy Lamour set for the 
Chicago Theatre, Chicago, May 15) 
.. . Hi, Le, Jack & the Dame pact-| 
ed for the Tallulah Bankhead show | 
at the Sands Hotel, Las Vegas, | 
May 23. 

Blackburn. Twins & Marion 
Colby signed for Persian Room of | 
Plaza Hotel, starting May 28 for! 
four weeks. They're also slated 
for Palmer House, Chicago, July 4 
. . . Kitty Kallen goes into Palmer 
House, Chi, April 23 . . . Bob Car- 
roll pacted for Blinstrub’s, Boston, 
April 23 ... Darvas & Julia and 
Marquis Family into Desert 
Inn, Las Vegas, May 12, and River- 
side, Réno, June 12 .. . Phil Foster 
tapped for Last Frontier, Las 
| Vegas, April 27... Jimmy Mc- 
| Hugh hits Ambassador Hotel, Los 
| Angeles, May 20 .. . Bo Sennett, 


| 
| 


| Singer-m.c., continues indef at Bal 
Tabarin, N.Y. 


Dallas 


Denise Darcel plays the Mural 


; 


; 


Room of the Baker Hotel starting | 





; 
; 


Berle’s 356 


Continved from page 1 












time ago and the present $20,000 

limit has already been cracked. 
Agents in the know claim that, 

some hotels are offering the stipu- | 





making other emoluments that will | 
definitely hike the salary. They're | 
not disclosing. whether its under- 

the-table coin or assuming the pay- 
ment of the act’s commission to his | 
agent, or any other kind of hidden | 
salary. 

The salary dodge is admittedly 
very dangerous, not only for the 
acts, but more so to the hotels. 
The risk lies not only in the possi- 
bility of evoking an open salary 


| war in the area, but in precipitat- 


ing Bureau of Internal Revenue 
scrutiny of Nevada activities. 

The situation, according to the 
agencies, will eventually be re- 


solved by hiking the implied agree- | Casino operator Dave Dushoff and 


| Miss James and a settlement was 
made, amount of which was undis- 
closed. She’s getting a reported 
| $2,500 at the Latin Casino, where 
she'll continue until April 22. 


ment among the operators that sti- 
pends will be limited to $20,000 for 
a single act. In some cases the op- 
erators have been able to go above 
the agreed upon amount by vesting 
a name with the ownership of a 
package and then buying acts from 
him at a sizable profit. 

In any case, according to local 
sources, it’s impossible to control 
prices in this area as long as a 
scarcity of fresh names exists. As 
soon as a new performer of stature 
comes along, new highs will be set, | 
and the commission men see no 
way of halting that trend. 














Summer Legiters 


Continued from page 1 








Joey,” “New Faces” and “Wish 
You Were Here,” as musicals. Fact 
that “Wish,” figured a doubtful en- 
try to survive the 1952 summer, is | 
now rated an almost sure thing this | 
| year, is just another Ripley for the 
{Arthur Kober-Joshua Logan-Har- 
| old Rome tuner, which has already 





| 
|made a career of crossing up the | 
| preponderantly nixing critics. 
As always, the toughest period | 


j 


,of the summer is expected to be 
| from the July 4 weekend through 
| mid-August, when the seasonal up- 
‘turn is due. However, business is 


likely to decline steadily for the | 


balance of the spring and early | 
summer, with perhaps occasional | 


| brief b.o. flurries. 





| April 20, following Connee Bos- | 


| well. Sophie. Tucker tees off there | 


May 4...Rolly Rolls into the Ana- 
ecacho Room of the St. Anthony 
Hotel, San Antonio, for a two-week 
stand. George DeWitt will follow 
April 23 for fortnight. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., April 14. 

Charlie Aldebo of the Skouras 
Bros. staff, who beat the rap here 
in '50, in from Demarest, N. J., for 
annual checkup and planed to Cali- 
fornia after being told to get to 
work. 

A. carnation to Joe Smith & 
Charlie Dale for their timely salute 
and greetings of good cheer to the 
gang here. 

Justine Wayne, nitery pianist, in 
from the Hotel Slysee, N. Y., to 
serenade her‘ brother, Morris, 
whose progress rates a bow. 

Gloria Davis of National Screen 
Service took 15 months to beat the 
rap and will resume work in the 
|mear fyture after a short vacation. 
|}. The William Morris Library 
Fund is $100 richer from an anony- 
mous contributor. The fund sup- 
ports the Adirondackana collection 
of early maps of this territory. 

Elaine Slipper, formerly of the 
Los Angeles branch of National 
Theatre Supply Co., in from Omaha 
or the 0.0. accompanied by her 
husband, Glenn, branch manager in 
Omaha and Des Moines. 

The holiday season brought in 
Mae Sullivan to visit hubby George, 
whose progress is tops. 

After a few days of hospitaliza- 
tion Henry Evans (Warner Bros.) 
mastered a major operation and is 
back at the V. C. Hospital resting 
in comfort. 

Thanks to Kenneth Derby, Vir- 
ginia Ferraro and William Joyner, 
the “We The Patients” committee 
who during the holidays arranged 
entertainment and buffet snacks for 
the ailing gang. 

The Passover holiday feast held 
at the Community Center in the 
downtown colony brought the fol- 
lowing V.C. hospital patients with 
transportation arranged by the Sis- 
terhood: Jack (RKO) Wasserman, 
Morris Dennison, Pearl (Loew) 
Grossman, Leo (Randforce) Mantel. 
Otto Hayman, Morris Wecker and 
Max Rosenthal. 

Write te those who are ill. 








Manning, ‘Mad’Moiselles 


Set for London Nitery | 


Singer Irene Manning and The 
‘Mad'moiselles have been signed 


June 15. 


deals. 


Joe Bonds Heads TCOA 


Dallas, April 14. 
Joe Bonds has been elected | 
chairman of the newly formed | 
Texas Club Owners Assn., an affil- | 
iate of Theatre Restaurant Owners 
of America. 
Bonds has announced that his 
new venture, the Blue ‘Lady, for- | 
merly the Studio Lounge, will open 
April 29. 





i 





Harlem’s New Nitery 


A new Harlem cafe, the Flame 
Club, is slated to open April 22. | 
Signed for the preem bill are Phil | 
Black, Tanya, Mae Arthur, Sandra | 
Fields and others. 

_Spot is located on the site pre- 
viously occupied by Brownie’s Mel- 
ody Room. 





Sammy Berk to Ben Bart 
Sammy Berk, for many years an | 
independent agent, has joined the | 
Ben Bart Universal Artists. He'll 
handle vaude and cafe bookings. 
He succeeds the late Jack Klotz. 


| 
| 


(Bobby) 


ROLLINS 


Playing 
INDOOR SPORTSHOWS 


Thanks to WILLIAM SHILLING 
165 West 4éth Street 
New York City 
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for the Colony & Astor Clubs, Lon- | 
don. Miss Manning goes in Aug. 1 | 
and the femme comedy team starts 


} 
Kenneth Later Agency set the 


| 


SETTLE JONI JAMES 
VS. PHILLY CAFE SUIT 


Philadelphia, April 14. 
Joni James’ difficulties because 
of commitments to play two Philly 
spots simultaneously were dissi- 


f the | lated amounts on contracts, but are | pated over the weekend when an 


injunction suit filed by Lee Guber, 
owner of the Rendezvous, to pre. 
vent her from working at the Latin 
Casino was withdrawn. Origina} 
deal for the Rendezvous was made 
sometime ago before her salary 
started to zoom because of disclick 
of “Why Don’t You Believe Me” 
She was originally contracted for 
$900. A General Artists Corp, 
spokesman declared that this date 
was made by her former manager, 
Roy Rodde. 

Guber, who sought an injunction 
Friday (10) in Common Pleas 


| Court here, got together with Latin 
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DONALD RICHARDS 


Star of 
“THERE'S MUSIC IN THE AIR” 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 P.M., EST 


Personal Mgt. DAVID L. SHAPIRO 
AL 4-1077 








ROMANCE IN SONG 


ATLANTA BILTMORE HOTEL 
Atlanta, Georgia 





1 CBS-TV -7 P.M. 
SATURDAY 
APRIL 18 


MILBOURNE 
CHRISTOPHER 


and His Magic 


Thanks DAVID 1. SHAPIRO 
AL 4-1077 














—_—_——_—as_!_l_? 
FOSTER AGENCY, LONDON, 
presents 


EROS 
as 





Currently 
LE LIDO, PARIS 
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Cire’s, Hollywood 
Hollywood, April 10. 
Katherine Dunham Dancers 
(16), Dick Stabile Orch (10), 
Bobby Ramos Orch (5); $2 cover. 





Something less than two years 
ago the Katherine Dunham troupe 
did a 10-day stand in. this. spot 
which induced whammo biz and 
the certainty is that results will be 
quite as profitably provocative dur- 
ing this longer engagement. The 
room was thronged first show) 
opening night and attention "was 
rapt throughout the 45 minutes. 

Miss Dunham and her dancers, 
who characteristically work in 
both bare feet and brogans, splash 
a lot of color into their routines 
via costuming as well as footwork. 
And when these routines are tri- 
ple-distilled in semi-primitive sug- 
gestions of sex, the effect becomes 
electric—especially on such a 
booking as this. 

Miss Dunham in recent years 
has developed so large a reper- 
toire that what started as a series 
of Caribbean capers has now 
spread into all corners of the 
world. Troupe opens with a Bra- 
zilian writhe and Frances Taylor 
and Lenwocd Morris follow with 
more South American abandon-| 
ment. Next is probably the most 
awesome exhibit of the evening. 
“Cumbia.” a portion of the much 
used “Baranquilla” rhythms from 
Colombia. The gals, led by Miss 
Dunhem, wiggle around carrying 
candies and puffing long cheroots 
The males fawn after ‘em waving 
bolos. Despite the attested origin 
of this bit, it appears quite like a 
Cuban canefield orgy when the 
crop is in. For color, riotous| 
rhythm and smoldering undev-| 
statement of sex, it is the top pro- 
duction of the show. i 

A voodoo number, a frenzy of 
convulsion, has Ciceron shouting 
the incantations ‘against native 
drum-thumping. The big-scale tan- 
go routine, with the trotting au-) 
thentically Brazilian, is most im-| 
aginatively staged, with Vanoye 
Aikens, leading male hoofer in the 
troupe, pacing the parade with 
Miss Dunham. There is some su-}| 
perlative, stark symbolism in this | 
dance design. ; 

From this point on, the mood is! 
lightened. Satire is the predomi- | 
nant note as a mixed quartet, in- 
deliberately overdressed 1909 fin- 
ery. chant “Darktown Strutters 
Ball.” “Wi'd About Harry,” “Wait-! 





in’ For Robt. E. Lee” and “Ballin’ | 
The Jac.” in and out of which 
dancers gyrate. There’s a bit of 


the Charleston lampeoning and | 


then Miss Dunham and Aikens do 
a Prohibition era blues writhe/| 


that. while it exudes sex. is basi-| 
cally 2 travesty with artful tongue-| 
in-check treatment. 

Fer the finale, the star chirps’! 
“Horey In The Honeycomb,” 
which she did on Broadway in} 


“Cabin In The Sky.” It grows into! 
a production number in which the 
whole company has a whirl. Jim | 
Byron, Ciro’s pressagent. was mus- 
tered into action and did a briez. 
narration at an offstage mike- by 
way of introducing each number. 
He was most articulate and. for a’ 
pressagent, astonishingly brief and 
concise. 

Dick Stabile’s house orch fiaw- 
lessly backs and enhances the 
show and dishes dansapation be- 
fore and after, alternating with 
the other house stalwarts, Bobby 
Ramos’ rhumba quintet. Bert. 


Blinstrub’s, Boston 
Boston. April 7. 
Georgia Gibbs, Ralph Barnes, 
Bourbon & Bain, The Juvelys (2), 
La Belle Carroll, Ted Cole, Mi- 
chael Gaylord Orch (8), Rosanna 
Latih Combo (4), Lou Weir; $2.50 


minimum. 





Topped by the vivacious thrush, 
Georgia Gibbs, making her first 
Hub appearance in more than five 
years, current layout stacks as 
just about the strongest to hit this 
vast bistro this season. With ex- 
ception of Miss Gibbs, lineup is 
strictly visual, which due to size of 
the place, appears to be the logi- 
cal format. 

Attractively gowned chirp, a 
onetime band vocalist hereabouts, 
unveils a smoothly-paced sesh 
which includes uptempoed and 
ballad stuff, interspersed with two- 
beat treatment of “Ballin’ the 
Jack” and her current Mercury 

latter winner, “Seven Lonely 

ays.” Gal handles each type 
with solid vocal and showmanship 
savvy to rate plaudits and results 
in begoff with her w.k. “Kiss of 
Fire.” She's surefire throughout. 

Lineup tees off with La Belle 
Carroll, a shapely blonde stepper, 
who tosses in neat tap routines 
winding with a fastie to solid skin- 
beating by drummer Russ Adams. 
The Juvelys, a mixed acro duo, 

- Score with a breathtaking stannza 
et head-to-head while male, 
attired in tails, nonchantly jug- 
gles Indian clubs. 


Bourbon & Bain,.9 pait, of youthy 


| upon request, question arises as to 


| sketch, so aren't particularly wor- 


i y slow ick nd un- | *'0 
| ee ee | ship between performer and patron 


cuff show, perhaps he has to have 


which includes Dixieland stepping 
to “Jazz Me Blues,” a zany impresi> 
of a couple, circa 1920, learning | 
to tango via correspondence | 
course, winding with a laugh-pro- | 
voking Charleston. It’s funny) 
stuff and the crowd eats it up. 

Ralph Barnes, slack wire walker 


who plays this room regularly, is_ 
also sock as he adeptly skims | 
along the wire. He executes back- | 
flips and ballet steps with equal 
skill to garner standout returns. 

Bill is emceed by spot's peren- | 
nial Ted Cole, who grabs spot- 
light for a brace of songs with 
Michael Gaylord crew handling 
showbacking in topnotch fashion. 
Rostanna’s Latin combo and organ- 


ist Lou Weir fill lulls. Elie. 


ful terpsters, clown through a ping | 


El Ranche. Las Vegas - 

Las Vegas, April 8. 

Abbott & Costello, Maxellos (4), 

Peggy King, Bobby Barber, Dot- | 

tte Dee Dancers (8), Bob Ellis} 

Orch (10); no cover or minimum. 
= 





Lines are forming to the right 
for a gander at Abbott & Costelle, 
but results are far from satisfag-| 
tory onstage. Objects of such af- 
fection are horsing arouna for a 
full 30 minutes, yet deliver only 
two established routines. Rest of | 
period is spent in feeble attempts | 
at humor, falling short but plenty. 

Having had weeks in which to 
prop the act for nitery, A & | 
nevertheless chose to put their 
stuff together at the last minute 
and spouted streams of apologies 
for lackadaisical results on open- 
ing night. Two surefire bits record | 
good yocks—‘Handful of Nickels 
and “Baseball.” Other ideas are 
pulled in by the ears, including | 
slapstick scene with stooge Bobby | 
Barber. And since both announce | 
that their best-known routine, | 


“Baseball,” will only be performed | 


what will be dropped in along the 
way if no takers. However, pair 
feel confident that audiences will 
ask for the old “Who's on first?” 


ried about being left high and dry. 

Maxellos are cramped for over- 
head room in their foot balancing | 
and tossups. Nervousness makes) 
for errors, but with time and be-| 
coming accustomed to small space. | 





| quartet will regain fast pace and ¢o9m school and the lid off the 


accuracy. 

Peggy King, introed as a flicker 
starlet by Costello, is on too long 
with chirp sesh. Pipes are harsh 
in upper register as she pushes 
tones outward, and should keep| 
chatter to minimum between | 
tunes. She’s a flashy looker, with | 
okay chassis an strawberry | 
blonde tresses, 





but needs more} 
savvy to hit such a room asthis. | 

Dottie Dee Dancers preem eight- 
girl line this show. Chicks are, in| 
the main, okay for looks and| 
frames. Routines are simple, with 
swingy opener and Afro-Cuban pe- 
riod. Latter has strange costum- 
ing for Latino theme, but some- 
how accentuates hip tossing. Bob 
Ellis shows the way musically, giv-| 


even temps to his tooters. But 
since this seems to be an off-the- 


time for catching onto the 


drift of 
things. _ Wil. 





Saxeny. Miami Bch 


Miami Beach, April 11. 
Patachou, Val Olman Orch; 
$2.50-3 minimum. 





Judging from business being at- 
tracted by Patachou, the vibrant 


labeled “What's. New.” 


Gogi’s LaRue, N. Y. 
Jo Sullivan, Ted Straeter Orch, 
Pepito Lopez Band; $5 minimum. 





Current stand of thrush Jo 
Sullivan and incoming engagement 
of French chanteuse Dany Dauber- 
son precede a change in the enter- 
tainment format at Gogi’s Larue. 
Switch from policy of spotlighting 
chirps as solo attractions. will be 
effected May 8 by nitery with the 
showcasing of a package revue 


Miss Sullivan, whose appearance 
and styling are of an ingenue na- 
ture, is filling her second Gotham 
nitery commitment after-a lapse of | 
about two years. Thrush, who's} 
been concentrating on the legit-| 
musical field, made her local bow | 
in 1951 at the Hotel Pierre’s Co- 
tillion Room. She’s nicely gowned, | 
without overemphasizing the sex) 
angles, and her soprano piping and | 
generally demure approach impress 
as being primarily tailored for the- 
atrical tuners. ! 

She cuts a nice figure on a nitery 
floor with 25-minute stint register-| 
ing as pleasant without generating 
any real excitement. Room, how- 
ever, isn’t designed along lines par- 
ticularly favorable to a songstress, 
especially when tunes delivered 
fall into the ballad vein. Her output 
includes a “Romeo and Juliet” 
operatic aria and “Love Is Where 
You Find-It,” both strictly in the 
high note vein and done tastefully. | 
She also does a potent job on 
“Somewhere Over the Rainbow,” 
“Blue Room” and “How Do You 
Speak to an Angel?” A special 
material, bit obviously intended to 
draw yocks, fails to click. 

Miss Sullivan, who opened at the 
cafe last Wednesday (8), exits Fri- 
day (17) to make way for Miss 
Dauberson’s bow the following 
night. Ted Straeter orch and the 
Pepito Lopez band lure seatholders 
onto the floor. Former — adds 
to its musicalizing via an effective 
vocal workover given some tunes 
by bandleader and agers 

ess. 








Ritz Carlten, Mentreal 
Mentreal, April 7. 

Nancy Donovan, John Gallant, 
Joe Settano Trio; $1-1.50 cover. 





With the guys and gals home 


Lenten period, the Ritz Cafe was 
luring the bulk of Montreal's cafe 
society with Nancy Donovan, and 
the personable chanteuse is a cinch 
for quick returns judging from ini- 
tial reception. 





This is Miss Donovan's first 
major cafe stint in Montreal and} 
the overall layout .of this swank | 
intimery makes an ideal showcase | 
for this talented gal. Projecting | 
a good set of pipes to all corners 
of this room, she offers a songalog 
that is diversified and clever, mix- 
ing ballads with Calypso, ne 
to special material by Eli Basse an 
then into a Gallic chirp for solid 
mitting. Her brisk Irish tempera- 
ment is uppermost throughout ses- 
sion, establishing a warm relation- 


that pays off on every song. 

Gal is best when reprising an old 
fave like “Don’t Take Your Love 
From Me” or doing a satire on the 
Met artists singing radio and tele 
commercials. Her “Mr. Ike” 
garners solid mitting and a windup 
._Zroup of pone gets her off to 
plaudits. rooming is adequate 
without being over-theatrical and 
intros are brief and conversational 
without the usual “and-now-I- 
would-like-to-sing” hokum. 





French import, there's still plenty 


goda Room of this top hostel is 


when most operations are digging 
for at least one solid show a 
night. 
Here is a showmanly, carefully 
devised stint, with lighting befit- 
ting the class presentation of the 
chanteuse-comedienne. Showmanly 
also is usage of English intros to 
her Gallic chants. Mixture of Amer- 
ican pops adds to overall impact. 
Garbed in simple blouse and skirt, 
she eschews any extraneous bows 
or walkoff-comebacks to keep the 
songalog a tight, fast-paced affair. 
Best of her offerings are a sly 
spoofing of “Why Don’t You Be- 
lieve Me”; the tale of the femme 
who concealed a kitten in her 
bosom, and “Wonderful Guy” as it 
might be handled by a French 
thrush. Blends in straight “Hold 
Me,” “My Man” in native language 
and “La Vie En Rose” for change 
of pace. Had to come back for 
several encores of standard French 
faves, could have stayed on longer. 
Patachou can write her own return 
engagement ticket with the Saxony 
°"Val Olman orch, with 
a an orch, a top as- 
sist by Patachou's accordionist, sets 
up the backings in bigleague man- 
ner and keeps the floor filled for 





of interest in cafe entertainment | 
hereabouts when a new face in all times even unto —— a 
the field is introduced. Swank Pa-| bongo accomp for her 


selling out twice nightly, at a time’! 
| customer hoofing in its usual clicko 


| Claude rectatag, Le Trio Marny, 
u 


House pianist Johnny Gallant 
gives Miss Donovan able support at 


alypso of- 
fering. The smooth Settano combo 
does the between-show music for 


manner. Newt. 





Crazy Horse, Paris 
Paris, April 7. 
Crazy Horse presents “Chicago- 
Digest,” by Sapin, Vidalie and Pa- 
viot; staged by Paul Paviot: with 
Simone Sylvestre, Michel Piccoli, 
Francois Patrice, Zina Rachewsky, 


Rita Meffern, ia Rouge, Tomy | 
Franklin, Grane, Gorget-Chemin:; | 
decor, Marc Janson; $3 minimum. 





This Crazy Horse Saloon with 
the wild west motif and swinging 
doors now has all the shooting 
coming from a bunch of Chicago 
gangsters who run riot on its tiny 
stage in takeoff on stateside gang- 
ster pix. “Chicago-Digest” small- 
seater, holding about 150 when 
full, caters to the young Gallic set 
and provides enough noise to keep 
them happy. Though acts and 
show are of medium level, it is 


able nitery evening, though not of 
the hith calibre set by other boites 
featuring revues here. Tab is in 
usual category and biz was fair at 


well paced and makes for a pass-} Lo 








dansapatipn.,, Lary. 


show caught. 
Show starts qvitle a: bateh, of-er-4, 2. 


dinary variety acts. Tomy Frank- 
lin does a series of § on va- 
rious type tourists and singers that 
are lac in the material con- 
tent to make them of good open- 
ing dimension. Claude Castaing 
does a patter routine and impres- 
sions that are also in need of ma- 


terial hypoing to make his rather 


well-pointed impressions savory. 
Julia Rouge is in the throaty 
thrush class but lacks the punctua- 
tion and delineation of lyrics to 
make her a standout. Variety bit 
winds with a standard harmonica 
group, Le Trio Marny, who reed a 
good “Sabre Dance” and blue 
medley but fall down on the last 
batch of can-can numbers, which 
need instrumental weight behind 
them, They shape as a good entry. 


Then follows “Chicago-Digest” 
in its mayhem and ribaldry as it 
gives out with a story of rough 
gangsters in Chi. Paul Paviot has 
managed to fill this extremely nar- 
row stage with a lot of movement 
and color, and good use of sound 
effects keeps this facile farce mov- 
ing. Hollywood star is kid- 
napped and finally rescued from 
the clutches of the dread Coffino 
by the intrepid G-man, Slim 
Spring. A lot of shooting and com- 
plexities make up this section. 

Zina Rachewsky and Simone 
Sylvestre supply the pulchritude 
and Francois Patrice is a craven 
Coffino and Michel Piccoli a Rover 
Boy G-man. Decor is serviceable 
and helps give the stage a needed 
feeling of depth. Rita Meffern 
gives this the Paris tag in a strip- 
tease that offers oniy a nice torso 
with hep peeling not part of the 
gal’s stint. Mosk. 





Menteleone Hotel, N. O. 
New Orleans, April 8. 
Henny Youngman, Eileen Todd, 
Danny Deane Orch (7); $2.50 
minimum. 





This two-week bill is a bellringer 
in every department. There’s a 
pleasant pace to the show that gives 
the impression of a leisurely good 
time for the customers. Current 
layout headed by comie Henny 
Youngman and pert songstress 
Eileen Todd completely won the 


opening night audience with their | 


contrasting wares. 


Youngman depends on modern, 
streamlined humor for yocks. When 
he steps before the tableholders, 
he sizes them up and starts to feed 
a line of patter he thinks they'll go 
for. It didn’t take him long to win 
them over to his side. His style of 
bouncing over one-liners inter- 
sliced with well-framed stanzas of 
story-jokes captures laughs 
throughout. Material covers a vari- 
ety of topics ranging from psychi- 
atrists to horse races, plus kidding 
the customers, band boys and 
waiters. And while some of his 
chatter appears to be “kidding for 
real,” the patrons love every min- 
ute of it. 


Youngman, whose work is height- 
ened by his deadpanning, should 
give the spot a needed shot in the 
arm during his engagement. 

Miss Todd, a blonde looker, in a 
bouffant gown, handles straight 
ballads and other tunes with equal 
ease. Her melodic stint takes her 
through such tunes as “Making 
Whoopee,” “You're Cream In My 
Coffee” and “They Didn't Believe 
Me.” She hews to selections which 
set off her voice to best advantage 
and permit her to embellish her 
singing with warmth. Nets plenty 
of palm-pounding. 

Danny Deane orch supplies the 
vocal and musical backgrounds for 
the acts as well as the rhythm for 
dancing. This is a saan, | crew. 

iuz. 





Gatineau, Ottawa 
Ottawa, April 7. 
Jerry Cooper, Ladd Lyons (2), 
Chet Clark, Boots McKenna Danc- 
ers (6), Harry Pozy Orch (7); 
75¢ admission, $1 Sat. 





Gatineau manager Joe Saxe has 
followed a smash teeoff week (with 
Louis Armstrong) with a show 
built around a new femme line, 
richly costumed and trained by 
Boots McKenna, and top ge to 
okay warbler Jerry Cooper, fave 
hereabouts. 

Besides — with socko oldie, 
“When You're Smiling” (his new 
Mercury label), and others, Cooper 
appears with the McKenna gals in 
a green-and-pink springtime pro- 
duction, a Mardi Gras routine and 
a clicko number where dancers 
wear effective black and silver out- 
fits, called “Legs, Legs, Legs.” 

Chet Clark registers with his fine 
harmonica blowing, giving custom- 
ers the real goods in “Rhapsody in 
Blue,” “12th Street Rag,” “St. 

uis Blues.” Ladd Lyons, with 
unbilled sister (Irene), handles 
comedy oemneing te begoff. 

Harry Pozy cks show and 
plays for dancing to kudos. Al Cos- 
ti is at the cocktail lounge piano. 

“es Germ. + 


state og B.C. 
m, April 8. 

Darvas & Julia, Serre Snow 
Barnee-Lowe Orch (10); $50c-s} 
cover, 





The popular Blue Room is draw. 
ing some of the warmest applause 
in a longtime for the strongest 
bill it has offered in many a moon 
While this bill follows the hote!'s 
pattern of limiting the entertain- 
ment to two acts, both are wel] 
above the average. 

There’s nothing else in these 
parts like Darvas & Julia, fastest 
and flashiest acroterp turn. Audi- 
ence rewards the team with a solid 
volley of applause. Act is flash 
from the moment Julia bounces 
onstage in slick, short black cos- 
tume, with customers wondering 
what kind of dancing she will do 
in that abbreviated costume. Then 
she begins to whirl and leap and 
the number is in. 

What gives Darvas & Julia an 
extra fillip is audience knowledge 
that the team has just come from 
New York by plane and will be 
returning there in the morning to 
fill the Palace Theatre engage- 
ment. This creates a special plus 
in addition to the calibre of the 
act itself. What the aud doesn’t 
know is that, immediately upon 
her arrival for the Washington 
Airport, Julia engages in 10 min- 
utes of especially rugged warmup 
exercises to limber up. Darvas & 
Julia play only the supper shows 
because of their earlier Gotham 
commitment, with a local dance 
team filling in for the dinner 
show. 

Teeoffer is Harry Snow in pop 
songs (New Acts). Barnee-Lowe 
music accompanies the show and 
supplies the dansapation rhythms. 

owe. . 


Tep’s, San Diege 
San’ Diego, April 7. 
Slate Bros., Jacqueline Hurley, 
Fulton Burley, Tommy Marino 
Orch, Sally Ann Davis; no cover or 
minimum. 


Reunited Siate Bros, (Sid and 
Jack sans Henry) chose Yale 
Kahn’s class nitery to test new- 
old material before venturing on 
| the circuit. Some of the Slate fran- 
tics are too fast for this crowd, 
but ay finish on dance rem- 
iniscences leaves ringsiders holler- 
ing for more. 


Heavy boffs come on baseball 
bit and “Chandu” mindreading 
turn (which Sid used to do with 
Ben Blue), building steadily to as- 
sorted unison dances for sock 
windup. Freres frolic too strongly 
—at least for this room—on swish 
vein and some indigo items could 
be penciled. In sum, even without 
Henry, the Slate slapstick is still 
formidable and funny. It’s a big- 
league act. 


This being a room that goes for 
terping of any and all kinds, 
Jacqueline Hurley’s acrobatic danc- 
ing gets hefty mitt, although turn 
could be pruned several minutes. 
Okay in songalog. and em- 
ceeing, Fulton Burley has standard 
brogue tunes in repertoire. Hand- 
some Irisher is heavy-minded with 
the jokes, however. Ye also errs in 
pushing for Shamrock brogue in 
song-selling. As a result of trying 
too hard on lyrics, Burley’s good 
voice loses dimension. When singer 
relaxes and lets brogue come along 
naturally, te’ll do much a. 

ion. 


Baker Hotel. Dallas 
Dallas, April 9. 
Connee Boswell, Abbey Albert 
Orch (9); $2 cover. 











It’s been 20 years since Connee 
Boswell, with sisters Vet and Mar- 
tha, lent her vocal tones here in a 
huge stager with Paul Whiteman’s 
orch. She's recapturing those ‘33 
fans and ad new ones with a 
nostalgic, sma 40-minute sesh 
that retains the husky lyrical qual- 
ity through nine tunes. Also, her 
between tunes contagious, comic 
chatter, heavy with her New Or- 
leans “you-all” accent, knits the 
bond with Mural Room tablers. 

Strapless white gown adds orb 
appeal as Miss Boswell socks over 
three blues numbers, reprises 4 
new Decca etching, “Main Street 
On Saturday Night,” and sells the 
yy | “Begin The Beguine” ly- 
rics. In a blue spot she goes sen- 
timental with “La Vie En Rose, 
before sliding to the piano for & 
riotous ragtime bit on the 68, with 
whistling, and “Piano Roll Blues. 
with lyrics. Big mitt greets her 
closing, w.k. “M'Appari.” Effective 


mid-show visual bit is ected as 
Miss Boswell plucks off her trick 
white Baily & Lang costume to re- 


veal an eye-filling magenta gown. 
Abbey Albert orch’s showbacking 
is terrif, per usual, and crew gets 
a month's holdover for 
Tucker date.’ - > 


a evr 
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ee 


sahara, Las Vegas 
Las Vegas, 1S abe s 


dy, Gale 
en ee Sparks, Holger 
warren, <“’'Men of Note, A’Nea, 
& Dolore*: nancers (12), Ted Par- 


sae; Davidson Orch (11); no 
ever or minimum. 


: Eddy’s first nitery date 
ee his January break-in in 
= Diego comes off first-rate. He 
sor only will pull ‘em in thick and 
a but will see to it that all 
‘tertained in full measure. 
of layout is insurance for 
olid fare, but the Eddy name out 
s highway marquee will be 
the month’s stand. 
has a lot to learn with 


Nelson 





He still 
his new in-p® 
ipes sou 


Felivery is somewhat mannered. 


< soon as he feels the ease ‘in- 
ead of striving for it, he'll be in 
business for himself without aid 
from nostalgia crutches. Choice of 
song material is okay, running 
from lusty stuff, serioso, to light 
comedy. Neat switch on * Shortnin 

» is good Br pe ae if 

d. but his woff medley 
needed tunes — in pix is — 
lincher. Some of these are point- 
ca by line gals going through terp 
and pose enactments behind scrim. 

Gale Sherwood, as the Indian 
maid, steps out of her scene to 
join Eddy in great duet finale of 
‘Indian Love Call.” She’s nice to 
Jook at, sings a neat blend with the 
Eddy harmonies. Ted Paxton is 
the assured accomper on the 88 
penind all of the special Ben Oak- 
land and Eddie Maxwell scores, 
plus other arrangements. 

Warren, Latona & Sparks toss 
each other about in deuce, with 
main biz between two guys, and 
femme aiding with okay acroflips. 
Act builds into big comedy finish 
after sprinkles of yockworthy tum- 
bles, falls and flips. , 

Holger & Dolores delight spec- 
tators with succession of difficult 
lifts, culminating in a honey— 
Dolores’ back ~~ into one-hand 
catch by Holger, holding an over- 
head extension while he slides into 
floor split maintaining perfect bal- 
ance. Pair receive ovation for 
windup trick. 

Sa-Harem Dancers once more 
exhibit prowess in terps, costum- 
ery and looks as they wow with 
George Moro routines in East In- 
dian choreo, a visually stunning 
fan number midway featuring tiny 
but neat contortionist A’Nea, and 
a precision capper with chicks in 
Northwest Mountie wardrobe cleat- 
ing into great Tillers. Coe David- 
son orch responds to every cue 
and measure with surety. Will. 


Riverside, Reno 
Reno, April 7. 


Kean Sisters, Trio Bassi, River- | 


side Starlets (with Gene Nash), 


Bill Clifford Orch; no cover or | 


minimum, 





On the crest of tremendous popu- 
larity, the Keafi Sisters were al- 
most capsized by the usual Reno 
welcome on opening night. How- 
ever, they have since come to real 
ize this is not a sign of failure but 
only a prevailing coolness which 
the town has a rep for. Plenty of 
comics have sworn never to play 
Reno again after an opening, but 
later discover they are clicking 
quietly. 

Betty & Jane Kean, as is occa- 
sionally the case, have managed to 
shake some life into notoriously un- 
demonstrative crowds, however. AS 
the locals are weeded out of the 
later shows and replaced by week- 
enders and tourists, the reception 
8ets louder, 

Preview of coming events is 
Jane's “Things That Have Hap- 
pened Since We Last Met”—a song 
with mentions of Christine, Harry 
& Maggie (the Trumans in vaude- 
Ville), and Marilyn Monroe. Betty 
Sinks on as Christine with a cigar. 
Louella Parsons,” a flawless re- 
production by Jane, stars Bette 

avis, Gloria Swanson and Bogart, 
smane others. Piaf, a double Billy 

aniels, and the Gabors are unap- 
preciated here since town has seen 
none of these, 

The constant clowning of Betty 
fometimes distracts from the chat- 
win Jane. Several lines are lost 
Ms ile attention is focused on the 
ackground antics of Betty. But 
eae the material and the slap- 
Stick, the sisters are never at a loss 
“rome kind of attention. 

' ‘Tio Bassi do a feet-up perform- 

— flat on their backs. They build 
tar Juggling logs and balls on 
rnd feet to the climax of a table, 
es ed” and a door. The trio has 
Sor te a juggling act meee down 
9 etter results. The finale whirl 
ou the table, et al., has ringsiders 
te ning. The act is smooth—it has 
rod ©, one mistake could decapitate 

sone nearby. 

George Moro refurbishes one of 
doom andard routines for an 
ebener, with Starlets in Gay ’90s 
= “umes and Gene Nash in derby. 


sew 


touch on, the show, however, gp 


routine puts the canal 


in typical Moro fashion, is a good 
act itself. is a mmamabes ra 
Left My Hat in Haiti,” and achieves 
its best effect ag Nash tries to re- 
trieve his hat as girls toss it 
around in a game of “keep-away.” 
Colorful costuming and music 
present exciting sequence. Marc. 


Sheraton Plaza, Boston 
é . , Boston, April 7. 
Ving Merlin & Enchante 
(5), Larry Green Orch 

$1.50 cover. 





(7); $1- 








| acts_most of the season, and appear- 
ance of five people in spotlight 


| gave ringsiders impresh of a pro-| with a v 
| duction which results in favorable | to the t 


reaction. Each number reflects 
careful planning for top results, 
both musically and visually, with 
gals, two blondes and two brunets 
similarly coiffed and gowned, add- 
ing movement to the stint wander- 
ing around floor in pairs, dipping 
and swaying and forming comely 
background for Merlin’s occasional 
soloing. 

Accompanied by the foursome, 
Merlin tees off fiddling a sprightly 
“Holiday For Strings’ with a quick 
| segue into “Wish You Were Here” 
|for slick change of pace. 
| then on, group dishes out such 





| tossing in a bit of byplay via slid- 
| ing over strings; a mellow scherzo, 
with five fiddles playing in unison; 
“Jazz Pizzicato,” sans, bows, and 
“Open String Concerto, or Look 
Ma, No Hands,” dedicated by Mer- 
linto “America’s greatest violinist, 
Jack Benny.” 

A tasty gypsy arrangement of 
“Zigeuner,” spotlighting Merlin’s 
soloing of the verse while gals 
play chords in background, registers 
neatly, with “Flight of Bumble 
Boogie” fiddled in rhythmical 
fashion serving as strong windup. 

Larry Green and his crew, who 
tee off proceedings with “Ritual 
Fire Dance” and showback com- 
petently, have returned for cur- 
rent two-weeker, following which 
room will scuttle floorshow policy 
except for weekends. Elie. 


Flamingo, Las Vegas 
Las Vegas, April 8. 
Russ Morgan Orch (16), Monica 
Lewis, Jackie Kannon with Lynn 





Kannon, Don McKay, Flamingo 
Starlets (8); no cover or mini- 
mum, 





All elements of okay entertain- 
ment contained in this packet 
serve to draw passably well for 
|two-frame stand in the large Fla- 
imingo Room. Three _ surprises 
emerge from this booking—the 
terrif selling job by bandleader 
Russ Morgan as personality, the 
socko reception to Jackie Kan- 
non’s comedics in this nitery hav- 
ing rep for being not too kind to 
funnymen, and lukewarm once- 
overs for chantoosie Monica Lewis. 

Morgan's quipping sets him in 
realm apart from usual fronting 
by downbeaters. Remarks are on 
the spontaneous side as he show- 
cases a couple of w.k. tunes, “I'll 
Be Hangin’ Around” and his big- 
seller of more than a decade ago, 
“Small Fry.” Gets in some licks 
on his tram, with orchestra re- 
sponding socko in all backstops for 
acts and line. . 

Monica Lewis evidently needs a 
smaller room in which to sell her 
thrushing. She is goodlooking, has 
nice chassis as gandered during 
close of her moments after she 
doffs gown for vocalizing and tap- 
terps. Pipes are soft, and style is 
relatively undistinguished from 
many good purveyors of rhythm 
and ballads. 

Jackie Kannon moves _ into 
Vegas for second onslaught and 
mabee good with his collection of 
stories. Noticeably absent this 
time around are some blue-tinged 
stories. He is wise in sticking to 
current material sans innuendoes. 
Works in portion of “Old Fash- 
ioned Guy,” a special Eli Basse 
routine for boffo returns. His very 
eye-stopping wife. Lynn, comes on 
for brief sesh of draping a la 
Borge.’ Topper is “Wild Goose 
routine for big yocks and ovation. 

In what may be the first, or at 
least rare, instance of another 
nitery loaning complete line, is on 
the record when Inn 
okayed Donn Arden femmes to 
jump in for those and upcoming 
two frames. Show producer Max- 
ine Lewis was in a dither after 
Hollywood auditions failed to 

ather and rehearse enough gals 
or opening. With the Arden 
eight already organized and in lay- 
off while Latin Quarter package 
cavorts for six weeks at the other 
Strip spot, deal was made. Fluff 
Chariton fronts in “Beautiful 
Doll,” “Salome,” while Don Mc- 
Kay warbles. Routines are x ee 


Ppa. effective. 





| diverse numbers as “Hot Canary,” | 


Strings | $3 


_ While «initial visit of Ving Mer- | 
lin and his four femme fiddlers! § 
| was practically unheralded here,! ¢ 
| the group scores strongly at this |] 

swank boite via a nifty musical and | 
rson selling job. Bary eye-appealing stint. Room has been | were also intern 
nd rich and full, but his | operating with one or two single| tween Mme. San 


| 
| 


| 
} 


| bre by December for the French 


| 


} among stateside tourists will not) % 
| give this the big push as it now/| Melendez, 
From | stands. 


| 











Tabarin, Paris 
. Paris, April 8. 

Gisele Suel, Tour-Bier, =, Sie. 
vada, Paul Berny, Rosyane & 
Pierre Larau, Marise Begary, 
Buck & Chick, Sid Plummer, Lucie 
Dolene, Les Casavecchia (4), Rob- 
ert Lamouret, Siv & Nadia, French 
(8); decor, Jean Erte; costumes, 
Marinette and Aumont; Colombo 
Orch (15); $1.50 cover, minimum 


7 


The Tabarin has reopened after 
@ nine-month shuttering. Since 
demise of Pierre Sandrini, 
andrini felt there was no one to 
arry on in the tradition of the 
ush stagings and meccano effects 
of this w.k. tourist mecca. There 
al squabbles be- 
drini and Jacques 
Debout as to modernization of the 
house. Spot reopened suddenly 
audery of 12 acts to cater 
ourist season and the bus- 
loads that will soon be emptying 
there. Though visitors may not get 
what they wanted in staging and 
garish effects of yore, the revue 
has a number of fine acts and gim- 
mick turns that make for a pleas- 
ing evening. 

Madame Sandrini is now in Eng- 
land looking for chorines and show 
will be built up to its former cali- 





provincial visitors. Word-of-mouth 





When caught biz was big. 
Show is femceed by curvaceous | 
Gisele Suel, who lacks the poise | 
and verve that her hep chassis 
promises. She intros each act with 
only passable song and patter rou- 
tines. Show starts slowly with an 
offbeat act of a ragpicker, Tour- 
Bier, who pastes bits of cloth on 
a blackboard to create caricatures 
and landscapes. This type of re- 
verse sidewalk art belongs in more 
intime and chansonnier spots than 
as an opener in this big house. 
Next up is a carioca dancer who 
does only a fair, vulgarized 
flamenco terp. Paul Berny, juggler; 
Rosyane & Pierre Larau, acro- 
dance act; And Marise Begary, 
trapeze, are under New Acts. 

Buck & Chick, an American act, 
wind the first half with a combo 
comedy and western lariat and 
bullwhip act that is risible and 
pleasant in its stunts and gags. 
Chick plays the blonde zany for 
hefty yocks. ; 

Second half starts with English 
Sid Plummer, a gimmick xylo- 
phonist with applauding meccano 
hands, breakaway parts and vari- 
ous gag spots that make this a 
pleasant filler. Also under New 
Acts are Lucie Dolene, songstress; 
Les Casavecchia quartet, in slap- 
stick. Robert Lamouret is a slick 
ventriloquist whose showmanship 
and solid material are evident 
throughout. 

Bill winds with semblance of 
oldtime show as a lift comes up 
from cellar with two underdressed 
chorines on stuffed horses. They 
go through usual contortions to 
add spice. Then ceiling lift lowers 
the French can-can group (8), who 
go through a rousing skirt flurry- 
ing routine well hypoed by Leila 
Lampi, in traditional red dress 
with polka dots, as the lead dan- 
seuse and pace-setter for this al- 
ways eye-filling spec. Music by 
Columbo Orch is okay for show 
and dancing. Mosk. 





‘Sans Souci, Miami B’ch 
Miami Beach, April 11. 
Arthur Blake, Ann Herman 
Dancers, Sacasas Orch; $2.50 mini- 
mum, 


Arthur Blake is playing his third 
return engagement here in the past 
year and, per usual, is ackin this 
popular hotel’s Blue ails Room, 
to make for turnaway biz on most 
nights. Return also marks intro of 
his new act, which runs in ‘ 
sections presented on successive 
nights, to build plenty of come- 
back patronage. It’s highly effective 
staging -which, with editing and 
trimming, could easily be packaged 
as a one-man concert. 

For the cafe run, the melange 
of characterization and costuming 
Blake sets up is a bet for class 
spots. Overall effect is heightened 
by use of a stage-frame and scrim- 
curtain concealing the orch, plussed 
by artful lighting and offstage voice 
for interchanges and narration. 
First segment is a cavalcade of 
motion pix from the flickers to the 
present. with Gloria Swanson “in- 
terview” serving to intro parade 
of startlingly close carbons of 
Chaplin, Mary Pickford, Theda 
Bara, Valentino, George Arliss, 
Laughton, Stewart, Bette Davis, 
and Jose Ferrer as Cyrano. Mate- 
rial is sharply worded to spark 
laughs in the right spots and create 
the serious mood when necessary. 

Second segment is delineation of 
King Henry VIII and his wives. 
Duplication of costumes of the 





. 


Works out the sequence with wives 
“portrayed” by Dietrich, Hepburn, 
Stanwyck, Holliday, Bankhead and 
Tucker. 

Third stanza is “Visit To Madame 
Tussand’s Wax Works.” Again 
costuming brings the mitts with 
images brougigt to life including 
Clifton Webb as Charles II, Marjo- 
rie Main as Queen Victoria, Stew- 
art as Louis XVI, Mae West as 
Marie Antoinette, Edward G. Rob- 
inson as Napoleon and Bette Davis 
as Queen Elizabeth. 

For each performance Blake adds 
part of reguiar mimings and come- 
dy gab to warm them before 
essaying heavier portion of the act. 
It’s a definitely different idea for 


Hotel Radisson. Mpls. 
a April 11. 
Car! Brisson (2), Don McGrane 
Orch (8) with Joan Montel; $2.50 
minimum, 





Seventh annual visit of Carl 
Brisson finds local cafe society 
flocking once again into the tony 
Flame Room to greet one of its 
favorite performers enthusiastical- 
ly. The handsome singer bubbles 
over with exuberance and vitality 
and sets off dramatic and comedic 
fireworks to make his performance 
more than ever a one-man show 
instead of just a song session. He’s 
at his best as he perches atop a 





cafes, one which lends itself to 
plenty of exploitation. Obviously | 
there’s been plenty of dough sunk 
into the musical arrangements, 
lighting and stage setup; from/| 
manner in which auds here are | 
taking to the idea, it'll pay off in 
spades for Blake. 

Sacasas and his orch are highly | 
impofrtant to overall effect and | 
handle the difficult assignment in | 
top manner. Ann Herman and/! 
dancers tee off matters with brief 
group of Latino-slanted terps. 

Lary. 





—— 


Statler Hotel. L. A. 
Los Angeles, April 7. 
“Ice Ahoy Revue,” with Wilma 
Ed Leary, Jean Arlen, J. P. | 





Johnny Casper, Dor-| 
othy McCosker, Bladettes (5); | 
Frankie Carle Orch (14), Ron 


Perry Quintet; $2 cover. 





Ice shows in a hotel are a novelty 
on the Coast and the innovation 
may be just what the Statler, new- 
est of the town’s competitors for 
after-dark entertainment dollars, 
needs to help build a hefty clien- 
tele for its Terrace Room. Show 
itself, tagged “Ice Ahoy Revue,” 
needs a little work before it rates 
as a peak entertainment offering 
for a top hostelry. 


Layout runs for about 45 min- 
utes and could easily be trimmed 
at least 10 minutes, mostly repeti- 
tious “comedy” stuff. Remainder of 
the layout is an okay frappe frolic, 
tastefully produced by Wilma & Ed 
Leary, who are also featured, at- 
tractively costumed and sporting 
some good solo and ensemble 
skating. Some of the routines are 
enhanced by blacklight costuming. 

Editing is indicated in some of 
the comedy solo stints of J. P. 
Melendez, some of whose sight gags 
are out of place in a dining room. 
Johnny Casper and- Dorothy Mc- 
Cosker offer the tried and true 


chair or cavorts around the floor 


| fraternizing with guests, whipping 


up intimacy, spreading the charm 


| on thick and infecting customers 
| with his high and happy spirits. 


It’s the brand of superior entertain- 

ment and showmanship that has 

spelled such great success. 
Compounded of old faves and 


firstimers, his routine is high- 
lighted by a medley of “Hans 
Christian Andersen” song hits, 


especially apropos because he’s 
concurrent with the pic here and 
because he, as a Dane himself, 
socks them across with zest and 
fervor. No Brisson audience prob- 
ably would be satisfied if he didn’t 
repeat such perennials as “Cock- 
tails for Two” and he doesn't dis- 
appoint. His occasional sallies into 
Danish are especially clicko in this 
Scandinavian community. 

Brisson gets superior support 
from Hugh Merriman, his own 
accompanist. at the piano. and from 
conductor-emcee Don McGrane and 
the latter's boff orch that plays the 
show and for customer limb-shak- 
ing. McGrane’s fiddling solo during 
one Brisson number evokes ap- 
plause. Jean Montel the orch’s new 
singer, offers looks and a neat set 
of pipes. Rees. 


Hotel Jefferson, St. L. 
St. Louis, April 7. 
Betty Reilly with Bill Russell & 
Roy MacNair; Clifford Guest, Hal 
Havrid Orch (7); $1-1.50 cover. 





What is lacking in numbers is 
amply made up in quality in the 
current layout of new faces in this 
plush downtown Boulevard Room. 
The dynamic and vivacious Betty 
Reilly, a blonde looker, wins a 
close race for top customer ap- 
proval with her chirping over Clif- 
ford Guest, the first ventriloquist 
te visit this room during the cur- 
rent season. 

In the closing Slot, Miss Reilly, 
wearing an eye-filling snug silver 
lame strapless, put the palm- 





takeoff on willing but inept skaters 
and the Learys, plus Jean Arlen, 


- handle the figure effectively. Revue 


also has a five-gal line that is at 
ease on ice. 

Frankie Carle’s excellent music 
backgrounds the show and keeps 
the dance floor vibrating in the 
alternating dance seshes with Ron 
Perry’s combo. Kap. 


Eddys’, K. €. 
Kansas City, April 10. 
Frank Libuse with Margot 
Brander, Lloyd & Susan Willis, 
Tony DiPardo Orch (8}; $1 cover. 





Tomfoolery is the keynote 
around this smart spot with the 
booking of veteran comic Frank 
Libuse. As the mad waiter he plies 
his trade before, during and after 
the show, and there are few mo- 
ments of the evening when there 
isn't some merriment going on. 
Possibly more of the fun comes 
while Libuse is practical-joking 
with the customers than during the 
show. It’s a different type of en- 
tertainment for the house, and 
works out very well on the tabs. 

The official show is started off by 
Tony DiPardo as m.c., turning the 
opening over to Lloyd & Susan 
Willis for their round of comedic 
dances. They go in for impres- 
sions of standard dance teams, giv- 
ing the satiric needle to musical 
comedy, ballroom and ballet terp- 
ers and working in a good deal 
of acro and specialty work. Femme 
handles most of the funny busi- 
ness in a pixieish way, with Willis 
playing it straight. They make a 
pleasant opening team and go off 
to generous approval. 

Libuse is on the floor for much 
of his playful abuse of the cus- 
tomers long before the teeoff, not 
only gathering chain of laughs but 
building anticipation for the show. 
At showtime he takes to the key- 
board with Margot Brander front- 
ing the act at the mike. Pattern 
from there on is the zany brand 
of fun, with DiPardo, Willis, bus- 
boys and virtually everyone else 
crafted into the act. Anything can 
happen and generally does, with 
Libuse falling off the stool, argu- 
ing with ringsiders, tooting the 
flute and paying /ittle attention to 
his assumed role as Miss Brand- 
er’s accompanist. It gets a rous- 
ing hand and the inad waiter soon 





period ‘is authentic and brings ] 


gasps from. the. demme, eentingent.¢rade: 


is back in the rom plying his 
Quins 


ee 


pounders to work with a neat vari- 
| ety of ditties, teeing off with “The 
| Kerry Dancers” with Bill Russell 
at the 88 and Roy MacNair at two 
| Snare drums, plus Hal Havrid’s lads 
|for the accompaniment. 

Her “Quizas,” while strumming 
the guitar, is done in both Spanish 
and English and cops a lusty mitt. 
The room is blacked out and only 
a baby spot illuminates her head 
and shoulders as she completes the 
chore. A novelty, “Molasses,” is an- 
other that wins heavy audience 
okay, especially when she mimes 
Billy Daniels, Betty Davis and 
Margaret Truman doing the same 
number. 

Perching on top of the baby 
grand, Miss Reilly earns another 
salvo for her interp of “Look To 
The Rainbow” and dittoes on 
“Femme Fatale” while plunking a 
banjo. 

Guest in white tie and tails wins 
chuckles and yocks with his smart 
chatter while manipulating his tiny 
dummy, Lester. An Australian, 
Guest mixes his Down Under ac- 
cent with perfect English as he 


‘|socks over his routine, grabbing 


heavy mitts while doing the gallop- 
ing of horses, the blowing of horns 
and shouts of Englishmen during a 
a with the dummy chiming 


His free-for-all while trying to 
return Lester to his suitcase habitat 
and a mother trying to quiet a 


squealing baby also grab a deserved | 


okay. Havrid cues the proceedings 
in clicko style. Sahu. 


Ankara, Pitt 
Pittsburgh, April 7. 

Joe Jackson, Jr., Billie English, 
George Arnold, Phil Richards, 
Dorothy Hutter, Kay Mapes, Ice 
Cubettes (5), Bob Rhodes, Wal- 
ter Gable Orch (7); no cover or 
minimum, 


George Arnold’s back at Ankara 
again to resume big room’s icer 
series and he’s teed off the new 
season with another winner in 
“Belles on Biades.” Skating space 
has been enlarged with installation 
of a permanent rink, covered 
dance floor, which slides benea 
the bandstand during the shows. 
That’s a big help since it gives 
bladesters some space to move 
around in for a change. 

Phil Richards is assisting Arnold 
in the neon and they've tied 
tad | tinued om page 66) --— 
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Acts 





JOE LOUIS 
With Leonard Reed 


eae N. Y¥. 

te the long years of Joe Louis’ 
boxing career no legend of his glib 
tongue or electric personality was 
ever foisted upon the public. He 
was a killer in the ring and that's 
all there was to it. He’s a “killer” 
on stage, too, because in this case, 
his public are like elephants—they 
never forget. He's still “The 
Champ” and they'll SRO any date 
he’s playing for a chance to root 
hint home again. 

Unlike Sugar Ray Robinson, wh 
preceding him into the show biz 
scene by six months, Louis is sans 
poise, terping talent or patter 
grace. He's an amiable guy and 
the obvious effort he puts into his 
line-readings and “Joe Louis Shuf- 
fle,’ a simple dance step create 
for the act, warms him to the 
house. He's stiff and humorless 
but when an occasional smile 
breaks through that cherubic dead- 
pan—watch out, brother, the house 
comes down. 


The Brown Bomber’s dance shuf- | 
fle isn’t in the same class with | 
Sugar Ray's hoofing excursions, | 
but theh again, latter has less | 
poundage to carry around. Crowd | 
leves his lumbering efforts, how- | 
ever, and he seemingly could go 
on forever. : 

Leonard Reed, who conceived | 
the act, has built it along slap-'| 
stick lines in which he takes most 
of the abuse. Lively patter of the 
“and then I fought” groove brings | 
out pewholders’ mitts and they’re 
ready for the mayhem that follows. 

Reed’s a slick gabster who steers 
Louis carefully through his lines 
He’s an excellent foil for Louis’ | 
slow gabbing style and he gives | 
the routine a sharp, swift quality. 
Reed moves into’ the slapstick 
groove when he prepares for a‘ 
sham bout with Louis and dons an | 
outlandish boxer’s garb with over- 
sized gloves. His flyweight stature | 
next to Louis’ massive hulk is good | 
for plenty of sight yocks and his | 
wild falls every time he brushes | 
up against a Louis tap win easy 
howls. 

Some s.a. is brought into this seg- | 
ment with a sharpely  sepian | 
femme, Dolores Harper, as Reed's | 


second. She doesn’t do much, but | So 


she doesn't have to. 
In the opening few minutes of | 
the act, Louis says he’s in show 
biz for the money. Don't bet 
against it! Gros. 


FRANK MURPHY 
Songs 
12 Mins. 
La Vie en Rose. N.Y. 
Frank Murphy, on 
label, is still to transplant his wax | 
quality ta the personal appear- 
ance field. In his N.Y. debut at! 
Monte Proser’s La Vie en Rose, 
the customers wouldn't permit 
their appetite for headliner Peggy 
Lee to be spoiled by anybody pre- 


-ceding her with songs: Another 


factor working against him is an 
unfortunate choice of numbers 
that require great concentration. 
In-person delivery fails to infuse 
the colorations of his biscuit bal- 
ladeering. 

However, there are many plusses 
in Murphy’s favor which may yet 
outweigh the other aspects. He's 
a tall. handsome citizen who upon 
occasion shows a nice personality. 
His pipes have the touch of legit- 
imacy. He sings “big,” using his 
full pipes, and his naturally light 
baritone is given heavier texture 
via his arrangements. He's en- 
dowed with sufficient natural at- 
tributes to get along on the thea- 
tre and cafe route, though his po- 
tential is presently obscured. 

Murphy's major number, “I'll 
Make You Mine,” registers best. 
Some of his others such as ‘‘Quiet 
Girl” are negated by arrangements 
which try to make him to be a 
new sound. Jose. 


LUCIE DOLENE 
Songs 

15 Mins. 

Bal Tabarin, Paris 

Lucie Dolene is a pert. saucy 
young chanteuse with a big voice 
and nice chassis who should shape 
into a good bet under proper 
handling. She needs a better 
choice of material and more hep 
understanding and underlining of 
lyrics. 

She- begins with a takeoff on 
how various nationalities would 
sing “La Seine,” which gives her 
a chance to show her range and 
timbre. She then goes into some 
Pop tunes that show up her weak- 
ness in socking ditties across. Gal 
can be developed into a new name 


the Okeh'! P 


-BEVERLY ALLYSON 


Sengs 
20 Mius. 
Sherry-Netherland, N.Y. 

Serge Obolensky veers from the 
Continental motif with the booking 
of the attractive Beverly Allyson 
into the Hotel Sherry-Netherland’s 
Carnival Room. She is.put of “The 
King and I,” a ringer for Elizabeth 
| Taylor in looks and personality, 
'and a strong entry into the class 
cafe circuit. 

Miss Allyson brings not cnly 
voice and personality but an un- 
commonly savvy conception of song 





| values, harking back to obscure | 


Gershwiniana; a cute filmusical 
excerpt like “Papa Don’t Preach to 
| Me”; her recent “King and I” pot- 
| pourri; Youmans’ oldie, “Time On 
|My Hands”; the ballad standard, 
“Tenderly” which seems to enjoy 
funusually strong favor wiih the 
| chantoosies); a West Indies and a 
j} rhythm number—withal a versa- 
tile medley. Giving credit to her 
; pianist-arranger Tony Berello. at 
| the Steinway, she evidences author- 
ity and charm on the cafe floor in 


| this, her supper club debut. 


Full of vocal range, she almost 
bespeaks 


between-songs chatter she fails te 


| sultry brunet beauty that is Miss 


Taylor’s—the resemblance is most 


| striking—but she is a warm singing 


personality in everything she es- 
says. Thrush offers plenty for the 


| top bistros. 


Incidentally, this imperial Rus- 


| Sian-motifed room is not only an 
| ideal setting for Miss Allysen but 


under maitre d’ Henri’s direction is 
a skillfully managed operation. 


' Hugo Pedell’s septet of musicians 


give out wth zingy dansapation, 
sparked by the guitarist-maestro, 


| and Jan Brunesco’s tzigane quartet 


is a sprightly relief combo, not the 
least of which are the maestro- 


| violinist’s own strolling fiddler spe- 


cialties. Abel. 


BARBARA DE COSTA 
ngs 

9 Mins. 

Apollo, N. Y. 

Spanish warbler Barbara De 
Costa looms as a potent thrush 
entry in her Apollo preem. She's 
a strong-piped canary who packs 
lots of emotion into her readings. 
Her four-song repertoire mixes up 
a Spanish lingo item with pop 
rhythm and ballad tunes. She im- 
resses best on the dramatic songs 
and should lay on that-type of ma- 
terial for stronger impact. 

Opener is a Latino melody, in 
Spanish, which she self-accomps on 
guitar. It’s a rouser. Slips a bit 
on a rhythm attempt of “Broken 
Heart” but gets back up there with 
a socko workover of “Because 
You're Mine.” Latter really puts 
the aud in the palm of her hands 
and she winds with an okay moody 


special material piece,” “My Man’s | 


Gone. 

Dark tresses, tasteful garbing 
and slick stage presence are other 
plusses. Gros. 


ROSYANE & PIERRE LARAU 
Acrodance ‘ 
10 Mins. 

Bal Tabarin, Paris 

This a solid acrodance duo who 

look good and present a fresh ap- 
pearance in a_ well-coordinated 
terp number. Rosyane is svelte 
and supple and is the color and 
bounce of the act, with Pierre a 
ood foil. She does some solid 
ips and then a back somersault 
on one foot into a split which is 
good for top mitting. 

Nice jazz and pop background 
lend a lilt to this dance couple who 
would make a good entry for in- 
timeries, musical revues sa SL 

osk. 


JOEY FORMAN 
Comedy 
12 Mins. 
Paramount, N. Y, 

Joey Forman is a promising 
comedic talent but he’s not quite 
ready for a Broadway Paramount 
showcase. Forman’s booking 
here is tied up with Eddie Fisher's, 
both havin rown up to- 
gether in Philadelphia as close 
friends. That bit of sentiment, 
however, is not disclosed to the 
customers and Forman has to 
make it exclusively under his own 
power. 

Like Fisher, Forman is a good- 
looking lad in his early 20s. But 





here and for the international 


eemarke sists areuge oi 
(OF aggre ae bevaites): f 


it’s apparently easier to click as 


‘<1 


independence of any | 
microphonic assist but, paradcxi- | 
} cally, when she essays the brief | Coming On,” swings to “Wish You | 


| 10 Mins, 


ee than as.a-comediaa: ands. 


Forman needs indispensable 
seasoning for a turn. His) 
routine is comprised exclusively 
'of impressions, a few of which are 
sh etched but most are over- 
f. items. The gallery of 
carbons runs from Martin & Lewis 
to Walter Winchell and 

Fone lost-baby routine with a series 
of obvious punchlines. 

Forman, however, works con- 
fidently and smoothly and could 
register 100° better with a more 
original script. Herm. 


HARRY SNOW 
Songs 








10 Mins. , 
| Shoreham Hotel, Washington 
| Harry Snow is one of the mast 
promising song singles to come} 
along in a considerable time. He 
has a well above average set of 
pipes trained at the Curtis Institute 
| in Philly. This, however, means no 
stilted performance above the 
heads of a nitery or vaude audi- | 
ence. His numbers are pop, with 
a semi-classical windup. He is 
young, attractive, with a pleasant 
personality and an easy, informal | 
way of putting a song acrvss. He | 
has no special material and doesn't | 
seem to need any to get along with 
a cafe audience. 
The lad can act, too. He came to | 
_ the Shoreham after the folderoo in | 
D. C. of the “Mr. Roberts” road | 
company in which*he played En- | 
sign Pulver. | 
Snow opens with “I Feel a Song | 


i 


Were Here,” then to “Stay Here in| 


| project. It is here where she might | my Heart” and “It’s a Lovely Day.” | 
lean more on the pencil mike with | For encores he does “O Sole Mio” 
j which she opens, as a portable/| in English and “Granada,” Lowe. 
hand-mike prop, before she an-/} > oS 

;chors it on the perpendicular perch. | 

Miss Allyson possesses the same | MARISE BEGARY 


Trapeze 


| Bal Tabarin, Paris 

| Simewy, composed girl goes up 
‘to her trapeze in a body twist, | 
| hand over hand, that quickly gets 
| aud before she pulls a sudden fall- | 
| away to swing from rope with a/| 
| one-foot wraparound. She then | 
| gets on her trap and does a gasp- 


{ 
' 
' 





up in the dome of this high spot. 
Femme gets heavy mitting and 
would do for vaudery spotting or 
| high-ceilinged nitery revues as well 
jas the obvious circus and tent 
shows. Mosk. 


LES CASAVECCHIA (4) 
Comedy 
15 Mins. 
Bal Tabarin, Paris 

Les Casavecchia are a _ well- 
timed quartet who do slapstick 
based on the early Mack Sennett 


| provoking act without a net way{ 





pix. Group dresses a la the early 
knockabouts, and gives out with a 
solidly-paced series of falls, ex- 
ploding cars, breakawey houses 





and all the paraphernalia of kick- 


verting bit. 


yeckladen as it ought to be. This 


about humor that makes this a di-| 


Act is straight slapstick sans | 
body or content, and hence not as | 





would be funnier as part of a 
revue, TV show or coordinated 
nitery setup. Mosk. 


FRANCES MARTIN 
Dance 

6 Mins. 

Apollo, N. Y. 

Combination of looks, elongated 
gams and a neat terp routine 
makes Frances Martin a good bet | 
fer opening-bill slotting on the 
vaude-cafe-tele axis. Debuting in 


projects plenty of savvy and wins | 
immediate response. 
Opens with a blue-lighted exotic 


this Harlem flagship, ofay femme | 





routine that rivets the eyes. Holds 
attention as the lights brighten and 
she segues to lighter tap efforts. | 
It's a swift routine that warms up | 
aud for acts to follow. Gros. 


KRISTA & KRISTEL 
Trapeze 
10 Mins. 
Empire, Glasgow 

Dainty Danish duo, attractively 
garbed in blue satin panties and 
bras, are standout trapeze turn. 
Real twins, they open gracefully to 
enchanting music, swinging gently | 





precision acro work on the trapeze, 
One gal hangs from the other, pos- | 
tures always maintaining grace | 
plus being daring. Foot clasps and | 
twirls are intricate and well re-'| 
hearsed. 

Act is okay for vauderies and 
high-domed niteries. Gord, 


| 


PAUL BERNY 


Bal Tabarin, Paris 

Paul Berny is a hep, lithe jug- 
gler employing tennis rackets, rods 
and various-sized balls ior good 
effect. 

Pace is fast and precision is 
good, making this an okay entry 
for vaude or nitery anywhere: ob- 
| viously no language barriers here. 
4 Sti 4:dta sto iv tha 4 Mos 








aloft prior to several routines of | ©° 
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Ankara, Piit 
together a fast 45 minutes. Tiey’re 
also featured in the body of the 
unit, and both are accomplished 
skaters who go in for flashy acro- 
batic stuff, with Richards doing 
some neat lifts with Kay Mapes, a 
blonde looker, and Arnold and 
Richards getting together for their 
familiar “Two Sailors on Leave” 
routine which spins some dizzily 
muscular patterns. 

Taste in the costuming is prob- 
ably the biggest factor in ‘‘Belles.” 
Girls are gowned with a colorful 
theatrical flourish and the iridis- 
cents. are used smarily and ‘just 
often enough to make an impres- 
sion. Gals are lookers and they 
wear the scanty wardrobe well. 

Joe Jackson, Jr., is doing his old 
tramp bicycle act and, close up, it’s 
even more effective than in the 
much wider spaces of “Ice Ca- 

ades.” The number has likewise 

een shortened, a smart move on 
Jackson’s part, and he’s on just 
enough to achieve maximum re- 


| sults. In lead femme spot, Billie 


English has grace and style and if 
her tricks aren’t very spectacular, 
they have class and she manages to 
grab off some solid applause sev- 
eral times during her couple of 
turns. 

Chorus numbers are neatly 
staged, and the five gals make a 


pretty picture. Bob Rhedes, vocal- | 


ist with Walter Gable band, han- 
dies the introduction nicely, and 
Dorothy Hutter, one of the skaters, 
handles a song okay in one produc- 
tion number. Gable’s orch, a fix- 
ture here, gives the skaters and 
dansapators a liit. Cohen, 


New Golden. Reno 
Reno, April 8. 
George DeWitt, Dorothy Claire, 
Martin Bros. (2), Golden Girls 
(12), Sterling Young Orch; no 
cover or minimum. 


TV wit George DeWitt has made 
a big improvement since an ap- 
pearance in Reno a year ago. 
Young comic travels about every 
route—mimicry, songs, 
and all with a good knowledge of 
the territory. 


Biggest venture that pays off in 
top reception is “I Can't Give You 
Anything But Love.” This is filled 
with no less than 20 impressions, 
making the usual Ted Lewis, Al 
Jolson and Cary Grant with some 
refreshing new ones like Pinza, 
Brando, and Dean Martin. The 
routine is not just imitation, either, 
but full of yockworthy material. 

DeWitt’s chatter’s warms up as 
he progresses. He slows down 
once with a song and dance, but 
this is only because it’s misplaced. 

Dorothy Claire is mostly over- 
arranged with music. “Broadway 
Rhythm” and “Devil Moon” are 
ponderous with frills. When she 
settles down for a sans-mike “Gloc- 
ea Morra,” results are much bet- 
ter. 

Personality is the best part of 
“Hard-Hearted Hannah,” which is 
mucho animated. A song and skit 
concerning the relatives involved 
in her romance has some good 
yocks in spots and she clowns cute- 
ly when not overdoing. This last 
is too long, however. A loud, low- 
down “Birth of the Blues” works 
up a good lather for finale. 

Martin Bros. have a few differ- 
ent gimmicks for their marionets. 
A clown blows up a balloon, al- 
most floats away with it, and then 
accidentally breaks it. This pro- 
duces a dejected Pagliacci look. 
Mostly the act is straight string- 
pulling. 

Terry True is showing still more 
of her Golden Girls, but to good 


advantage in a jungle motif closer. 


Gals are in chartreuse leopard 
briefs. Marc. 


Colony Club. Dallas 
Dallas, April 10. 
Rusty Draper, Bob & Joann Mar- 
Bill Tieber Orch (6); $1.50 
cover, 


Rusty Draper, young Mercury 
platter name, makes his southwest- 
ern bow here with terrific impact. 
Saturated with talent, Draper is 
having a rapid rise as a vocalist 
and should be firmly entrenched 
after his mid-May showcasing at 
N. Y.’s La Vie En Rose. Here the 
big, personable, auburn-topped lad 
is a show-stopper from his first 
number, as he confidently belts 
over 11 vocals in a sock, 40-min- 
ute showing that builds all the way. 

Oozing show Savvy, energetic 
Draper kicks off each bit with an 
electric guitar intro. His slick 
fretting throughout, on guitar and 
amplified uke, could suffice fora 
boff instrumental act. Animated 
sesh is well paced as the lusty 


stories— | 


slows for hmie “My Wonder. 
ful One” tw “Lazy River,” Brief 
boogie-woogie guitar solo Precedes 
a novelty number, a brace of blues 
tunes and a frenzied uke sojo 
Lover,” all rating salvos. Modest 
wax plugs go with “No Help Want. 
ed” and his newest, “Big M 

a Cajun number. Encores, after 
an ovation, with “Jambalaya” to a 
begoff. 

Aerodancers Bob & Joann Marco 
open with a neat turn, male rating 
mitting for difficult hand-and-foot 
lifts. Bill Tieber emcees capably 
while his orch’s showbacking and 
dance stints are plenty okay. 

Bart:. 


Mt. Royal Hetel, Mont’! 
Montreal, Apri] 8 
Burl Ives, Max Chamitov Orch 
(8) with Norma Hutton, Bill! 
Moodie Trio; $1.50-2 cover. 


Following usual Holy Week 
closing, the Sheraton-Mount Royal 
reopened its Normandie Room with 
the first cafe appearance in Mont- 
real of Burl Ives and capacity biz 
greeted this affable performer with 
salvos. 

Garbed in a blue velvet jacket 
and a magenta-tinged vest, Ives 
| offers a casual but slick collection 
(of ballads and folk songs to please 
all comers. Teeing off with a breezy 
“Watch the Doughnut” to-set a fine 
pace, Ives switches back and forth, 
sometimes using his own guitar ac- 
comps or just standing back and 
letting go with full orch behind on 
such items as “Devilish Mary” and 
a rollicking § spiritual, “Norah 
Found Grace in the Eyes of the 
Lord.” 


His easygoing manner and re- 
strained patter create solid atten- 
tion in the room and guy did up- 
wards of 10 songs before begging 
off on opening show. There is noth- 
ing forced about the Ives offering. 
His smooth showmanship is evident 
at all times and his rather imposing 
figure plus the. goatee, girth, et al., 
click with ringsiders and cool out 
ithe noisier post-Lenten celebranis. 
The Chamitov orch gives Ives 
|okay backing during session and 
|femcee Norma Hutton cuts a few 
| nifty vocals during dansapation in- 
| terludes, with the Bill Moodie trio 
in the relief slot. Newt. 








Mapes Skyreom, Reno 
Reno, April 9 
Herb Jeffries, Stuart’ Morgan 
Dancers (4}, Mapes Skylettes 
(6), Eddie Fitzpatrick Orch; no 
cover or: minimum. 


This show had a triple-threat po- 
tential, before comic Harry Mimmo 
walked out suddenly when refused 
closing spot. But witff Herb Jeffries 
still starring and Stuart Morgan 
Dancers supporting, show is still 
impressive and refreshingly short. 


Jeffries’ big, rich baritone does 
precisely the work any fan would 
| want, but for the average gambling 
| spot visitor, his repertoire might 
be considered monotonous. He 
breaks loose only once for a little 
rhythm bounce in a second chorus 
of “Old Man River.” 


Intro is via a “blackberry” chant 
from the eaves which turns into 
“Basin Street” as he saunters forth 
with hand-mike. 

He discarded this after a few 
numbers in first show—and should, 
since quality of mike pitches voice 
too high. Most enchanting of his 
songalog is a new Matt Dennis 
“Angel Eyes,” tune, which hasn't 
been heard around much yet. The 
, weird melody and love lyrics fit 
| Jeffries’ voice perfectly. 

Stuart Morgan Dancers, although 
partially grounded by a low ceil- 
ing, nevertheless do some fancy 
flying in the low plywood clouds. 
The three men toss a petite blonde 
in sensational manner and bring 
more than a few gasps in the 
limited space. ‘ 

Skylettes are in a “Moulin 
Rouge” type can-can which they 
intro in song, though the gals are 
not good for such chorusing. 

Eddie Fitzpatrick’s orch gets the 
most impact from the Mimmo de- 
parture. It pads the.front of the 
show with three instrumentals, dis- 
playing some life and music that 
would not otherwise be there. Fitz- 
patrick solos on a trumpet for fine 
“Sugar Blues” and “Hot Lips,” and 
a rousing “Cumana” sounds bigser 
than orch. Marc. 





Von's Symphony On Ice, Inc., 
chartered to conduct ice shows and 
entertainment business in New 
York. Capital stock is 200 shares. 
no par value. Directors: Geore¢ 
Von Birgelen, Eileen Meade and 
Hans Altinger, with Philip Elter- 
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HOUSE REVIEWS 





a 


Paramount, N. Y. 

die Fisher, Joey Forman, The 
Boschcombers *(4), Little Buck, 
Winterhalter Orch (26); 


Hugo (WB), reviewed 
“House of War ’ 
in current issue of VARIETY. 





i iple parlay of 3-D on 
a Edaie Fisher on stage and 
Easter week can’t help but mop 
at the boxoffice. The three-di- 
mensional film is drawing the old- 
customers for the evening 
shows, while the Fisher lure for 
the pobbysoxers is Jamming this 
house during the morning and 
fternoon. 
rhe is the first date for Fisker 
‘nce his exit from the Army, and | 
to parallel his reception by the} 
kids, one has to go back to the) 
tumult over Frank Sinatra at the 
Paramount some 10 years ago. It’s 
the same screaming SRO reaction 
from another generation of adoles- 
cents which, if anything, has 
rown more uninhibited. 
Although his hitch in the Army 


prevented i 





Fisher oo. making 
nals in the U.S., the young 
oor has kept very much in pub- 
jic focus during the past two years 
with his string of hits for RCA 
Victor. Fisher has returned big- 
ger than ever and that’s another 
sign of the platters potential in 
building and sustaining show biz 
stars these days. 
Between and over the squeals | 
from the teenagers, Fisher socks | 
across his full repertoire of recent | 
disclicks with his full, open-voiced | 
piping style. He opens with an 
okay special material number, ‘T 
Can't Cet Used To These Clothes. 
concerning his changeover from 
khaki to mufti, but warms up the 
crowd with such numbers as “Wish 
You Were Here,” “How Do You 
Speak To An Angel,” “Making 
Whoopee,” “Lady of Spain,” etc. 
The whilom Eddie Cantor protege 
essays little gab but that doesn’t 
hurt. The boyish personality and 
his modesty in face of the highiy 
audible adulation from his fans 
come across clearly. Fisher's stint 
has the piano accomp of Hugh 
Mertin in addition to the orch. 

Hugo Winterhalter, RCA Victor 
musical director who backs Fisher 
on wax, is maestroing an over- 
sized orch for this date. This ag- 
gregation of 12 fiddles, four reeds, 
six brass ‘including three French 
horns) and four on rhythm cut the 
show expertly and also Weliver a 
couple of Winterhalter’s hit in- 
strumentals, “Blue Violins” and 
“Vanessa.” Winterhalter is also 
developing as an emcee, handling 
the intros more cenfidently than 
at his last N.Y. theatre date. 

The Beachcombers-add spark to 
the layout. This combo of three 
males and a diminutive Hawaiian 
gal have a sho harmonizing 
atyle and they sell all the way. 
Tops is their “Hawaiian War 
Chant” with good reaction also 
garnered for “Hello Young Lov- 
ers” and “Two Fat Polka,” latter 
getting a bright choreographic 
treatment. 

In the opening slot, Little Buck 
flashes a superlative brand of 
hoofing. Negro lad is solid on the 
taps and spices his routine with 
some sparkling acroleaps and 
splits for heavy mitting. Comedian 
Joey Forman is reviewed under 
New Acts. Herm. 








Chieage, Chi 
Chicago, April 10. 
John Carroll, ackie Miles, 
Maurice & Maryea, Goetschis (3), 
Louis Basil Orch; “Trouble Along 
the Way” (WB). 





«this two-week revue is a ram- 
bling concoction composed mainly 
of recruits from the nightclub 
circuit. There needs to be a great 
deal of re-routining for this to be 
acceptable fare. As is, it drags most 
of the time. 

John Carroll, film star and recent 
addition to the bistro lights, needs 
some revamping on his stint for 
theatres. Vocally he has a fine 
dramatic baritone, but gets things 
off to a slow start with some special 
arrangements. His patter between 
tunes could also be sliced. How- 
ever, he receives a brisk mitt with 
his treatment of “Celia” in upbeat 
tempo and closes strongly with 

ramatic toning of “I Believe.” 

Jackie Miles! wan-faced comic, 
also works in leisurely fashion, but 
does better when he gets into a skit 
about teevee. However, it’s still his 
Gene Autry standoff of hordes of 
Indians which gets the most re- 
sponse, 

Maurice & Maryea make a hand- 
some ballroom couple -but their 
efforts also are in the lingering 
Sivle. Duo start off- with a slow 
“waltz which, while beautifully done, 
'S more for the sup club than 
the theatre erpers follow 
vith a modified samba that has a 
little more lilt and then display 
some nice lifts and spins in a 
\indup scored to songs from 
Broadway shows. 


two and three-high stands while 
understander pedals around, mak- 
ing for exciting viewing. There is 


a little comedy and also a jive ses- | 


sion atop the wheels for som 
laughs. Louis Basil band does the 
backstopping. Zabe. 





Seville, Montreal 
Montreal, April 11. 
Modernaires (5), Edwards Bros. 
(3), Johnny Morgan, Herman 
Hyde (with Jean March), Migal 
Twins, Len Howard House Orch 
(6); “Bend of River” (U). 





Repeating clicko of last August 
when they played this vauder, 


Modernajres are currently heading | 


up presént layout and whamming 
over their socko harmonizing to 
solid biz. 

Formed during the heyday of 
the Glenn Miller orch, the Mod- 
ernaires have gone through many 
personnel changes with only the 
group’s leader, Harold Dickenson. 


and his wife, Paula Kelly, left of | 


the originals. Combo is surefire 
in this house, arrangements are 
stylish without getting in the way 
of chirping and 
around mike is seldom forced and 
adapted neatly to song being of- 
fered. 

Biggest reception is picked up 
with “Juke Box Saturday Night” 
routine and a collection of old 
Miller faves used as a boff clinch- 


er. Group's appearance is fine | 


with attractive Paula Kelly pack- 
ing a solid visual as well as vocal 


| impact. 


Edwards Bros. draw plenty of 
mitting, first because of their okay 
balancing and tumbling and sec- 
ond because they are back in their 
hometown. Their session is brief 
but varied and trio work their way 


around the stage with savvy and/|§ 


finesse. 

Herman Hyde brings a touch of 
burley to the Seville with his gim- 
micked musical offering. Act is 
toned down for the clientele at- 


tracted to this house but remains | 


just as funny. Hyde gets a big 
assist from Jean March, a well- 
endowed femme with ample cleav- 
age, who makes an ideal foil for 
guy's comedics. 

peners, the Migal Twins, ere 
energetic and reasonably original 
with their tapping and Johnny 
Morgan's overall patter both as 
emcee and in his solo spot garners 

ks. House orch pianist Len 

oward lends able support. 
Newt. 


Apelie, N. ¥. 
Joe Louis, with Leonard Reed; 
Nicholas Bros. (2), Hal Singer 
Orch 





Costa, Frances Martin; “Outlaw 
Women” (Lippert). 
Apollo's month-long marquee 


lull is kayoed this sesh with top- 
liner Joe Louis making his vaude- 
but. Former heavyweight champ is 
still a er household name in the 
bailiwick of this Harlem flagship 
and that assures a soaring b.o. 
Louis can do no wrong here es 
the crowd cheers him through t 
appears to be a more grueling 
chore than a 15-rounder. Louis’ 
stint is reviewed under New Acts. 

Leonard Reed, longtime Louis 
associate who assists him in the 
windup set, put the show together 
with care. It’s all arranged as a 
buildup for the main event, and 
although it's a long wait before 
Louis steps in (preliminaries run 
65 minutes) crowd is with the card 
all the way. Reed’s undecided as 
yet whether he'll tour current bill 
as a package, but if he does, he 
shoud prune the early entries. 

Along with such house vets as 
the Nicholas Bros., the Five Keys 
and Hal Singer's orch, Reed is 
preeming terpster Frances Martin 
and chantootsie Barbara De Costa. 
Bothe femmes are reviewed under 
New Acts. 

The semi-finalists on the card 
are the standout Nicholas freres. 
Reception given them at outset 
indicates clearly that they have 
been missed. Their turn moves in 
high gear with no letup. Graceful 
tapping, comedic terping. spins, 
assorted acro and the inevitable 
under-leg slides keep the pew- 
holders’ mitts going full force. 


Snappy warbling of 

Good” and a Latino novelty en- 
hances the overall. It’s a solid 
wham. 


The Five Keys, vocal combo, also 
click with their songalog. Garbed 
in “crazy red” suits, team delivers 
in a frantic but well-intergrated 
harmony style. Win easy plaudits 
from such jivey items as “Louise. 
“Serve Another Round” and 
“Huckle Buck.” Change of pace 


their business | 


(12), 5 Keys, Barbara De | 


Palladium... Londen 

London, April-7. 
Tennessee Ernie, Florence Des- 
mond. Zero Mostel, Jack Durant, 
Beverley Sisters (3), Annell & 
| Brask, Morecambe & Wise, Louise’s 
_Dogs & Ponies, Palladium Tiller 
|Girls (16), Woolf Phillips Sky- 


: rockets Orch. 
| 


| _ After the powerful and energetic 
display by Johnnie Ray in the pre- 
| Vious bill, the calm and leisurely 
_southern approach by Tennessee 
| Ernie provides a strange and pleas- 
ant contrast. The western vocal- 





ist. who rose to the stature of a/| 


Palladium headliner on the 
strength of his recordings, makes 
a satisfying London debut with a 
performance which starts slowly 
but builds to achieve effective au- 
dience response. 


| For the main part, Ernie wisely | try with 
That part | 
of the act is solid with hefty mitts | 
| accorded some of the top faves of | 
,the calibre of “Shotgun Boogie,” | 
“Blackbird | 
The one weak link | 


capitalizes on his disclicks 


in a 
shrewd selection of hits. 


“Smoky Mountain,” 
Boogie,” etc. 
in the pacing is a tendency to over- 
do the gab. In an act strictl 


familiar with his work. 


accents the comedy angle. Flor- 


tence Desmond, always a standout | 


,;some new faces to her star por- 
| trait gallery, bringing in a topical 
,touch by the addition of Shirley 
Booth in her w.k. Oscar sketch. 
For local consumption she has add- 
ed some top British names, using 
|“Any Questions?” as her peg. The 
| takeoffs are faultless and the 
| scripting admirable. And, as a 
| special touch, she achieves strik- 
ing contrast as Queen Victoria. 

Another Yank first-timer in the 
| program is Zero Mostel, an unin- 
| hibited comic with a broad, expan- 
| Sive and winning personality. By 
| the time he got around to the sec- 
| ond opening night perfermance 
| (the show caught) he had’ sharpen- 
ed his routine to a nifty 15 min- 
| utes, whamming home his choice 
| bits of comedy dusiness with con- 
fidence. He had the audience with 
him most of the time and the 
laughs flowed freely. 

Another U. S. comedian on the 
bill is Jack Durant, who has pre- 
viously established himself locally. 
He is still in the top pop gra 
and again proves a surefire hit. 
He is a lively and colorful yarn- 
spinner whose routine is impecéa- 
bly timed and. indulges in bits of 
slapstick at. the right moment. He 
keeps the. customers rolling and 
merits the unanimous mitting and 
the inevitable begoff. Ay 

Playing their first Palladium date 
since their recent return from the 
States; the Beverley Sisters get a 
warm welcome-back with a nifty 
lineup of songs which they put over 
with their perfected harmony style. 
This vocal trio specializes in a 
demure approach to provocative 
lyrics which is always good for a 
solid reaction. In their current 
stint jihey score nicely with “The 
Doggie in the Window,” “We Like 
To Do Things Like That” and 
“Momma's on the Warpath.” Last- 
named was introed by them at the 
Royal Command Performance. 

The resident dancing line, per 
custom, opens the show with some 
spirited stepping and also fill the 
curtain-raiser spot after the inter- 
mission. The No. 2 position is filled 
by Louise with dogs and ponies. 
| Performing anima! acts are invari- 
|ably popular and the smart antics 


| of a couple of terriers raise plenty 


| laughs. 
| A local British comedy duo, 
Morecambe & Wise, have dubious 
|appeal. The situations are forced 
| and the humor almost non-existent. 
|Annell & Brask. who follow the 


|dancers after the intermission, 





| have a first-rate trick cycling act. | 
| They do all the conventional stuff | 


|} but have half a dozen specialties 
|for good measure. The Woolf 
| Phillips aggegation again backs the 
entire production with faultless 
| skill. In support of Tennessce 
Ernie they move from the pit to 
,the stage garbed in western out- 
fits. Myro. 


Canitel. Wash. 
Washington, April 12. 
Gloria De Haven, Ray Malone, 
Dave Barry, Kanazawas ‘3); “Ma 
& Pa Kettle on Vacation” (U). 





This is bright, top-<drawer vaude 





} 
| 


_To back him, Val Parnell has | 
lined up a top vaude bill which | 


wondered out loud why she hasn't 
been around in celluloid past year. 
Chantoosey has a solid visual ap- 
peal, both in looks and mannerisms 
with which she sells her songs, and 
has talented pipes to boot. She 
walks on to gratifying wolf wiis- 
tles from the tourist and service 
crowd, and walks off to solid ap- 
preciation for a solid act. 
Selections are varied, and gen- 
erally interesting, with accent on 
novelty rather than pop appeal. 
Bellringer is final fling, with assist 





from agile terper Ray Malone, at 


“The Old Soft Shoe,” with words | 
As a matter of | 


and terp steps. 
fact, Miss De Haven’s entire rou- | 


| tine has a ters quality, with her! 
| feet beating out the tunes, and her |} 


hands and entire »ody adding in- | 
terest and a vitality belied by her 


| fragile build. 


Miss De Haven makes strong en- 
“Almost .Like Being in 


Love,” then goes on to “Where is 
Your Heart,” from “Moulin 
Rouzge.”’ Gives latter quite differ- | 


ent but equally effective treatment 
from the sultry interpretation of | 
Zsa Zsa Gabor in film. Also wha | 
is her torchy effect with “Here 


an overlong novelty based on a! 


—Cole Porter, Irving Eerlin, etc. 
Terper-Ray Malone is nimble of 
feet and bright of personality. Act 
has class, though he starts slowly | 
with galleries. Hewever, once they | 


go all out for act. 


number that flows smoothly across 
footlights. Adds a touch of novelty 
and humor with a “Dr. Jekyll” 
routine that impresses sitters. All 


average. 

Comic Dave Barry tops bill in 
the mitt action department, reach- 
ing show-stopping proportions a 
number of times durinz act. Ap- 
peal seems to lie in variety of ma- 
terial as well as colloquial quality. 
plus comic’s warm personality. 
Customers split their sides as Bar- 
ry satirizes the wife, the kids, 
British pix. Makes strong entrance 
with a tune called “Sounds,” eni- 
-bodying takeoffs on familiar 
noises trains. planes, gangster 
films, ete. Reaction is sock 
throughout, but best bet is his Ar- 
thur Godfrey. 

Show tee’s off with an Oriental 
flavor and a fast pace when the 
Kanazawa trio go -through their 
acrobalancing paces. This is a 
flashy act of its class, and always 
plays to sock returns here. Fine 
curtain-raisers. Flor. 


Gaiety, Ayr. 
Ayr, Scotland, April 8. 


} Jimmy Legan, Anthony Tuppan 


& Lilian Jeans, The Meltones (2), 
Jack Short, May Dalziel, -Anna- 
belle Logan, 
Nicky Ricaro, Alan . MacRitchie, 
Jesson & Farrelly, Gaiety Orch 
under George Keenan. 





Jimmy Logan, young Scot come- 
dian, is back here with his music- 
hall family, the Logans, following 
his recent personal click in Howard 
& Wyndham pantomime at Edin- 
burgh. Tall, goodlooking youngster 
with much charm, he shows grow- 
ing talent in fairly attractive lay- 
out, mainly upheld by members 
of his family. 

Group has at its head mum and 
dad, May Dalziel and Jack Short, 
two experienced troupers. (May 
Dalziel is sister of Ella Logan, 
from whom the family unit takes 
its stage name). Annabelle, daugh- 





jand much talent as a_ chirper. 
| Others are daughter Heather, baby 
(‘of the family, and her husband, 


ter of family and recently returned 
from the U. S., is a looker with 
loads of s.a., sophisticated poise 


Nicky Ricaro, who combine in new 
musical act in which she sings and 
he plays accordion. 


in 25-minute spot, exited to warm 
applause. Group has strong gim- 
mick in family angle, and holds 
big following throughout Scot 
vauderies. Stubholders at this 





|rural variety, 


| Firth of Clyde house are mainly of 


| market town in southwest Scot- 


| land. 


Vocal chores 


by English duo Anthony 
| & Lilian Jeans. Male half of the 
‘twain has jaunty personality. The 


Comes the Blues.” Less effective, | > numbers 


; Y| but fine i y ent, 
timed to half an hour, two long | js armlipin Hig ec ary 


} yarns plus ample introing of each | 
number are too much. This com- | 
ment apart, the star is warmly re- | 
ceiv@d by an audience obviously | 


| catch on to his hep technique. they | 
Best bet is his | 


. 1 | ‘Moods Impromptu,” with clarinet | 
: : | 
here with her impressions, adds | 


| 


solo, a nonchalant, casual type of | 


| 





Heather Logan &. 


At show caught, Logan Family, | 


Paramount, J.. A. 
Los Angeles, April 10. 
Pearl Bailey, Duke Ellington 
Orch, Louis Bellson, Bill Bailey, 
Ray Nance, Cat Anderson, Jimmy 
Grisson; “Sombrero” (M-G). 





Pearl Bailey and Duke Ellington 
headline this one-hour revue in 
which Louis Belilson, Miss Bailey’s 
husband, and her brother, Bill 
Bailey, also do numbers. It’s a 
package which should find reflec- 
tion in hefty attendance, due to the 
draw of two headliners and pub- 
licity attendant upon singer’s re- 
cent marriage. 

Miss Bailey knows what her audi- 
ences expect and enjoy, and de- 
livers handsomely, interspersing 
some of her lazy patier into her 
songs. Her experience pays off 
when she satirizes such a tune as 
“Frankie and Johnny,” and again 


| in dragging the most out of “Two 
| to Tango” and “Toot, Toot, Tootsie, 
| Goodbye.” 


Taking over the final 13 minutes 
of the show, which build up to 
singer’s appearance, nitery and re- 
cording artist socks over a total of 
She also warbles 
‘Tired.” “Wonderful Time Last 
Night” and “That’s Good Enough 


XN ” sae s ‘ 
love theme to tune of all the faves | for Me” in her familiar lusty tones 


Belison, at the drums, appears 
with the Ellington band and also 
does a singleton, “Skin Deep,” his 
own composition, pounding out 
some loud, tempestuous rhythm in 
his mastery of the percussion in- 
struments. Bill Bailey scores with 
his impression of the late Bill Reb- 
inson. 

Ellington emcees the show and 
in addition to presenting some 
band and vocal numbers does a solo 
mono'‘og, “Pretty and the Wolf,” 


: “ {with musica! backing. Jimmy Gris- 
in all, a hep terp routine, far above | s ‘ 


som sings “The Vulture Song,” 
latest El'ington recording, and Ray 
Nance hops up “St. Louis Blues.” 
Band bleres out “V.I.P. Boogie” 
and “Jam With Sam,” with Cat 
Anderson hitting the high notes for 
latter. Whit. 


Olympia. Mini 
Miami, Aovril 11. 
The Goofers, Carol Fing. Al 
Robinson & 4lkali Ike, Mike Mon- 
roe, Havk The Mule. Les Rhode 
House Orch; “The Hitch H'ker"” 
(RKO). 





. 
Topliners here this week carry 
the bil! into better vaude category 
with’ the Goofers, instrumental- 
vocal-comedy quintet, hottest item 
for the stubholders. 
Zany grouv has been working the 
niteries in this area all season and 
impress as an act better suited to 


| the larver confines of a presenta- 


tion house than an. intimery. It’s 
screwy comedy plussed by sock 
solo instrumental work with the 
drums, trumpet trombone and bass 
player standouts. Work in driving 
jazz beats to blend, and ‘ind into 
show-stop with group work on con- 
certo arrangement. , 

Added attraction slot is held 
down by Carol King, attractive bal- 
lerina who garners interest and 
palm reaction via a storv-frame to 
embrace her lithe toe work. 
Achieves her whirls and spins effec- 
tively with hackround including 
bare “talking” stage light which 
“understudies” regular spots. It’s 
highly effective and earns her a 
resounding sendoff. 

Balance of show is on the fair 
side. Al Robinson & Alkali Ike are 
regular returnees here. Nel’ herote 
delivery of the ventro’oau'st takes 
edge off good manv of h‘s borbs. 
Some of the material could stand 
bo!'stering. Withal, garner healthy 
reception. 

Mike Monroe sets up trampoline 
trickery in good enough siyle with 
stunts angled for lauchs. giggles 
come but mitts are on the mild 
side. Hank the Mule, mother- 
daughter combo with Mom playing 
the “Mule,” depends on that finale- 
unveing twist for aud response. 
Les Rhode house orch backcround- 
ings add pace to the proccedings. 

Lary. 


Empire. Glasgow 





Ayr being leading, 


are taken care of} 
_by Alan MacRitchie. kilted Scot | 
' singer, in mediey of Irish hits, and | 
Tuppan | 


Glasgow, Aopril 7. 
Johnnie Ray, Hylda Baker (2), 
Krista & Kristel, Rex & Irene Gray, 
Vi, Joe & Vic Harvard, Desmond & 
Marks, Jack & Mary Kincon. Le- 
vanda & Van, Bobby Dowds Orch. 





U. S. singer, with his w.k. “Cry” 
gimmick, has moppet and juve 
stubholders in frenzy at this nor- 
mally dour Auld Lang Syne music 


Meltones, musical couple, offer|hall. Johnnie Ray's special brand 
| pleasant song and instrumental in- | of showmenship goes over big, 
| terlude. idrawing raised eyebrows from 
| Standout scene on comedy side | older vaudegoers but pleasing con- 


“ \ host of i P 
go NE gp Agen hs right down the line, and stubhold- 


comes when Jimmy Logan, in role 
of ancient Scot spinster, is visited 


siderably the younger element. 
Gasps and shrieks of delight waft 


Hal Singer’s crew (three rhythm, ers show appreciation with noisiest 


r brass and four reed with 
aonive on sax) hits an okay 
rhythm & blues beat. Open with 
a rousing “Come and Get It” and 
are spotted mid-show with similar 
styl “MacDuff” and “Blue Vel- 





. The, Ge three, male 
cy clisis, Sadar bh oT tae rath “the! 


ros. 


«They eutsthow. capably. -} 


mitt display in weeks. Marquee 
lure isn’t strong enovzh to build 
bo. to solid heights, but biz is 
pleasant, and reaction smash. 
Headliner Gloria De Haven does 


thoroughly professional, ap- | gu ” 
such a rougnly Pp her tunhon{ the: hit, tune, -‘iIsle: of vlanteteee. ‘ second segment, where their, 1925- 
T 


pealing job of peddling 
and personality, that town’s crix 


from the gallery, circle and stalls. 
At show caught. audience was 70% 
youthful and emoted as much as 
Ray. 

Opener is erping duo of Rex & 
Irene Gray, who also tee off in 


by members of an American film 
unit prospecting for Scot talent. 
This rouses solid yocks. 

Finale depicting a New York 
cabaret with old Irish couple for 
ests has May Dalziel closing with 








(Continued on page 70) 
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VARIETY BILLS 


WEEK ENDING APRIL 15 


connectiog with bills. 


; whether full “er split .week 

Letter in parentheses indicates circuit, (FM) Fanchon Marco; (1) Independent; 
() Loew: (W Moss; (P) Paramount; (R) RKO; (S) Stoll; (1) Tivell; (W) Warner? 
(WR) Walter Reade 


indicate opening day of show 








NEW YORK CITY 
Music Malt (D) 
Jacqueline Langee 
Dancing Waters 
Myrtill & Pacaud 
3 Carsonys 
George Sawtelle 
Patricia Drylie 
Audrie Wilson 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 13 
Danny Kaye Rev 
Peiro Bros 
Marquis 
Fran Warren_ 
Darvas & Julia 
Dunhills 
Jo Lombardi Ore 
Paramount (P) 15 
Eddie Fisher 
H Wintethalter 
Joey Forman 
Beachcombers 
Little Buck 
Roxy (1) 13 


Para (Pi 1% only 
Bowery Boys 
DANVILLE 
Kentucky (P) 20 
Bowery Boys 
GREENVILLE 
Para (P) 14 onty 
Asylum of Ho-:rors 


Ore | 


Pore (Ph it only 
ara 
Bewery Beys 

sac 


KSON 
Para (P) 17 only 
Asylum of Horrors 


MARION 
Palace (P) 17 only 
Bowery Boys 

MERIDIAN 
Temple (P) 18 enly | 
Asylum of Herrors 


MIAMI 
Olympia «P) 15 
Gracie Barrie 
Juvelys 
Acorn & Shirley 
Al Schenck 
Maxie & Millie 





MIDDLETOWN 
Strand (P) 19 only | 
Bowery Boys | 


Baker-Grand 
oni 


Asylum of Horrors 

SAN FRANCISCO 

Paramount (P) 17 

D Ellington Orc-Rev 

Saenger (P) 21 only | 

Asylum of Herrors | 
WASHINGTON 
Capito! (L) % 

Buddy Baer 

Joey Bishop 

} 4 Delovlies 

'3 Wiles 





AUSTRALIA 


AUCKLAND (NZ) 
St. James (T) 13 
Farrar & Carter 
Jimae & Juror 
Diana Graftoi. 
Pat Gregory 
Terry Scanion 
Cissy Trenholm 
Armand Perren 
Marika Saary 
Barbara Howe 
Jimmy Elder 
Wim De Jong 
Chribi 
Enid Wilson 
Joe Whitehouse 
Jacaues Cortaux 
Nellie Small 
Netta Dunsmore 
Netta Dunsmore 
Betty Sullock 
Tom Toby 
Skating Boys 
Skating Girls 

DUHEDIN (NZ) 
His Majesty’s (T) 13 
Tommy Trinder 
Botonds 
Halama & Konarski 
Professor Olgo 
Carl Ames 
6 De Paulis 


Harry Moreny 
Toni Lamond 
Peter 
Singing Girls 
Dancing Boys 
Adorables 
MELSOURNE 
Tivoli (T) 13 
Trio Fayes 
Trio Daresco 
Lowe & Ladd 


Renita Kramer 
Bouna 

Norman Vaughan 
Sonya Corbeau 
Show Girls 
Nades (9) 

Boy Dancers ~ 


et 

SYDNEY 
Tivoli (T) 13 

Edwin Styles 

| Leveday Hills 

Mary Parker 

i June Jago 

Walter Pym 

John 

Collins Hilton 

John Huson 





BRITAIN 


BLACKPOOL 
Tower Circus (1) 13 
C Cairoli & Paul 
8 Flying Croneras 
Fischers Elephants 

Hansels 


Knies Legionaires 
Portugese Horses 
Tarzana 
2 Canters 
€, Anasice 

illiams Cockatoos 
Kossmayers Mule 
Little Jimmy 


Circuseties 


Merry Macs 
Fe Ptilipee & Marta 
Billy Banke 
Desmond & Marks 
Cynthia & Gladys 
BRISTOL 
Empire (lL) 13 
Billy Whittaker 
Mimi Law 
Joe Poynton 
G Anders & Jean 
Lee Brooklyn 
Audrey Mann 
Earl Darney 
Irma Logan 
Al Brandon 
V Marsh 
BRIXTON 
Emoress (1) 13 
Roy Walker 
Ha 


Louis yden 
Melville Birley 


Stan Ralph 


Lloyd 
Danny Carroll 


Les Tonleys 
CARDIFF 
New (S$) 13 
Morris & Cowley 
rs 


Van 
Cottrell Bros & M 


eggy Ashley 
CHISWICK 3 


-13itL 


Glorias Dogs 
Percy Pryde 

Fe Jover & Jack 
Galantas 
EDINBURGH 
Empire (M) 13 
Merle & Marie 
Sam Costa 

Hylda Baker 
Nitwits 
Authors & Swinson 
Jack Hilliard 

Chas Ancaster 


Jennny Lockwood 

Johnny Matson 

Dennis Lawes 

St Denis 

Colony Boys 

pA 
anger Bros 

Derry-Tones 

De Vere Lovlies 


GLASGOW 
Empire M 15 
Winifred = 


Italo 

Jimmy Wieeler 

M is 
GRIMSBY 

a © 13 

George Michel 

Melomaniacs 

Joy Pearse 

Wendy Horner 


Kee Sis 
Coronation Belles 


Rose Murphy 
Munsford Puppets 
Yolandas 


Ballet Montmartre 
LINCOLN 
Royal ()) 13 

Terry Wilson 
Seanor 2 

Mavis Whyte 
Barbara Quayle 
Francois & Yandr. 


}Rob Murray 


| Bernard Hunter 


este 
Stan Stennett 


Ansons 
NORTHAMPTON 
New (i) 13 


Thorburn 

Rona Ricardo 

3 Falcons 

Barnett & Delrio 

M Woodward & M 
Ceoper 

Barney Powell 

6 Roy Belles 
NOTTINGHAM 
Empire «M) 13 

Stuart & Gray 

2 Pirates 

David Hughes 


Dashs Dogs 


Peter Madden 


Nino 
L Raynor & Betty 
Edward Victor 

& Eddie 


Sis 
SUNDERLAND 
Empire (mM) 13 
Max Wall 
O’Farrells T Tappas 
5 Skyliners 
Rosinas 
Tattersall & Jerry 
Jack Francois 


T Fayne & D Evans 

Ravic & Jabs 

Tommy Cooper 
Royal (M) 13 

Max Adrian 

Moyra Fraser 

Sally Rogers 

Betty Marsden 

Jack Gray 


Violet Pretty 

Teen Agers 

G Grossetto & Gstn 
WOLVERHAMPTON 
Hippedrome (i) 13 
Jimmy Young 
S&P 


Austral 

Bert Brocks 
Billy Baxter 

D & J De-Mott 
Austin a 


SCUNTHORPE 
Savoy (I) 13 
Hal Stead 

Jerry Allen 
Hatton & Kohan 
C King & Joyce 
Wally Dunn 
Edna Taylor 
Itberos Pigeons 
Vernon Sis 


ORK 

Empire (i) 13 
Freddie Sales 
Susan Irvin 
Yale & Diane 
Olga Fleming 
Ronnie Collins 
Leslie Leighton 
Margery Fleeson 
Brian Lindsay 
Peter Gordon 
Make Merry Maids 


Cabaret Bills 





P Darban & Wendy 





ye 
MacKenzie Reid & D G 





NEW YORK CITY 


Bandoox 
Billy Eckstine 
Count Basie Orc 
Birchene 
Dizzy Gillespie 


Naomi Stevens 
Lee Carroll 


Larve 
Dany Dauberson 
Ted Straeter Ore 
Cy Walters 
D’Avales Ore 
Latin Quarter 
Minevitch Rascals 
Betty George 
Dominique 


Goodman 
Felicia Sanders 
Eadie & Rack 
Bart Howard 
Jimmy Lyons 3 
Blue Note 
Nancy Steele 
Vicki Carol 
Herb Corey 
Joe Benjamin 
Ronnie Seiby 3 

Bon Soir 
Jimmie Daniels 
Madmoiselles 
Marsha 


Carl Conway 
Dagenham Pipers 
Bix Brent 

Midge Minor 
Art Waner Ore 


Sonny King 
Harbers & Dale 
Ramona 
Jack Purcell 
Martin 
M Durso ‘('re 
Frank Marti Ore 
Chateay Madrid 
Linda Lombard 
Marian Callahan 
Teresiya de Triana 
Cesar el na 
F Ai 

El Chice 

Tla Marini 
DeLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 


Hotei Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Ore 
Joan Walden 
Sid Krofft 
Bobby Blake 
Collin & 
Adrian Rollim: trio 
Hotel Pierre 
Sarnoff 











a ? 2791)° edt 





Latin Casino 

T & P Rodriguez 
Carlos Ramirez 
Estella 

Sam Gyson 
Litico & Mario 
Antonio & Rosio 
Sans Souci Dancers 


Larry Wilde 

Ted Wells 4 

Len Dawson Ore 
Frolic Club 

Kathie McCoy 

Des Charles Ore 
Galety 


Club 
Zorita 
Honey Lee Walker 
Flash Lane 


Nellie Gollette 
Randum ; 
Kenilworth 
Jack Cavallare Ore 
Al Lozite 

Ruth Palmer 
George Chattrton 
L’Aigion 
Chuy Reyes Ore 
Emile Petti Ore 
Leon & Eddie's 
Babe Baker Re ue 
Sandra Barton 


Juan Luis & 
Eleanor 

Perry Bruce 
Aeres O'Reilly 
Ralph Gilbert 
Don Charles Ore 
Lombardy Hotel 


Babs Ware 
CHIC 


Martinez 

Stan Fisher 

Lola Ameche 

dim Stutz Trio 
Chez Paree 

Lena Horne 

Alan King 

Lou Willis, Jr 

Johnny Morton 

Chez Adorables © 

Brian Farnon Orc 

Conrad Hilton Hof’! 

Jeanne Sook & 
ed Roman 

Colstons @) 

Deadenders 

Jack Rose 

Margaret Naylor 

Bill Jordan 

Herman 


Desert Inn 
Latin Q Revue 
Charlivels 
De Castro Sisters 
Luctenne & Ashour 
Guilda 


ge DeCarl Ore 
Flamingo 
Ted Mack Revue 


Ray Austin 

White Sisters 
Brown Jr 

Stonewall Hillbilly 3 

Catherine Harr 


1 Frazzini 
Jean Deviyn Dners 
Bob Millar Orc 


Novotones 

San Marine Hotel 
Phil Brito 

Palmer 


Condos & Brandow 

Martha Ann Bentley 

Frank Linale Orc 

Eleanor Guipo 
Versailles Hotel 

Jack Kerr 

Nin: Rinaldi 3 


AGO 


Dick Peterson 


Ollie Clark 

Boulevar-Dears (6) 

Pranki ers 
Ore 


Edgewater Beach 
Hildegarde 
Alphonse Semola 
Robert Norris Orc 


Palmer House 
Kyle MacDonnell 
Tippy & Cobina 
Di Mattiazzis 
Skeets Minton 
B DeVoye & B 

Lorraine 
Claire Leonard 
M Abbott Ders &) 
Emil Coleman Ore 

Vine Gardens 
Ralph Lewis 
Winnie Clark 


e Mast 


y 
Bobby Ramos Ore 
= Stabile Orc 


Spider ws 
Donald Novis 
Frankie Hyers 
_. Fy, Padula 
Sammy Wolfe 

Joe Oke 

Abbey ‘owne Orc 
Mary McCarthy 
Eddie Oliver Orc 


r 
Ice Ahoy Revue 
Frankie Carle Orc 


LAS VEGAS, NEVADA 


Sahara 
Beatrice Kay 
Sylvan Green 
Johnny O’Brien 
Sa-Harem Dancers 
Cee ——— Ore 


nds 
Van Johnson 
mstance Moore 
Harrison & Fisher 
Copa Girls 
Ray Sinatra Orc 
Sliver 


Betty Clooney 
Irving Fields 3 
ME Dacrs 
ney wlings 
Christina Carson 


Rencho Vegas 
Abbott & Costelle 
Maxellos ~- 


Pegsy Ki 
Bobby Setber 
D Dee Dncer 


s 
Bob Ellis Orc 


HAVANA 


Tondelaye 


Merceditas Sumara 
Cora Linda 











pearance. Les Barker 
ohnson | With his rapid animated 


style dancing clicks. Levanda & 
Van, two gals balancing balls and 
boards on soles of their feet, fol- 
low adequately. . 

Billed as “The Harpist,’ Hylda 
Baker proves n.s.g. comedienne in 
first-half with male partner. Strong 
indigo touch is noticeable in her 
cro: femme seated at piano 
and taglini with the phrase, 
“You've Got i Lot to Learn.” Fin- 
ishes with “A Guy Is A Guy” and 
exits to mild mitting. 


Desmond & Marks, niale comics, 
are slightly above average run of 


and nose in large-size mousetrap 
retrieved from near  footlights. 
Exits to strong applause. 


Jack & Mary Kinson have un- 
usual line in magico chores, work- 
ing with Fg ow butterflies, playing 
cards and white mice in a minia- 
ture doll’s house. Biggest hand is 
given the duo when mice are made 
to vanish. Gal, brunet looker, 
changes costume thrice during act 
to surprise of femme stvihulders. 


Hush of anticipation ta:is over 
auditorium in closing stages of 


above average for usual accom- 
panying acts they give expensive 
topliners here. Many in audience 
are impatient for the U. S. singer, 
giving minor and muffled boos to 
act just before him, English come- 
dienne Hylda~Baker in a femme 
Home Guard sketch with a dead- 
pan partner. Showmanship is used 
in announcing Ray, front curtain 
falling and nearly a minute elaps- 
ing fore specially augmented 
orch, clad in red coats, strike up 
the music on stage. Howl of de 
light greets the mrousy-haired sing- 
er in his run-on, carrying a hand- 
mike and opening with “Little 
White Cloud.” 


Ray belt out the numbers, clutch- 
‘ing often at the air, twisting his 
face into sad-sad grimaces, panting 
for breath at end of numbers, and 
generally emoting full-scale. He 
thanks stubholders frequently and 
adds comedy touch by wearing 
bowler hat in “Somebody Stole 
My Gal.” Stubholders couldn't 
have been more enthusiastic, 
though singer’s careless drawl and 
noisy nature of orch at beginning 
made some parts hard to catch. 
Biggest ovation is for his “Cry,” 
but similar warm mitting for 
“Walkin’ My Baby,” “Please Mr. 
Sun,” “Glad-Rag Doll” and “All 


Of Me.” 


Singer, a show biz phenomenon 
here, exits to solid hand-to-hand 
music. 


First segment is closed by Danish 
twin trapeze act, Krista & Kristel. 
blonde gals with real acro talent 
New Acts). 

Vi, Joe & Vic Harvard are two 
boys and a gal who register well 
in balancing plus comedy, all be- 
ing dressed as college undergrads. 
Act has youth and freshness. 

Interests of vaude could be bet- 
ter served if below-average acts 
were deleted from topline bills 
such as this. Mediocre material 
causes bad word-of-mouth for vari- 
ety when theatre is jampacked 
such as this for a U. S. big name. 
Vaudery, with two extra matinees, 
is domg SRO despite prices being 
upped 50°. Gord 


Casino, Toronto 
Toronto, April 10. 

Bobby Breen, The Tokayers 
(6), Jackie Marlin, Bobby Brant, 
Jorden & Parvis, The Pichons, 
Bruce Stevens, Les Barker, Archie 
Stone House Orch; “Washington 
Story” (M-G). 


Bobby Breen, back in his home- 
town as headliner, is over big, to- 
ether with all acts, notably ce 
tevens and Bobby Brant, but it’s 
the Tokayers, six men in their 
teeterboard spins and catches, who 
oo the top audience reception 
or speed and thrills. 
Breen opens with a bouncy 
Casey Jones” and a railway song 
medley. 

His It's the End of the World 
to Me,” a romantic ballad reputedly 
out for record release next week, 
a log of his old songs when he was 
a prodigy in films, plus reminiscent 
chatter climaxes with his “Rainbow 
on the River,” show the youngster 
in fine form on those high and held 
tenor notes. 

Jorden & Parvis, in evening 
clothes, open show with their nifty 
tapping and heel work, leaps and 
catches, all marked by suave ap 
goes over 
cartoonins 
back screen. Jackie 
in his impersonation: 


pretacted on 
lin is oke 





Pets of pop Singers $ and “ESF. ars, 


quality in eccentric dancing and} 
comedy. Have much business with | 
a couple of chairs, and raise yocks | 
when one partner catches his hand | 


support bill, which proves slightly | 


LT 


Continued from page 69 


the Pichons in their romance 
and Bobby Brant in smooth «''j 
nonchalant ballet-tap acro and 3 
neat “Hot Canary” soft-shoe. 

Knitt bill throughout as 
emcee is Bruce Stevens, who opens 
second half with his own trumpet 
act, including signatures of name 
bands, impressions of top trumpet. 
ers in the business, and a stint at 
the baby grand for straight playin 
of “Warsaw Concerto.” gues 
into boogie woogie and then a hot 
trumpet finish to ovation. 

Fhe Tokayers who get wham re. 
ception for their rapid tumbling 
teeterboard spins to three-man 
shoulder mounts and chair catche< 
‘all to terrific speed. McStay. ' 


Zanuck Briefs 


auaas Continued from page 1 








ere 
Zanuck, sole film industry rep on 
the advisory eouncil of the Army's 
Chief Signal Officer, came here as 
an individual and not as spokes. 
man for Hollywood. However, 
his huddies deait with the part 
motion pictures could play in the 
overall program of U. S. informa- 
tion abroad and he said later that 
|other picture toppers would 
doubtless be asked here for meet- 
ings. 

Asked whether he would take a 
|job under his friend; President 
| Eisenhower, Zanuck explained that 
'“I was not offered a job and I 
| could not accept one. I am current- 
lly too deeply tied up in the de- 
| velopment of CinemaScope. How- 
|ever, I am happy to serve my coun- 
| try in an advisory capacity when- 
|ever asked to.” 

The 20th vice-president met on 


| Friday morning with Douglas Mac- 
|Arthur 2d, Counsellor of the 
| State Dept., and other department 
officials to discuss aspécts of a 
'more potent film program to help 
| the overseas information program. 
| His afternoon meeting was with 
iC. D. Jackson and his White 


| House committee of experts on in- 
| ternational propaganda. Discussion 
| dealt largely with the use of mo- 
| tion pictures as a strategic weapon 
‘in the worldwide cold war. Some of 
}the talk was about our entertain- 
}ment pictures in the export mar- 

ket. Zanuck said . emphatically 
| there was no discussion of cen- 
| sorship or even self-censorship of 


these films. 


Then the studio topper reported 
| to President Eisenhower Saturday 
| morning on the meetings.” It was 
“the first time I saw.him since 
election,” said Zanuck. 

Creation of a separate overseas 
information program would re- 
move 10,000 employees from the 
State Dept. and reduce the depart- 

ment’s budget by $95,000,000. Nel- 
son A. Rockefeller headed the 
special committee which recom- 
mended the separation to the 
President. Sec. of State John Fos- 
ter Dulles has indicated that he 
will not object to such a move. 
Robert L. Johnson, former presi- 
dent of Temple U. in Philadelphia, 
is the new chief of the informa- 
tion administration and would 
doubtless head a separate agency 
if it is created. 


N.Y. Theatre 
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exact, that Raybond entered the 
picture. 

According to David Weinstock, 
Raybond topper, he first learned of 
the bracelet find during a routine 
telephone conversation with Sam- 
uel J. Kenny, manager of the the- 
atre. Weinstock said Kenny told 
him that the ‘theatre and Bond 
would receive publicity, since pho- 
tographers and reporters would be 
present when the assistant mana- 
ger went to the police to claim the 
bracelet. 

Weinstock said he immediately 
objected to that procedure, and no- 
tified the police te withhold de- 
livery of the bracelet. Theatre op 
claims the property is rightfully 
that of the theatre, since it was 
found on its premises by Bond, an 
2mployee. Bond re y coun- 
tered Weinstock’s action by ente!- 
ing a suit against the police to re- 
iinquish the bracelet. Police are 
currently holding the property 
pending a court ruling. 

Bond and Kenny are no longer 
employees of the Normandie as of 
last Friday (10), , 
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Brit. Equity Gets Tough: Bars U. S. 


Actors Earning: Under $168-5210 Wk. 





London, April es + 

here has been.a complete stand- 

ont in the past week on the An- 

Jo-American ty confabs sor a 

F ciprocal alien. agreement, and 

rospects of a mutual. understand- 
pee appear to be diminishing. 

Main points of difference 
tween the two unions have been 
eferred to N. Y.. for decision. 
Further joint talks are deferred 
yntil guidance has been received 
to the counter-proposals submit- 


ted. cred Harding, who is negotiat- 
ing in London on behalf of Amer- 
ican Equity, told the British union 
recently that his Council has 
turned down basic British alterna- 
tives, but had agreed to defer, until 
May 1, the imposition of their new 
regulations, which would restrict 
entry of foreign artists in America. 

It's understood that the British 
counter-proposals aimed at a sal- 
ary and percentage control of U.S. 
stars in British productions. Broad- 
ly, it had been suggested that, in 
the case of musicals, artists whose 
weekly pay check was $420-or more 
should have their applications au- 
tomatically supported; those whose 
earnings were $210 and upwards 
should also be automatically sup- 
ported, with the provision that the 
total alien contingent should not 
exceed 10% of the total cast. Per- 
formers earning less than $210.a 
week should be rejected. 

For straight plays, the figure was 
scaled down to $280 weekly as the 
qualification of automatic accept- 
ance, and where an artist was par- 
ticipating in receipts, there must 
be a guaranteed minimum equal to 
this amount. 

Straight play artists earning $168 
and upwards were also to be ac- 
cepted, with the percentage basis 

‘Continued on page 76) 


Top N.Y. Names to Do 


Bicycle of the Boroughs’ 
Mon. (20) in Israeli Salute 


Some of the top names in New 
York will do a “bicycle of the bor- 
eoughs” in a series of showings in 
nine theatres throughout the cify 
Monday (20) as a “Salute to Is- 
rael” on its fifth anniversary. For 
example, Mercedes McCambridge, 
Joe E. Brown, Diana Lynn and 
Hazel Scott will travel between the 
Fordham, Bronx and the Beacon, 
in Manhattan, for shows in both 
theatres. 


In another shuttle movement, Jo- 
seph Schildkraut, Molly Picon and 
John Cameron Swayze will travel 
from the Second Ave. Theatre, 
eae, to the Parkway, Brook- 
yn. 

The toughest assignment of all 
will be handled by New York's 
ubiquitous Mayor Vincent R. Im- 
pellitteri, who'll address gatherings 
in all boroughs of the city on the 
same night. Motorcycle escorts 
will be provided for by Mayor as 
well as the acts who'll be travelling 
the top distances. 

Talent is cuffo and admission is 

by purchase of an Israeli bond. 
_ The legit personnel will appear 
in a half-hour drama, “Key to the 
Future,” written by Sam Elkin and 
Produced by Himan Brown. It will 
be presented in some situations at 
the forepart of the entertainment 
and in the other houses at the tail 
end of the show. Singers and in- 
Strumentalists will shuttle between 
the houses te conform with sched- 
ules still to be worked out. 

Others participating in this mass 
migration will be Jan Bart, Kim 
Hunter, Sam Jaffe, Sam Levenson, 
Eugene List, Bess Myerson, Jar- 
mila Novotna, Lanny Ross, Paul 
Stewart and Jennie Tourel. 

Other theatres on the circuit will 
o the Midway, Forest Hills and 
cant Far Rockaway, which will 
B the Long Island circuit. Oceana, 
Bretton Beach; Menorah Temple, 
joro Park, and the Midwood The- 
atre. Flatbush, will comprise the 

rooklyn circuit. 


New Salmaggi Season 

Alfredo Salmaggi’'s sixth open-air 
era season at Randall’s Island 
: adium, N. Y., opens July 11 with 
erdi Ss “La Travita.” Bizet’s “Car- 
men will follow on July 18. 
4s Madame Butterfly” will be 
ecard July 25; “Aida,” Aug. 1; “La 








Boheme,” Aug. 8, and “Cavalleria 
<j5ticana and “Pagliacci” Aug. 


Dano, Horton Leads in Ky. 
Outdoor Folk Drama 


Louisville, April 14. 

Leads have been signed for local 
playwright Barbara Anderson's 
opus, “The Tall Kentuckian,” sked- 
ded for June 15 through July 5 at 
Iroquois Amphitheatre. Royal 
Dano will play the Abraham Lin- 
coln role, and Louisa Horton will 
portray Mary Todd Lincoln. Nor- 
ris Houghton, New York director. 
will produce and direct the Ken- 
tucky-themed outdoor show. 

“Tall Kentuckian” will be one 
of the highlights of the 175th anni- 


ville. It is being produced by Uni- 
versity Festival, Inc., a nonprofit 
organization. 


50G Pic Scratch 
Backs Chi ‘Itch’ 


The touring edition of “Seven 





the proceeds of the screen sale. 
The initial $50,000 installment 
from, film producer Charles K. 
Feldman has been received, and 
will be used to underwrite the road 


company of the George Axelrod 
comedy, which is slated to go into 
rehearsal late in the summer for 
a Detroit breakin and opening 
early in the fall at the Erlanger, 
Chicago. 


The original. “Itch” production 
was capitalized at $60,000 and ae- 
tuaHy cost just under $42,500, so 
it’s figured the touring facsimile 
can be done for slightly less. And 
since there won't be any tryout 
loss for the Chicago troupe, the 
$50,000 budget should be more 
than ample, including bonds and 
reserve. 

Although no one is set for the 
second company, co-producer 
Courtney Burr has the leading 
parts mentally cast. But no actors 
will be signed until director John 
Gerstad returns from London, 
where he’s staging the West End 
edition being presented by H. M. 
Tennent and Rodgers & Hammer- 
stein. Production is due te open 
May 13 at the Aldwych, with Brian 
Reece and Rosemary Harris in the 
leading roles. Burr is going to 
England to attend the opening. 

Incidentally, the second install- 
ment of $25,000 from the $255,000 
picture sale is due next November. 
Another $25,000 is due six months 
later, and the balance of the show’s 
40% share is payable six months 
after that. Axelrod’s 60% end is 
also payable in installments, but 
not starting until next January. 


Jose Ferrer’s ‘Pirate’ On 
B’ way Before Paris Prod. 


Jose Ferrer will produce “The 
Pirate,” from the French of Ray- 


mond Castans, before it will be 
seen in his native country. Author 
is a protege of Marcel Pagnol, who 





of the new French authors.” Play- 
wright is a newspaperman, on the 
staff of Paris-Match, the Life mag 
of that country, and a scenarist in 
his spare time. His film, “Une Fille 
dans le Soleil” (“Girl in the Sun”) 
was a b.o. standout in France last 
year. 

Pierre Galante, roving feature 
editor for Paris-Match, “agented 
the play because of his friendship 
with Ferrer. 


Indpls. Earmarks 250G 
For Starlight Theatre 


Indianapolis, April 14. 
Indianapolis Park Board has ear- 
marked $250,000 in a new $2,000,- 
000 bond issue to build a perma- 
nent outdoor theatre in Washing- 
ton Park, on city’s northeast side. 
Plant would be leased for musi 
cal productions, from June to Sep- 
tember, by Starlight Musicals. Lat- 





son, beeause of high cost of operat- 
ing in a makeshift setup at the 





|racetrack on stafe fairgrounds. 


versary of the founding of Louis- | 


Year Itch” will be financed out of | 


says, “Castens is the most talented | 


ter suspended afier the 1951 sea- | 


What A Reprise! 


Chicago, April 14. 

_Last week's disappointing le- 
git attendance here recalls a 
crack by the late Harry Ross- 
nagle, at that time manager of 
the Blackstone Theatre. Hav- 
ing endured the usual Holy 
Week slump with the expecta- 
tion of an Easter holiday up- 
turn, Rossnagle had the sour 
task of reporting the continued 
b.o. downbeat. 


Billy Rose’s ‘You Is My Hit, Bess’ 
Sparks 2d ‘Porgy’ Group for Europe 


4 





One for Ripley: Irish 


Thespers 100% Employed 
Dublin, April 14. 





“Holy Week was held over,” 
he explained. 














| 


| 


| 2506 Flanders’ Nut; Sam 
Schwartz In as Manager, 


| Johnny Burke and Jimmy Van 
, Heusen, respective composer and 
| lyricist of “Carnival in Flanders,” | 
| have agreed to raise at least $125,- | 
000 of the show's $250,000 finan- | 
cing, and have brought in Sam 
Schwartz as acting general man- 
ager of the production. He’s cur- 
rently on leave as manager of the | 
Academy of Music, Philly. 

It's understood that Paula Stone 
and Mike Sloane wil] remain nom- 
|inal producers of “Carnival,” but 
| Harry Zevin, general manager of 
{their other shows, will no longer 
| be involved in this one. Sloane 
;and Zevin are now on the Coast, 





reportedly holding auditions for 
prospective backers. 

“Carnival,” a musical .version of 
the French film hit of 1936, is 
slated to go into rehearsal in about 
two weeks, open in New Haven 
late in May, continue its tryout in 
Philadelphia before jumping to 
the Coast for a summer run under- 
Los Angeles and San Francisco 
Civic Light Opera subscription 
sponsorship before its premiere 
|early in September at the Century, 
| eD 


The “Carnival” book has been 
written by George Oppenheimer 
and Herbert Fields. Bretaigne 
Windust will direct, Jack Cole will 
stage the dances, Oliver Smith is 
designing the scenery and Lucinda 
Ballard the costumes, and Dolores 
Gray, William Gaxton and John 
Raitt are signed as co-stars. The 
Equity bond has been posted. 


The Stone-Sloane production of 
“Top Banana,” a Broadway entry 
of last season, is currently on tour. 
Their touring edition of “Country 
Girl,” the Clifford Odets drama of 
1950-51, closed recently in Philly. 


FRISCO CLO REVAMPS; 
‘CAROUSEL’ OPENS SKED 


San Francisco, April 14. 

Edwin Lester, general director 
of the San Francisco Civic Light 
Opera Assn., in town for an annual 
press conference with Bay area 
drama crix and audition for sing- 
ers for forthcoming Civic Light 
Opera season, announced that 
plans are now being formulated to 
reorganize the SFCLOA. 

As the result of the death of 
Homer Curran and the sale of the 
Curran Theatre to Louis Lurie, 
the SFCLOA will be reorganized 
as a new non-profit organization, 
backed by Frisco financing. 

“Carousel,” opening the season 
| June 1, will costar Jan Clayton and 
| William Johnson. Rouben Mamou- 
lian is set to direct. Second in the 
| series is “The Great Waltz,” with 
| Dorothy Kirsten and John Charles 
Thomas. “Kismet,” with SFCLOA 
production, will mark first Califor- 
nia appearance of Alfred Drake. 
Show is to open Sept. 14, with 
world preem on the Coast.” Final 
attraction of series is “Carnival In 
Flanders” Aug. 5. 3 











Pruneau as Director In 


| tors’ Equity, making his annual re- 
B&H to Raise 1256 0f 


;employed; Belgium, 50%; 


Hylton’s ‘Wish In 


| sical, adapted from Kober’s play, 





Ohio ‘Bell, Book, Candle’ 


Youngstown, O., April 14. 

Phillip Pruneau, director and 
playwright, is pinch-hitting for Ar- 
thur Sircom as director of the 
Youngstown Players, now rehears- 
ing “Bell, Book and Candle,” John 
van Druten comedy. Sircum is con- 
valescing after an operation at St. 
Elizabeth’s Hospital, Youngstown. 

A special performance of Alice 
Duer Miller's “Forsaking All 
Others,” planned for April 19, was 
postponed after Sircom went to the 
hospital. “Bell ,Book and Candle,” 
final production of the current sea- 
son,, will open May 1. 

For the past three months, Pru- 
neau has been on leave of ab- 
‘sence from the Rochester, N. Y., 
| Areria Theatre, 








Denis O'Dea, prexy of Irish Ac- 


port to the membership, an- 





nounced that Irish actors are cur- 
rently enjoying 100° employment | 
an all-time record. He added that | 
in Britain, 60% of thespers are un- | 
Den- | 
mark, 20%. 

Legal adviser Louis V. Nolan re- | 
ported acceptance of Equity as/ 
bargaining agent by Abbey Thea- | 
tre, and that Abbey had now estab- | 
lished a Players’ Committee to dis- 
cuss internal affairs between man- | 
agement and artists. 





London Fall Bow 


“Wish You Were Here” will be 
produced in London next fall by 
Jack Hylton. The Arthur Kober- 
Joshua Logan-Harold Rome mu- 


“Having Wonderful Time,” will be 
done with a non-star cast, as on 
Broadway. 

The onstage swimming pool, a 
feature of the original production 
at the Imperial, N. Y., will be re- 
created for the West End edition. 
No theatre is definitely set for the 
show. : 

Presentation of “Wish,” original 
of which overcame adverse critical 
notices. to become a_ boxoffice 
smash, will give Hylton five mu- 
s:cals in the West End. Others are 
“Call Me Madam,” “Paint Your 
Wagon,” “Ring Out the Bells” and 
“London Laughs.” . 

Ken Later set the “Wish” deal 
for Hylton and origina) producers 
Leland Hayward and Logan. 


‘CAMERA’ DIVVIES 206; 
TOTAL PAYOFF $103,337 


“I Am a Camera” has paid an- 
other $20,000 dividend, bringing its 
total distributed profit to $103,337 
to date. 


The John van Druten comedy 
grossed $90,735 for the four weeks 
ended March 28, for $13,897 op- 
erating profit, plus $133 souvenir 
program income. That brought its 
total earned profit to $137.510 to 
date and, after deducting the au- 
thor’s 10% share, gave it a total 
net of $123,759. 


The Gertrude Macy- Walter 
Starcke production, starring Julie 
Harris, opened Nov. 28, 1951, at the 
Empire, N. Y., and played 261 per- 
formances there before going on 
tour Sept. 1, 1952. 


Riled ‘Can-Can’ Maestro 
Threatens QOuster Suit 


Pembroke Davenport, replaced 
last week by Milton Rosenstock as 
conductor of “Can-Can,” is report- 
edly threatening legal action and 
complaint to the musicians’ union 
against the musical’s producers, Cy 
Feuer and Ernest H. Martin. Be- 
yond indicating they are prepared 
to pay off according to Davenport's 
contract, the producers decline to 
discuss the case. 

The Cole Porter-Abe Burrows 
musical, currently in the fourth 
week of a five-week Philly tryout, 
is due to open May 7 at the. Shu- 
bert, N. Y. 














Stretch N.H. Playhouse 
Summer Season 10 Weeks 


Gilford, N.H., April 14. 


Alton Wilkes will extend this) 
summer's season to 10 weeks at, 
the Lakes Region Playhouse od 

e| 


his fourth year ef operation. 
will open June 29 and close Sept. 
6 in the 
tre. Previous spans have been 
nine weeks. 

Wilkes, former member of the U. 


of Connecticut faculty and asso- | 
ciated the past season with Mal- | 


colm Atterbury’s Colonia! Plzy- 


house stock company in Albany, is | c 
| ganizations, wrote 


now in N, Y. lining, up plays and 





casfs, 


t, converted thea- | month. 


* Blevins Davis and Robert Breen, 


whose revival of'“Porgy and Bess” 
is playing to profitable attendance 
at the Ziegfeld, N. Y., may have to 
form a second company to fil 
scheduled engagements for the 
George Gershwin opera in Europe 
this summer. 

Business for the show has built 
every week since the opening, and 
Billy Rose has served nctice that 
he will not allow it to close unless 
it goes under the contractual stop 
limit of $30,000. The show can get 
by comfortably at that figure be- 
cause of iis non-profit status, al- 
lowing it to retain the 20% admis- 
sions tax. - 


Actually, forming a second com- 
pany would not be as tough an 
assignment as for most shows, 
since scemery and costumes used 
for the European tour last fall and 
winter are stored in Paris ard 
would be available. 

Also, as there are no stars in the 
revival, the casting problem would 
be relatively simple. Too, some. 
members of the present troupe 
might be shifted to the second edi- 
tion and be replaced by newcomers. 

For one reason, Davis and Breen 
would welcome keeping the pres- 
ent company in N. Y. It would en- 
able them to work out their pro- 
posed pian of building a repertory. 
With the cast moving from one 
city to another—particularly for 
limited engagements in foreign 
countries — it would be virtually 
impossible to prepare and rehearse 
additional musicals. But standing 
still in N. Y., the project seems 
more feasible. 

Besides the obvious “Carmen 
Jones,” the producers have in mind 
a revival of “John Henry,” the 
Roark Bradford-Jacques Wolf mu- 
sical done unsuccessfully on 
Broadway in 1939-40, and a musi- 
cal version by Harold Arlen and 
E. Y. Harburg of “Mamba’'s Daugh- 
ters,” the DuBose Heyward novel 
from which the author and Dorothy 
(Mrs.) Heyward adapted the 1938- 
39 play starring Ethel Waters. Al- 
though scenery and costumes for 
Rose's original “Carmen Jones” 
production of 1943-44 are still 
available, Davis and Breen figure 
a ‘completely new presentation 
would be preferable. 

Meanwhile, advance sale for the 
current “Porgy and Bess” is re- 
portedly building, notably for the 
summer months, so there's appar- 
ently decreasing prospect for end- 
ing the run here. The musical is 
contractually set for an engage- 
ment in Rome in August, with 
dates set in Milan, Naples, Hol- 
land, Belgium, Switzerland and a 
return to Paris to follow. 


Collegiate-Made ‘Medea’ 
Pic to Be Showcased On 
Texas School Circuit 


Abilene, Tex., April 14. 

A film version of “Medea,” pro- 
duced in color last summer by the 
Dept. of Speech at McMurry Col- 
lege here, will probably be show- 
cased or a circuit comprised of 
colleges, high schools and little 
theatre operations. Pic is set to 
preem at the school here May 1. 
Requests for the film have already 
been registered by the U. of South- 
ern California, Northwestern U., 
Indiana Teachers College, Eastern 
New Mexico U., little theatre 
groups in Abingdon, Va., and Al- - 
bany, Ga., and various Texas high 





schools. 
Pic, directed by Bill Adams, 
speech department head, was 


filmed mostly on the college cam- 
pus, with the college gymnasium 
functioning as a sound stage. 
Macon Sumerlin, associate profes- 
sor of music, composed the back- 
ground music. Cast and crew 


| were selected from a lecture course 
‘that offered regular college credit. 
| The three major roles were under- 


taken by alumni, currently teach- 
ing at other schools. 

An original musical comedy by 
three McMurry’ professors will 
also be preemed at the school next 
Slated for presentation 
May 7-8, show is tagged “Them 
Lovely Hills.” Adams and Jim 


‘McCollough, art department head, 


collaborated on the script and 
lyrics for all the tunes. Sumerlin, 


|who’d had previous compositions 


performed by various musical or- 


the, mysig for 


ithe ‘tuner’s 19 numbers 
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Indie Conservative Ticket Seen 
~ On Heels of Equity Liberal Slate 





Selection = a omnes poem yard, 
iberal slate by : 
er oties is expected to bring the 
entry of an independent ticket by 
the conservative forces im the an-} 
nual Actors Equity election June 5. 
The reguler slate was announced | 
yesterdsy ‘Tues.) by the unions 
counci!. Deadline for putting up 
an irdie ticket is 30 days prior to 
the eleciion. 

Regular ticket includes Bill Ross, 
as second vice-president to fill the 
two-year unexpired term of Ray- 
mond Massey, who recently re- 
signec; Yul Brynner, Larry Gates, 
Dorotay Gish, Del Hughes, Frank 


Maxwell, William Redield, Polly 
Rowle:. Edmon Ryan, Frank Sil- 
vera and Eleanor Wilson to serve 


yegul ive-year terms; Osceola 
Arener. four-year replacement; Jo- | 
serp Aniaony, tiree-year replace- 
men’: Carmen Mathews and Paul 
Ferd. two-vecr replacemenis, and 
Kim Hunter, one-year replacement. | 
All e>neral y regarced as at 
lezst moderate liberals. j 

It's understood that the nominat- 


r 
i 


ing cor:mittee originally picked 
some conservatives, but the latter 
refuse to be camdidates on the 
regulzr ticket because of iis pre- 
ponderanily liberal makeup. Also, | 
the conservaiives reportedly are 
unsyinvathetic to the nominating 
commiicees failure to name any 
incumbdcit council members, par- 
ticuleriy what are regarded as 


righi-w.nzgers among replacements 
filling unexpired terms. 

Incumbent council members 
(and what are regarded as their | 


factionz! leanings) whose terms 
exDire this year include Edith At- | 
water, Loeral; Sidney Blackmer, | 
conserva.ive; Clay Clement, vari- | 
able; Edith Meiser, moderate con- | 
servat:vc; Eddie Nugent, conserva- | 


tive; Crin O’Brien-Moore. ccnserva- 
tive; Bill Ross, liberal; Loring 
Smiih, conservative; Ana Thomas, 
conservative. and the following re- | 
placemenis filling unexpired terms, 


Whitner Bissel, liberal; Vickie 
Cummings. conservative; Arnold 
Moss, variable; Beverly Roberts, 


conservative, and Jane White, lib-| 
eral. 

Nom.nating committee included 
Frederic Tozere, chairman; Wynne 
Gibson and Tom Ewell, ail repre- 
senting the council, and Ruth Mc- 
Veviit, Beatrice Straight, Neva Pat-: 
tersen, Mielvyn Douglas, John Mar- 
riott and George Keane, repre-! 
seniing the membership. The six} 
membership reps were elected by 
approximaiely two-to-one vote at a! 
recent quarterly membership meet- | 
ing 





Soild. Players Going It 


Alox2 ca Regional Legit; 
Hariferd House Bows Out. 


Springfield, April 14. | 
Pian to sovlit the playing week | 
of the Springfield Playzoers be-| 
twecn tie Court Square Theatre | 
here and the New Parsons in Hart- 
ford, has been wasaed out for this | 
seascn. Instead, the new stock | 
group, orgenized to become the | 
first ro¢ional producing theatre in! 
New Engiand, and backed by | 
ANTA, will make this city its sole | 
base for its initial six-week season. 
which gets under way April 21 
with “Annie Get Your Gun.” 
Negotiations to play both cities 
during each week fell through at 
the last moment when the Play- 





goers had to postpone the opening | 


bill from April 13 because of cast- | 
ing problems, and to give this area 
an extra week of saturation pro- 


nd 


’ 


24 Frisco Opera Group 
In Black With 486 Gross 


San Francisco, April 14. 
San Francisco is today the only 


city outside of N. Y. to support two) 


opera companies—San Francisco 
Opera Co. and the Pacific Opera 
Co. Latter, whose season conclud- 
ed this past week, has shown enor- 
mous growth in the past two years 
since coming under the manage- 
ment of Dario Shindell. 

Company headed by Campbel! 
McGregor, with Arturo Casiglia as 
musical director, had up until two 
years ago sustained seasonal losses 
from $15,000 to $20,000. — 
six-performance, three-week sea- 
sons are given in the 3,252-seat 
Opera House, and scaled for pop 
consumption from $1.50 to $3, Last 
year’s three-week season showed 
profit of $3,500. This year. with 


\whole scope of production and cast- 


ing stepped up, season will gross 
$48,000, a profit of $8,000. 

Initial casting trip was made by 
Shindell last summer to N. Y.. 
where he signed and added nine 
singers to this season’s roster and 
addition of Glynn Ross as director, 
plus production and promotion en- 
largement greatly responsible for 
solid take. This growth is in spite 
of present local entertainment dol- 
drums. 


‘Sea’ Profits, 206; 
Investment, 606 


“Deep Blue Sea,” Terence Rat- 
tigan drama starring Margaret Sul- 
lavan, represents a profit of about 
$20,000 on its $60,000 investment 
as of last week’s engagement in 
Pittsburgh. Show has returned the 








original capital to the backers, and | 
as of March 28, had $19,812 in as- | 


sets, including $9,900 in bonds and 
deposits -and $9,912 available for 
cash reserve. 

The Alfred de Liagre, Jr., and 
John C. Wilson production cost 
$38,335, but earned $8,547 on its 
tryout tour and netted $50,745 on 
its 132-performance Broadway run. 

For its first four weeks on tour 
it grossed a total of $65,964 and 
netted $84, including a $1398 loss 


on a $13,286 gross for the week | 


ended March 14 in Baltimore. 


These | 


Current Stock Bilis 


(April 13-26) 


Arms and the a. ay Arena 
Stage, Washington -26). 

Around We Ge — Playhouse, 
Houston (13-26). 

Be Yeur Age—Arena, Rochester 
(21-26). | 

Buy Me rar Ribbons—Arena, 
Rochester (14-18). 

Hasty Heart ‘John Dall)—Quar- | 
terdeck, Atlantic City (21-25). 
| On Your Toes (Patricia Bowman, 
|Georgie Tapps)\—Paper Mill, Mil- 
burn, N. J. (13-26). 

Over 21 (Iika Chase) — Ber- 
mudian, Hamilton (14-19). 

Three Men on a Horse (Teddy 
Hart)\—Quarterdeck, Atlantic City 
(13-19). 








; 





In New City Center Maus’; 
Marks 3d Click of Season 


Johann Sirauss’ “Die Fieder-/| 
maus,” whieh the N.Y. City Opera | 
Co. preemed at City Center, N.Y.,| 
|last Wednesday (8), is a welcome | 
| addition to the troupe’s repertory. | 
i} Such amusing melodic foolery | 

(like the recently-added “Cene-' 





Show Finances a 





| PAL JOEY 4} 
(As of Jan. 31, °53) 
| Original Capital...........0.-.+---+eeeees se erecccccoeeees- $125,000 
Capital returned to backers........... 


eeere ere eee eee ee eeeeee 125,006 
P juction cost (excluding tryout SORE Si 5s ce Si bai bedeee es 141,349 


Tryout loss ee eee eee eee eee ee eee | 14,523 


| Gross for last five weekS..........ssceeseecceveseccecscces 170,400 


Profit for last five weeks..... 


ecceccvecccvcccesesoetececene 17,125 
Total profit to date........ ce cccverccccccccesccccesccovecs 168,358 
Profits distributed to date. .........cccseeeeseseeeereevesss 125,000 
Bonds and deposits............ abt ae Sevidaccecvicasccesess. 21.475 
Cea PONE. iss ska sxe emer 2 et beedbivedetevy eceecee 25,000 
Balance available for distribution. :..:............-..e..0-.. 18.358 


(Note: The Jute Styné-Leonard Key production, in association wit) 
Anthony Brady Farrell, opened Jan. 3, '52, at the Broadhurst, N. y, 
When it closes Saturday night (18) it will have played 431 performances, 
the longest-run revival in Broadway history). 





ON BORROWED TIME 


=e 


(As of March 14, ’53) 
Original capital ............ bod | Beis FUSER ie CAN Sb C8 $30.000 
AGetiomel Camiial WOrrewed 2.) 0.6 fee ce ew ete eee Het s. 14.415 
Cost to bring production from Coast.. Us TASS aed dve 19.439 
Total gross on three-week Boston engagement .............. 18,092 
Loss on Boston engagement .....-.. wee de yet ee Lo 3B 
Total gross for first five weeks on Broadway, through March 14. 49.100 
Loss on first five weeks on Broadway .............-e.ee00: - 18,327 
Bonds and deposits eek waa tebe Vane Gee fuareel chee 12.656 
a 8.982 


‘Note: The Richard Krakeur & Randolph Hale revival in ‘association 
(with William G. Costin, Jr.. was produced on the Coast, then tried 


rentola”) is needed to offset the! out in Boston, and opened Feb. 10, "53, at the 48th Street, N. Y. It 


usual heavy operatic fare, to make | 
a well-balanced repertoire. 

The Center's “Fledermaus” may 
be a little too broad in its treat- 
ment for some tastes, and the pro- 
, duction requires a few more run- 
| throughs to become a slick present- 


ation up to NYCOC standards, but | 


it has a lot of merit. And because 
a few jaded music critics are bored 
|with a -.surfeit of Metropolitan 
|; Opera “Fledermice,” is no reason 
| for depriving City Center audi- 


her of its lilting melodies. 
- As it happens, this Center 
i“maus” has it over the Met’s 


, 
i 
i 


maus” in several respects, having 


younger singers who are also bet- | 


| ter actors, and who lend it more 
} 
j 


veals a charming, gifted Rosalinda 
jin Laurel Hurley;.a pert if not 
{completely at ease Adele in Elaine 
Malbin ithe Aida in. the recent 
t Broadway “My Darlin’ Aida”), and 
| capable support in Jack Russell, 
Jon Crain, Donald Gramm and 
| especially in William Shriner, the 
Dr. Falke. 

| They sing with class, enunciate 
clearly, and make this an engag- 
ing musical farce. Prize moments 
in an enjoyable évening are the 
| czardas of Miss Hurley; the “Broth- 
| erhood” 
| ber, and the charming ballet inter- 
|lude. Third of the spring season's 
i'premieres (others were “Cene- 
rentola” and “Regina’’), “Fleder- 
| maus” becomes the o 
| third straight. hit 
The Center was able to put on 
| this “Fledermaus” by acquiring the 


spirit. The Center’s production re- | 


second-act ensemble num- | 


pera troupe's | 


Shov picked up around $500 more | seis Sol Hurok used for his touring | 


on last week's $18,800 gross in company last season. James Wes- | 
Pittsburgh. 


closes there next Saturday night (18) after %8 performances.) 


Inside Stufl—Legit 


Recent resolution by the Actors Equity council endorsing the action 
of the Ford Foundation in establishing a $15,000,000 fund to study 
| restrictions on freedom of thought, was proposed and supported by 
conservative members of th@ union’s governing body. The Equity 
| statement announcing the council move called the Foundation action 
“an important contribution to the preservation of American civil 
| liberties, which might result in great benefits to members of the 
| theatrical profession.” In a letter to Paul G. Hoffman, chairman of 
| the fund, the council offered “full cooperation to the end that black- 
| listing, censorship and guilt by association, practices which have grown 
up in the entertainment industry without knowledge of the public, 
endangering the livelihood of artists in ways hidden from them and 
the public, might be banished from the entertainment industry.” The 
council also called on other show business unions to join in the action. 








} 


| 


i 
} 
j 


| 





Backers of “Room Service,” current revival by Bernard Hart and 
Don Hershey of the John Murray-Allen Boretz comedy, include Sara 
Boretz and Hannah Boretz, co-author’s wife and mother, respectively: 
souvenir program agent Kal Efron, actress Arlene Francis, radio 
producer-director Jerry Devine, film distributor-exhibitor Joseph Bur- 
styn, Charles D. Rice, associate editor of This Week mag; producer 
Elaine Perry, theatre exec Louis A. Lotito, scenic designer Frederick 
B. Fox, pressagent Bill Doll, and Bert McCord drama reporter of the 
N. Y. Herald Tribune. The production was capitalized at $40,000 with- 
out provision for overcall. Although the partnership agreement states 
that the amounts of individual investments are specified, actual figures 
are not given. 


| 
| 


' 





Gag letter was recently sent to Cornelia Otis Skinner by John T. 
Sloper, stage manager of “Paris '90,” her one-woman musical, which 
completed a season tour last week in Washington. “This has been 
a very pleasant tour,” it read, “and I hesitate to stir anything up the 
last two weeks. However, the final performances are just as important 
| as any of the others, and I’m sure you must realize, as I do, that your 
| supporting company (M. le Bebe, Eulalie, M. Charlot, Agatha, Henri 
de Toulouse-Lautrec, etc.) has been letting down of late, and should 
be admonished. While I realize that it is an unusual procedure, these 
reprimands will carry more weight if distributed by you, as Equity 


j 





Operating statement for the pro- 
duction indicates that Rattigan gets 
a straight 10% as author: (How- 


ever, there appears to be an auio- 
matic sSliding-scale cut when the | 


gross goes below certain levels. 


British director Frith Banbury, who | 


also staged the original London 
production, gets 112%, and there is 
a percentage setup for the cast, ap- 
parently involving 10° for Miss 
Sullavan. 

Uta Hagen is due to take over as 


| star May 4 in Cincinnati, succeed- | 


ing Miss Sullavan. 





Mad Anthony Players To 


Toledo, Apri] 14. 
The Mad Anthony Players, which 


hat plays in Trail Playhouse at 
the Toledo Zoo last year, will azain 





motion and publicity. Hartford 
management closed its regular sea- 
son Saturday (11), and would have 


elected to stay shuttered. Because 
they hope to join forces in the fall, | 


Philip Langner and Chuck Bowdin, | 


managing directors of the New Par- 
sons, turned over the mailing list 
of the house to the Playgoers. 
Meanwhile, the .producing group 
is garnering plenty of space from 
the Hartford papers. Mastermind- 
ing the production and publicity 
activities are Paul Anglim, manag- 
ing director of the Playgoers, and 
Dick Weaver, who has been called 
in to serve as general manager and 
publicity director for the regional 
theatre. Weaver is also serving as 


| 
been forced to retain its staff and | 


pay rent during a dark week, and | 


gin July 7. 

|. Ten plays again will be offered. 
,including one premiere. William 
_ West and Greg Falls, who directed 
| last season’s plays, will have the 
same posts. Feindt also is a tele 
director at WSPD, Toledo. 


Equity Shows 


(April 13-26) 








Deep Are the Roots—Lenox Hill 
Playhouse, N._Y. (22-26). 





liaison man between the Playgoers 
and ANTA, inv? 


Dr. Faustus—Lenox Hill Play- 
house, N. Y, (15-19). 


Bill 10 Toledo Dramas League's plan to bring Birming- 
offered their initial season of straw- 


present a summer program of 10} | 
plays in 1853, announced Robert senting Ira Mosher Associates, and | 
|Feindt, producer. Because the Zoo | Frederic Chesnut, of Robert Mont- | 20 
; amphitheatre — which backs the | 

Trail Playhouse—will be used for | 
the Ohio Sesquicentennial celebra- | wide cam 
|tion in Lucas County, season for) 
the Mad Anthony Players will be- | 


} terfield, who staged that enter-| deputy. You might even drop a veiled hint or two about the possibil- 


prise, directed this one too, and ity of brushup rehearsals in Washington. Thank you in advance for 
| capably. Thomas P. Martin, who| C°OPerating with me for the good of the show. (Supporting names men- 
with his wife, Ruth, got up the | tioned are all imaginary characters in the show.) 
amusing colloquial English libret- * 

to. ook condticted “Wednesday | Backers of “Camino Real.” current Chery! Crawford and Ethel 
night, for a smooth, authoritative | Reimer (in association with Walter P. Chrysler) Broadway production 
performance. There’s money, as | include realty operator William Zeckendorf, $4,600; theatre owner- 








| 
' 
| 
{ 


' 





jham a four-week season of four 
| plays, with local industry financing 
| the project for $120,000 to $160,000 
for the series. 

James Boyd, identified as repre- 





|well as merriment and music. in, investor Howard Cullman, $2,300; theatre owner-producer Anthony B. 
| this “maus.” Bron. | Farrell, $2,300; souvenir program agent Al Greenstone, $2,300; 
j producer Al Lewis, $2,300; theatrical attorney Benet Polikoff, $2,300; 
Alabam C | Plan F Miss Reiner, “Camino” co-producer, $2,300; accountant J. S. Seid- 
co to or a $2,300; singer Jean Tennyson, $2,300; Warner Bros. talent and 
..| play representative Harry Mayer, $2,300; industrialist-producer 
Industry-Backed Legit Thomas Whyte, Jr., $2,300; Chrysler, “Camino” associate producer, 
Rireinats Anch 14 | $1,500; theatre-realty owner (City Investing prexy) Robert Dowling, 
irming am, pri me 9 $1,500; realty operator and Playwrights Co. member Roger L. Stevens, 
| There has been little local reac- | $1,500; producer Clinton Wilder, $1,500; actor William Redfield, $575. 
tion to the National Theatre _ — was capitalized at $115,000, without provision for 
| overcall. 
i ’ 6 ! 
‘Scheduled B’way Openings Bucks County Barn Bucks 
i } . ° 7 
| wate With April, Royale, tonight. Music Circus June Bow 
(Wed. , 
oan Ee * New Hope, Pa., April 14. 
Dickens Readings, Bijou, April Bucks County Playhouse opens 
its 14th season here June 5th— 
its traditional first-Friday-in-June 
date—only to face immediate com- 


gomery & Associates, visited Birm- 


Pink Elephant, Playhouse, April 
ingham fir 2..° 


st in a proposed nation- | 
paign to line up 10 or! 


| Masquerade, Alvin, April 29. 
more cities where industry would | 


" : ic; Men of Distinction, 48th St., petition from St. John Terrell, who 
finance gh epgen Fa Reon — _ April 30. ; has scheduled opening his Music 
names. ny profits made would: a a . Ci tw i mbert- 

go to local charities, it’s explained. Caa-Cen, Shubert, May 7. agg iy ey gma seg 


| ville, N. J., for the same night. For 

the first five years of his opera- 
tion, Terrell deferred his opening 
until the barn, one of the oldest in 
the business, had made its bow. 


Playhouse producer Theron 
Bamberger, who started last years 
season with a socko “Lady in the 
Dark,” probably will schedule no 
| musicals at all this summer, ac- 
cording to assistant producer John 
Crowley, who's in town already lin- 
ing up program advertising. No 
shows have been set for definite 


| production. 


Me and Juliet, Majestic, May 28 
| Both Boyd and Chesnut Seoeed | Ms 


| around most of the top names of | > 
preg rm the actors, directors | N.Y. Center $s 200G Drive 
|and scene designers who would be| wy. City : . 
hired for the project, which would | prama pay Pons — rag 
cost $30,000 to $40,000 per show | public drive for funds, with $200.- 
per town. They admitted they had! 999 as its goal. Drive will be 
no contracts with the individuals | called the City Center 10th Anni- 
involved. versafy Fund. : 
Cities mentioned for the project Newbold Morris, chairman of 
are Cleveland, Pittsburgh, Milwau-| the board. will head up the drive, 
kee, Dallas, Houston, Atlanta, Ak- | assisted by Morton Baum, exec 


ron, Dayton, Memphis, Denver and | committee chairman, and Jean 
San Francisco. | Dalrymple. 
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(hi B.O. Fails to Swing Upwards: 
‘Madam’ $28,900, ‘McThing’ $23,200 


— 


Chicago, April 14. 4 





‘whether it’s the rainy weather, 
yin of big conventions, theatre 
poxoffice here is failing to swing 
upward after the Lenten hiatus. 
Outside of the Jose Greco week at 
House. most of the Loop 


Opera I 
Jesit houses were in poor straits. 
“sffairs of State” at the Selwyn 


aks up here April 18, and it’s 
likely that one or two more will 
have to move on if conditions don’t 
pick up this week. Mail order isn’t 
too hefty for any atraction. 

“Mrs. MeThing” did well critic- 
is weathering the slump okay. 
Emlyn Williams started a week of 
readings Monday (13) at the Great 
Northern. On the near horizon is 
“New Faces,” due at the Great 
Northern April 28, and “Deep Blue 
Sea” should have no theatre prob- 
lem on May 4. 

Estimates for Last Week 

Affairs of State, Selwyn (2d wk) 
($4.20; 1,000) ‘Otto Kruger, Haila 
Stoddard, Irene Hervey, Donald 
Woods). Weak $6,700; tour ends 
here Saturday (18). 

Call Me Madam, Shubert (12th 
wk) ($5; 2.100). Down a bit but 
still profitable at $28,900; 
closes here Saturday. 

Dial M for Murder, Harris (12th 


wk) $4.40; 1,000) ‘Richard 
Greene’. Just passing with $11,- 
600 


Jose Greco, Opera House (ist 
wk) ($4; 3.600). Smash $61,200 for 
one-week stand. 

Male Animal, Blackstone (3d wk) 


($4.20; 1.535) (Buddy  Ebsen, 
Martha Scott, Charles Lang). Slim 
$9.500. 


Mrs. McThing, Erlanger ‘ist wk) 
($4.40: 1.353) (Helen Hayes). Neat 
$23,200. 


FONDA-‘RETURN’ $24,100 





FOR SEVEN IN FRISCO. 


San Francisco, April 14. 

Emlyn Williams rated crix raves 
for his one-week stanza of Charles 
Dickens readings at the Curran, 
which concluded Saturday (11). 
“Rodgers & Hammerstein Night,” 
with the Roger Wagner Chorale 
and Edward Arnold as narrator, 
followed Williams into the Curran 
Sunday night (12). Show, with 
$4.20 top, is set for one frame. 

“Gigi,’ with Audrey Hepburn, 
opens at the Alcazar tonight 
(Tues.) under aegis of Randolph 
Hale. “Point of No Return,” with 
Henry Fonda, which opened at the 
Geary Tuesday (7), rated mostly 
warm crix reviews. 

Estimates for Last Week 

Point of No Return, Geary (ist 
wk) (D-$4.80; 1,550). A_ strong 
$24.100 for seven performances. 

Emlyn Williams, Curran ‘1 wk) 
($3.60; 1.775). Under $7,000. 


‘Banana’ Slides to 18G 
In 2d Minneapolis Week 


_ Minneapolis, April 14. 

Against heavy competition from 
counter attractions, “Top Banana” 
experienced a second disappoint- 
ing week. The final seven nights 
and one matinee in the 1,859-seat 
Lyceum at $4.80 top yielded a 
brutal $18,000. Show has been 
Overquoted recently. 





That take meant $43,000 for the. 


Minneapolis fortnight, which com- 
prised 13 nights and three mati- 
nees. The total left the musical 
far in the red, although it and its 
Star, Phil 
town's acclaim. 

Current is the Slavenska-Frank- 
lin Ballet, for three nights and a 
matinee, and then Katharine Cor- 
nell is due in “The Constant Wife,” 
probably winding up the season. 


Ballet Theatre $32,100 
For Seven in Split Week 


Ballet Theatre racked up a neat 
$32.100 In a seven-performance, 
Spill-week stanza last week. Stands 
included South Bend, Fort Wayne, 

oungstown, Pittsburgh, Wheeling 
and ( incinnati, with two shows in 
the last-named. 





Troupe winds up its season's | 


tour this week with another series 
nt splits, closing Saturday (18) in 
“Newark. It will have played 101 


tities this year, for its biggest tour 
to date, ° 


‘ . a 
Stalag’ 10G, Wilmington 
Wilmington, April 14. 
Even the Easter holi sPrailed to 
ull much business for “Stalag 17” 
“st week at the 1,180-seat Play- 
‘ouse here, and the show grossed 


Just under $10 
performances 000 for the eight 


_Jose Ferrer p 
Nixon, Pittsbu 





uction is at the 
» this week. 








ise and with heavy femme trade | 


tour 


Silvers, had won the, 


Poster’ Neat $21,300 In 
New Haven-Htfd. Split 


New Haven, April 14. 


at the Shubert last Thursday- 
Saturday (9-11) proved to be a 
healthy moneymaker. On four per- 
formances at $4.20 top, gross hit an 
approximate $11,300. 

Show did $10,000 in Hartford 
Monday through Wednesday, for 
| a $21,300 total on the week. 


| SULLAVAN-SEA’ NEAT 








$18,500 IN PITTSBURGH 


Pittsburgh, April 14. 

Although the notices were far 
from good, Margaret Sullavan’s 
}mame and subscription help gave 
'“The Deep Blue Sea” a satisfac- 
|tory $18.500 last week at the 
| Nixon. It was the first time the 
|star had ever played Pittsburgh. 
|and her debut generated a lot of 


local interest. 

Nixon has “Stalag 17” current 
for two weeks, and then gets 
“Maid in the Ozarks” back Apri! 


27 for one stanza. This apparently 
| will ring the curtain down on legit 
/ until fall. 


Current Road Shows 


(April 13-25) 


Affairs of State (Otto Kruger. 
Haila Stoddard, Irene Hervey, Don- 
ald Woods)\—Selwyn, Chi (13-25). 








Call Me Madam—Shubert, Chi, 


(13-25) 


Can-Can — Shubert, Philly (13-. 


} 
25). 

| Constant Wife ‘Katharine Cor- 
nell, Rebert Flemyng, John Emery) 
—Mayfair, Portland (13); Metro- 


Paul (24-25). 
Deep Blue Sea ‘Margaret Sulla- 


van)—Cass, Detroit (13-18); Cox, 
Cincy (20-25). 
Dial M for Murder (Richard 


Greene)—Harris, Chi (13-25). 

Dickens Readings (‘Emlyn Wil- 
liams)—Great Northern, Chi (13- 
18). 

Evening with Shakespeare (Mar- 
garet Webster, Eva LaGallienne, 
Faye Emerson. Basil 
iJohn Lund, Viveca Lindfors)}— 
| Court Square, Springfield, Mass. 

(13); Klein Aud., Bridgeport (14); 
Pickwick, Greenwich, Conn. (15); 
Acad. of Music. Brooklyn (16); 
Shubert, N. H. (17-18); Playhouse, 
, Wilmington (20-21); Ford's, Balto 
| (23-25). 

Fourposter (Jessica Tandy, Hume 
Cronyn)—Aud., Rochester (13-15); 
Erlanger, Buffalo (16-18); Para- 
mount, Toledo (20); Hartman, Co- 
lumbus (21-25). 

Gigi (Audrey Hepburn)—Alca- 
zar, S. F. (13-25). 

Good Nite, Ladies—Shea's, Brad- 
ford, Pa. (13); Shea's, Jamestown. 
N. Y. (14-15); Erie, Schenectady 
(16-18); Her Majesty's, Montreal 
(20-25). 

Guys and Dolls — Municipal, 
'Oklahoma City (14-18); Auditorium, 
Denver (20-25). ; 

I Am a Camera (Julie Harris)}— 
Wilbur, Boston (13-18); Royal Alex- 
andra, Toronto (20-25). 





} 





| 





Philly (13-18); WRVA_ Theatre, 
Richmond (20-25). 

Male Animal ‘Buddy Ebsen. | 
Martha Scott, Charles Lang)— 


Blackstone, Chi 13-25). 


Masquerade — Walnut, Philly 
(16-25). 

Me and Juliet—Hanna, Cleve- 
land (20-25). 


Men of Distinction — Locust, 
Philly (13-25). 

Mrs. MecThing ‘Helen Hayes)— 
Erlanger, Chi (13-25). 

New Faces — Shubert, Boston 
(13-25). 


25). 


Point of No Return ‘Henry Fon- 
da)\—Geary, S. F. (13-25). | 

School Ey Brides—Shubert, De- 
roit (13-18). 
' ‘South Pacific (Janet Blair, Webb 
| Tilton\—Indiana U., Bloomington 
| (13-15); Purdue U., Lafayette, Ind. 
| (16-18); Keil Aud., St. Louis (20- 
25). 

Stalag 17—Nixon, Pitt. (13-25). 

White Cargo—Majestic, Boston 
(13-18). 


‘BRIDES’ $5,500, DETROIT 
Detroit, April 14. 

“School of Brides,” which re- 
ceived adverse reviews, did a very 
poor $5,500 at the Shubert last 
week. It remains for another week. 

“Deep Blue Séa,” is current at 
|the Cass. 











Three-day stand of “Fourposter” | 


politan, Seattle (15-21); Aud., St. | 


Rathbone. | 


Maid in the Ozarks—Erlanger, | 


Oklahoma—Colonial, Boston (20- | 
Pal Joey—Shubert, Wash. (20-25). | 


‘Thing’ Bows Atlantic City 
Stock Season With $3,700 


, Atlantic City, April 14. 
The Play’s the Thing,” with 
Magda Gabor in the lead, grossed 
$3,700 here at the Quarterdeck 
Theatre last week. It got the 20- 
week, out-of-season legit setup off 
to a good start. 
“Three Men on A Horse” opened 
last night (13) at the Quarterdeck 
_ as the second play. Directed by 





73 


B'way Has Fair Easter B.O. Pickup; 





| Charles Etheridge, it offers Natalie | 


‘Business was generally better on 


| Craveth, Esther Benson. Jan Ward. | the Easter holiday trade last week, 


‘John Reese and Leon Stevens. 


bringing the plays here, was host 


* 
! 


but the improvement was not con- 


Ezra Bell, who heads the group | “'stent nor as strong as anticipated. 


Attendance was generally good 


to a large group of local and visit- | ©2"!¥ in the week, but failed to hit 


ing celebrities in Hotel Morton fol- 


| lowing the opening (6). Luminaries | 


included Madga’s mother, Jolie: 
her sister Eva; Sidney Blackmer: 
Esther Ralston, who will star in| 
| Quarterdeck’s fourth show, “Good- | 
| bye My Fancy;” Claire Luce; Irving ' 
| Strouse, president of Arena Guild | 
| of America; producer Richard Ald- 
rich, and others. { 

Producer Jonathan Dwight will 
(offer John Dall as the star in 
| “Hasty Heart” week of April 20. 





} 


the expected peak at the weekend. 

The seasonal decline with the 
regular spring dropout of shows, 
has apparently started. “John 


Brown's Body” closed last Satur-| 


day (11) as scheduled, and next 


Saturday (18) brings the exits of | 


“Pal Joey,” “Room Service” and 
“On Borrowed Time.” Other sched- 
uled closings at the moment in- 
clude ‘South Pacific’’ (temporary). 
May 23; “Time of the Cuckoo,” 


May 30, and “Guys and Dolls” (tem- 


porary), June 27. 
This week's sole opening is “Date 


| 
‘ ‘ |} With April.” 
= 1M Estimates for Last Week 
? 9 | Keus: C (Comedy), D (Drama), 


| Men $6,600, Philly 


Philadelphia, April 14. 
“Can-Can” continued to romp off 
with all the business in town for a 
third straight session. Musical 
added a sixth week here (continu- | 
| ing through May ). after selling out 
| five skedded weeks for a phenome- 
} nal $250,000 gross. 
Two newcomers last week, “The 
| Pink Elephant,” at the Forrest, and 
“Men of Distinction,” at the Locust. 
got a mild reception. 
Estimates for Last Week 
Ah, Wilderness, Academy Foyer 
(350; $3.25) (4th wk) Circle-in- 
Square Theatre’s local branch | 
| ended season here (11) with O'Neill | 
play as third offering of year. | 
$6.000 


: 4 | 
| Maid in Ozarks, Erlanger (2d wk) 
(1.880; $3.90). End of Lenten sea- 
son and flood of twofers picked up 
some trade. $8,000. 
The Pink Elephant, Forrest (1st | 
wk) (1,760; $4.55) (Steve Allen, ' 
' Howard Smith). Crix nixed the new 
comedy work of local author John 
G. Fuller. So-se $10.300 for eight 
performances, with show running 
extra matinee to make up for Tues- | 
| day night opener. 


Men of Distinction, Locust (1st | 
| wk) (1,580; $4.55) (Robert Preston). 
| Big premiere helped new Richard | 
Condon comedy, with notices 
|mixed. Fair $6,600 for four per-. 
| formances. Opened Thursday night 
(9) 


Can-Can, Shubert (3d wk) (1,870; | 
$6.50) (Lilo, Peter Cookson). Top) 
| prices and inability to get any kind | 
of tickets still om this one in| 
|the stratosphere. Terrific $50,100. | 


; 
' 
' 


‘Oklahoma’ Off to $24,900; 





Washington, April 14. | 

Heavy crowds jampacked Wash- 
| ington last weekend for the Cherry | 
‘Blossom Festival. but did nothing | 
| for show biz. At the National The-| 
latre, “Oklahoma” fell off to $24.-| 
900 for its third week, with Sat-' 
| urday’s biz definitely subnormal. 
Cornelia Otis Skinner, always a | 
good draw in Washington, puiled | 
only $13,560 through the wickets 
of the Shubert Theatre for her) 
one-week stand in “Paris °90,” a} 
considerable decline from the busi- | 
ness she did here a year earlier. | 





| Skulnik, Richard Whorf). 
| $25,800 (previous week, $24,900). 


CD ‘(Comedy-Drama), R ‘Revue),; 


MC ‘(Musical Comedy). MD (Mu- 
sical Drama), O (Opera). 


Other parenthetic designations | 


refer, respectively, to top prices; 
number of seats, capacity gross 
and stars. Price includes 20°% 
amusement 
net: i.e., exclusive of tar. 


Camino Real, National (4th wk) | 


(D-$6-$4.80; 1,172; $30,000). Near- 
lv $19,600 (‘previous week, $19.- 
000); Theatre Guild subscription is 
now completed. 

Children’s Hour, Coronet (17th 
wk) (D-$4.80; 1,027; $28,378). Al- 
most $14,500 on twofers (previous 


; week, $15,106). 


Crucible, Beck (12th wk) (D-$6- 
$4.80; 1,214; $31,000). Over $22,- 
800 ‘previous week, $22,300). 

Dial M for Murder, Piymouth 
(24th wk) (D-$4.80; 1,062; $30,377) 
‘(Maurice Evans). Nearly $30,100 
‘previous week, $30,400). 

Evening with Beatrice Lillie, 
Booth (28th wk) (R-$6; 739; $24.- 
184) ‘Beatrice Lillie). Over $20,100 
(previous week, $19,300). 

Fifth Season, Cort (12th wk) (C- 
$4.80; 1,056; $25,639) (Menasha 
Almost 
Golden 


Fourposter, (77th wk) 


| (C-$4.80; 769; $19,195) (Sylvia Syd- 


ney. Romney Brent). Over $8,100 


_on twofers (previous week, $7.100). 


Guys and Dolls, 46th St. (125th 
wk) «(MC-$6.60; 1.319; $43,904). 


| Drew just $38,400 (previous week, 
| $34.400); exits. June 27 for six- 


week tour, but resumes here Aug. 
10 


Hazel Flagg, Hellinger (9th wk) 
(MC-$7.20; 1,527: $53,000) (Helen 


Gallagher, Thomas Mitchell, Ben- | 


ay Venuta, John Howard, Jack 
Whiting). Over $44,300 (previous 
week, $40,700) 
John Brown’s Body, Century 
(8th wk) (D-$6-$4.80; 1.645; $43,- 
000) ‘Tyrone Power, Judith Ander- 


|} son, Raymond Massey). Over $29,- 


Skinner Fair $13,500, D.C. eed last Saturday night 


(previous week, $27,900): 


after 65 performances; ap- 
proximately $241,000 on its eight- 
week engagement; lays off this 
summer, but tours again next sea- 
son. 

King and I, St. James (107th wk) 
(MD-$7.20; 1.571; $51.717) ‘Alfred 
Drake). Top grosser last week at 
nearly $49,600 ‘previous week, 
$46,600). 

Love of Four Colonels, Shubert 
(13th wk) (C-$6-$4.80; 1.361; $39,- 
000) (Rex Harrison, Lilli Palmer). 
Over $23,200 ‘previous week. $24.- 
600): moves next Monday (20) to 


ha oe ithe 1,160-seat Broadhurst. with a 
| The Shubert is dark this week, | * I L a 
‘but relights on Monday (20) with | = aa gross capacity of $29, 





two weeks of “Pal Joey.” | 


. b | e 
‘Pacific’ 5056, Cincy 
Cincinnati, April 14. 
“South Pacific” 


00). 

Mid-Summer, Vanderbilt (12th 
wk} (D-$4.80; 720; $18,500) (‘Mark 
Stevens, Geraldine Page). Almost 


| $10.400 (previous week, $9,000). 


Misalliance, Barrymore (8th wk! 


racked up a, ‘C-$3; 1,060; $24,996). Nearly $12.- 


smash $50,500 last week in the | 100 ‘previous week. $12,900) 


sold out from Wednesday night on. | 
Janet Blair and Webb Tilton, co- | 


stars of the musical, and Harold | (¢.¢6-54 0: 912: $26,000). 


Goldberg. company manager» were 
‘commissioned Kentucky Colonels | 
during the engagement. 
| Victor Borge is in the 1,300-seat 


Theatre this week at a $4.31 | Bondi). 
vo | week, $8,000); 
| Pa (18). 


| top. - 


Schwartz $2,700, L.A. 





Los Angeles, April 14. . | 
| Only one legiter alight here last | 


‘week, Maurice Schwartz's “Hard to 
Be a Jew.” It racked up okay 
$2,700 at the 376-seat Civie Play- 
| house. : 
| Show continues as the only local 
ijegit offering. 





2.500-seat Taft Theatre at a $4.92. 


/top. House, which had the show) (oo. Big McGuire. Janet Riley). 
for a fortnight just a year ago. W2s | 4) 14+ §$10.400 on twofers (previ- 


lue, Miller (110th wk) 
920: $21,586) ‘Donald 


Moon is 
(C-$4.80; 


ous week, $9,800). 

My 3 Angels, Morosco (5th wk) 
Over 
$22,300 ‘previous week, $19,100). 

On Borrowed Time, 48th St. (9th 


i wk) (CD-$4.80; 925; $22,297) (Vic- 


tor Moore, Leo G. Carroll, Beulah 
Nearly $8,900 (previous 
closing Saturday 


Pal Joey, Broadhurst (67th wk) 


| CMC-96.60; 1,160; $39,602) ‘Vivien- 


ne Segal, Harold Lang). Almost 
week, $25,800); 
closing Saturday night (18), to tour. 
| Pienie, Music Box (7th wk) (CD- 
_ $6-$4.80; 1,012; $27,000). 
$27,206 (previous week, $25,800). 

Porgy and Bess, Ziegfeld ‘5th 


| $28,700 (previous 


tax, but grosses are | 


(ll)! 








‘King’ Top at $49,600, Hazel’ $44,300, 
Porgy’ Up to $44,100, Picnic’ $27,200 


{new high for the run at over $44- 
fee plus tax (previous week. $43.- 
Room Service, Playhouse (1st wk) 
| (C-$4.80; 999; $21,500). First week 
| (eight performances) drew almost 
$4,600; closing Saturday night (18). 
Seven Year Itch, Fulton (21st 
/ wk) (C-$6-$4.80; 1,063; $24.400) 
| (Tom Ewell). New house record for 
a regular week, $24,734 ‘(previous 
week, $24,700). 
Seuth Pacific, 


Majestic (208th 


wk) (MC-$6; 1,659: $50,186) ‘Martha 
Wright, George Britton). Neary 
| $42,600 ‘previous week. $36,200): 


exiting May 23 for short tour. but 
; resumes June 22 at the Brozwdway. 

Time of the Cuckoo, Empire 
(26th wk) (CD-$6-$4.80; 1,082: $25,- 
056) (Shirley Booth). Almost $18,- 
800 (previous week, $16,200): clos- 
ing May 30. 

Time Out for Ginger, Lyceum 
(19th wk) (C-$4.80: 995: $22.845) 
(Melvyn Douglas). Nearly $18,000 
(previous week, $13,000). 

Wish You Were Here, Imperial 
(42d wk) (MC-$7.20; 1.400: $52.080). 
|Almost $45,600 (previous week, 
$42.506). 

Wonderful Town, Winter Garden 
| (7th wk) (MC-$7.20; 1,510; $54.173) 
‘Rosalind Russell). Nearly $48,000 
for seven performances, with the 
Wednesday night (8) show can- 
celled ‘previous week, $55,208). 

OPENING THIS WEEK 

Date with April, Royale (C-$4.80; 
| 1.035; $27,000) (Constance Bennett). 
|Kenneth Banghart-Diana Green 
production of play by George Bate 
| sams opens tonight (Wed.), 


Faces’ $2620, 
Bard 206, Hub 


3 Boston, April 14. 

Newcomer, “New Faces of 1952.” 
pulled fairly strong biz during its 
initialer at the Shubert last week, 
with “I Am a Camera,” in its third 
Stanza at the Wilbur, also in the 
chips. “An Evening with Wil 
| Shakespeare.” in a one-week stint 
at the Colonial, was satisfactory. 
a “Oklahoma” is slated to make 
| its umpteenth visit to the Hub, re- 
| turning to the Colonial April 20. 

Estimates for Last Week 

Evening With Shakespeare, Col- 
/Onial (single week). ($4.20; 1,500) 
| (Basil Rathbone, Faye Emerson, 
| Eva LaGallienne, Viveca Lindfors, 
|John Lund, Margaret Webster.) 
— nice $20,000 for one-week 


stand. 

| FI Am A Camera, Wilbur (3d wk) 
| ($4.20; 1,200) (Julie Harris). Sagged 
| to $11,300, worst week of the tour 
| to date; current stanza is the final 
, here, but the tour has been ex- 
tended two weeks, with dates in 
Toronto and Montreal. 

New Faces of 1952, Shubert (ist 
wk) ($4.80; 1,700). Nearly $26,200 
for initial stanza, with sock re- 
views. 


‘DOLLS’ OK $41,300.iN 
KAYCEE-WICHITA WEEK 


Kansas City, April 14. 

“Guys and Dolls,” in its second 
time around here, did itself proud 
in a four-day stand in the Music 
‘Hall last Sunday-Wednesday (5- 
' 8). Musical played at a $4.88 top 
|in the 2,562-seat hail for a four- 
| performance total of $20,200, big 
|money. For the final half of the 
| week it drew $21,100 in four per- 
|} formances Thursday-Saturday (9- 
11) at the Forum, Wichita. 

“Borscht-Capades of 53,” with 
Myron Cohen and Mickey Katz, 
played Thursday through Saturday 
(9-11) in the Music Hall. Four per- 
,formances, with a $4.27 top, hit 
$7,000, a slow pace. 


“Gigi $9,800, Seattle 


Seattle, April 14. 
Disappointing biz was garnered 
| by “Gigi” in its 10-day run at the 
| Metropolitan. the engagement 
, winding up Saturday (11). Audrey 
_Hepburn was rated “terrific” and 
the show was liked. But the b.o., 
with the scale at this 1,500-seater 
from $4.50. was on the slim side, 
with $9,800 for the final eight per- 
‘formances after $6,500 for the in- 


(Wed.) is 
“Constant 

















Nearly | itial four times. 


Opening tomorrow 
|Katharine Cornell in 


'wk) (O-$6; 1,628; $48,244). Another | Wife.” 
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\e " . Falls venture by a dollar-hungry 
(¢ entrepreneur whose plans are up- § 
. ys own set when more sinister gambler- 
x peo, Sees to rig — pots 
i i stands, and Act scheme. This is the serious note. The Teddy Bear cu , as was the style jn days 
Men of Distinction eerie 2 £7 ta resting because | Plus the underlying factor that the ° ; of oldtime mystery «dramas 
; Philadelphia, April 10. | HIT continually inte use | Tire of the man in the barrel is of a London, April 9. os “The Bat ets such 
ndler Cowles and Martin Gabel of the succession of O. Henryish | t when $5,000,000 in bets | 4 Peter, Daubeny, in. associa ith Gor. Bs 
auction of comedy in Seve SL Geuble surprise switches, “Men of | is qos failure of the leap over oS ee Gees oe te Warren.| Direction is too slow, and as a 
ard Condon. Stars Robert Preats ;| Distinction” stands an excellent) the brink into the rock-strewn'! Stars, Roger Livesey, Uroula Jeans. Di-| result, action becomes mechanical, 
— , Jean hag FR : , iuane | Chance. ~~ whirlpool 165 feet below. ine’ At St. Martin's ‘Theatre, London, saalty, Geeeay thaken im Leeda. 
tings Pe ath by David Bikes Att. -The Day’s Mischief Apart from that note, “Big Leap” Aoek ¢ el soyanndl Lindo} and New York v p acne 
Locust St. Theatre, Philly, 9, * Dallas, April 4 | is a hectic farce, with plenty Of} Sonia Marten ......... Margaret McCourt | text, but here it is revealed, and 
Saas Geindes Donald Faster) hestre °33 production of Brena in| laugh lines and situations, fused | John Marten -. 22.0002... ha moore! it interferes with one’s belief 
Inspector Mannion .. - Rex Williams| three acts (five scenes) by Lesley Storm. with two love sub-plots that, in the | D>Titrig scott |<. ...2. Muir | reality of both plot and character. 
Lv Sees era rust Preston | Peatures Dick Ewell. Mary Dell — pleading of the two leading women | Det. Jimmy Blake ........ Aracia Bell Jacqueline Porel, Rejane’s grand. 
Front = grendoaiedes Mort gg » pri ; pov Mh amty Dale Cam. characters, jinx the plan when the | Chertie I Delaney .......-- — noes daughter, scores’ as threcten ; 
Claudette Chalfonte ....-. Diana Herbert ent At Theatre "33. Dallas, March 30. 33: “fey-like barrel boy is convinced. by Pearl Harvey ........-.----: ag RR dE atened 
Jedy Chalfonte .. -.-+-+ Chandler Cowtes Sasten tates ...;-- ...._ Dick Ewell road pg gp by rae. A of But for the slow, plodding style cu = forced into attempted 
an rt 52 : . . 
Aunt (ie Fram Carton | sonra Sue. coocacee May ES i ae life by making his self-pact | used by the author, this play mien oe Bee: sae 9 as the 
Barbara Edison ...... wocecs Pram Keeee®! Usher  ............-++- Rex Everhart +1, suicide. At conclusion of the have proved a hit. He has ta - ey CR. E wy a0 a, 
ear Wee a. gaish Bunker Le bi asaseesehe Edwin Whitners second act, he refuses to go over —— baie, Sam yp nerd an etective, register. Curt. 
fo seats 3 Utica weace ape cls¥ ; y. : 
Daniel Gaffney... =. Dovid Burns| Vi,VMURE ------------- Patricia Barclay | the Falls. Scollk. wey wih én cvstiens of Stalng 17 
Melissa Marguery ...... K. K. Kensington | phoene 9-222 oo. Scottie Robinson’ Thought was that the play ended pedestrian writing. As a comse-| Jack Hylton & Sam Byrd presentation 
ee Duley Jordam | Mr. Faber .....-.----- Charles Braswell there, but third act turns into a/ its staying prospects are | of drama in three acts by Donald Bevan 





“Men of Distinction.” which 
preemed here at the Locust last 
night (9), definitely has the “mak- 





Lesley Storm’s suspense drama, 
“The Day's Mischief,” which had a 
*52 London staging, with Ian Hun- 


boisterous romp, when a substitute 
voyager must be recruited to sat- 
isfy mass hysteria, with 200,000 


quence, 
slender, although the marquee val- | 
ue of the stars, plus the intimate 
house in which it is staged may} 


and Edward Trzcinski. Stars Harold Stone, 


| Lee Patterson, Garry Davis, Charles Bane, 


Robert Shawley. Directed by Buford 
Armitage. At Princess Theatre, London, 


ae ; HUn-' spectators lining both sides of/}.1, it along for a modest run. | APF! * ‘53: $2 top. 

in’s” of a potentially valuable piece ter in the lead role, gets its U. S. Niagara. Here is where the surprise | Outstanding feature of produc-| ftarry Shapiro =... ie ie 
of stage property. Its major assets, preem as the season's sixth neW switch comes in for an unexpected | 4:,, is the delightful moppet per- | Price >see bh wag aan, 
as of now, are a firstrate cast (pal- ‘script at Theatre "53. Though ‘Mis- 3nd hilarious finale. Whole play, | formance by 14-year-of@ BMargaret | Here Gorden ........---- Robert Shawies 
ey cokael omen oars chict™ is lagniaP pe feral “appeal incidentally, is in one set, a hotel! yicCourt, who plays the role of a| Seton = 222..0.2.0000000 dee Pane 
su ed . ; dunit fans, its suite. on ; wie 0b BET wc ccaeun clés Vaa.<o's Vv Gray 
erally astute direction and a brand | shouldn't challenge the hefty b.o. ~ austin Willis as the promoter | Stake vivecious. a intelligent | Horney 6000 000200000000. George Margo 
of sardonic, lusty humor that has shown by earlier of this season’s gives a highly competent perform-| . 1) oach di ie the deami<is dns acdbatiaesye~ Gerald Blake 
the further distinction of being succe -E MM olese is properly | approach, and IS easly | Corp. Schultz .....-.... Peter Swanwick 
particularly timely. = ance, E. M. Maré P ¥| nating character. She plays one of | Dunbar ..:.. setseeaeeeeeee: Harold Ayer 


Author Richard Condon has con- 
cocted 2 piece that parallels, for a 


Margo Jones, in her second di- 
rectorial effort this year, extracts 
able performances from her cast. 


sinister as the gangster-bettor who | 
muscles in, and Sammy Sales gives 
a fine, understanding performance | 


two kids who are given asylum by} 


[their next door neighbor when | German Capiain ....:.... 


waseeee 4d obnen John Hollis 
iSb cas bobee Gideon Selver 
Joseph Stein 


Peterson ... 





: , j r disappears. Subse-| Geneva Man ............. Hugo Schuster 
good part of the way. the much-| Especially so in view of the trite. as a philosophical cabbie. But top| ceeetin: the weenan i0 found dead | 
publicized Jelke case, and so is 8S| mych-ado-about-nothing plot, which honors go to Allan Bertram for his | and, although there are no traces | Had this play been produced 
a gs a as the ae is sometimes offset by sub-piots interpretation of a naive nature- of foul play, an astute cop suspects; here earlier, its prospects might 
paper. In the presentation of is . 


story, he has created the most radi- 
cally (and intrinsically unsavory? 
array of male characters as have 
graced any local boards in many a 
season. In advance exploitation 
here, a direct comparison has been 
noted between this strictly modern 
comedy and the rowdy Restoration 
plays. 

It's a fact that most of Condon’s 
characters could be tabbed Lust, | 
Graft. etc , as were the Restoration 
pieces. It’s also true that, contrary 
to most stage offerings. the end'| 
find crime very decidedly paying | 


and often by verbose dialog. 


Central figure is a well-stacked 
17-year-old femme student who gets | 
after-hours aid in her Latin teach- 
er’s home. His wife, after 22 years 
of bliss. is at hand, but jealously 
accuses both of a love affair. Flee- 
ing teenager disappears, with the 
middleaged prof upbraiding his 


' wife, but admitting his normal re- |} 


actions towards the young looker. 
Provincial town of Rudford, Eng- 


boy type, who is too trustful of 
everyone till he is set aright by | 
the gangster’s moll with whom he | 
falls in love. 

On the distaff side, the three | 
women in the cast contribute noth- | 
ing in plausible acting ability, nor) 
do the newspapermen. Orenstein | 
has incorporated plenty of good 
writing and imaginative plot de- 
velopment, but his direction needs 
tightened urgency, speed and men- 
ace, with latter from _ outside 


| murder. It 


transpires that the | 
mother, who recently returned} 
from Austria, smuggled diamonds 
from Europe which were probably 
concealed in the child's most 
prized possession, a fluffy teddy | 
bear. | 

As the curtain drops on the first 
act, the benevolent nextdoor neigh- | 
bor, who by now has become “Un-| 
cle Charlie” to the kids, is re- 
vealed as the killer. Ensuing scenes 


have been brighter: as it is, the 
subject is stale, and the lack of 
marquee names will retract from 
general interest and universal ap- 
peal. Last prisoner-of-war drama 
‘here ran only a few weeks, which 
doesn’t augur well for a similar 
topic of alien brand. If some of 
the cruder comedy scenes had been 
eliminated, leaving it in the 
straight legit class, it would not 
have wavered between the two 


land, is beset with rumors—tfired | ac i fe a 
by classmates who say the girl was| directorial source, Big Leap” has 
seduced, was with child, and it’s; good possibilities — for Broadway 
assumed her body was tossed in/ adaptation plus ultimate pix possi- 


are taken up with his. efforts to | categories. The advertising billing 
lay his hands on the missing jew-| as “America’s biggest laughter 
els, alongside the child’s despair, maker” is definitely misleading to 
at losing her toy. | British taste. The first-nighters 


off and the motley crew of crooks, | the river by the teacher. Suspense | bilities on the theme and Niagara 





racket men and swindlers not only | pyiids in the three-day time span, | Falls locale. 
with the frustrated wife adding to | 
the uproar at hearing the conjured, 


still in the driver’s seat. but intent | 
on further chicanery. This would | 


seem to preclude much of any/ tragic assumption. Upsetting also is | 


chance for the play in Hollywood, | 
unless drastic changes could be | 
made in the end. 


the girl's oddball aunt, who con-) 
tents herself with imaginary lovers | 
and would work her spell on her| and George Carleton Brown. Features | 


j 


The current debits of “Men of | niece. 


Distinction” lie in the drawn-out 


i 
Third-act return of the bewil-| 


and not-too laugh-filled first a4 Ph. girl unlooses fine acting by | 


McStay. 


Scheol for Brides 


Detroit, April 5. 
Gabriel Katzka production of comedy in 
three acts (five scenes) by Frank Gill, Jr., 





Mason Curry, June Fraser, Jimmy Brown. 
Nancy Wilder, Diana Florey. Directed by | 
Loy Nilson. At Shubert, Detroit, April 5. ; 
"53; $3.60 top (with two-for-ones). 


and certain lapses (some in script| the entire cast in a highly charged | Charlie ....... wae eteerecces Earle Mayo 
and some in playing) in Act III.| finale. She has innocently visited | $'¢phe™ Garrett .......... Charr Vickers 
The plot's a rather complicated one,| London for three days and brought | Diana 7). 2222220000520 2000.. Ginny Raye | 


which probably accounts for the| near hysteria to two families, dis-| Leslie ...-...------------.-- Katina Vea | 
attenuated start, but this, as well | missal from faculty to the profes-| fUf*cannors 002707277".. oSmmy Brows | 
as the last act’s defects, should be | sor. Tragic windup finds the teach-| Stephanie ............... Helene Santley | 
amenable to expert fixing. | er’s wife has committed suicide. | | ae ay ecasberenes ‘a at 

Main characters (all male) are| As the distraught student, Mary Dean Baxter ..............-. June Fraser 
Peter Hogarth, bigtime public rela-{ Dell Roberts has her best role im | Mary ................+..-. Nancy Wilder 


tions man who is associated with an | 
“entertainment” racket with so- 


i | she adds a warm, sympathetic touch as a farce comedy, is an empty 
neg me toa Suan weno 9 in the boff closing act. Dick Ewell | show. Revival is getting a two-week 
’ feor-|is consistently effective as the. 


not-too-much-reformed gangster; 
Daniel Gaffney, an ambitious and 
netably greedy D.A.; a venal expert 
on tax figures and a slightly screwy 
young man with ambitions to be a 
TV impresario. ; 

Last-named is the only one who 
could be said to have any preten- 
sions to morals or ethics. Gaffney. 
the D.A., is out for a cleanup of 
this new form of vice racket and 
wants to put his finger on a logical 
Mr. X. Hogarth (definitely a logical 


and ilty party) is first choice, 
but, being wily, he wriggles out. 
Fro en on it amounts to an 


attempt by Gogarth, whose phone 
wires have been tapped, to put the 
D.A. on the spot He achieves this 
by inveigling Gaffney into taking a 
job on a contemplated TV program, 
whose sponsors happen to be con- 
trolled by Volpone. The D.A. is a 
shrewdy and escapes the net, and 
then the eyged is set as the vic- 
tim, but he, too, escapes, as does 
the balmy young would-be TV 
solon. In the end, the jovial male- 
factors seem to be intent on pin- 
ning the unenviable role on the 
shoulders of the tax expert. 
Casting, as noted, is superb. 
Robert Preston has the long and 
fat role of Hogarth, and save for 
one or two scattered scenes does a 
suave job; ditto for co-producer 
Cowles, who doubles as the dilet- 
tante playboy, Pelter. David Burns. 
who doesn’t appear until the mid- 


seven straight productions. Here is | 
a finely delineated character, and, 


teacher, and Norma Winters again 
impresses as the frustrated wife. | 
Edwin Whitner gets over well as 
the reporter-father of the student; 
Patricia Barclay adds slight com- 
edy relief as the harried mother, 
and i Clore, a newcomer, 
registers heavily as the spinster 
aunt. Others in the cast disport 
adequately in brief roles. 
Trick lighting of a dual set is 
socko. Milieu in general is excel- 
lent, as is the modern a. 
ark. 





The Big Leap 
Toronto, April 13. 





“School for Brides,” designated 


warmup at the 2.050-seat Shubert | 
-before taking to the road. 

First act is wordy to a point of; 
boredom; second act perks a bit, 
although the wordage still is heavy. 
Third act shines dimly with lines 
and action which make the cus- 
tomers sit up and take notice in a 
half-hearted sort of way. Sparse 
audience (half a house) at opening 
Easter night (5) sat on its hands, 
with laughs coming infrequently. 

Play concerns a much-married 
millionaire (Mason Curry) who} 


angels a school for brides in the | 


hopes of ivy! a wife he can live 
with after the honeymoon is over. 
School is run by an ex-model agent | 








Actors Co. presentation of comedy in 


Sales, E. M. Margolese, Larry Martin. | 
Settings by John Heitinga; lighting, Wil- 
liam Drake. At Royal Alexandra, Toronto, 


Jack Kuper, 
- Messinger, Tom Whiting, 
Rose Oslender 








dle of Act II, is outstanding as the 
D.A.. if once in a while too loudly 
bombastic. Martin Ritt gives a 
smooth, amusing portrayal of the 
gangster, and a personal first-night 
hit was scored by Orson Bea, as the 
crew-hair-cutted TV novice. Ralph 
Bunker does well as the tax expert. 
There is no hero and no heroine; 
instead there are a group of fash- 
ionably-gowned gals playing the 
entertainers,” with all having 
equal chances. Some smaller roles 
are nicely filled. 

David Ffolkes’ red-plush stage 
set is striking if slightly bizarre, 
but it entirely fills the bill sug- 
gested by the story With Act II 


Dealing with all the smart pro- 
mctional angles of a dupe going 
over Niagara Falls in a barrel, “The 
Big Leap” has a novel basic idea, 
plenty of situation comedy and 
lively dialog plus a switch ending 
are here, but the three-act comedy 
will need plenty of tightening and 
more lively directorial pace. In 
theme and major characterizations, 
it’s in the genre of “Three Men on 
a Horse” and “Room Service,” and 
with competent doctoring and 
major recasting, shapes as a lively 
romp once the action is speeded up. 
Currently the writing is consider- 
ably superior to the acting inter- 
pretations. 





three acts (six scenes), written and di-| 
rected by Leo Orenstein. Stars Austin| | : 
Willis, Mona O’Hearn; features Sammy | with the material he has. Also sal- 


April 13, °53; $3.50 top. | 
EE Bx 6 4:04400600400006 James Balfour | 


(Jimmy Brown), who enrolls his 
cuties as students. 


Curry does a fairly good job, 


vaging something out of their roles | 
are Brown; June Fraser, as the’ 
dean of women, and Nancy Wilder, | 


a ke ee Mona O’Hearn | 2S Brown's wife. All of them, how- | 
MEE Si.ccsccdscese asentuhe Pegeen Rose | ever, had trouble opening night | 
ce _Hastenen sete eeeeeees anne yp ad remembering their lines, and the | 
See Socrates Meletkowses Ue Sa. Margeless | prompter, who fairly shouted the | 
John Watson .......--.-...- Lou Pitoscia, Cues, had a busy night. 
iacky Keeler ... -........ Ap. Bessress | The models—Diana Florey, Gin- | 
Jack Mercer............/.! Andy Haimay DY Raye, Katina Vea, Genevieve) 
Mike Stenoff .-000000000.0, paul Ringer | Boles, sielene Santley and Vanita | 

Deora atten eeeetesene a rrett) Brown—are decorative. It’s a pity | 
Radio Voices ............ guns Sacene, they aren’t utilized to get some | 


; action in the play. Their costumes | 


are prim and uninspired, leaving | 


| both male and distaff sides of the | 


audience cold. Setting is sparse and | 


| unattractive. Tew. 





Brandeis Fest to Offer 


Poulenc Opera in U.S. Bow 
Waltham, Mass., April 14. | 

First American performance of. 
Francis Poulenc’s comic opera, 
“Les Mamelles de Tiresias,” will | 
highlight the second annual Bran- | 
deis Festival of the Creative Arts, 
June 10-14. 

Fest will again be under direc- 
tion of Leonard Bernstein, Bran- 
deis professor of music, who also | 
composed the music for the Broad- 





Piece deals with an over-Niagara 


way hit, “Wonderful Town.” 





| acteristic vigor. Arnold Bell turns 
y| in an average portrayal as the cop. 
|} and Douglas Muir is adequate as| 


suitable. 


| adaptation of London-New York's | @uring the intermission. 
| detective play smash, “Dial M for 


ib 


| suffers a bit in both second and 


Main role is warmly played by | gave a full-blooded welcome to the 

Roger Livesey, and he puts more | mixed American-Canadian players, 
into it than the play merits. But| whose acting ability responded to 
even his solid performance is not} every call put upon them, but the 
enough to sustain this three-acter.| b.o. appeal can be rated no higher 
Ursula Jeans has little more than} than even. 
a succession of short and unim- Grim story of brutality and be- 
portant walkons. Meaty femme) trayal among a group of American 
role goes to Olga Lindo, as Live-| prisoners in Germany at the tail 
sey’s mother, with a liking for li- | end of the war provides a good 
quor, and she plays it with char-} background for contracting char- 
acters and mounting tensity of sit- 
uation. 

Company is headed by Garry 
the local doctor. Davis and Robert Shawley who ap- 

Other juve role, restricted in | peared in the original production, 
scope, is nicely played by Thomas | with other parts well played- by 
Moore. Joyce Blair makes a de-| Harold Stone, Lee Patterson, 
lightful contribution as a local} George Margo, Charles Bang, Har- 
floozie in a role which is ‘quite ir-| old Ayer, and excellent support by 
revelant, and might well be writ-| native actors in the German roles. 
ten out. Direction by Cy Endfield| Play, well directed by Buford 
reflects the leisurely writing. Rich-| Armitage, ran smoothly after out- 
ard Lake’s single setting is quite! of-town opening. Clem. 

Myro. (Closed last Saturday (11) af- 
ter nine performances.) 


The Shrike 


Paris, April 3. Vienna, Apz'l 7. 
Henri Bernstein production of play in Josefstadt Theatre production of drama 
three acts by Frederick Knott, adapted by Ay a a, Save 
Roger Feral. Directed by Georges Vitaly. | py ty Werner rant Seitings by 
Features Bernard Blier. Jacqueline Porel, Harry Glusck. At Josefstadit Theat 4 
Jean Martinelli. Pierre Destailles, Jacques | Vienne March 18. —_" aes 
Berthier. Set by Louis Suk: costumes, o mare . 
Jean Desses. At Ambassadeurs Theatre. 
Paris, March 28, °53; $3 top. 
Tony Wendice .......... Bernard Blier 
Patricia Wendice ....... Jacqueline Porel 








Crime Parfait 
(Dial M For Murder) 








This depressing clinical study of 
a New York mental clinic was well 


i state we oc? en Martinelli | received at the German language 
nspector Hu BE cccce ierre stailles | , , 
Max Halliday .......... Jacques Berthier | Preem by those who stayed to the 


end, but a good part of the audi- 
is ‘the Roser Feral | "ce (optimistic am aged: fe 
ed pen. here to do a b.o. biz with 
ve a 3 | su t ® 

Murder,” and it is slated for a long | Vides Beeteic taal cast for 
= a Henri Bernstein house, | the role of the trapsetting wife. 
f ommrly see Galite TV d | She is less to blame for the fact 
h + SOP wallic producer, | that a big part of audience mis- 
as retained script's London back-! understood her role. than the 
ground, and delivered . aimost | translator, who omitted to add 
—— translation job. “Crime”) harshness’ in her dialog. Robert 
jas - .Siven smooth, profes-| Lindner contributes a performance 
sional staging, star cast, attractive | of precision. Supporting cast is 
set and costumes, and is typical,| good without exception. Bibiana 
tasteful Ambassadeurs production. | Zeller Erich Scholz and Viktor 
Bernstein wants to 4old it at his | Stefan Goertz deserve special 
house until next February, when | praise 

he will have new play of his own! Due to the awkward and un- 


ready to go in. If things work out! imaginativ : 

as gel ginative translation by Jochen 
as planned, “Crime” will run’ , i 
through June, have usual Fre nN Huth, all players are handicapped 


nch | in tryi 2 
two-month summer layoff, reopen | trignae she ahem an doar ebied 
in fall, and play better part of next! lines, explaining N. Y. laws, are 
season. Such a plan, however, may| needed to inform the audience. But 
over-estimate “Crime’s” Paris stay-/| that the “adaptor” forgot to do. 
ing power Show has been nicely | Werner ‘Kraut of Zurich direct- 
received and advance is good, but! ed as guest, with an eye for heavy 
it seems unliSely that the fullforce | dramatic effects. It would have 
sncntes it enjoyed in London and been better to show the interior 
I wd York will be duplicated in| of the N. Y. mental clinic in a less 

iS, : | cozy an r. As 
Pix-legit star. Bernard Blier, | it is, = gee So Al mg 


— oe lead role of the hus- 
and who wants to murder his! Stude depart- 
euaeee wife in order to inherit! ment of the Schoul Of Perterming 
her fortune. As the mystery is re-] Arts, N.Y. will present Christo- 
vealed early in play, the Suspense | pher Fry’s “Ring Round the Moon” 
for two performa May 2-3 at 
third acts, and crix here felt the| the Kaufman Auditorium. N.Y. 
audience should have been held| Production is being staged by Mi- 
im ignorance until near the final’ chael Howard, a faculty member. 





“Crime” 








Cornelia Otis 


SKINNER 


“GREATEST SINGLE ATTRACTION IN THE AMERICAN THEATRE” 


COMPLETES THE MOST SUCCESSFUL 


COAST-TO-COAST TOUR 
OF HER DISTINGUISHED CAREER 


in 


























THE EXTRAORDINARY SOLO REVUE 


“PARIS ’90” 


iling 3 MONTHS CHEERED BY 


hers ON BROADWAY! MORE THAN 
0 e 

ed to 320,000 

it the 368 Performances in 63 ‘ 
— Cities on 17,000-Mile PLAYGOERS! 
rican Route Through 
one U.S. and Canada! 











Unprecedented Reviews, Plus 
Scores of Pages of Stories and 


of sit- se 
t lions! 
Solid Return Photos Seen by Mil — 


10 ap- 
ction, Sagaguaitnts Every Solo 


d- b i 
y Washington and Theatrical Production 


Har- 
ar Boston! Record Surpassed! 


THIS ADVERTISEMENT IS A SMALL TOKEN OF OUR APPRECIATION TO MISS 
arama SKINNER FOR A MEMORABLE AND MOST PLEASANT SEASON. ON HER 
ndner. BEHALF WE ALSO WISH TO EXPRESS OUR THANKS TO MEMBERS OF THE PRESS 
se THROUGHOUT THE NATION FOR THEIR VERY GENEROUS COVERAGE OF THIS | 
EVENTFUL TOUR, TO THEATRE MANAGERS FOR THEIR SPLENDID COOPERATION, 
ae AND TO THE UNITED BOOKING OFFICE FOR ITS EXCELLENT ROUTING. 


ett SAM STRATTON—Company Manager LES APPLEBY—Press Representative 
on NATHANIEL SHILKRET--Musical Director JOHN T. SLOPER—Stage Manager | 
MARIE MANN—Wardrobe Mistress , FRED MAEULEN—Master Carpenter 

wife. WILLIAM MULL—Master Electrician TIMOTHY FITZPATRICK—Property Master 


mis- WILLIAM WEISMAN—Violinist RONALD MODELL—Trumpeter : 
add LOUIS MARKS—Assistant Carpenter ARTHUR MORRIS—Program Representative 


a “PARIS ’90” 
un- Written by Miss Skinner 

‘ * ; Music and Lyrics by KAY SWIFT 

, are Orchestrations by ROBERT RUSSELL BENNETT 


be. Settings & Lighting by Costumes by Produced and Directed by 
io DONALD OENSLAGER HELENE PONS ALDEN S. BLODGET 


ACT NOW FOR 1953-54 BOOKINGS! 


at Address Inquiries to Office.of CORNELIA OTIS SKINNER, 522 FIFTH AVENUE, NEW YORK 36, N. ¥. 
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Lei Bit 


Hillard Elkins, of the William 
Morris legit - TV departments, 
leaves today (Wed.) for a 10-day 
Coast visit to line up stars for 
strawhat’ dates this summer... 
Margaret Guerveur will guest in 
“Be Your Age” and “Nina” at the 
Rochester ‘N. Y.) Arena Theatre 
_.. Pressagent Bill Doll wiil make 
his managerial debut with the fall 
production of “Sherlock Ho'me-, 
a new drama 
(Mrs. Basi!) Rathbone of the Conan 
Doyle stories, ; 
the title role .. . Samuel Liff will 
be general production supervisor 
for Mithael Todd’s “Night in 
Venice” spectacle this summer at 
Jones Beach, N. Y. 

Ralph T. Kettering has succeed- 
ed Carletone Miles as pressagent 
of “Mrs. McThing,” starring He'en 
Hayes .. . Marijane Maricie has 
withdrawn from “Can-Can” be- 
cause her part was cut down dur- 


this summer and going out on the 
road again next fall... Swift, 
who penned the music and lyrics 
for “Paris "90," has composed a 
group of children’s songs which 
will be performed by the Phila- 
delphia Orchestra in Philly Friday 
(18) at the final progfam of the 
Children’s Concert series. Louise 
Carlyle will sing .. . Frederick 
Brisson interested in Ken Eng- 





tization by Ouida) 


to siar Rathbone in| 


ing revisions in the ¢urrent Philly | 
tryout, and Mary Ann Cohan has | 


succeeded her in the featured role 
of Gabrielle . . . Cornelia— Otis 


Skinner, who just completed a sea- | 
son’s tour in her “Paris "99" solo, 
musical, will take a rest before de- | 
ciding about playing the Continent | 








| Theatre, . 


jund’s thriller, “Nightshade,” 


Pasadena Playhouse. 


Bethel Leslie has withdrawn 





which recently tried out at the §& 


from the touring “Mrs. McThing” | 


to take over as ingenue in “Time 
of the Cuckoo,” succeeding Geral- 
dine Brooks, who is leaving for a 
film commitment in Italy ... Her- 
man Bernstein, general manager 
for producer Leland Hayward, is 
due for discharge this week from 
Harkness Pavilion, N. Y., where 
he underwent a hernia operation 


lest week . .. League of N. Y. 
Theatres has been getting com- 
plaints about the swarm of 


“charity” panhandlers that has re- 
cently invaded the Times Square 
area to pester legit patrons. 
Cocktail party will be given next 
Sunday (19) at Rosoff’s restaurant, 
N. Y., to benefit the Equity Library 
“Samson and Lila 





Legit Followups 


An Evening With 
Will Shakespeare 
(COLONIAL, BOSTON) ; 
Boston, April 7. 
The masterly hand of Margaret 
Webster stands out in this exceed- 
ingly distinguished, and even 
memorable, foutining of eight 
scenes from Shakespeare as far as 
the well-known candle sends its 
leam. 
Surrounded with two brilliant) 
Shakespearean veterans and a half | 
dozen less experienced but no less 
valiant players, Miss“Webster has, 
singled out entirely unhackneyed 
scenes and staged them without 
scenery or props in a way to make 
them as poweriul as full-dress pro- 
ductions. In some instances, not- 
ably the scene between Brutus and 
Cassius, even more so, since such 
scenes might pass all but un- 
noticed without the special spot- 
light she provides. 














This quality of spotlighting a| changes among its leads. 
given scene is, in fact, one of the) Kaye is returning after her stint 
| things that makes this so uniquely | jn the closed legiter, “Two's Com- 
| satisfying an affair. 
'gracefully and often humorously | ¢ 


Each scene, 


introduced by Miss Webster her-| 
self, emerges as a highly polished | 


gem in its own right and, due to} 


the contrast, startlingly emphasizes 


2 ROBBINS PREEMS FOR 
N.Y. CITY BALLET SEASON 


Jerome Robbins, associate artis- 
tic director of the N. Y. City Ballet 
as well as a Broadway dance di- 
rector, is choreographer of two of 
the four new works’ which will 
highlight the forthcoming spring 
season of the NYCB at City Center, 
N. Y., May 5 to June 14. 

Troupe will preem Robbins’ 
“Afternoon of a Faun,” to the De- 
bussy score, May 14, and “Fan- 
fare,” to music by Benjamin Brit- 
ten, May 26. Todd Bolender, one 





of the troupe’s lead dancers, has 
created a new work in “The Filly,” | 


set to music by John Colman, which 


will bow May 19. Fourth work, new | 


| 


to the Center, is a revival of Bal-| 
let Caravan’s 1938 hit, “Filling Sta- 


Troupe will have some personnel 
Nora |} 


Marie-Jeanne comes back | 


o the troupe after several seasons | 











Off-B’way Show a 


Surprise Package 
- (Originals Only, N. Y.) 
riginals Only, which has been 
producing off-Broadway shows for 
a number years, fails to strike a 
responsive chord with “Surprise 
Package,” musical currently being 
offered at its Greenwich Village, 
N.Y., showcase. Hackneyed plot 
and -dialog are made additionally 
tiresome via a string of feeble ai. 
tempts at comedy lines. Musically 
it’s difficult to determine the fuil 
value of the score as singing, ex- 
cept in one instanc®, isn’t of a 
ranking quality. 
Tom Hill, Originals’ producer, 
has put the show together with in- 








a-+ tention of pitching it for strawhat 
tion,” choreographed by Lew Chris- circuit presentation. ~ 


tensen (now NYCB’s administrative | produttion going over with the 
director) to music by Virgil Thom- | warm-weather audiences are slight, 
son. This will preem May 12, | 


Chances of 


Three-acter, offbeat for a musical, 
has a book by Hill and Donald 
Stuart with music and lyrics by 
Frances Ziffer, Hortense Belson 


; and Harry Wieder. 


Of the performers, Larry Mitchell 
is standout with his solid piping. 
Nancy Quint is proficient in her 


with the Cuevas Ballet in Europe. | handling of a comedy role, showing 


to best advantage in a specialty 
number. “The Apple of My Mother’s 


| Dee,” an all-Negro musical, is an- 
|nounced for fall production by 
| Oscar S. Lerman and Martin B. 
| Cohen . . . The Theatre Guild will 
| offer a free exhibit of memorabilia 
| of its 35 years of productions, next 
| Tuesday (21) through May 10, at 


thor’s genius. 

Basil Rathbone, Eva LeGallienne 
and Miss Webster are old hands in 
this style, and their work is a joy 
to see and hear. Mr. Rathbone’s 
Brutus is superb, while Miss Le- 


' 
. | 
* 8 | Eye.” Tune registers in a comedy 
Brit. Equity Tough | vein and would be a fair bet in a 
\j| sturdier production. 
| Yve Gumbelle’s choreography, 
though basic, holds up in this semi- 
|} pro atmosphere. Jess. 








the incredible range of the au- | 
Continued from page 71 


| working on the following scale: 
| Productions of eight performers or 
| less, one American artist; produc- 





————- | 





the Guild headquarters in N. Y.|Gallienne reaches her peak : , 
. . . Blevins Davis, co-producer of| Lady Macbeth. Though their tra-| pee of nine to 16 2 popeng two 
the current “Porgy and Bess” re-|dition as well as their ennunci-| “™erican artists; and so on. Thesp- 


vival, is in London, having re-|ation is hardly Shakespearean, | ers earning less than $168 a week 
covered from an attack of flu in| John Lund, Faye Emerson and| Would qualify for automatic rejec- 


rast 


NES» 5 


= Paris. |Viveca Lindfors manage nonethe-| tion. 
= The Virginia Card & George | less to capture much of the special} Despite some local opposition, 
Houston English version of Bizet’s | atmosphere required. tentative agreement has been 


John Lund overcomes a frankly | 
American approach and gets away | 
with it, once over the hurdle of his 


reached to permit a modest inflow 
|} of Yank performers to play in 


| British repertory (stock) compa- 
first speech. Ann Faye Emerson, | >. 
overcomes the barrier (to Shake- | 7S. It has been agreed that a 
speare) of her Americanism by| be admitt > be Rygectgys 4 | 
means of combined technique and | © ead each year under this | 
ability to understand the direction. | Category, six of whom should have | —SAM SCHWARTZ— 
Viveca Lindfors, meantime, with agg oe gyn ht a got 
ublishing the libretto next month. | or without a slight accent, scores; british dramatic schools. An age |} Starring as NATHAN DETROIT 
ie % A Payne is directing | heavily as the boyish Viola and | limit of 30 has been fixed, and it 9 o 
“Cymbeline” for the U. of Texas}wows as the object of Henry’s| was decided not to engage more in the National Company of 
drama department at Austin, April | suit. |} than one American in any one . 
“GUYS AND DOLLS’ 
Currently AUDITORIUM 
Oklahoma City, Okichoma 
Thanks to FEUER & MARTIN 


My ths 
ml (iT, 


“Carmen” has been set for four | 
performances this summer, by the | 
North Shore Community Opera 
Assn., Highland Park, Chi, June 22 
week; St. Louis Muny, week of July 
27; Lewis & Young Music Circus, 
Sacramento, Aug. 17 week, and 
Green Lake Acqua Theatre, Seattle, 
Aug. 20-22. Boosey & Hawkes is 















THE ROYAL 
WINNIPEG BALLET 


Duluth, April 21 
Hibbing, April 22 
Virginia, April 23 





21-25 . . . Jerome Robbins to be| No costumes are used, save for|company. Consideration will be 
guest speaker at next Sunday's the role of Viola, though capes OF) given to upping this figure to 15 
(19) meeting of the N. Y. Ballet| wraps are occasionally employed.| 4 year 
Club. The carpeted stage is set merely | : , oka 
“Some Little Honor,” by Johseph-| With four chairs, a carved table| A toughening of the British at- 
| ine Bentham, has been optioned by|2nd two wooden lecterns before a| titude is believed to be due to the 
Abraham L. Sainer and William| deep blue curtain, and these props | fact that the local union feels it | 
Weisman for pre-Broadway tryout|are unobtrusively moved around | is able to negotiate from strength. 
las occasion demands~ by lesser 























ADVANCE AGENTS! 











COMPANY MANAGERS ! 


We have been serving theatrical 

shows for over 42 years. Ours is 

the oldest, most reliable and ex- 

perienced transfer company on the 

West Coast! 

® Railroad privileges for handling 
shows and theatrical luggage. 


© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $! 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 


601 East Sth Street 
Los Angeles 12, Calif. 


MUtual 8121 or OXford 9-4764 


| 











SUMMER THEATRE EQUIPMENT 


| 


tor Philip Robinsen will stage it. 


‘Wife’ 156, Portland 


Portland, Ore., April 14. 
Katharine Cornell, in “The Con- 
stant Wife, grossed a mild $15,000 
in four evening performances and 





|two matinees at the Mayfair The- 
jatre last Wednesday-Saturday (8- 


}11). The show also held over for 
|a single performance last night 
(Mon.). Usual booking here is for 
a split-week. 

The production previously gar- 
inered $2,900 for a one-nighter 
|Sunday (5) at the Civic Audi- 
|torium, San Jose. This: gave it a 
| total of $17,900 for the sevén-per- 
|formance string. It opens tomor- 
row night (Wed.) at the Metropoli- 
tan, Seattle, and continues there 
through next Tuesday (21). Then 
it jumps to St. Paul for three per- 
formances April 24-25 at the Audi- 


'this summer at their Woodstock | 
(N. Y.) Playhouse. Resident direc- | 


members of the cast, which -in- 
cludes Paul Ballantyne, Lily Lodge 


This conception is partly contrib- 
utable from employment figures | 


| given by Alfred Harding on his ar- | 


Frederick Rolf and Del Horstman, | rival, which revealed a shrinkage | 


who accompanies himself in old} 


English ballads on the guitar. 


Show captures complete audi-| 


ence attention from the outset and 
holds it throughout. Elie. 


New Faees of 1952 
(SHUBERT, BOSTON) 
Boston, April 6. 

There are plenty of stars in 
“New Faces,” but the leading star 
is the pace and speed it maintains 
from beginning to end. 

Show opened at the Shubert with 
all the verve and high spirits of a 
brand new outing rather than a 
year-old hit, and clicked with the 
first nighters from the outset. Cast 
as well as producers and stagers 
deserve plenty of kudos for sus- 





taining such esprit de corps on the 
road. 
While it is nominally 


Ronny | +4 : 
Graham's show, and the comic with | tt€y have been in 
a face like an elastic band scores | ™€Tits. 


of employment in America. 


It is known fthat the British | 
spokesmen challenged the argu- | 
ment that theirs was a restrictive | 
policy and thought it could be 
argued that American Equity had 
been more difficult than they in| 
the matter of alien entry. The op-| 
eration of the American six-months | 
rule, it was claimed, had probably | 
denied more employment to British 
artists than the operation of Brit- 
ish Equity’s normal procedure. 


Assurance was given, however, 
that even in the event of a break- 
down of the negotiations, British | 
Equity would not impose any re- | 
taliatory measures, even if the new | 
restrictions were imposed in Amer- | 
ica. In such -eircumstances, appli- | 
cations would be considered, as' 








WALTER 


WAHL 


Featured in Comedy Hit 
“TOP BANANA” 


Currently 81st Week 
PARAMOUNT, OMAHA 
(Apr. 13 - Apr. 15) 
KRNT THEATRE, Des Moines 
(Apr. 16- Apr. 18) 


Direction 
JOSH MEYER JACK DAVIES 











the past, on their | 
. “" 


FAIRFAX 
BURGHER 


Closing 1 Year Tour 


Includes 2 switchboards, lights, torium 





scenery, 150 chairs, furniture, cos- 
tumes, office and advertising equip- 
ment, etc. Priced right for quick 
sale. Box V-12753, Variety, 154 
W. 46th St.. New York 36, N. ¥. 








KURTZ TO LIBIDINS 
Edmund Kurtz, concert cellist, 
has signed with David Libidins, in- 
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| die impresario, for next season. 











Summer Stock and Movie Theatre Operators 


The Stanley Woolf Production 


KISS ME KATE 


(Equity Co. of 16—Heenmond Organ in Pit 
$2.50 Top at Boxoffice) — Will Complete a 


National 


30 Week Tour 


on June 15. 


NOW BOOKING JULY AND AUGUST 
Week Stands or Consecutive One Nighters Anywhere!! 
Contact STANLEY WOOLF, 1697 Broadway, New York City 
Circle 7-6772 for Terms 





pals are by no means lost. n the 
contrary, so perfectly integrated is 
the staging and direction that no 
one personality dominates, all com- 
bining to convey an atmosphere of 
happy equality. 

Each principal has his own crack 
at the heavy mitts and each wows. 
Alice Ghostley’s “Boston Beguine,” 
a Satire that strikes home in these 
parts with a wallop, was matched 
with Paul Lynde’s travesty on the 





ladies’ club explorer, and that in 
turn was matched by Eartha Kitt’s 
sultry “Monotonous.” This number 
alone was given the privilege of | 
an encore, though most of the 
numbers rated one. 

Meantime, the vocals of June 
Carroll and Virginia de Luce 
(who neatly paced the between- 
curtain lines) as well as the num- 
bers by the sextet of young and 
handsome dancers, served as ad- 
mirable contrast to the comedy 
numbers. _ Music, if boasting no 
hits, was at least attractive and 
utilitarian, and served to hold the 
show together in robust Style. Sets 
and costumes, all looking as fresh 
as the cast itself, lent additional 
visual attraction to the show, 
which came as a breath of spring- 
time to a town that’s had a pretty 





gloomy season in the musical the- 












atre, Elie. 





either on both sides of the Atlantic 
or on neither. | 





‘Sheba’ 116, St. Louis 


St. Louis, April 14. 


Joan Blondell was visiting lead @ 


in “Come Back, Little Sheba” last | 
week at the Empress. After near 
SRO on teeoff night, biz dropped | 
off and piece wound up with an’ 
estimated $11,000. 

Stuart Erwin, in top role of) 
“Three Men on a Horse,” opens a| 
week’s frame at the Empress to- 
night (Tues.). 





throughout, the supporting rinci- | As the negotiations are aimed | 

| wards a reciprocal pact, British | 
| Equity have proposed that the six-' 
months’ rule should be enforced | 





“CaliMeMadam” 


Available April 20th 


103 East 75th Street 
New York 21 
MUrray Hill 8-6600 











TENT FOR SALE 


60 x 100’, 1,000 people, used two sea- 
sons for summer stock, complete, $950. 
Also have uted folding chairs and 
stage curtains. 


H. E. SKINNER, 1949 Kenmore Ave. 
Chicago 14, tl. Li 9-6644 
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CAB CALLOWAY 


“Porgy 
Currently ZIEGFELD, NEW YORK 





Sportin’ Life 
and Bess”’ 








“Cab Calloway for whom rt % in’ 

py 4 — octetacty -- - Bd . s Sier hecitty 
rsona os 

interlerded with. we a - 

which only he can inject.”’— 4 

Women’s Wear Daily. . saul 


humor... 
vocal and rhythmic banter 
Dash, 





_ Mat: BILL MITTLER, 1619 Broadway, New York 
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Quick Calling It Quits 

Quick is calling it quits after its 
June 1 issue and the pocketsized 
mag will be merged with Look, 
Gardner , Cowles, president and 
editor of Cowles Magazines, an- 
nounced this week. Reason for the 
powout from he pocketsize field, 
according to Cowles, is difficulty 
of securing advertising for the 
small-page size. 


Quick’s exit doesn’t leave too 
much of a hole in the pocketsize 
field, what with new mags like 
Why, People Today, et-.. spring- 
ing up almost weekly. However, 
it’s bowout does leave a void in 
the pocketsize news digest field. 

Circulation was 1,300,000, and 
mag sold at a dime. But rising 
costs necessitated greater adver- 
tising than the mag was able to 
et. Several features will be inte- 
grated into Look, and subscribers 
will receive Look for the rest of 
their subscription periods. Addi- 
tion of the list to Look will. give 
latter a total circulation of 3,700,- 
"Tied circulation getter for 
Quick had been its metropolitan 
area TV listings, which had cut 
deeply into circulation of the TV 
mags like TV Guide in N. Y. 
Quick's fold will probably serve to 
enhance TV Guide’s position, com- 
ing at a time when the Guide is 
building a national circulation un- 
der Walter Annenberg's aegis. 





Capp’s TV Reporter 
A new tele guide will be put on 
eastern newsstands April 23 by 
Capp Enterprises headed by car- 
toonist Al Capp and his brother, 
Elliot Caplin. 


= supplement the reading mate- 
(rial. 

Bing Crosby’s own story, “Call 
Me Lucky,” is also on firm’s up- 
coming schedule. Selections from 
the yarn, which will be published 
in both paper and cloth editions, 


post. 





Still More ‘Pogo’ 

Walt Kelly, creator of the “Pogo” 
comic strip, now in 357 papers, has 
a new book due in May under 
Simon & Schuster imprint. 
called “Uncle Pogo So-So Stories,’ 
and despite its title is for adults 
and not children. 

The book, with pictures and text 
by Kelly, is a collection of satirical 
pieces including “The Bloody 
Drip,” a takeoff on the modern 
mystery novel featuring Mucky 
Spleen, a private eye-ear-nose- 
throat-leg man; a shortstory with 
illustrations on the issue of free- 
dom of speech, and a joshing ap- 
proach to kid books, “A Chile’s 
Guardin’ Adverses.” 

Two more books by Kelly will 
be published in the fall by S&S: 
“Comic America,” a history of the 
comic strip in the U.S., and a new 
“Pogo” book tentatively titled 
“Jes Playin’ Possum.” The latter 
will be the third “Pogo” book for 
S&S. First, called just “Pogo,” has 
sold more than 300,000 copies 
since publication two years ago, 
picking up sales after the second, 
“I Go Pogo” (which has sold 260,- 
000), came out last fall. 





Trim N. Y. Trib 
Modern makeup and a compact 


were just serialized by the Sateve-| 


It’s | 


; Scribes its lead dancers and its 
repertoire of ballets at great length. 
_An absorbing volume, the book is 
essentially, as Chujoy describes it, 
| “the story of achievement, through 
trial and error, of two Americans. 
the Native-born Lincoin Kirstein 
jand foreign-born George Balan- 





SCULLY’S SCRAPBOOK 


: By Frank Scully +0000000000000 








_ chine, both impractical dreamers. 
who succeeded because they had 
genius and vision.” Bron, 





Now It’s Books In 3-D 

Scripter Malvin Waid, who has 
| been teaching scenario writing at 
| USC for the past five years, is 
Writing a book titled: “How To 
iW rite For Dimensional Drama.” 
This is believed to be the first vol- 


| ume devoted exclusively to 3-D. 





Hollywood Parlay 
Alyce Canfield’s book, “It Takes 
| More Than Talent,” written in col- 
laboration with Mervyn LeRoy, will 
contain a foreward by Louis B. 
Mayer, and a flap intro by Louella 
O. Parsons. 








Grayson’s 4th Encore 

Charles Grayson, Hollywood 
scripter, has done it again with 
|The Fourth Round,” which is lit- 
|erally No..4 in his anthology of 
stories for men (Henry Holt; $3.95). 
Hemingway, Fitzgerald, Gallico, La- 
| Farge, Kantor, Hecht, Thurber (to 
whom he dedicated the book), Fair- 
|banks, Jr., Cozzens, Steinbeck, 
| Longstreet, Ben Ames Williams, 
Sinclair Lewis, Bromfield and many 
| others are represented in this brisk 
galaxy which, as designed, is virile 
reading. For the convineer, Hum 


_phrey Bogart did a brief foreword. | 


Abel. 





‘U. S. A. Today’ 

To repel the normal British idea 
| of the U. S. as a land of gangsters, 
| an exhibition titled “U. S. A. To- 
| day” opened in Edinburgh, Scot- 


Hollywood. 

Being a sucker for lost causes, I find myself rushing to the rescue 
of Hollywood every time a remake comes out. of a maior siudio. Old 
men repeat themselves and feel that anything new is full of hazards. 
But old men belong on pensions, not on the firing line where new 
twists and surprises are a matter of life and death. So it is to help 
the young adventurers, not the Forest Lawn Alumni Assn., that the 
Scullywag tosses his genius like confetti, for free, on those who read 
and run. Allons, donc: 


Old Title New Title 
KON-KON I WANT CHILE 

Three men take off from the coast of Chile on a raft supported 
by two canoes made of laminated corncobs. They want to prove 
that the people of Pago Pago and the natives of Chile are blood 
relatives because both eat chile con carne, theugh the Polynesians 
call it “kon-kon” while the Chileans, except those who went to 
Harvard, pronounce the “r’” in carne. 

The voyage goes badly till they are off the Hawaiians. There 
they pick up a plump mermaid who reminds them of a beachcomber 
| they once knew. He too was a Dane. She has a beard of sponges 
and carries a set of waterproof books. She reads from them when- 
ever there is work to be done. 
| “Charles Laughton,” says Skipper Soldad, “or I am no Norwegian 
, Student of English literature!” 
| One day the mermaid’s Teshirt becomes torn in a storm. The 
cleavage makes everybody suspicious. Life becomes intolerable after 
that. 

“Let’s heave her overboard,” cries First Mate Halvorson. 

“What good will that do? She’s a mermaid,” the skipper points out. 

Canute the cook issued his ukase. “If she goes, I.go,” he said. 

“Haye we got enough chile con carne prepared for the rest of 
the voyage?” the skipper wanted to know. Halvorson assured him 
they hadn’t. “Okay,” decreed the skipper, “in that event she stays.” 

Both the mermaid and Canute rejoice at the decision. They play 
Eskimo. They rub noses and kiss if they miss. Canute keeps missing. 

“Disgusting!” cried the skipper. “Throw them both overboard.” 

After that they followed the raft like dolphins, Canute riding the 


| mermaid like a cowboy on a sea horse. Then one day both disap- 
| peared under a huge wave: 





Page size, designed to make the | /and, yesterday (14). It will stay in} “Good riddance,” shouted the skipper. 
paper more readable and easier edhe a oe three barred Ill luck follows them for weeks. They have to eat their lami- 
handle, were introduced by the) '€n & ur main Sritish nated corncobbed canoes. It looks as if the choice is either sink or 


Latter, a former editor of Parents 
mag, will be publisher. Sheet, la- 


beled TV Reporter, will attempt cities. 


5” 
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criticism as well as reporting of 
tele news events. 

TV Reporter is being aided ini- 
tially by the American News Co., 
which formerly distributed TV 
Guide, recently bought by the An- 
nenberg interests. TV Guide was 
withdrawn from American News 
by the Annenbergs, who maintain 
their own distribution setup. Dis- 
tributor was left with a hole in its 
setup that amounted to $300,000 
revenue, and as a result interested 
the Capp concern in starting the 
new venture. 

Editor will be Harold C. Field. 
Paper's format will call for pro- 
gram ratings. Caplin contends that 
any program until 9 p.m. must be 
regarded in the light of its ac- 
ceptability to children. Sheet will 
also go after signed articles from 
the outside. 





Meyer Berger Resumes 

Meyer Berger, N. Y. Times’ 
Pulitzer prize reporter, resumed his 

About New York” column in the 
daily this week after a 13-year 
hiatus. Berger’s original column, 
which stemmed from his coverage 
of the N. Y. World's Fair, ran daily 
until it was killed by wartime space 
Shortage in 1940. 

The new three-a-week column, 
published Monday, Wednesday and 
Friday, will run about 500 words 
on sundry odd angles of the N. Y. 
beat. Berger states he'll make no 
attempt to compete with other 
Broadway columnists,” 





‘Mutiny’ Rampant 
. Herman Wouk's “The Caine Mu- 
tiny,” published by Doubleday, has 
maintained its position in the best- 
seller lists for the past two years, 
according to the N. Y. Times Sun- 
a A (12) charting of literati clicks. 
Pr me this time, the Pulitzer 
rize novel has sold 435,000 copies 
f the bookstores, with 1,750,000 
Copies, in various editions, now in 
print. It has been picked up by 
ve book clubs and syndicated in 
newspapers, 


ee 


Wodehouse-Bolton History 
J combined autobiographical his- 
: i of musical comedy in America 
oa 4 England by P. G. Wodehouse 
by Sin, Bolton will be published 
tear, 08 & Schuster. Writing 
‘ m, responsible for a number of 
cent), Dut on during the ‘20s, re- 
Ublnh ened @ contract with the 
abet ng firm to issue the book, 
pict @d “Bring on. the Girls.” A full 
arog Section will augment the 
ray Wodehouse, incidentally, will 
«20 have a novel, “Ring the Bell,” 
re “ne With British aristocracy, 
AD for publication next year. 
lic. ‘SO Slated for future S & S pub- 
whee ts “The Esquire Treasury,” 
cull will contain over 70 yarns 
in ed from issues of the mag dat- 
0g cea te 1934. Authors who'll 
; clude rnest 
Kemin John Steinbeck, F 


N. Y. Herald Tribune as of last 
Wednesday (8). New format stresses 
“briefer, simpler” headlines. 
Column widths have also been 
trimmed slightly. 

Aside from achieving a stream- 
lined effect, the new Trib will obvi- 
ously save on newsprint since the 
overall page width has been cut 
almost an ineh. Sheet has long 
pioneered in developing new de- 
sign and printing techniques. 





Barn Blueprint 

“Blueprint for Summer Theatre: 
1953 Supplement” ($1.50), has 
been issued by the John Richard 
Press. Edited by Broadway stage 
manager John Effrat, this sixth an- 
nual compilation of strawhat info 
contains special articles and out- 
lines of pertinent union rules, plus 


plays (with reprints of VARIETY 
reviews), revivals, stars, news- 
papers, etc. 





N.Y. City Ballet’s Story 

The fantastic leap of the New 
York City Ballet from a small, 
semi-pro, parochial te five 
years ago to America’s No. 1 ballet 
company and one of the great terp 
troupes of our time, is told with 
great warmth, skill and authority 
in “The New York City Ballet” 
(Knopf; $5). Story is actually the 
evolution of the company, through 
several metamorphoses in the t 
18 years, from American Ballet, 
Ballet Caravan and Ballet Society 
to its present status. Told by the 
noted ballet authority, Anatole 
Chujoy, editor of Dance News, 
who sat in or through most of the 
vagaries, crises and developments, 
it is not only comprehensive but 
“official.” 

Book is put on a very personal 
basis from the start, so that what 
might be a dry, matter-of-fact, im- 
personal account turns into a lively, 
personal, anecdotal and quite read- 
able, inside-stuffish chronicle. 
While written with enthusiasm as 
well as great learning, it is also 
honest and quite critical. Fine 
tributes are paid to Lincoln Kir- 
stein and George Balanchine, the 
selfless guiding spirits of the proj- 
ects throughout, with kudos for 
Morton Baum and other unselfish 
enthusiasts who joined in for the 
NYCB phase. 

The artistic aims of the troupe, 
especially in the last five years, 
attracted an urusual amount of 
help and goodwill. Jerome Robbins 
“es Harold Lang came over from 
Broadway to dance with it, at a 

ittance. Kirstein, Balanchine, 

aum worked for nothing. Igor 
Stravinsky crossed the continent to 
conduct for one evening, when one 
of his works would be done. World- 
famed yong age ay contributed 
ballets to it; with few exceptions, 
every dancer in America wants to 
join it, and work in its high artistic 
atmosphere. Esteem of the troupe 
en b its - — abroad, are 

u rought o 

Book net m4 —_ =e 
troupe’s ry, an iscusse 
noted personalities, but also de- 





lists of barns, last season's new) 


Exhibition includes library, film 
| Strips, stereosopic picture viewers, 
|a cinema and a music unit, with 
disks ranging from classics fo 
swing. 





Police Sued on Bock Ban 

The New American Library of 
World Literature, New York, pub- 
lisher of pocket-sized books, has 
filed suit in Cleveland Federal 
Court to curb Youngstown's police 
chief, Edward J. Allen, Jr., in his 
campaign against sexy books there. 
Hearing is scheduled for tomorrow 
(Thurs.) on an application for a 
temporary 
chief's ban on 39 books published 
by the firm, 

Company also. brought _ suit 
against the chief personally for al- 
leged libel, asking $3,500, and 
against the city and the chief for 
damages for loss of sales which al- 
ready totals $50,000, according to 
the suit. Also asked was a ruling by 
the court declaring the city’s ordi- 
nance against obscene books in- 
valid under both the Federal and 
Ohio constitutions. 


CHATTER 

Jack Goodman, Simon & Schus- 
ter editor, planed to Jamaica last 
week on vacation. ‘ 

Doris Burrell, n-anaging ed De- 
partment Store Economist, off on 
month’s vacation in Europe. 

Harry Miller, editor of Straits 
Times of Singapore, covering the 
3-D situation in Hollywood. 

Ruth Werthman, of ig oe 
magazine, planed overseas Monday 
(13) for a six-week vacation in 
Italy. 

Harry Haenigsen’s “Penny,” pa- 
per-back book on comic strips, to 
be published by Simon & Schuster 
April 28. 

Jose Jasd was elected to suc- 
ceed Nora Liang as president of 
the Foreign Press Assn. of Holly- 
wood for a one-year term. 

Kathlyn Hulme of Los Angeles 
received the Atlantic Monthly’s an- 
nual $5,000 non-fiction award for 
her book, “The Wild Place.” 

Emmett Kelly, tramp-pantomime 
clown with the Ringling Bros. 
Barnum & Bailey Circus, has done 
his autobiography for Prentice- 
Hall publication. : 

Evelyn Harvey, Collier’s enter- 
tainment editor, heads for the 
Coast this week to visit major 
studios and huddle with top film 
writers. 

William I. Nichols, This Week ed, 
in Tokyo all last week, will spend 
three weeks in Formosa and Hong 
Kong and return for three more 
weeks in Japan. ye 

Leonard Harris, play critic and 
columnist for the Reading (Pa.) 
Eagle, evening newspaper, vacates 
his post mw 1 to join the Scran- 
ton (Pa.) Tribune as a political and 
editorial writer. 

Fred Woodress, VARIETY corres- 
pondent and Birmingham (Ala.) 
Post-Herald columnist, due in N. Y. 
Saturday (18) for a week of play- 
going. Woodress, incidentally, is 
the author of two plays, “Back to 
Back Bay” and “Impasse.” 








injunction lifting the | 


| Starve. More dead than alive, they are washed up on the beach at 
| Pago Pago. The chief welcomes them and carries them to a feast 
of chile con carne, 
“Excelsior!” cries Soldad, reverting to his native Norwegian. 
“Don’t you mean ‘Eureka’?” 
The voice seemed familiar. 
“You?” 
| “Of course, me.” replied Canute. “And what’s more, I have not 
only introduced chile con carne to these islands, but the chief and 
I have signed a pact which ties up the concessions from here to the 
mainlands both east and west.” 
“And the mermaid? Was she male or female?” 


“Oh, you know those Danes. They can be anything. But that wasn't 
what split us up. She said dry land gave her a dry rash and made 
| her beard itch. Besides she was a vegetarian. Preferred sea weed. 
For the iodine, you know,” explained Canute. 


At that both Soldad and Halvorson threw up and the chief didn’t 
feel very good either. So they all got drunk on rice wine and the 
place became a Pacific paradise again. 

Old Titie New Title 
LOOK SHARP FAREWELL TO BLADES 


Marvin Heck, a technician in the weather bureau not yet on civil 
service, could not understand why he suffered from insomnia. Neither 
could his wife. She suspected. it might be another woman who was 
preying on his mind. He thought it was, too, but he couldn’t remem- 
ber which one. 

Tffen one evening while shaving he heard a radio announcer tell- 
ing how to “be sharp, look sharp, feel sharp.” 

“That’s my whole trouble!” he cried. “I feel so keen after shav- 
ing I can’t get to sleep.” 

His wife looked at him long and doubtingly. But maybe, she thought, 
he was telling the truth. Maybe the trouble was he was shaving at 
night instead of the morning. 

“Honey,” she said, “why not try a razor blade that makes you 
look dull and feel dull? Then you'll sleep, and with such a dull bore 
at my side, I will too.” 

He laughed. She sure was a great kidder. But he decided to try 
anyway. Sure enough, the dull blade made him feel dull. He yawned 
and had a hard time getting the lather off his face before he fell 
asleep. He slept like a baby. That is to say, he turned over only 
47 times, bellowed only three times, the longest for 20 minutes, and 
woke refreshed, feeling sharp, but looking unfortunately, like a bum. 

By five o’clock, his shadow was so long he erroneously reported an 
eclipse of the sun and was fired. But it saved his marriage. He and 
his wife joined the House of David and lived happily ever after in 
the outfield of the ball team. ; 

Old Title New Title 
ROBBIN HOOKE PEONIES FOR PEONS 


Robbin Hooke was a direct descendant of Sandy Hooke, a Scot 
who tried to recapture the port of New York on the pretense that 
Sandy Hook had been confiscated from his family by the English and 
had been ceded to the United States without proper title. He failed 
and had to flee to sea for his life. . 

After roaming the seven seas as a pirate, his ship was riddled by 
a British man-of-war and beached at Baja, Calif. Hooke and two 
of his crew managed to escape inland, hiding days in the ruins of 
missions. : 

In one of these they met up with some Mexiean bandits and 
‘formed a revolutionary party to free the peons of foreign tyranny. 
'Hooke was particularly intrigued with this idea when his eyes were 


| attracted by Lupe Velour, the daughter of Pancho Velour, leader of 
/the bandits. But Jose Nylon (pronounced Knee Lon), second in com- 
| mand of Velour’s guerillas, resented Hooke’s eye-troubie. 

Lupe thought it lots of fun until they raided the rancho of Senor 
| Rancid Thirst and Hooke began ogling Thirst’s daughter as he had 
| Lupe. In a drunken revel she egged Jose to give Robbin the works. 
| But Jose failed. Robbin tied Jose’s hands. blindfolded him and made 
| him walk a plank. Jose landed in a muddy pigsty. It made a pretty 
splash of activity. The peons howled with delight. Then Robbin 
gave all of Thirst’s spare coins to the peons. r : 

Pancho Velour resented this. This wasn’t what the revolution was 
for, he insisted. But Lupe thought it was a magnificent gesture and 
offered her hand in marriage. It was the last thing he wanted. He 
had everything else. But he took it in good grace. declared the revo- 
lution at an end and thus founded the Hooke family, one of -the 
richest in Mexico to this day. . 

This is romantic picture for people who like to see Communists 
reform and settle down. 


Soldad turned to face his prompter. 














8 CHATTER 


VARIETY 





Broadway 


dell Corey planed to 
Game Saturday (11) after a 
local visit 
Loew’s chieftain Nicholas M. 
Schenck due back from Florida va- 
cation April 27. mn 
Pau! Graetz in from Europe Sun- 
day (12) for a two-week stay prior 
to rolling a new film in age 
Dr. Herbert T. Kalmus, ni- 
color topper, and his aide, John B. | 
Clarke, Jr., in from the Coast Sun- | 
day (12). | 
Ivan Black, longtime associate of 
Arch (“Bwana Devil”) Oboler, now 
bills himself “America’s first 3-D 
pressagent.” ; 
Italian Films Export cocktail- 
partying Anna Magnani at a press 
reception tomorrow (Thurs.) at the 
Savoy Plaza. 
Sol Hurok flew in yesterday | 
(Tues.) from London, after finaliz- 
ing details of Sadler's Wells Bal- 
let's fall visit. 
Jeff Morrow due back from the 
Coast Saturday (18) after com-| 
pleting acting stint in 20th-Fox's | 
“The Robe.” 
Mrs. David Rockefeller and J.| 
Peter Grace, Jr., were elected to. 
the board of directors of the N. Y.| 
Philharmonic last week. | 
Erwin Straus, son of composer) 
Oscar Straus ‘“Chocolate Soldier”), } 
has opened Continental-type cafe, 
the Empress, on East 79th St. 
Robert Taylor due in Sunday) 
(19) and leaves Tuesday (21) for 


the 
brief 





London to begin work on Metro's | vak pic, “Somewhere in the World,” 
| completed, on to Rome for 3-D pic 


“Knights of the Round Table.” 

Metopera soprano Dorothy Kir-' 
sten back from Europe Sunday (12) | 
on the Queen Mary, accompanied 
by husband Dr. Eugene Chapman. 

Sammy Cahn, Warner Bros. pro- 
ducer and songwriter, in from the 
Coast. His mother, Mrs. Alice 
Cahn of Brooklyn, is critically ill 

Producer Z. Wayne Griffin off to 
Europe last week on the United 
States. Also sailing was Lawrence 
Kent, 20th-Fox’s rep on the Gau- 
mont British board. 

Mort Blumenstock, Warner Bros. 
pub-ad topper, back to his Coast 
headquarters yesterday (Tues) 
following. launching of company’s 
initial 3-D’er, “House of Wax.” 

Joseph Kaufman, Cinerama ex- 
hibition topper, to the Coast yes- 
terday (Tues.) to look in on prepa- 
rations for opening of Cinerama 
there. He’s due back Sunday (19). 

Marian Anderson leaves today 
(Wed.) for her first tour of Japan. 
En route, Miss Anderson will sing 
two concerts in Honolulu. Isaac 
Jofe accompanies her as personal 
manager. 

Ernst Haeusserman, head of the 
theatre department for the U. S. 
State Dept. in Vienna, here to 
supervise production of an indie 
pic production, “Austria Looks At 
America.” 

RCA Yictor chief Manie Sacks 
has switched to the Essex House. 
Ike Levy, Official Films board 
chairman, bought Sacks’ old apart- 
ment at the Hampshire House, a 
co-op setup. 

Robert S. Wolff, managing di- 
rector of RKO in Great Britain, is 
in N.Y. from Londoh on one of 
his periodic visits. Wolff is hud- 
dling at the homeoffice on policy 
matters in England. 

Carnegie Hall throwing a dinner 
for its house manager, John J. Tot- 
ten, April 28, to mark his 50th 
anni at the Hall. Totten started 
there as an usher in 1903, and has 
been house manager since 1927. 

Ed and Pegeen Fitzgerald have 
deserted the Pierre for an East 
78th St. town house, just acquired, 
but will maintain an office in the 
hostelry and still commute to their 
Hay Island (Conn.) weekend re- 
treat. 


Olivia de Havilland sailed Sun- 
day (12) to attend the annual film 
festival at Cannes and to sightsee 
and catch plays in Rome, Paris 
and London. She was accompa- 
nied by her small son. She’s due 
back in eight weeks. 

Norman Reader, ad-pub chief 
French Tourist Offices here, off 
Friday (17) for two months’ motor 
tour of France, Italy, Switzerland 
and Belgium, winding up in Lon- 
don for the Coronation. Back in 
N. Y. with Mrs. Reader June 10. 

J. Edward Lumbard, Jr., litiga- 
tion attorney for RKO during the 
antitrust suit, named U.S. attorney 
for the Southern District of N. Y. 
by President Eisenhower. A former 

. Y. Supreme Court justice, Lum- 
bard resigned as senior partner of 
Donovan, Leisure, Newton, Lum- 
bard and Irbine. 

Robert Montgomery named a di- 
rector of the Variety Club Founda- 


feld, 20th-Fox pub-ad topees, sad 
Charles L. O'Reilly, of 
Corp, were added to the 


ae nmin industry fund 
committee. 





Paris 

Jean Bretonniere into Moulin 
Rouge show. es 

Erik Charrell arriving for sum- 
mer stay in Europe. 3 

John ‘Crosby in on Pan Ameri- 
can’s Philadelphia inauguration 
flight. : 

Erich von Stroheim to Marra- 
kech for exteriors of “Alerte au 
Sud” pic. 

Charles Trenet inked to accom- 
pany annual bicycle tournament, 
Tour de France. 

Earl Blackwell (Celebrity Serv- 
ice chief, due in town on way to 
Cannes Film Festival. 

Thornton Wilder in from Ger- 
many to spend two weeks here 
prior to returning to US. 

William Wyler in from Rome 
where he has completed editing of 
Gregory Peck pic, “Roman Holi- 

Theatre de Paris to get revival 
of Jean Boyer-Georges Van Parys- 
Serge Veber operetta, “A Woman 
a Day,” May 1. oR 

Lucienne Delylle disking for 
Pathe a Gallic version of Ameri- 
ean cleffer Jimmy Davis’ song, 
“Sugar, Sugar Daddy.” j 

Ruth Gordon & Garson Kanin 
leaving Paris for tour of Riviera 
and Italy. Co-author couple to 
spend summer in Europe. ; 

Kirk Douglas, with Anatole Lit- 


of “Odyssey” to be directed by G. 
W. Pabst. 

Noel Coward play, “Les Amants 
Terribles,” (“The Frantic Lovers”) 
adapted by Claude-Andre Puget, 
getting a reprise here at the Gym- 
nase, in to replace floppo “Le 
Cocotier.” ‘ 
Anne Baxter, Olivia de Havil- 


ducer, Lex Barker, Edward G. Rob- 
inson and Vittorio de Sica here en 
route for Cannes Film Festival.; 
Jean Cocteau elected president of 
Festival jury. 


Miami Beach 


By Lary Selloway 
Universal’s Bill Goetz at the 
Roney Plaza. 


Patsy Shaw into Driftwood Room 
of Nautilus Hotel. 

Esquire travel ed Dick Joseph at 
the Lord Tarleton. ; 

The Harold Romes sunning at 
the Biltmore Terrace. 

Arthur Blake held over for two 
additional weeks at Sans Souci 
Blue Sails Room. 

TV actress Lisa Howard and 
Transfilm veep Walter Lowendahl 
honeymooning here. 

Arthur Godfrey troupe in for 
hree-day series of radio-telecasts 
rom Kenilworth Hotel (15-18). 

Patachou, current at Saxony Ho- 
tel, heads for dates in Las® Vegas 
and L. A.’s Cocoanut Grove next 
week. 

Dade County Auditorium set 
touring companies of “Guys & 
Dolls” and “Top Banana” for next 


Pittsburgh 


By Hal V. Cohen 
The Gaylords slotted for mid- 
June stand at Copa. 
Dick Hoover, Playhouse g.m. 
elected to directorate of ANTA. 

Irene Manning coming to Pitt 
next month to star in annual Home 
Show. 

John Walsh, Fulton manager, and 
his wife celebrated their 21st wed- 
ding anni. 

Civic Light Opera Assn. has 
tagged Zero Mostel for ‘Louisiana 
Purchase.” 

Al Checoo’s wife, singer Jean 
Bradley, will be in “Carnival in 
Flanders” with him. 

George Jessel due in Sunday (19) 
for luncheon commemorating Is- 
rael’s fifth anniversary. 

Anita Alvarez signed for her 
original Broadway role in summer 
opera production here of “Gentle- 
men Prefer Blondes.” 


Washington 

By Florence S. Lowe 
MPAA’s Academia currently un- 
dergoing some facelifting. 
National Gallery of Art’s 10th 
American Music Festival set for 
Sunday evenings April 26 through 
June 7. 
George Jessel, due here for the 
UJA kickoff dinner April 29, in 
town over weekend to huddle with 
Israeli’s Moshe Sharet. 
Darryl Zanuck, here for State 
Dept. and White House powwows, 
stayed over to attend Saturday 
night’s Gridiron Dinner. 
‘ox Movietone bureau chief Tony 
Muto chairmanning White House 





London 


Ron Randell had a brief stay in 
Loridon before planing to Rome 
for a TV film project. 

Irene Hilda and — Ma fea- 
tured in “Toppers About Town” 
telecast from the Mayfair Hotel. 

Harry Levene tossed a cocktail- 

ery for Ann Shelton prior to her 
‘British cabaret bow at the Baga- 
telle. 

Helen Ives winged in from New 





York to set details for two Cor- 
onation concerts at Royal Festival 
Hall for her husband, Burl Ives. 
Lizbeth Webb, returned from a 
six weeks’ stint entertaining troops 
in Korea, is inked for Sarah 








Brown role in “Guys and Dolls.” 
Lloyd Shearer had a short stop- 
| over in London prior to planing to| 
| Nairobi to do research work on/| 
Mau Mau for an upcoming script. 

John C. Dennett, on the sick 
| list for more than 15 months, re- 
| turned to his desk. He’s publicity 


| Sonja Henie makes her profes- 
sional debut in Europe when she 
stars in “Ice Revue of 1953,” 
which preems at the Empress Hall 
May 25. 
Mrs. Phil Green, wife of the 
composer. has written a new song 
hit, “We'll Pray For You,” which 
has been recorded by the BBC 
Show Band. 
Norman Wisdom returned to the 
cast of “Paris to Piccadilly,” Fol- 
lies Bergere revue at the Prince of 
Wales, after a four months’ break 
in pantomime. 
Margot Stevenson, here last 
rer to play in “Sweet Peril,” has 
en inked for “The Seven-Year 
Itch,” which is skedded to come to 
town next month. 


Chicago 
Lennie Hayton in to join Lena 
Horne, currently at the Chez. 


Bennett Cerf in for autograph 
parties on his book, “Good For A 
u ” 


land, Arthur Freed, Metro pro-j7, 


Connie Russell in town for a 
few days before a Milwaukee en- 
gagement. 

Herb Carlin in ahead of Betty 
Hutton revue at the Shubert May 
4 for two weeks. 

Hildegarde starts a month's 
stand at the Edgewater Beach 
Hotel Friday (17). 

Ezic Pinza in for press inter- 
views on new film “Tonight We 
Sing,” at the Palace. 

Danny Newman is handling the 
one-week reading stand of Emlyn 
Williams at Great Northern. 

Jimmy Durante stopped over to 
visit Dave Halper. Chez Paree 
host, and finalize his June stay 
there. 

Cole Bros. Cireus, with Cisco 
Kid added attraction, opening 28- 
day run at the Chicago Stadium 
this week (17). 

Emmet Dedmon goes back to 
his old drama desk spot on the 
Chicago Sun Times for a month 
while Herman Kogan takes a 
month off to touch up his biog of 
Bill Thompson, fabulous Chicago 
mayor during the ’20s. 


_ Minneapolis 


By Les 
St. Paul Civic Opera presenting 
“Carousel.” 
Slavenska-Franklin Ballet at Ly- 
ceum April 16-18. 
Jan 
room one-nighter. 





Holy Week shuttering. 


Auditorium April 18-25. 
Shipstad-Johnson 


Hotel 


orch. 


Mary Ford. 


Sunday matinee jazz concerts with 
Percy Hughes orch headlining. 
“Biggest Show of '53,” with 
Frankie Laine, ete., gave two Ra- 
dio City performances Sunday (12). 


San Francisco 


: J Ted Friend 

Hildegarde to Chicago. 
wae Kasznar doing the seven 

ills. 

Henry Busse one-nighting at El 
Patio. 

Bimbo, 365 Club boniface, to 
Europe. 

_ Jack Miller, Orpheum manager, 
into hosp for tonsil- yanking. 

Earl Bostic into Blackhawk and 
Muggsy Spanier into Club Hang- 
over. 

Duke Ellington and Pear] Bailey 
due for week of vaude at Para- 
mount. 

Dean Jennings, Chronicle col- 
umnist, in Mt. Zion with ticker 
trouble. 

Joe E. Lewis into Venetian 
Room of Fairmont for initial 

















tion to Combat = gre! board 
chairman William J. Gexman an- 
nounced this week. Charles Ein- 


Photographers’ dinner in honor of 
President Eisenhower May 22. 


Frisco engagement. 
Isaac Stern doubling via Opera 


director for General Film Distribs. 


Wednesday, April 15, 1953 


Housé concert and “Tonight We 
Francis 


Sing” at St. " 

Julie Williams, longtime Mark 
Hopkins amg my | director, re- 
signed to live in the east. 





Quebec 


Ethel Smith jamming La Porte 
Saint-Jean. 

“Ice Cycles” goes into the Coli- 
seum April 24-29. : 

First Piano Quartet gave recital 
at the Capitol (13). : 





Juliana Larson at new La Vie en 


| Rose nitery until Tuesday (21). | 


De Paur’s Infantry Chorus will! 
sing Friday (17) at the Capitol. 

Francis Brunn, with Louis & 
Olivers, a click at La Tour, and 
ditto Lily Fayol at Chez Gerard. | 

New municipal law permitting 
dancing in city’s nightclubs, spe- | 
cially to please tourists, meeting | 
with strong protests from church 
and social organizations. | 

Le Theatre du Nouveau Monde | 
scored in Canadian preem of “La 
Cuisine des Anges” at the Palais| 
Montcalm (9). This play is now on/| 


Genoa 


By R. F. Hawkins | 
Antonella Lualdi due here for 
location work on “Martin Tocca- 
ferro.” 
Margherita Carosio and Giuseppe 


| Di Stefano will star in “Manon” at 
| Carlo Felice Theatre’s Opera sea- 


son. 

Lucia Bose in town to visit her 
fiance, Walter Chiari, now starring | 
at the Augustus in his musical, 
“Tutto Fa Broadway.” 

Little Theatre featuring Bertcid 
Brecht’s “A Man Is A Man,” with 
Padova’s Ruzante Co. guesting. 
Gianfranco De Bosio is director. | 

Luciano Taioli opens in new | 
musical, “La Grande Festa” at} 
Universale Theatre. Anna Campori | 
and Raphaelle Le Rouge are fea- 


Madrid 


By Geeno Garr 
Company of Carmen Amaya) 
dancing at Teatro Alvarez Quin- 
tero. | 
Dancers Yolanda Rodrigues and 
Kinito back from tour of North 
Africa. 

Jacinto Fernandez, impresario 
of Teatro Comico, Buenos Aires, 
here to look for talent. 

Jaime Camino revue, starring 
Luisita Tubau, back from North 
Africa, opened at Palma de Mal-} 
lorca Theatre. 

Rosario, without Antonio, trying | 
out in one night stands around} 
Madrid her new “Spanish Dance 











Concert” group. She'll appear in 
| a capital theatre end of April. j 

Clown Antonetti, nephew of An- 
tonetti of Circus Medrano, formed 
new duo with comedian and 
dancer Lewis and joined Circus) 
Trebol, at procem on tour, prior | 
to a Madrid presentation. 


Memphis 


By Matty Brescia 
Teddy Phillips orch into Claridge | 








arber played Prom Ball-! 


“Ice Follies” | 
wound up three-week engagement. | of the Larry Steele show, now do-| 

adisson Flame Room has | iM8 4 daily Negro girl disk jockey 
Carl Brisson with Don McGrane | tint over KWEM 


Flame Theatre Cafe presenting | 


Hotel's Balinese Room for two) 
' weeks. j 
Steve Warren, WMCT news| 
spieler, back at post after a short 
| vacation. 

Joe Simon back at helm of the 
Ritz, nabe house, after three weeks | 


Alvin, burlesque, resumed after | of illness, 


Chuck Foster orch skedded for 


Bable Barlow, former sepia star | 


Jack Nobles, KWEM skipper, 


Gray Gordon, erstwhile band-| me Of the toppers in the Little! 
leader, here piloting Les Paul & | Theatre 


showing for next two) 
| weeks of “See How They Run.” | 

Frank Siiva, Scranton TV sports- 
caster, and Sol Lettieri, Quaker 
State Esso exec, checked in here 
to look over TV operation on a 
southern tour. 

Harve Stegman carded to air 
Memphis Chick road games only 
over WHBQ, Mutual outlet. Local 
ball club has always tabooed home 
game broadcasts. 


Havana 
By Jay Mallin 

Clarence Moore resigned his 
post at Cadena Azul. 

Radio Reporter to broadcast 
brief news programs in English. 

Igor Stravinsky guest-conducting 
Havara Philharmonic Orchestra. 

Pier Angeli, Debbie Reynolds 
and Charleton Carpenter due here 
May : on a goodwill tour. 

Spencer - Tracy in town report- 
a, pony | with on Hem- 
ngway over filming of “The Ol 
—— _ the Sea.” . 
. e Payret Theatre plannin 
Cuba's first full-length 3-b show 
ing (“Bwana Devil”) in about a 
month, with the Radiocentro chain 
to follow with “House of Wax.” 











Broadway as “My Three Angels.” | 7. 


——— 


Hollywood 


Nat (King) Cole hospitalized with 
— Romero back 
from Man. 
-, een 
eien Grayco to Houston to ; 

Spike Jones. 7 

Hedy Lamarr sworn 
American citizen. 

Seymour Felix in the Cedars 
with heart trouble. 

Géne Tierney fimalized her qj. 
vorce from Oleg Cassini. 

Larry Finley underwent a sinus 
operation in Palm Springs. 

Steve Miller joined the Rogers & 
Cowan flackery as an associate. 

Herbert J. Yates checked in at 
Republic after six weeks in Europe 

Tamara Toumanova aired to 
Buenos Aires for a ballet appear. 
ance. 

Dan Dailey to Milwaukee for 
world preem of “The President's 
Lady ” 


in as an 


Hugo Fregenese planed in from 
Mexico where he directed “Blow. 
ing Wild.” 

Spade Cooley on two-week vaca. 
tion after 265 consecutive weekly 
V shows. . 
Seymour Friedman in from Lon- 
don where he directed “The Saint's 
Girl Friday.” 

John C. Flinn checked in at 
Allied Artists after three weeks in 
N.Y. and Miami. 

J. L. Stableford in from London 
to discuss his all-purpose screen 
with Sol Lesser. 

Robert Armstrong in town to 
resume film work after more than 
two years in N.Y. 

Irene Ryan to Huston for a 
Shamrock Hotél show, replacing 
ailing Sue Carson. 

George Wasson resigned as head 
of 20th-Fox legal department to 
open his own law office. 

Pianist Claudio Arrau here re- 
cording for Metro’s “Rhapsody,” 
doubling for Montgomery Clift. 

Ann McCall ankled United Art- 
ists Theatre Circuit to handle pub- 
licity for Selznick Releasing Organ- 
ization. 

Ellis Arnall planed in from 
Atlanta to confer with SIMPP 
mentbers on the new Italo-U. S, 
film pact. 

Film studio toppers contributed 
$178,000 to the United Jewish Wei- 
fare Fund at a dinner in Jack L 
Warner's home. 


Cleveland 
By Glenn C. Pullen 

Dorothy Shay at Statler Terrace 
Room having b.o. battle.with Kay 
Thompson-William Bros. at Vogue 
Room. 

Tony Bennett doing return date 
at Moe’s Main Street’Club April 
27, with Mel Torme slated for 


— 4. 

erman Pirchner, Alpine Vil- 
lage owner, sponsoring Charles 
Laughton’s program at Public Mu- 
sic Hall in mid-May. 

Cabin Club staff throwing ben- 
efit show April 27 for Tony La- 
Seola, ill drummer in Henry 
George orch. Tubercular bone in- 
fection in shoulder forcing musi- 
cian to take long rest and special 
medical treatments. 


Seattle 


By Don Reed 
Jerry Colonna in for perform- 
ance in Afifi Shrine Circus in Ta- 
coma. 
KTNT-TV, Tacoma, telecast first 
live program, picking up part of 


Union Label Industries Show at | a weeks in Peabody Hotel's Sky-| ~ ae ae 


ade. 
Walter Abel signed to star in 
Pacific Lutheran College's second 
annual Festival of Drama and Mu- 
sic, May 8. 

Oscar Levant cancelled appear- 
ance here with Seattle Symphony 
April 13 because of illness. Also 
exited five appearances in Canada, 
including one in Vancouver, and 
one in Portland. 


Vienna 


By Emil W. Maass 

Paul Hoerbiger to L.A. in July 
for Metro pix. 

American National Ballet Thea- 
tre will appear here from June 12 
to June 18. 

_ Mundus Film Co. working on old- 
time operetta hit “On the Green 
Meadow” by Jara Benes. , 

Franz Antel shooting Theo Lin- 
gen comedy “It Will Happen To 
night” in Sievering studio. ; 

Eugene Ormandy will direct in 
June American-sponsored Red 
White Red network concert. 

Exhibition in memory of 10th 
death anniversary of author Karl 
Schoenherr opened in City i’all. 

Schoenbrunn film prepping At 
thur Schnitzler’s “Anatol,” eer 
play to be written by Paul Henre! 
and Walter Reisch. : 

Hans Beirer of Berlin State 
opera and Esther Rethy of Vienna 
opera to star in o nn eel 
cio” at Bregenz, e Constan 
festivals July 25 to August 16. 
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EDGAR WALLACH 

Edgar Wallach, 68, theatrical 
manager, agent and publicist, died 
April 10 in N.Y. During his show 
biz career, which began in 1903, he 
had been associated in a business 
capacity with such legit perform- 
ers as Katharine Cornell, Peggy 
Wood, Rose Stahl and F c 
March. At one time he was a 
theatre manager in N.Y. and other 
large cities and had also worked as 
a publicist for Warner Bros. 

In recent years Wallach’s work 
was divided between films and the 
theatre. In the latter category he 
had recently managed the “Briga- 
doon” touring company. Wallach 
had been active in forming the 
Theatrical Press Representatives 
of America, forerunner of the 
Assn. of Theatrical Press Agents 
& Managers union, of which he 
was a former officer. ; 

Wife, two sons, three sisters and 
a brother survive. 





DURWOOD HYDE 
Louisville's WAVE and WAVE- 
TV announcer Durwood Hyde, 29, 
and his fiancee, Mrs. Elizabeth H. 
Cooper, were killed April 10 when 
Hyde's auto left the road and hit 


a tree near Galena, Ind. Mrs. Coop- | 


er was driving the car which Hyde 
bought a few months ago. 


OBITUARIES 





gan, now at the U. of Pennsylvania. 
His second wife and a daughter 
by his first marriage survive. 





CYRIL VON BAUMANN 
Cyril von Baumann, 61, explorer, 
lecturer and radio producer, died 
April 10 in N. Y. In radio he ‘had 
produced such shows as “Cross- 





roads to Mystery,” “Cross- | 
roads to Adventure,” “Vagabond | 
Romance,” “That’s My Story” and | 
“An Explorer Explores N. ¥.” He! 
was also active in films as a prod- | 
ucer-director for Trekolog Films, 
for which he turned out “White 
Gods” and “Over the Andes.” He 
had also written children’s books 
and had done the stories for some 
kiddie records. Noted | primarily 
for his explorations in South Amer- 
ica, Africa and Indo-China, he was | 
most recently active as an exec of 
Personnel Associates, a placement 
bureau for ad agency executives. 
Wife survives. 





MRS. VERA K. NIRELLA 

Mrs. Vera Kaighn Nirella, 63, 
| wife of Danny Nirella, veteran 
Pittsburgh bandleader, died in that 
| city April 8. Her death ended a 
34-year marriage during which the 
couple wrote a colorful chapter in 
| the musie history of Pittsburgh. 
Nirella’s band has been a civic) 








12 in Pasadena. Marr, who was also 
assistant secretary of CBS, Inc., 
joined the net in 1945 after four 
years in the Navy. He had previ- 
ously been with the district attor- 
ney’s office in Hollywood. Marr 
had undergone a complete physical 
checkup three weeks ago which 
failed to show any organic disorder. 

Wife, four. children and his 
mother survive. 


s McNAIR ILGENFRITZ 

MeNair Ilgenfritz, pianist-com- 
poser, died April 12 in N. Y. He 
wrote two operas, “Phedre” and 
Le Passant,” in addition to several 
songs and waltzes. Pop tunes in- 
cluded “As We Part” and “Blow, 





| Blow thou Winter Wind.” He also 


composed two ballets, “‘Burma” and 
“La Princess Enchantee.” 

A number of years ago he made 
recordings of his waltzes for player 
pianos. 





GANO DUNN 
Gano Dunn, 82, a member of the 
board of directors of Radio Corp. 


, of America since 1938, a director | : - 3 
| of NBC and president of the J. | Pathe film technician, died April 6 


White Engineering Corp., N. Y., 
died April 10 in N. Y. He had 
been prexy of the White org since 
1913 and while in that capacity di- 


rected a number of projects, in-| 


cluding the construction of 13 
transoceanic radio stations. 
Surviving are two brothers. 





GEORGE FISHER 


day broadcasts over CBS and was 
an organ soloist with the CBS 
Symphony Orchestra. 


Joseph W. Colfer, 60, engineer 
at Warners’ Madison in Albany 
for many years, died April 5 in St. 
Peter’s Hospital there. 








Mother, 86, of Jane Gibson, who 
airs women’s programs over KQV, 
Pittsburgh, died at her home there 
April 4. 





Marie Brennan, 65, formerly of 
the O’Briens, song and dance team, 
gy in Richmond Hill, LI., April 





Father, 67, of Dale Evans, pix- 
|TV-rodeo star and wife of Roy 
| Rogers, died in Italy, Tex., April 11. 








Father, 84, of Herman Fialkoff, 
president of Celebrity Concerts 
Corp. died in New York April 9. 





Ross Donald Butterfield, 35, 


| at his home in La Crescenta, Cal. 





Harry W. Schumm, 75. stage and 
screen actor, died April 4 at his 
Hollywood home. Wife survives. 





Father of Don Lesser. member 
of the Harmonicats, instrumental 
trio, died in Chicago April 6. 





_George Fisher, 59, former vaude- 
villian, died April 9 in N. Y. He 


Hyde, @ native of Birmingham. | fixture in Pittsburgh for more than | 224 been in vaude for a number of 


was a graduate of the Academy of 
Dramatic Arts, N.Y., and last year 
played opposite Patricia Morison 
in a network radio drama. Last 


IN FOND MEMORY 


AL WILSON’ 


PHIL GRAE 





year he won the Louisville Little | his newspaper career in 1908, died| He had 
Theatre award for the theatre's; April 10 after a long illness. From | jin 


best performance of the year. 


| half a century and Mrs. Nirella, a/| 
church soloist, sang with it on most | 
big occasions. She had opened 
eve baseball season at Forbes 
| Field since 1920 singing the na-| 
tional anthem and the Nirella band | 
| has been playing for the diamond | 
| teeoff since 1909. 
| Besides her husband, she leaves 
| two sons. 








GEORGE GUISE 
George Guise, 63, veteran Min-! 
neapolis Star news editor and for- | 
mer theatre manager, who began | 


1818 to 1927 he was actively en-! 


years and for a long time was| 
partnered in an act with Harry | 
Green (Fisher & Green} Prior to 
his retirement about four years | 
ago he had managed a number of 
USO shows. 


His wife, the former Lillian | 


Father of James Wassel, Ansco 
Film Co. midwest manager, died in 
Springfieid, Llil., April 6. 





Wife, 66, of vocal coach Jack 
Stern died of a heart attack April 
7 in Hollywood. 





Nat Newman, 60. notary public 









‘Star Circuit’ 


Continued from page 1 





eral Motors or Coca-Cola chain. 


“fit is envisioned that hundreds of 


now defunct film theatres will be 
able to relight and the WM-CM 
plan will be able to provide shows 
in any town from one night to four 
'weeks. It will create a direct 
forum for sales pitches with en- 
|tertainment trimmings, and one 
| which agency heads envision prob- 
jably as effective as radio and 
tele shows. 

| Also envisioned are full-scale 
musicals. In the case of the travel- 
| ing vaude shows, admission will 
| be free. 





Lobby Displays 

It's likely that desirable the- 
atres to hold these svonsored 
events will have to be equipped 
with sufficiently large lobbies or 
display space outside the main au- 
|ditorium. This will be a major 
factor in deciding which theatres 
shall be used for these gratis 
shindigs. 

Another factor in the Morris- 
Cappel, MacDonald tie will be the 
staging of sales conventions by 
|video, whereby one centrally 
staged show can entertain in many 
cities along a closed circuit. 
| Cappel. MacDonald. headquar- 
|tered in Dayton, has 1] branches 
throughout the country and four 
offices in Canada. They represent 
|a reported 3.500 concerns, most of 
whom can afford heavy a2dvertis- 
ing outlays. Last week. about 35 
reps of that firm met at the Wil- 


Watson, who did a single in vaude,| w.k. in show business, died April| liam Morris Agency in New York 
il 


survives. 





ART FOWLER 


| Mother, 


0 in N.Y. 





85. of John Charles 


Art Fowler, 51, actor, died April , Thomas, baritone, died April 12 in 


4 in Suffern, N.Y. He had appeared 


in a number of low-budget Holly-| 
wood westerns and had been on| 
in Oklahoma City. ! 
also done some TV shots | 


radio and TV 


N.Y. His wife was the late Em- 
ma Haig, musicomedy and vaude 


A World War II vet, Hyde orig-| gaged in show business, managing | performer. 


inated a disk jockey show, “Sack 
Rat Serenade,” on the Marine ra- 
dio station at Guam. He did air 
stints on WGRC and WKYW be- 
fore joining WAVE last November. 
Survived by his parents. 





FRED R. ZWEIFEL 
Fred R. Zweifel, 87, theatrical 
manager 


April 10 in N.Y. Zweifel had been 
in show business for over 50 years 
and had managed over 150 per- 
formers and more than 40 shows. 
He started in the theatre as a sec- 
retary and bookkeeper and worked 
for the Sam Shubert org for 11 
years. 

Zweifel had managed a number 
of road shows and was in charge of 
the cross-country playdates of 
“The Birth of a Nation.” In 1919 
he joined Wynn and was associated 
with him spasmodically until 1945, 
when the comedian closed his N.Y. 
Office. 


Wife. the former Gracie Russell. | 


who had appeared in the “Perfect 
Fool” with Wynn; a son and a 
caughter survive. 





MAIDEL TURNER 
Mrs. Maidel Turner Thomas, 72, 
retired actress, professionaMy 
known as Maidel rner, died 
April 12 in Ocean Springs, Miss. 
She had been in both films and 
legit. Her most recent appearance 


in pix was in the Bing Crosby | 


Starrer, “Here Comes the Groom.” 
Others included “It Happened One 
and “State of the Union,” 
#:SO appearing in the stage version 
of the latter. 

She retired from the theatre a 
humber of years ago after having 
been seen in such N. Y. produc- 
tons as “The Book of Charm,” 

tommy.” “Apron Strings,” “Kick 
In.” “Angel Island,” “Welcome to 
Our City.” “What ‘a Life,” “Dark 
e the Moon” and “Another Lan- 

uage., 


A brother and sister survive. 


DR. ROLLO F, MAITLAND 

, Dr. Rollo F. Maitland, 68, Phila- 
Ce-phia organist, teacher and com- 
owed for 50 years, died April 7 in 
_ lly. He was head of the organ 
cepartment of the Philadelphia 
-Usical Academy and prexy of the 
1 ican Organ Players Club. He 

“¢ £iven concerts throughout this 
Country and abroad. 

From 1912 to 1925, Dr. Maitland 
Reved in Philly theatres. and at 
Posention Hall, Atlantic City. 
... essing only 20% vision, he 
“‘udied at the Overbrook School 
tor the Blinds He developed a new 
;ethod of teaching called “crea- 
‘ve pedagogy” and many of his 
Pupils were blind. He designed the 
Pailadelphia Sesqui-Centennial or- 


ohe'? 
Yili 





who had handled Ed) 
Wynn's shows for 20 years, died | 


| theatres in Detroit for the Miles | 
i circuit and in New England for 
Publix. In his younger days he} 
had been a vaude performer. Guise 
interrupted his newspaper career 
| a second time to manage the may-! 
| oralty campaign of the late Minne- 
| apolis showman A. G. Bainbridge 
| and after the latter’s election be- 
came his secretary. 
Wife and son survive. 


WM. C. F. POSTANCE 
William C. F. Postance, 78, form- 
er actor-director, died April 14 in 
| Hoboken, N. J. He began his the-| 
| atrical career as a callboy for Sir 
John Hare at the Garrick Thea?) 
| tre, London, in 1899, later joining | 
|'Olga Nethersole in Sandou’s “La)| 
| Tosca.” Postanece had been a di- 
‘rector for Charles Frohman, Wil- 
lliam Gillette, the Selwyns and 
|George C. Tyler. He was asso- 
ciated with more than 150 theatri- 
cal presentations and made his 
last legit appearance in 1940 in 
“The Man Who Came To Dinner.” 
In 1942 he joined the N. Y. Times 
as a receptionist. 
A sister survives. 


PERCY A. BOOTH 

Percy A. Booth, 49, treasurer of 
the Sam S. Shubert Theatre, lecit | 
house, Washington, was stricken | 
with a heart attack April 10 while) 
driving to the theatre and died 
shortly thereafter at Homeopathic 
Hospital. A native of Washington, | 














when the old Gayety opened as a| 


urer, continuing to serve after it! 
became the Shubert last year. 

Survived by his wife, four daugh- 
ters and two sons. 


FRED BRANNON | 

Fred Brannon, 52, film director, 
died April 6 in Hollywood after a 
heart attack while preparing for 
a trip to Honolulu with his wife, 
Dorothy, to celebrate their 30th 
wedding anniversary. 

Brannon broke into films as 4 
propman for the William Fox stu- 
dio and later worked on various 
lots as an assistant director and 
unit manager. He was upped to 
full directorship in 1944 at Re- 
public, where he handled numer- 
ous features and serials. 


IRVING KLEIN 

Irving Klein, 50, cameraman at 
Columbia for 20 years, died April 
10 in Hollywood following a heart 
attack. 

His wife, daughter and brother, 
Mannie Klein, trumpet player. 
survive, 











NED MARR 





_ Louis March 31. 





Ned Marr, 46, resident attorney 
for CBS in Hollywood, died April 


, | 
A brother and two sisters sur-} 


| 


vive. 





MRS. META D. SCHMALE 


Mrs. Meta B. Schmale. a charter | 


member of the Better Films Coun- 
cil of St. Louis, one of the first of 
its kind in the U. S., died in St. 


Mrs. Schmale and Mrs. A. F. 
Burt, founder of the council, are 
credited with having blocked na- 
tional political censorship of mo- 
tion pictures. 





LOWELL RUSSELL 
Lowell Russell, 51, secretary- 


treasurer of Claude Ezell & Associ-| 


ates, drive-in theatre chain, for 20 


| years, died in Dallas April 7 after | 
'a heart attack. Before joining the 
| ozoner firm, he was with a film ex- 


Baltimore. 





Mother, 97, of John Thoma, legit 
pressagent, died in Chicago April 1. 





MARRIAGES 
Lillian A. Paulus to John B 
| Meany, April 11, Nassau, N. Y. 
| Bride is with Loew’s, Inc., in Al- 
| bany. . 


Lee Florsheim to Edwin M. Gif- 
ford, Chicago, April 12. Groom is 
stage manager for Chi company of 
“Dial M For Murder.” 

Jean Mary Walker to Lt. Robert 
Greer, Douglaston, L. I., April 11. 
Bride is daughter of Frank B. 
Wolker, M-G-M Records topper. 

Mickey Fans to Earl Barton, Las 
Vegas, March 29. Both are dancers. 

Sheila Donald to Michael Elder, 
Edinburgh, April 2. She's an ac- 
tress; he’s a thesper with Glasgow 
Citizens’ Theatre. 

Jean Campbell to Jack Irvin, 
London, March 28. Bride is Scot 
thrush with BBC danceband: 
groom is trombonist with Stanley 
Black orch. 


|and discussed means of using 
'show business to advance sales. 
The Cappel, MacDonald staff will 
be further schooled in integrating 
in-person entertainment as a key- 
stone in the sales-nicture. One of 
the prime movers in this field is 
William Mullen. who wes once with 


the Morris office radio and tele 
| department, but is now “n exec 
'with Cappel, MacDonald Abe 


Lastvogel, Morris topper, came in 
from the Coast for this meet which 
was held quietiy with no fanfare 
until some agreement could be 
coneluded. E. F. MacDonald, head 
of the merchandise concern, also 
attended. MacDonald is setting up 
a showmanship divisicn to include 


live talent. closed circvit tele and 
business films as a maior part of 
their operations. Mutien wll head 
this division out of New York. 
The gradual diminution of the 
in-person fields because ef the 
compeiition of free shows from 
television caused the Mc < office 


to explore the possibilities of spon- 
sored showings on a bictime scale. 
Cue ws taken from Ceneral 
| Motors for whom they booked tal- 
|}ent for a recent session at the Ho- 
| tel Waldorf-Astoria, N. Y. Aliso, in 


change there. — | Judy Martin to Ernest Glucks-| recent months, some minor a7‘, 

Survived by his wife, a son. four! man, Los Angeles, April 12. She’s! were used -for atl.  naustrial 
brothers. two sisters “and two an actress; he’s TV producer-direc-| chows mainly on a distribvior and 
grandchildren. | tor of Colgate’s “Comedy Hour.” (dealer level. The agreement will 





SIMON SIMANSKY 
Simon Simansky, 82, pioneer 
film house owner, died in Chic «yo 
April 8. He was a partner of Jack 
Miller ‘Simansky & Miller), oper- | 


ating a string of theatres in Chi-| Brooks.” 


cago and suburbs. 





BIRTHS 


Mr. and Mrs. Phil Booth. son, 


| Hollywood, April 7. Father directs 


the CBS-TV show, “Our Miss 


Mr. and Mrs. Herbert Schwartz, 


Survived by wife and two daugh- son, Schenectady, recently. Father 


ters. 





WM. R. FAULKNER 
William R. Faulkner, 64, retired 


country with minstrel shows billed | 


His wife, a sister and stepdaugh-| 


ter survive. i 





is a salesman for Columbia Pic- 


| in Albany. 


Mr. and Mrs. Glenhall Taylor. 
daughter, Santa Monica, Cal., April 


he was treasurer of the National| singer, died April 6 in Toledo. 8. Father is head of the N. W. Ayer 
Theatre from 1938 to 1948. Then,| A: .er World War I he toured the | Hollywood office. 


Mr. and Mrs. Norman Krasna, 


producer; 
mother is widow of Al Jolson. 


who 


| Mr. and Mrs. E. D Rivers, Jr..' 
| son, Atlanta, April 3. Father, son of 
LEON SUKLOFF |Georgia’s former governor, 


}attempt to do for the in-person 
i field what has long heen prevalent 
'in radio and tele. It will be a re- 
finement on the basic medicine 
show, but with talent on a scale 
that couldn’t be matched by any 
theatre operator. 


| 














‘Guard’ Godfrey 


Continued from page 1 





area, with press and public ex- 
cluded from the premises and hotel 


legit house, he went there as treas-| as an Irish tenor and later became daughter, Santa Monica, Cal., April | guests and employees coming and 
a singing waiter at nightclubs. ‘8. Father is a film 


| going by only. 

Plans call for telecasts from out- 
door settings along pool and ocear 
front with cordon of 18 cops. sky 


Leon Sukloff, 43, an accountant' owns and operates a string of Patrol plane and guard vessel along 


with Metro, died April 10 in Culver | southern radio stations. rd | th i” 
City. He had been with the film | chairman of the Dee Rivers radio | “intruders. 


is board | 


the ocean waters to prevent any 
Reason for the ex- 


company for about 15 years. Body stations and also owns and operates | aggerated precautions, it was ex- 
a radio chain in the south. |plained, is anxiety on Codfrey's 

Mr. and Mrs. Jack Dunning. son, | part to prove feasibility of telecasis 
Santa Monica, Cal., April 6. Father | from this area of live shows, he 


was shipped to N. Y. for burial. 
Wife. mother, a brother and | 
three sisters survive. 


ARTHUR G. PICKETT 





is a story editor at Metro. 
Mr. 


Pittsburgh. April 2. 


exploiter of silent films for Para-| Father is with Artie Arnell orch. 


mount, died April 6 in Phoenix, | 


Ariz., following a stroke. 


n recent years he had been city | with Artie Arnell orch. | ting. 


manager for the Harry L. Mace) Mr. and Mrs. Alan Grahm. son. 


Enterprises in Arizona. 


Waclav Widra, 75. general man- 
ager of the Czechoslovak National 
Theatre in Prague and also known 
for his acting, died April 7 in 
Prague. 


Andrew Tietjen, 43. organist and 
choirmaster, died April 13 in 
Ridgewood, N. J. Founder of the 
32-voice Trinity Choir of St. Paul's 
Chapel, N. Y., he directed its Sun- 








| Hollywood, April 4. Mother is 
Ruth Herscher, songwriter; father 
is a musician. 

Mr. and Mrs. Charles Hutaff, son, 
Cleveland, March 28. Mother is TV 
home economist; father is NBC ad- 
| premotion director there. 

Mr. and Mrs. Joe Finan, son. 
'Cleveland. April il Father Js 
WTAM-WNBK announcer. 

Mr. and Mrs. Ed Meath. son, 
April 4, Rochester, N. Y. Father 
lis a disk jockey on WHEC there. 


Mr. and Mrs. Tom Ruddy. daugh- | 
ter. Pittsburgh, April 4. Father is| staged outdoors—weather permit- 


| believes in the idea to extent of 


and Mrs. Larry Oliver,!}...; - > 
Arthur G. Pickett, 68, onetime daughter, laying out $40,000 of his own coin 


to bring his troupe here. 


Morning simuleasts will be 
“Talent Scouts” from hotel's 
‘lobby and “Friends” from poo 
ocean side with big feature a water 
show. Incidentaily, Pabst Blue 
| Ribbon Boxing bouts will also ema- 
nate from Beach Auditorium on 
| Wednesday (15). Press and civic 
; reaction has been on the highly 
| enthusiastic side, with heavy front 
page play and editorial eulogies 
|coming through past weekend. As 
;topper Beach city council voted 
| $5,000 to help defray any addition- 
lal expenses which might occur. 











wR 


Wedneeday, April_15, 
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News from RCA Victor Records: Eddie Fisher's new record- 

: ing with HUGO WINTERHALTER’S orchestra “I'M WALKING 
BEHIND YOU” and “JUST ANOTHER POLKA” gets biggest 
first day re-order in history of RCA Victor. 


HELPS Bab lu CA ne! 


News from the New York PARAMOUNT THEATRE: 

All time attendance records broken for weekday opening. 
On screen Warner Brothers’ “HOUSE OF WAX,” on Stage 
the EDDIE FISHER show with HUGO WINTERHALTER, 
BEACHCOMBERS, JOEY FORMAN and LITTLE BUCK. 











April 29: New TV and radio 
series for Coca-Cola 
—NBC 


May 11: Palladium, London 
Then back to resume 
Coca-Cola series 





THANKS TO EVERYONE FOR THE WARMEST WELCOME ANYONE COULD  S<\* EVER DREAM OF 


ALL BY MYSELF © A LITTLE BJT INDEPENDENT © AM i WASTING MY TIME ON YOU? © ANYTIME ® BRING BACK THE THRILL 
CHEEK TO CHEEK ® DOWNHEARTED © EVEN NOW ® EVERYTHING | HAVE IS YOURS ® FORGIVE ME ® FULL MOON AND 
EMPTY ARMS © GOOD-BYE, G.1. AL © HAND OF FATE © HOLD ME © HOW ABOUT ME? ® HOW DEEP IS THE OCEAN? 
HOW DO YOU SPEAK TO AN ANGEL? ® | CAN’‘T GO ON WITHOUT YOU ® JF IT HADN’T BEEN FOR YOU ® IF IT WERE UPTO ME - 
IF YOU SHOULD LEAVE ME © | HAVE NO HEART ® 1 HEARD A SONG ® FLL HOLD YOU IN MY HEART ® | LOVE YOU BECAUSE 
I'M IN THE MOOD FOR LOVE ® I'M WALKING BEHIND YOU ® I'M YOURS ® 1 REMEMBER WHEN ® I'VE GOT YOU UNDER MY 
SKIN ® JUST ALITTLE LOVIN’ ® JUST ANOTHER POLKA © JUST SAY 1 LOVE HER © LADY OF SPAIN © MAYBE (With PERRY 
COMO) © MY BLUE HEAVEN ® MY BOLERO © MY BUDDY © MY MAMMY © MY MOM ® NEWSPAPER SONG © NEVER 
BEFORE © OUTSIDE OF HEAVEN © PARADISE © REMEMBER ® SORRY © TELL ME WHY ® THAT OLD FEELING ® THAT'S THE 
CHANCE YOU TAKE ® JHEY SAY © THINKING OF YOU © TRUST IN ME ® TURN BACK THE HANDS OF TIME © WNLESS 
WATERMELON WEATHER (With PERRY COMO) ® WHAT CAN ! SAY AFTER I SAY I’M SORRY? ® WISH YOU WERE HERE © WITH 
YOU © YOU'LL NEVER KNOW ) 

















